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DISTANCE  - Italy,  like  most  of  the  other  Euro- 
pean states,  has  adopted  the  French  metric  system. 
One  kilometre  is  equal  to  0.611,38,  or  nearly  ths, 
of  an  English  mile  (8  Kil.  ==  5 M.). 

The  Italian  railway-time  is  that  of  Central  Europe. 
In  official  dealings  the  old  fashioned  way  of  recko- 
ning the  ours  from  i to  24  has  again  been  introduced. 
Thus,  a/l^  tredici  is  i p.  m.,  alle  venti  8 p.  m.  etc. 


FLORENCE 


ARRIVAL 


There  are  two  railway  stations  in  Florence,  one  in  Piazza  della  Sta- 
zione  (see  plan  49  and  the  other  in  Via  Mannelli,  near  the  Campo  di 
Marte  (see  plan,  T 7). 

The  booking  office  for  all  lines  is  at  the  central  station,  to  the  left 
of  the  entrance.  Railway  tickets  may  also  be  had  from  the  city  railway 
agency  at  the  corner  of  Via  Roma.  And  at  the  agency:  “ Movimento 
dei  fores t ieri  ” Piazza  Strozzi  and  Via  de’ Tosinghi. 

Tickets  for  Sleeping  cars  may  be  procured  from  the  •'*  International 
Company  of  Sleeping  cars  and  European  express  trains  ” at  the  Central 
Station. 

Omnibuses  from  the  principal  hotels  await  the  arrival  of  every  train 
(fare,  one  to  two  lire,  luggage  extra). 

Goods  depots.  — Gf'ande  Vitesse,  Via  Luigi  Alamanni.  Petite  Vitesse, 
Porta  al  Prato  and  Ca  mpo  di  Marte  Stations. 

Cab  Fares 

Horses’  coachs  with  taxameter  For  all  the  territory  of  the  Community 
of  Florence  within  the  city  new  boundaries  : 

By  day  — For  the  first  1000  meters  of  percourse,  or  12  minutes 

of  occupation L.  0,70 

For  every  bib  meters  of  folloving  percourse,  or  4 mi- 
nutes stopping » 0,10 

For  each  trunck  or  large  case » 0,75 

For  each  large  valise » 0,26 

By  night  — From  April  to  September  included  : from  21  to  5 o’clock. 

» From  October  to  March  included  : from  19  to  7 o’clok. 

For  the  first  750  meters  of  percourse  or  9 minutes  of  occu- 
pation   . L.  0,70 

For  every  250  meters  of  following  percourse,  or  4 minutes 

stopping » 0,10 

For  each  trunck  or  large  case » 0,76 

For  each  large  valise » 0,25 


Extra-fares 

For  every  kilometer,  or  fraction  of  kilometer  of  Via  Bolognese  (from 
Piazzale  Ponte  Rosso)  - Via  Settignanese  (from  Ponte  a Mensola)  - Via 
di  Montughi  (from  Via  Vittorio  Emanuele)  - Via  di  Bellosguardo  (from 
Piazza  S.  Francesco  di  Paola)  - S.  Domenico  (from  Piazza  S.  Gervasio)  - 
Via  della  Piazzola  (from  the  Corner  of  Viale  Alessandro  Volta)  - Poggio 
Imperiale  (from  Piazzale  Porta  Romana)  - Via  del  Plan  de’  Giullari  and 
S.  Margherita  a Montici  (from  Via  di  Rusciano).  L.  0.25. 

Outside  of  the  territory  of  the  city  new  boundaries,  when  the  Carriage 
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Electric  Tram  lines 


is  sent  back  empty,  a special  compensation  of.  L.  0,75.  must  be  paid  to 
the  Cabman. 

No  compensation  to  be  paid  for  small  cases,  small  valises  etc.  not 
exceeding  50  centimeters  in  length  and  30  ceniimeters  in  height. 

Automobiles  with  taxameter 

By  Day 

For  the  first  900  meters,  of  percourse  of  12  minutes  of  occu- 
pation  L.  1,20 

For  every  300  meters  of  following  percourse,  or  4 minutes 

stopping » 0,20 

For  one  hour  stopping » 3 — 

For  each  large  valise » 0,25 

By  Night 

For  the  first  750  meters  of  percourse  or  12  minutes  of  oc- 
cupation   » 1,20 

For  every  250  meters  of  following  percourse,  or  4 minutes 

stopping » 0,20 

For  one  hour  Stopping » 3 — 

For  each  large  valise » 0.25 

Either  by  day  or  by  night,  no  compensation  to  be  paid  for  small  cases, 
small  valises,  etc.  not  exceeding  50  centim.  in  lenght  and  30  centim. 
in  height, 

ELECTRIC  TRAM  LINES 
WITHIN  AND  AROUND  THE  CITY  (1) 

[Notite.  — Service  on  all  the  lines  begins  at  6 A.  M.  in  summer 
6.30.  A.  M.  in  winter  and,  /or  the  barriere,  ends  at  midnight. 

The  trams  leave  every  5 or  10  minutes  according  tho  the  importance 
of  the  locality. 

For  the  first  two  hours  of  the  morning  the  fares  to  the  Barriere  are 
reduced  to  5 cent,  afterwards  the  fare  is  10  c. 

Tickets  of  “ correspondance  ” may  be  had,  price,  15  c.,  available  for 
two  different  lines,  [if  used  within  the  space  of  an  hour]. 

From  Piazza  della  Signoria. 

1.  Barriera  delle  Cure  — S.  Gervasio  - by  Via  Brunetto  Latini  - By 
Via  Cavour. 

2.  Barriera  del  Ponte  Rosso  — by  Via  Cavour. 

6.  Piazza  d’  Azeglio.  — By  Via  Bernardo  Segni  and  Piazza  Giordano 
Bruno  - By  Via  Campanella  - By  Via  del  Cenacolo  - Stazione  Campo  di 
Marte. 

From  Logge  di  Mercato  Nuovo  (Lato  di  Via  Porta  Rossa). 

3.  Piazza  Indipendenza  - Ponte  Rosso. 

5.  Porta  al  Prato  - Velodroino  (Cascine). 

14.  Porta  Roniana  - Certosa  - Tavarnuzze. 


(1)  Alphabetic  Index  of  the  Places  served  by  the  Tramways  to  see  page  4. 


Within  and  around  the  city 
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From  Piazza  del  Duomo  (by  the  Campanile  and  bside  the  Campanile). 

7.  Viale  dei  Mille-  S.  Domenico  - Fiesole. 

8.  Macelli  - Rifredi. 

8.  Stazione  - Campo  di  Marte  - Viale  dei  3Iille, 

9.  Barriera  Africo  - Settignaao. 

10.  Barriera  Aretina  ■ Rovezzano. 

11.  Colonua-  Badia  a Ripoli  - Bagno  a Ripoli. 

12.  Oolonna  - Badia  a Bipoli  - Grassina. 

13.  Ricorboli  - Viale  dei  Colli  - Piazzale  3Iiclielangiolo  - Gelsoinino, 

19.  Viale  di  Circonvallazione  - Piazza  degli  Zuavi  (Cascine). 


Piazza  del  Duomo  (Via  dei  Pecori). 


15.  Ponte  Sospeso  - Casellina. 

16.  Ponte  Sospeso  - Vingone. 

17.  Ponte  alle  Mosse  - Cascine. 

18.  By  Via  Ponipeo  Neri  - Rifredi  - Castello  - Sesto  Fiorentino. 

4.  Porta  Romana  — By  Via  Dante  da  Castigiione  - Viale  del  Poggio 
Imperiale  - Barriera  Daziaria  di  S.  Felice  a Ema : cent.  15. 


Electric  and  Steam  Lines. 

15.  Trams  between  Florence  - Signa  - Porto  di  Mezzo.  — Starts  from 
Piazza  del  Duomo,  Via  dei  Pecori,  side  as  far  as  Casellina,  see  Line, 
N.  15  from  Casellina,  to  Signa  steam  line  (Km  15.500). 

Tram  Florence  - Brozzi  and  Poggio  a Caiano.  — Starts  from  Piazza  della 
Stazione  (Km.  17.000). 

Tram  Florence  - Campi  - Prato.  — Starts  from  Piazza  della  Stazione 
(Km.  19.300). 

14.  Tram  Florence  - Sancasciano  (Km.  18.800).  — Starts  from  Logge  di 
Mercato  Novo,  and  Porta  Romana. 

Greve  of  Chianti.  — Starts  from  Logge  di  Mercato  Nuovo  and  Porta 
Romana. 

As  far  as  Tavarnuzze,  electric  line  - From  Tavarnuzze,  steam  line. 


Omnibus  (From  Piazza  della  Signoria). 

There  is  only  one  line  of  Omnibuses.  They  start  from  Porta  Ro- 
mana arriving  at  Piazza  Signoria  By  Via  Porta  Romana,  Piazza  Pitti  and 
Ponte  Vecchio.  Thence  by  Via  Calzaioli,  Piazza  del  Duomo,  Via  dell’Orivolo 
and  Borgo  la  Croce  to  Piazza  Beccaria  (formerly  Porta  alia  Croce)  Fare 
for  entire  round  15  cent.  To  Piazza  Signoria  only,  10  cent. 

Omnibus  Viale  Petrarca,  10  cent. 

Automobiles  (From  Piazza  delle  Pallottole). 

Florence  to  Trespiano,  Pratolino.  — To  Trespiano  and  back.  L.  1.60.  To 
Pratolino  and  back,  L.  3.60. 

N.  B.  Diligences  start  from  different  parts  of  the  city  for  places  in  the 
neighbourhood. 
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Useful  addresses 


ALPHABETIC  INDEX  OF  THE  PLACES 


PLACES 

Number 

of 

the  lines 

Departure  from 

Barriera  Affrico  (dell’)Settignano  (Km.  6.700) 
cent.  10,  Ponte  a Mensola  cent.  20, 
Settignano  cent.  30 

9 

Piazza  del  Duomo 
(Campanile  side) 

— Aretina  Rovezzano  (K.  6- ICO)  cent.  10 
Rovezzano  cent.  20 

10 

— Campo  di  Marte  Viale  del  Mille 

8 

Piazza  del  Duomo 

(Km.  4.000)  cent.  10 

(North  side) 

— Cure  (delle)  (Km.  2.300)  cent.  10  . 

1 

Piazza  della  Signoria 

— Cure  (delle)  Km.  2.300  Via  Passa- 
vanti  cent.  10,  S.  Gervasio  cent.  20. 

1 



— Macelli  (dei)  e Rifredi  to  the  railway 
gate  (Km.  (3.900)  cent.  10  . . . 

8 

1 

Piazza  del  Duomo  | 

— Ponte  alle  Mosse  e Piazzale  del  Re 

(North  side) 

alle  Cascine  (Km.  4.000)  Barriera 
cent.  10.  Cascine  cent.  15.  . . . 

17 

Piazza  del  Duomo  | 

— Ponte  Rosso  per  Via  Cavour  to  the 

(Via  dei  Pecori  side)  i 

railway  gate  of  Via  Vittorio  Ema- 
nuele  (Km.  2.300)  cent.  10  . . . 

2 

Piazza  della  Signoria 

— Ponte  Rosso  per  Piazza  Indipen- 
denza  to  the  railway  gate  of  Via 
Vittorio  Emanuele  (Km.  2.900) . . 

3 

Logge  di  Merc.  Nuovc 

■—  Porta  al  Prato  Velodromo  delle 
Cascine  (Km.  2.500)  cent.  10.  . . 

5 



— Porta  Romana  Via  Dante  da  Ca- 

Piazza  del  Duomo 

stiglione  (Km.  2.500)  cent.  10  . . 

4 

(Via  dei  Pecori  side) 

— Ponte  all’Asse  (Km.  3.800)  cent.  10. 

8 

Piazza  del  Duomo 

— Querce  (della)  Via  del  Pratellino 

(North  side) 

(Km.  2.7C0)  cent.  10.  ....  . 

7 

Piazza  del  Duomo 

— Romito  (del)  cent.  10,  Rifredi  cent.  15, 

(Campanile  side) 

Gastello  cent.  20,  Sesto  cent.  30 
(Km.  9.600) 

18 

Piazza  del  Duomo 

— S.  Frediano  Ponte  Sospeso  cent.  10, 

(Via  dei  Pecori  side 

Legnaia  cent.  15,  Casellina  cent.  30, 
(Km.  7.500) 

15 

_ — 

— S.  Frediano  Ponte  sospeso  cent.  10, 
Legnaia  cent.  15,  Scandicci  cent.  25, 
Vingone  cent.  30  (Km.  7.800)  . . 

16 

__ 

— S.  Niccol6  Colonna  cent.  10,  Ban- 
dino-Badia  a Ripoli  cent.  15,  Ba- 
gno a Ripoli  cent.  20  (Km.  6.700). 

11 

Piazza  del  Duomo 

— S.  Niccolo  cent.  10,  Bandino  cent.  20, 

(Campanile  side) 

Ponte  a Ema  cent.  20.  Grassina 
cent  30  (Km.  8) 

12 

__  — 

— S.  Niccol6  Viale  dei  Colli  Gelso- 
mino  (Km.  6.900)  Barriera  cent.  10, 
Piazzaie  Michelangiolo  cent.  20, 
Gelsomino  cent.  80. 

13 

— . — i 

Useful  addresses 
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SERVED  BY  THE  TRAMWAYS 


PLACES 

Number 

of 

the  lines 

Departure  from 

Badia  a Ripoli 

11-12 

Piazza  del  Duomo 
(Campanile  side) 

Bagno  a Ripoli 

11 

— — 

Bandino 

11-12 

— — 

Brozzi  (See:  Electric  and  Steam  Lines). 
Campi  Bisenzio  (See : Electric  and  Steam 
Lines). 

Cascine  Velodrome  (Km.  2.500)  cent.  10.  . 

5 

Logge  di  Merc.  Nuovo 

Cascine  Piazzale  del  Re  (Km.  4.000)  cent  10. 

17 

P.  D.  (Via  Pecoriside) 

Casellina  a Torri  cent.  30 

15 

— — 

Gastello  cent.  20,  Sesto  cent.  30 

18 

— ' — 

Certosa  Convent  of  the  (Km.  6.200)  cent.  20. 

14 

Logge  Merc.  Nuovo 

Fiesole  (Km.  8.000)  cent.  60 

7 

P.  D.  (Campanile  side) 

Grassina  (Km.  8.000)  cent.  30 

12 

— — 

Greve  in  Chianti  (See  : Electric  and  Steam 
Lines). 

Legnaia  (Km.  4.900)  cent.  15 

15-16 

P.  D.  (Via  Pecori  side) 

Piazza  d’  Azeglio  Via  Bernardo  Segni 
(Km.  2.600)  cent.  10  Stazione  Campo  di 
Marte 

6 

Piazza  della  Signoria 

Piazza  Indipendenza  cent.  10 

3 

Logge  di  Merc.  Nuovo 

Poggio  a Caiano  See:  K:iectric  and  Steam 
Lines. 

Ponte  a Greve  (Km.  6.300)  cent.  25  . . . 

16 

Piazza  del  Duomo 
(Via  dei  Pecori  side) 

Prato  (See:  Electric  and  Steam  Lines). 
Rifredi  (Km.  4.600)  cent.  15 

18 

Rovezzano  (Km.  6.1(X))  cent.  20 

10 

Piazza  del  Duomo 

Sancasciano  See  : Electric  and  Steam  Lines. 
San  Domenico  (Km.  5.400)  cent.  30.  . . . 

7 

(Campanile  side) 

Scandicci  (Km.  6.600)  cent.  25.  . . '.  . . 

16 

Piazza  del  Duomo 

Sesto  Fiorentino  (Km.  9.100)  cent.  30  . . 

18 

(Via  dei  Pecori  side) 

Settignano  (Km.  6.700)  cent.  30 

9 

Piazza  del  Duomo 

Signa  (See  : Electric  and  Steam  Lines. 
Stazione  Campo  di  Marte  (Km.  4.000) 
cent.  10 

8 

(Campanile  side) 

Piazza  del  Duomo 

Tavarnuzze  (Km.  9.000)  cent.  35  .... 

14 

(North  side) 

Logge  Merc.  Nuovo 

Velodromo  (Km.  2,500)  cent.  10 

5 

— — 

Viale  dei  Colli  Piazzale  Michelangiolo 
cent.  20,  Gelsomino  (Km.  6.900)  cent.  30. 

13 

Piazza  del  Duomo 
(Campanile  side) 

Viali  di  Circonvallazioneends  at  Piazza  degli 
Zuavi  near  le  Cascine  (Km.  6.500)  cent.  20. 

19 

_ 

Vingone  (Km.  7.900)  cent.  30 

16 

Piazza  del  Duomo 

(Via  dei  Pecori  si^j^j 
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USEFUL  ADDRESSES 


Agents  (forwarding).  — Savino  del  Bene,  Porta  Rossa,  11.  Anglo  Ame- 
rican, Via  Cavour,  41.  Alfani  e lansoni,  Via  dei  Cavalieri,  2.  Humbert^ 
Via  Tornabuoni,  20.  Mantellini,  Via  delle  Farine,  1.  Mecchi,  Piazza  Si- 
gnoria,  6.  Tosi,  Piazza  Signoria.  7. 

Agents  (railway).  — Via  Roma,  2,  Corner  Via  Tosinghi  (Teleph.  648). 

Agents  (Steamboats).  — Anglo-Italian  Agency,  Via  Vigna  Nuova,  28. 
Anzlo-'Anierican  Agency,  Borgognissa-nii,  16-18.  Cook,  Via  Tornabuoni,  10. 
Humbert,  Via  Tornabuoni,  20.  Tosi,  Piazza  Signoria,  7. 

Agent  (telegraphic).  — Stefani  (Jehan  de  Johannis,  director),  Via  del 
Proconsolo.  17  (teleph.  707). 

Agents  (tourist).  — Tosi,  Piazza  Signoria,  7.  Anglo-Italian  Agency, 
Via  Vigna  Nuova,  2S  Chiari  Giovanni,  Via  de’  Rustici,  2.  Cook' s.  Via 
Tornabooni,  10.  Humbert' s,  Via  Tornabuoni,  20.  French,  Lemon  and  Co., 
Via  Tornabuoni,  Savino  del  Bene,  Via  Porta  Rossa,  ll.  Tourist-Office, 
Via  Strozzi,  2. 

Antiquities  (dealers  in).  — Bacci  Giovanni,  Via  della  Vigna  Nuova  and 
Via  Maggio,  2.  Bartolozzi  Guido,  Via  Tornabuoni,  1.  Baldini  Stefano, 
Piazza  Mozzi,  1.  Calloud  Oreste,  Via  del  Proconsolo,  opposite  the  Bar- 
gello.  Ciampolini,  Via  del  Sole,  11.  Franciolini  Leopoldo  {2SiC\^xaX.\rvs,\x\x- 
ments),  Piazza  S.  Maria  Novella,  6.  Gagliardi,  Via  della  Scala,  1.  Ga- 
lardeUiCesare,  Via  del  Giglio,  1.  Laschi  Emilio,  Via  dei  Fossi,  10.  Olivotti, 
Via  Tornabuoni,  2.  Salvadori,  Via  dei  Fossi  9 e Borgo  S.  Frediano  6 
(restorer  of  implements).  2 VoUerra  ani  Melli,  Via  Tornabuoni,  12.  Cutler, 
Via  Vigna  Nuova,  14.  Girard  Carlo,  Via  Vigna  Nuova,  19. 

Apartments-Villas.  — Bruce,  Via  Vigna  Nuova  e Via  della  Spada. 

Automobiles,  bicycles  etc.  — Alberti  G.,  Viade’  Pucci,  6.  Nagliati,  Via 
Maso  Finiguerra,  5.  Garage  Fiat  — Alberti  — Storero,  Via  Luigi  Ala- 
manni.  Ragnini,  Via  27  Aprile  16.  Barsanti,  Via  degli  Artisti,  10. 

Banks.  — Banca  d' Italia,  Via  dell’  Orivolo,  45.  Commerciale  Italiana, 
Via  Bufalini,  7 and  Via  Strozzi.  Banca  di  Firenze,  Via  del  Proconsolo 
(Palazzo  Pazzi),  Banco  di  Napoli,  Via  Cavour.  Credito  Italiano,  Via 
Vecchietti,  17.  Piccolo  Credito  Toscano,  Via  del  Corso,  3.  Cassa  di 
Risparmio,  Via  Bufalini.  Banco  di  Roma,  Via  Vecchietti.  Monte  dei  Pa- 
schi.  Piazza  S.  Maria  Maggiore,  1.  Banca  di  Credito  Provinciate,  Via 
dei  Conti. 

Banckers.  — Bernet,  Via  Strozzi,  2.  Bondi,  Via  Vecchietti,  2.  Borri, 
Via  de’  Conti,  1.  Cook,  Via  Tornabuoni,  2.  French,  Via  Tornabuoni,  2. 
Haskard,  Piazza  Antinori,  3.  Conti  e C,  Via  Vecchietti.  Steinhaushin, 
Via  Monalda,  1.  Soria,  Via  Strozzi,  1. 

Baths.  — Antiche  Terme,  Borgo  SS.  Apostoli.  Aero-therapic,  Borgo 
de’  Greci,  10.  Bagni  Centrali,  Via  Cimatori,  4.  Hydro-therapic  sea-baths. 
Via  della  Mattonaia,  24.  Hydro-therapic  sea-baths  Maria  Nuova),  Via 
Bonifacio  Lupi.  Municipal  new  bathing  establishment.  Via  Luigi  Alamanni 
(opposite  central  Station)  and  Via  S.  Agostino,  6.  Aero-therapic,  Via  dei 
Pecori,  3. 

Booksellers.  — Baccini  Tratelli,  Porta  Rossa,  16.  Bemporad,  Via  del 
Proconsolo,  7 (teleph.  297).  Beltrami  Alfonso,  Via  de’  Martelli,  4.  Pa- 
ravia  G.  B.,  Via  Tornabuoni,  9.  Seeber,  Via  Tornabuoni,  20  (teleph.  697). 
Paggi,  Via  Panzani.  5 (teleph.  191).  Pratesi,  Piazza  del  Duomo,  15.  Fran- 
gini.  Via  Ricasoli,  5.  F.  Lumachi,  Via  Cerretani,  8.  Chiesi,  Via  Martelli,  8. 
G.  Cole,  Via  Tornabuoni,  17.  Petrai  Alfredo,  Via  Martelli,  3.  Olschki, 
Lung’  Arno  Acciaioli,  4 (Antiquarian  library.  Inspection  invited).  Vieus- 
seux.  Scientific  and  literary  institute,  Via  Vecchietti,  3.  Flor  and  Findel, 
Flnglish  library,  Lung’Arno  Acciaioli,  24. 
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Cafes,  — Alhambra  (Variety  theatre),  Piazza  Beccaria.  Bottegone,  Piazza 
del  Duomo,  12.  Doney  (restaurant),  Central  Station.  Gambrinus,  concert 
restaurant,  Piazza  Vittorio  Emanuele.  Piazza  del  Duomo  (open 

all  nighti.  S.  Gallo  (concert).  Piazza  Cavour. 

Cakes.  — Balboni  and  Muller,  Via  della  Vigna  Nuova,  5.  Dig er ini  and 
Marinai,  Via  Vecchietti,  6.  Minal,  Via  della  Vigna  Nuova,  3. 

Chemists.  — Roberts,  Via  Tornabuoni,  17.  Farmacia  di  S.  M.  Novella, 
Via  della  Scala,  12.  Margarolo  and  Astorri,  Via  del  Proconsolo,  16. 
Anglo-American  Supply  Stores^  Via  Cavour,  43.  Astrua  Carlo,  Via  Mar- 
telli,  8.  Farmacia  Cooperativa,  Piazza  S.  Lorenzo,  1.  Signorini,  Piazza 
Cavour,  1.  Ciuii,  Via  del  Corso,  3.  Janssen  Alberto  (German  chemist), 
Via  de’Fossi,  10.  Molteni^  Piazza  della  Signoria.  Malesci  Dott.  Pietro, 
Borgo  SS.  Apostoli,  18. 

Cinematographs.  — Edison,  Piazza  Vittorio  Emanuele.  Sala  Volta,  Via 
de’  Pecori.  Excelsior,  Via  Cerretani,  Sala  Marconi,  Piazza  Strozzi. 

Clubs.  — Circolo  Artistico,  Via  dei  Pucci  2.  Circolo  Fiorentino,  Via 
Cavour,  2.  Florence  Club,  Piazza  Vittorio  Emanuele,  2.  Filologico,  Via 
Tornabuoni,  4.  Casino  di  Firenze  (Borghesi),  Via  Ghibellina,  110.  Impie- 
gati  civili,  Via  S.  Gallo  10. 

Confectioners.  — Via  Maggio,  25.  Via  Calzaioli,  10.  Gilli  A» 

Piazza  Vittorio  Emanuele.  Giacosa,  Via  Tornabuoni,  11.  Fabbrica  Fio- 
rentina.  Via  dell’Anguillara.  Digerini  e Marinai,  Via  Vecchietti. 

Dentists.  — Benvenuti,  Via  Roma  2.  Campani,  Piazza  della  Signoria,  5. 
Cianchi,  Via  Cerretani,  14.  Cox,  Via  Panzani,  8.  Dunn,  Via  Tornabuoni,  9. 
Guazzini,  Via  dei  Banchi,  4.  Simmons- Henry , Lungarno  Amerigo  Ve- 
spucci, 12.  Chaff eur  HI.,  Via  Cerretani,  8. 

Doctors.  — Coldstream,  Lung’ Arno  Guicciardini,  11^.  Gates,  Corso  Re- 
gina Elena,  8.  Garry,  Via  Vecchietti,  2.  Achard,  Via  S.  Gallo,  65.  Bacci 
Salvadore,  Via  S.  Gallo,  81.  Baduel  Prof.  Cesare,  Piazza  Donatello,  14 
(teleph.  966).  Banti  Cav.  Prof.  Guido,  Via  Orivolo,  43  (teleph.  76).  Arias 
Cav.  Alberto,  Via  Pippo  Spano,  11  (teleph.  47).  Ciuti  Giuseppe,  Via  Gino 
Capponi,  34.  Fatichi  Giuseppe,  Via  Pier  Capponi,  26.  Grocco,  Via  Vec- 
chietti (teleph.  88).  Monselles  Salvadore,  Viale  Michelangelo,  21  (te- 
leph. 7.57).  Nespoli  Cav.  Giulio,  Via  Fra  Bartolommeo,  18.  Del  Greco 
Efnilio,  Via  20  Settembre  26.  Failman  Cav  Edoardo,  Via  Giosue  Car- 
ducci,  9.  Favretti  Tirteo.  Via  Ghibellina,  105.  Henderson  Thomas,  Lun- 
g’  Arno  Guicciardini,  11. 

Dressmakers,  Milliners  etc.  — A la  Ville  de  Lyon,  Piazza  Antinori,  2. 
Au  bon  Marche,  Via  Cerretani,  12.  Bellom' s.  Via  Tornabooni,  Bossi, 
Via  Rondinelli,  2.  Cardoso.  Via  Calzaioli,  10.  Ciatti,  Via  Calzaioli,  17. 
M.  Ferrand,  Via  Rondinelli,  4.  Ceccherini,  Via  Calzaioli,  17.  Catastini, 
Silvio,  Via  Calimara.  Rinaldini,  Ponte  S.  Trinita.  Sabatelli,  Via  Pellic- 
ceria,  2.  Vezzani,  Por  S.  Maria,  4. 

Embroidery.  — Alla  Cittd  della  Svizzera,  Via  Tornabuoni,  20.  Bianchi 
Ugolini,  Via  Martelli,  7.  Gemignani,  Via  Tornabuoni,  5.  Navone  F.,  Via 
de’  Fossi,  14  and  Via  Vigna  Nuova.  Grossembacher,  Borgognissanti,  2S. 
Hintermuller , Lung’ Arno  Acciajuoli,  6 and  Borgognissanti,  9. 

Hotels  (principal), — Grand  Hotel  Kraft,  Piazza  Manin,  1.  De  la  Ville 
(Autenrieth  prop.).  Piazza  Manin,  3.  D'  Italia.  (Kraft  prop.),  Lung’ Arno 
Amerigo  Vespucci,  10  and  Borgognissanti,  19.  Florence  and  Washhigton, 
Lung’  Arno  Amerigo  Vespucci,  6.  Royal  Grande  Bretagne,  Lung’  Arno 
Acciajoli,  8.  Paoli,  Lung’  Arno  della  Zecca  Vecchia,  12.  Palace  Hotel, 
Lung’ Arno  Guicciardini,  7.  Albion,  Lung’  Arno  Acciajoli,  10.  Berchielli, 
Lung’  Arno  Acciajoli,  16.  Hotel  Moderne,  Lung’  Arno  Archibusieri,  4. 

Hotels  in  the  town.  — Hotel  Savoia,  Piazza  Vittorio  Emanuele.  Hel- 
vetia, Via  de’  Pescioni  (at  the  side  of  Palazzo  Strozzi).  Londres  et  Me- 
tropole,  Via  Sassetti,  3.  Porta  Rossa,  Via  Porta  Rossa,  13.  Z>'  Europa, 
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Via  Tornabiioni,  Cavour^  Via  del  Proconsolo.  Fenice^  Via  Martelli,  10. 
Berna  e Parlamento,  Via  dei  Leoni,  14.  Spagna^  Via  Calzaioli,  13.  Pa~ 
tria^  Via  Calzaioli,  6.  Stella  d' Italia  e S.  Marco^  Via  Calzaioli,  8. 

Hotels  near  the  Station.  — Baglioni.  Piazza  dell’  Unita  Italiana.  Mi- 
7ierva,  Piazza  S.  Maria  Novella,  16.  Milano^  Via  Cerretani,  12.  Bonciani, 
Via  Panzani,  23.  Rebecchino  (Bonciani  propr.).  Piazza  della  Stazione,  20. 
Hotel  Piemonte^  Via  Condotta,  12.  Hotel  Roma,  Piazza  S.  Maria  Novella. 

H(»tels  on  the  way  to  the  Cascine.  — Anglo-American,  Via  Garibaldi,  7. 
Vittoria,  Lung’  Arno  Amerigo  Vespucci,  34.  Alleanza,  Via  Curtatone,  4. 
De  France  and  Pensione  Inglese,  Via  Solferino,  6.  Montebello,  Corso  Re- 
gina Elena,  6. 

Ironmongery.  — Botto,  Via  Strozzi,  2.  Fontana,  Via  Porta  rossa,  5. 
lanetti.  Piazza  Antinori,  1.  Ferrata  brothers,  Via  Rondinelli.  F Hi  Bian- 
chelli,  Societa  Anonima,  Piazza  S.  Maria  Maggiore.  Franzi,  Via  Calzaiuoli. 

Jewellery.  — Accarisi,  Via  Strozzi,  1.  Berchielli,  Luiig’Arno  Acciajoli, 
10  and  12.  Bettini,  Via  de’  Fossi,  7.  T,  Croisier,  Piazza  della  Signoria,  4. 
Legnaioli,  Via  Roma,  3 and  Piazza  del  Duomo,  8.  Masetti  Fcdi,  Via  Cer- 
retani, 10.  Settepassi,  Ponte  Vecchio.  Marckesini  succ,  Ciuti,  Via  Torna- 
buoni.  Frilli,  Via  Tornabuoni.  Colombini,  Via  Por  S Maria.  Boncinelli, 
Via  Por  S.  Maria.  Pestelli,  Via  Strozzi.  Pesaresi{T)\\.i?i),  Via  Tornabuoni,  1. 
Speciality : Mosaics  and  Bysantine. 

Libraries  (circulating).  — Vieusseux,  Via  Vecchietti.  Corso  Ulderigo, 
Piazza  del  Duomo,  17.  Luchetti  Ernesto,  Piazza  del  Duomo  19.  Petrai 
Alfredo,  Via  Marielli,  2.  Tilli  Giuseppe,  Via  de’  Servi. 

Lithographers.  Tilli  Giuseppe,  Via  Ghibellina,  98.  Chiti,  Via  lacopo  da 
Diacceto,  10.  Stabilimento  Borrani,  Via  del  Castellaccio.  Stabilimento 
A.  Gambi,  Piazza  del  Duomo,  22.  Tassini,  Via  Cavour,  29.  Arrigo,  Vi- 
colo  della  Pergola.  Spinelli,  Via  S.  Reparata,  71.  De  Lucchi,  Stabilimento 
Senefelder,  Via  S.  Gallo,  75. 

Money  changers.  Lredito  Italiano,  Via  Vecchietti,  7.  Maquay,  Via  Tor- 
nabuoni, 6.  Donati,  Via  Roma,  3.  Banca  di  Firenze,  Piazza  Vittorio 
Emanuele,  Banco  di  Roma,Vi3.V  Qcchi^iti,  5.  Bernet  F Hi,  Via  Strozzi,  2, 
Conti,  Via  Vecchietti,  Soria  Emilio,  Via  Strozzi.  Camera  di  Commercio 
ed  Arti,  Lung’ Arno  della  Borsa,  4. 

Mosaics.  — Berchielli  Brothers,  Lung’ Arno  Acciajoli,  12  and  16.  Bon- 
chielli  Giovanni,  Via  Por  S.  Maria,  7.  Fra^icolini  Tito,  Via  Borgognis- 
santi,  24.  C.  Petralli  and  Co.,  Lung’ Arno  Acciajoli,  2.  Sandrini  Alfonso, 
Via  dei  Fossi,  3-4.  Ugolini  G , Via  de’  Fossi,  11  and  Lung’ Arno  Accia- 
joli, 18.  Vivaldi  G.,  Lung’ Arno  Acciajoli,  10.  Regia  Manifattura  delle 
pietre  dure.  Via  Alfani,  82.  Bencini  F.lli  (arte  Musiva),  Via  Leopardi,  4. 

Music  Warehouses.  — Bellenghi,  Via  Roma,  2.  Brizzi  and  Niccolai, 
Via  Cerretani,  12.  Cecchermi,  Piazza  Antinori,  1.  Azzempamber,  Via  Mar- 
telli, 4.  Bratti,  Via  Martelli  7.  P.  Maurri,  Via  del  Corso,  3.  Lapini 
Adolfo,  Via  del  Giglio,  9. 

Paintings  and  Sculpture  (dealers  in).  — Bazzanti,  Via  Parione,  12. 
Frilli,  Via  de’  Fossi,  4.  Lapini,  Piazza  Manin,  2 (Sculpture).  Baldini, 
Piazza  Mozzi,  2.  Candida,  Piazza  del  Ponte  alia  Carraia.  Costa  and  Conti, 
Borgognissanti,  20.  Florentina  Arts,  Piazza  Antinori,  8 Palazzo  Omo- 
nimo.  Pugi  brothers,  Viale  in  Curva,  4.  Negozio,  Borgognissanti,  14. 

Pensions  (principal).  — Bellini,  Lung’Arno  Amerigo  Vespucci,  10.  Lot- 
tini,  Lung’Arno  Corsini,  6.  Tozzini,  Lung’Arno  Acciajoli,  2 bis.  Balestri , 
Piazza  Montana,  b.Simoni,  Lung’Arno  delle  Grazie,  Lucchesi,  Lung’Arno 
della  Zecca  Vecchia,  20.  Quisisana,  Lung’Arno  della  Borsa,  6.  Azzeroyii, 
Cor.so  Regina  Elena,  4.  Fioravanti , Via  Solferino,  6.  Girard,  Via  Mon- 
tebello, 1.  Villino  Montebello,  Via  Montebello,  86.  Eden  Sphieto,  Via 
Montebello,  30.  Lelli,  Via  Palestro,  3.  Cammarano-Rochat,  Via  Curta- 
tone, 1.  Clark-Molini  Barbensi.  Lung’Arno  Guicciardini,  7.  Crocini,  Lim- 
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g'  Arno  Guicciardini,  Benoit^  Lung’  Arno  Serristori,  13.  Giannini,  Lun' 
g’  Arno  Serristori,  21.  Flirc  Casali,  Lung’ Arno  Serristori,  11.  Ravasso'> 
Via  Curtatone,  7.  Riccioli,  Lung’  Arno  delle  Grazie  e Cdiso  dei  Tintori,  9* 
Rigatti,  Via  della  Borsa.  Lotti  e Vivarelii^  Lung’  Arno  Serristori.  Gon- 
nelli^  Via  Montebello,  36. 

Pensions  in  the  town.  — Piccioli,  Via  Tornabuoni,  1.  Pendini,  Via 
Strozzi,  2 bis.  Scoti,  Piazza  Vittorio  Emanuele,  6.  Nardini,  Piazza  S.  Gio- 
vanni, 7.  Solifehn,  Via  Cavour,  2.  Fondini,  Via  Cavour,  11.  Biondi^  Borgo 
degli  Albizi,  Guidi,  Via  Panzani,  2.  BerchielH,  Lung’ Arno  Acciajuolo,  16. 
Mucke,  Via  Lamberti,  5. 

Pensions  near  the  Central  Station.  M.  Brann*  s,  Borgognissanti,  12. 
Rochaty  Via  de’Fossi,  16.  Azzoliniy  Piazza  Antinori.  Arcetri,  Via  de’Ban- 
chi,  2.  Della  Casa.  Via  de’  Banchi;  2.  M.  Laurents,  Via  del  Presto,  11, 
Goldoni^  Via  dei  Fossi,  1.  Morini,  Via  G.  Antonino,  8. 

Pensions  near  Piazza  dell’  Indipendenza  and  Via  Cavour.  Moggi^  Piazza 
dell’Indipendenza,  3.  Giotti.  Via  27  Aprile,  18.  Gozzoli^  Piazza  Indipen- 
denza, 9.  Trollope^  Via  Salvagnoli,  1.  Cesarz,  Piazza  Indipendenza,  13. 
Champendal,  Via  Nazionale,  10.  Borgagniy  Via  Amedeo,  18.  Scandinavia ^ 
Via  Nazionale,  14.  Veltroni  Sanarelli^  Via  27  Aprile,  2.  Bianchi^  Piazza 
dell’Indipendenza.  Niccold,  Via  Paolo  Toscanelli,  2.  Borgagni,  Viale 
Amedeo,  6.  Wignoli,  Via  Cherubini,  7.  Wiedemann,  Via  Robbia,  84. 

Pensions  near  Piazza  d’Azeglio  and  Piazza  Beccaria.  Felly  Via  della  Co- 
lonna,  11.  Giachino,  Piazza  d’Azeglio,  13  Caradossiy  Via  Manzoni,  13. 
Frattigianiy  Viale  Carlo  Alberto,  5.  Capurriy  Via  Farini,  1.  Frattigianiy 
Via  Carlo  Alberto,  5.  Le  Palme,  Lung’ Arno  della  Zecca,  2.  Selb,  Via 
della  Colonna,  11.  Zamboni  (pensione  russa),  Piazza  d’  Azeglio,  3. 

Pensions  in  Ihe  neighbourhood.  — Grand  Hotel  et  pension  le  LuneSy 
Collina  di  S.  Gervasio,  Via  S.  Domenico,  25. 

Perfumery.  — Berniniy  Via  Rondinelli,  2.  Casoni,  Via  Tornabuoni,  16. 
Farmacia  S.  M.  Novellay  Via  della  Scala,  12.  Pierrugues,  Porta  Rossa. 
Plebaniy  Via  Calzaioli,  5 Bancalari,  Piazza  Signoria,  4.  Carocciy  Via  Cal- 
zaiuoli,  4.  Bertelli,  Via  Calzaioli.  Corner,  of  Via  Speziali.  Giacosa  Mar- 
gheritay  Via  Cavour,  4. 

Picture  postcards.  — Galleria  Artistica  Fiorentina,  Via  della  Vigna 
Nuova,  19.  Galletti  Giovanni,  Via  dei  Calzaiuoli.  Frangini,  Via  Por 
S.  Maria.  Barocchi,  Via  dei  Panzani,  Biagiarelli,  Via  Por  S.  Maria.  Ber- 
toliy  Piazza  S.  Firenze. 

Photographs.  — Alinariy  Via  Strozzi,  Brogi,  Via  Tornabuoni,  (near  the 
S.  Trinita  bridge).  Pini,  Lung’ Arno  Acciajoli  and  Via  Tornabuoni.  Com- 
pagnia  Fotografica,  Via  Strozzi,  Galleria  Artisticay  fiorentina.  Via  Vigna 
Nuova,  19.  Galletti  Giovanni y Via  Calzaioli. 

Photographers.  — Alinariy  Via  Nazionale,  8.  Brogi,  Lung’ Arno  delle 
Grazie,  B.  Montabone,  Via  de’  Banchi,  3.  Schemboche,  Borgognissanti,  36. 
AlvinOy  Via  Nazionale,  3.  Benvenutiy  Piazza  S.  Marco.  Zaccariay  Via  Pie- 
trapiana.  Petrelli,  Via  S.  Zanobi,  84. 

Pottery.  — Signa  manufacture.  Prof.  Bondi,  Via  Vecchietti,  2.  Dint 
and  Cellaiy  Via  de’  Fossi,  1.  lannetti padre  e dgli,  (patronised  by  Royalty), 
Piazza  Antinori,  1.  Salvini  and  Co  , Via  Tornabuoni,  10. 

Restaurants.  — Doney  and  nephezvs,  Via  Tornabuoni,  16  (branches  at 
the  Central  Station).  Bono  (Formerly  Capitani),  Via  Tornabuoni,  11.  Me- 
lini,  Via  Calzaioli,  15.  Etruria,  Via  Calzaioli,  13.  Patria,  Via  Calzaioli,  6. 
Toscana,  Via  Calznioli,  3.  Stella  d'  Italia,  Via  Calzaioli,  8.  Bonciani,  Via 
Panzani,  23.  Sport,  Via  Orsanmichele.  Gambrinus,  Piazza  Vittorio  Ema- 
nuele. Mucke,  Via  Lamberto,  5. 

Stamps  for  Collections.  — Petrai  Alfredo,  Via  Martelli,  3.  Frangini 
Giuseppe,  Via  Ricasoli.  Emilio  Neri,  Via  de’  Saponai,  6.  Ponticelli  Sil- 
vestro.  Via  S.  Monaca,  39,  2d  floor.  Folchi  Giuseppe,  Borgo  S.  Croce,  15, 
1st  floor. 
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Stationers. — Chiesiy  Via  Martelli,  8,  Mazzoni,  Via  Martel  li,  9.  Gian- 
nini,  Via  Tornabuoni,  4.  Pineider  F.y  Piazza  della  Signoria  and  Via  Cer- 
retani.  Pineider  G.y  Via  Tornabuoni,  20.  Sborgi  Ej^istOy  Via  Cerretani,  10. 
Petrai  AlfredOy  Via  Martelli,  3.  Pistoi,  Via  Condotta.  Baussano,  corner 
Via  Proconsolo  and  Piazza  del  Duomo.  Stabilimento  Chiariy  Via  Con- 
dotta. Galvani,  Via  Cavour,  11. 

Taverns.  — Gambrinus y Piazza  Vittorio  Emanuele  (Evening  concert). 
Reininghaus,  Piazza  Vittorio  Emanuele,  3.  Paszkowski,  Piazza  Vittorio 
Emanuele.  Birreria  Pilsen,  Piazza  Strozzi,  2.  Mucke,  Via  Lamberti,  5. 
Bottegoney  Piazza  del  Duomo,  1. 

Tea  rooms.  — Digerini  e Marinaiy  Via  Vecchietti,  5.  Doney,  Via 
Tornabuoni,  16.  Giacosa,  Via  Tornabuoni,  11.  Gigli,  Piazza  Vittorio  Ema- 
nuele. 7.  Gherardelli  e Mazzoni,  Via  Martelli,  7.  Rolando  at  Brioschi, 
Via  Vecchietti,  3.  Margaret y Piazza  Strozzi,  5.  The  old  Albion y Via  Ca- 
limara,  4. 

Water  closets.  — Piazzale  di  Porta  Romana.  Piazza  de’  Peruzzi.  Via 
de’  Pecori,  Via  della  Madonna  della  Tosse.  Via  dello  Sprone.  Via  del 
Castellaccio.  Via  del  Corso.  Via  Taddea.  Viale  Machiavelli.  Viale  Galileo. 
Chiasso  dei  Lanzi.  Corner,  Loggia  Lanzi. 

Wines  of  Tuscany.  — Melini,  Via  Calzaioli,  13.  Aglietti,  Piazza  Vit- 
torio Emauuele.  BariUy  Via  de’  Cerchi,  10.  Paoliy  Via  de’  Tavolini.  Pol- 
lastri,  Via  della  Vigna  Nuova. 

Societies,  Academies,  Public  Institutions  etc. 

Academies.  — Della  Crusca,  Via  della  Dogana,  1.  Dei  Georgofiliy 
Piazza  delle  Belle  Arti,  Delle  Belle  Arti,  Via  Ricasoli,  64.  Medico-Fisicay 
Via  Alfani,  33. 

Associations  (literary  and  artistic).  — Alleanza  Francesey  Borgo  degli 
Albizi.  23.  Circolo  filologico,  Via  Tornabuoni,  4.  R.  Deputazione  sopra 
gli  studi  di  storia  patriay  Via  de’  Vecchietti,  5.  Pro-Culturay  Via  Va- 
gellai,  1.  Societd  Dantesca  Italiana,  Via  della  Dogana,  1.  Gli  amici  dei 
Monurnentiy  Piazza  S.  Lorenzo,  3.  Per  la  difesa  di  Firenze  anticay  Lun- 
g’  Arno  Corsini,  10.  Per  le  statue  della  loggia  di  Mercato  NuovOy  Via 
de’  Servi,  9.  Collegia  degli  architetti  e ingegneri , Via  Benci,  10.  Com- 
missione  archeologica  di  Fiesoley  Fiesole.  Fotografia  Italiana,  Via  Al- 
fani, 50.  Italiana  per  Varte  Pubblica,  Piazza  Mozzi.  Universitd  popolare. 
Via  Lamarmara,  6.  Biblioteca  filosofica.  Piazza  Donatello.  Liceum  Club, 
Via  Ricasoli,  2S.  Leonardo  da  Vinciy  Via  Strozzi,  4.  Universitd  estiva. 
Via  Tornabuoni,  4. 

Charitable  Institutions.  — Arciconfraternita  della  Misericordia,  Piazza 
del  Duomo  (see  route  for  second  day).  Per  la  refezione  scolasUcay  Via 
Orsammichele,  4.  Per  le  case  ad  uso  degli  indigenti.  Via  Ginori,  11  bis. 
Congregazione  di  caritd.  Via  Orsanmichele,  4.  Cucine  popolari,  Borgo 
SS.  Apostoli,  4.  Islituto  per  i fanciulli  ciechi.  Via  della  Colonna,  4.  A/i- 
sericordia  israelitica,  Via  Ricasoli,  17.  Orfanotrofio  del  Bigallo,  Piazza 
S.  Giovanni,  1.  Ospizi  Marini,  Via  de’  Pecori,  1.  Pia  Casa  di  Lavoro, 
Via  Malcontenti,  2.  Societd  dei  Buonomini  di  S.  Martino,  Piazza  S.  Mar- 
tino. Di  S Vincenzo  de’  Paoli,  Chiostri  di  S.  Lorenzo.  Ilaliana  protet- 
trice  dei  fanciulliy  Via  delle  Belle  Donne,  9.  Pane  quotidiano.  Via  S Re- 
parata,  39. 

Churches  (different  forms  of  worship).  — English  episcopal.  Via  Mi- 
cheli,  14.  American  episcopal.  Piazza  Carmine,  6.  Cristiana  Libera,  Via 
Vigna  Vecchia,  17.  Evangelical  Baptist  Mission,  Lung’  Arno  Guicciar- 
dini, 7.  Euangelica  Battista,  Via  '^ox^og,\\\s^2,\\W,^.  Ev angelica  Italiana, 
Via  Benci,  6.  Evangelica  metodista.  Via  S.  Gallo,  2.  Evangelica  rifor- 
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mata^  Lung’ Arno  Guicciardini,  2.  Evangelica  Valdese,  Via  Serragli,  51, 
S.  Mark' s ( English),  Via  Maggio,  18.  Synagogue,  Via  Farini,  6.  Russian, 
Via  Lungo  il  Mugnone,  33.  Tedesca,  Lung’ Arno  Torrigiani. 

Galleries  (not  described  in  the  Guide).  — Antinori  (antiquities  from 
excavations).  Via  Serragli,  5.  Borg  de  Balzan,  Piazza  Savonarola,  1. 
Lelli  (Sculpture),  Via  Serragli,  99.  Frescobaldi,  Piazza  S.  Spirito,  13. 
Kraus  (museum  of  antique  musical  instruments),  Via  Cerretani,  19.  Vol- 
pini,  Piazza  S.  Firenze,  3. 

Libraries.  — DelV Accademia  di  Belle  Arti,  Via  Ricasoli,  64.  Della  Ca- 
mera di  Commercio,  Via  Saponai,  4.  Degli  Studi  Superiori,  Piazza 
S.  Marco,  2.  DelV  Istituto  Musicale,  Via  Alfani,  84.  Antiquarie  editrice. 
Lung’  Argo  Acciajoli,  4.  Marucelliana,  Via  Cavour,  45.  Medicea,  Via 
Alfani,  35.  Mediceo- Laurenziana,  Piazza  S.  Lorenzo,  3.  Moreniana,  Via 
Ginori,  4.  Nazionale,  Loggia  to  degli  Uffizi.  Riccardiana,  Via  Ginori,  4. 
Municipal  Offices.  Piazza  della  Signoria  (Palazzo  Vecchio  . 

Prefecture,  Via  Cavour  (Palazzo  Riccardi). 

Theatres.  — Pergola,  Via  della  Pergola,  12.  Niccolini,  Via  Ricasoli. 
Verdi,  Via  Giuseppe  Verdi.  Politeama  fiorentino,  Corso  Regina  Elena. 
Alfieri,  Via  Pietrapiana,  Salvini,  Via  de’  Neri.  Politeama  Nazionale,  Via 
Nazionale.  Teatro  Nazionale,  Via  de’  Cimatori.  Goldoni,  Via  S.  Maria. 
Telegraph  Office.  — (Central)  Via  Pellicceria,  Palazzo  poste  e Telegrafi. 
Branch  Office.  — (Telegraph  Only),  Via  Roma,  Corner  Tosinghi,  Via 
Bella  Riva,  8.  Via  lacopo  da  Diacceto  Lettera  A. 

Telegraph  (Postal  Only),  Via  Proconsolo,  15.  Borgo  S.  Lorenzo,  24. 
Branch  Offices  for  Both  services,  Piazza  della  Stazione,  10.  Piazza  Ru- 
cellai,  Via  del  Prato,  65.  Via  G.  Verdi,  14.  Piazza  Cavour.  Piazza  Bec- 
caria,  5.  Piazza  dell ’Olio.  Piazza  S.  Felice,  9.  Via  Rossini,  1.  Via  Pisana,  28. 
Piazzale  di  P.  Romana,  1.  Via  Ripoli,  77.  Piazza  Leon  Battista  Alberti,  1. 
Piazza  S.  Marco,  4.  Viale  dei  Mille,  110. 

Post  Offices.  — (General  Post  Office),  Via  Pellicceria,  open  from  8 A.  M. 
to  21  M.  Branch  Office  at  the  Central  Station  open  till  22.  The  branch 
offices  mentioned  above  are  open  until  19  o’clock  only. 


Popular  Festivals. 


January  the  Fifth,  Vigil  of  the  Epiphany  (commonly  known  as  La  Be- 
fana).  — At  this  time  crowds  of  men  with  flaring  torches  perambulate  the 
streets  carrying  with  them  monstrous  effigies,  mostly  of  an  old  woman 
called  La  Befana,  sounding  long  trumpets  and  making  a terrible  hubbub, 
shouting  and  yelling.  During  the  night  children  receive  from  their 
relatives  toys  and  sweets  which  they  are  taught  to  believe  have  been 
left  by  the  Befana  herself,  who  under  cover  of  the  darkness  has  come 
down  the  chimney.  This  day  marks  the  beginning  of  the  Carnival, 
a festival  shorn  of  much  of  its  importance  especially  of  late  years,  nothing 
now  remaining  of  the  festive  celebrations  except  the  customary  masked 
balls,  fairs  with  lotteries  and  other  trifling  amusements. 

April  Ist.  — Beware  of  the  « Pesci  d’Aprile  » (April  fools)  much  in  evi- 
dence in  Florence. 

Holy  Saturday.  “ Scoppio  del  Carro.  ” (Explosion  of  the  Car).  — The 
Car  is  a lofty  one,  curiously  shaped  and  decked  out  with  fireworks. 
On  Holy  Saturday,  drawn  by  two  pairs  of  magnificent  white  oxen  richly 
caparisoned,  it  arrives  in  front  of  the  great  door  of  the  Cathedral.  At 
noon  precisely,  as  the  “ Gloria  in  Excelsis  ” is  being  sung  a port  fire 
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in  the  form  of  a dove  is  lighted  by  a spark  produced  (from  a stone  in 
the  Sepulchre  of  Christ  brought  by  Pazzino  de’Pazzi  to  Florence  in  the 
year  1099)  and  the  fuse  running  up  a wire  from  the  High  Altar  ignites 
the  fireworks  on  the  Car.  Should  all  proceed  in  order  the  peasantry 
look  upon  it  as  a good  augury  for  the  coming  harvests.  The  remaining 
fireworks  are  let  off  at  the  Canto  de’  Pazzi. 

Ascension  Day  (festival  of  the  crickets).  — When  from  an  early  hour 
the  populace  flock  to  the  Park  of  the  Cascine  and  there  spend  the  whole 
day  on  the  grass,  eating  and  amusing  themselves. 

First  Sunday  in  June  (Feast  of  the  Constitution).  — In  the  morning 
military  review  in  the  Cascine.  Illuminations  and  music  in  the  principal 
piazzas  after  dark. 

Twentyfourth  of  June  /San  Giovanni),  patron  saint  of  the  town.  In 
former  days  this  was  a sumptuous  festival,  lasting  for  eight  days,  but  it  is 
now  confined  to  the  day  of  remembrance  when  full  services  are  held  at 
the  Duomo  and  at  the  Baptistery.  In  the  evening  fire  works  are  let  off  on 
the  Ponte  alia  Carraia  and  various  musical  bodies  entertain  the  crowd 
on  the  piazzas.  A band  stand  is  set  up  under  the  portico  of  the  Uffizi 
while  in  Piazza  S.  M.  Novella  where  excellent  music  is  performed  the 
game  of  Calcio  is  played  during  the  afternoon  in  a temporary  enclosure 
aiidoccasionally  there  are  Chariot  races  (Palio  dei  Cocchi)  after  the  manner 
of  the  Romans, 

Twentysixt  of  July.  — Feast  of  S.  Anna.  — Commemoration  of  the  Ex- 
pulsion of  the  Duke  of  Athens.  The  exterior  pillars  of  S.  Michele  in  Orto, 
are  adorned  with  the  arts  flags,  which  are  hanged  near  the  statues  of  the 
Holy  Patrons  of  the  Arts.  This  custom  lasts  since  the  XIVth.  century. 

August  10th.  — Fete  of  Saint  Lawrence.  It  is  the  custom  to  eat  the 
« lasagne^  » that  are  a kind  of  macaroni  two  inches  wide.  The  bakers 
in  Borgo  S.  Lorenzo  have  their  shops  adorned  in  a peculiar  manner  on 
the  eve  of  that  f^te. 


Diary. 

Churches,  generaly  open  the  whole  day,  except  from  12-30  to  2 or  3 p.  m. 
The  Cathedral  and  the  church  of  SS.  Annunziata  are  open  all  day. 

Accademia  di  belle  arti:  (see  Galleria  antica  e moderna).  Week-days  10-4, 
1 franc.  Sundays  free.  9-1. 

S.  Appollouia  FrescoeS)  by  Andrea  del  Castagno.  Week-days  104,  25  c. 
Sundays  9-1. 

Diblioteca  Laurenziana.  — Week-days  10-4  April  to  Oct.  8-12. 
Biblioteca  Marucelliana.  — Veek-days  9-5.  Oct.  9-4  Nov. -Feb.  9-3  and 
6-9  p.  m. 

Biblioteca  Nazlonale  Centrale.  — Veek-days  10  4. 

Biblioteca  Biccardiana.  Week-days  9-3.  In  summer  7-1. 

Bigallo.  — Week-days  till  noon  and  1-3.  Gratuity. 

Boboli  Gardens.  — Open  to  the  public  on  Sunday  and  Thursday  after- 
noos ; on  Tuesday  afternoos  only  to  those  provided  with  ‘a  permesso  ’ 
from  the  ‘ Amministrazione  , of  the  Pal.  Pitti. 


Diary  12  bis 

Cathedral  Mnseum  (see  S.  Maria  del  Fiore).  — Daly  10-4  Oct.  March.  10-3 
50  c.  Free  on  Sundays. 

Cenacolo  di  Fnligno,  — Week-days  10-4.  60  c.  Sun : 10-1  free. 

Chiostro  dello  Scalzo.  — Andrea  del  Sarto  Frescoes.  — Week-days  10-4 
25  c.  Sundays  9-1.  Free. 

Galleria  Antica  e Moderna.  — (See  Accademia  Belle  Arti). 

Galleria  degll  Arazzi  (see  Archeological  museum  and  Museo  Egiziano) 
Week-days  10-4,  1 Frc.  Sundays  10-1.  Free. 

Galleria  Buonarroti  and  Topographical  Museum.  — Daly,  from.  10  to  4. 
1 Frc.  Sundays  free  from  9 to  1. 

Galleria  Corsini.  — Tuesday,  Thursdays  and  Saturdays  10-3. 

Galleria  Pitti.  — Week-days  10-4,  1 Frc.  Sundays  9-1  Free. 

Galleria  Uffizi. — Veek’days  10-4,  1 Frc.  Sundays  Free. 

Museo  di  Fisica  e Storia  Naturale.  — Free  on  Tuesdays  Tuersdays  and 
Saturdays. 

Museo  Indiano.  — Wed.  and.  Sat.  9-3  Free. 

Museo  Lavori  in  pietre  dure.  — Daily  10-4.  Closed  on  Sundays. 

Museo  di  S.  Marco.  — Week-days  10-4,  1 Frc.  Sundays  9-1  Free. 
Museo  S.  Maria  del  Fiore.  — Daly  10-4.  Oct-March  10-3, 50  c.  Sundays  Free. 
Museo  Nazionale.  — Week-days  10-4,  1 Frc.  Sundays  9-1  Free. 
Cenacolo  Ognissanti.  — Last  supper,  by  Domenico  Ghirlandaio,  Week- 
days 10-4.  25  c.  Sundays  10-1  Free  entrance. 

Palazzo  Pitti  (Royal  apartments  and  treasury  Room).  Tues,  Thurs.  and 
Sunday  10-12.  Tickets  issued  (free)  at  the  amministrazione  della  Real  Casa. 

Palazzo  Biccardi.  — Daly,  10-4,  on  Sunday,  10-1  on  festival  days. 
Gratuity. 

Cenacolo  Palazzo  Vecchio.  — Daily,  from  10  to  4.  1 Frc.  Sundays 
from  9 to  1. 

San  Salri.  — Last  supper,  by  Andrea  del  Sarto,  Week-days,  10-4  25  c. 
Sundays  10-1.  Gratuity. 

Cenacolo  S.  Appollonia  di  Andrea  del  Castagno.  — Open.  10-16,  0.25  cent. 
Sunday  9-13  Free. 

Alfresco  del  Perngino.  — Open  10-16.  cent.  25.  Sunday  9-13  Free. 
Museo  del  Risorginiento  Italiano.  — Via  della  Scala,  N,  24.  Open,  Gio- 
vedi  e la  Domenica  9-13  Free. 

Museo  Stibbert.  — (Gallery  and  Collection  of  Armour),  Via  Montughi 
17  Open,  9-16.  L.  1.  Sunday,  9-13  Free. 

Daranzati  Palace.  — Week  days  10-16  Sunday  10-12.  L.  1. 
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HISTORICAL  SKETCH 


Florence,  so  beautiful,  so  pleasant,  so  proud  of  her  sons 
who  in  every  age  have  stood  in  the  front  rank  of  art  and 
science;  happy  in  the  gentle  smile  of  her  splendid  sky, 
in  the  artistic  poetry  which  breathes  from  her  monuments, 
in  the  sweetness  of  her  speech,  rose  like  every  other  great 
and  beautiful  city,  from  a humble  origin.  According  to  one 
tradition  a Roman  Colony  in  the  time  of  Sylla  settled  in 
this  part  of  Vald’Arno  and  the  houses  and  temples  they 
built  were  the  beginning  of  the  city;  others  maintain  that 
the  Etruscans  were  the  sole  founders,  while  others  again 
assert  that  the  neighbouring  inhabitants  of  Fiesole  who  held 
their  markets  in  the  plain  on  the  spot  called  Camarte 
(Field  of  Mars)  having  put  up  stores  for  their  goods,  and 
houses  for  the  guardians  of  the  same,  in  this  way  started 
a village  which  in  the  course  of  years  grew  into  a city.  But 
leaving  the  learned  to  discuss  whether  Florence  was  the 
work  of  Romans  or  of  Etruscans  it  may  be  said  with  cer- 
tainty that  forty  years  before  Christ,  Octavius  Augustus 
sent  a military  colony  thither,  (thus  showing  that  the  city 
was  already  rich  in  houses  and  buildings)  and  that  not 
many  years  after,  under  Tiberius,  as  Tacitus  records,  the 
city  had  attained  a certain  reputation,  which  statement 
is  further  borne  out  by  the  remains  of  Roman  Florence 
such  as  the  Baths,  the  Campidoglio,  Amphitheatre  etc. 

The  city  thus  extended,  adorned  with  fine  buildings  and 
encircled  with  thick  walls  of  brick  had  become  a place 
of  importance  when  Attila,  King  of  the  Huns,  after  de- 
vastating other  cities  and  castles  of  the  Peninsula  fell  like 
a very  scourge  upon  Florence,  dismantling  and  reducing 
it  to  a heap  of  ruins.  It  lay  neglected  and  all  but  aban- 
doned for  a long  period  till  the  emperor  Charlemagne  at 
the  instance  of  the  Pope,  the  nobility  of  the  district  and 
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the  few  surviving  inhabitants  who  were  herded  in  wretched 
huts  built  among  the  ruins  round  the  Temple  of  San  Gio- 
vanni — which  by  a miracle  had  remained  intact  — de- 
termined to  rebuild  the  city  and  raise  it  to  the  rank  of  a 
Duchy.  Under  feudal  rule  it  was  governed  by  Dukes^ 
Counts  and  Marquises  until  the  year  1133  when  the  Countess 
Matilda,  daughter  of  Boniface  III,  died,  and  the  city  of  Flo- 
rence declared  itself  an  independent  state,  appointing  its 
own  Magistrates,  making  its  own  laws,  and  advancing 
rapidly  in  manufactures,  commerce  and  riches.  The  Repu- 
blic, eager  for  extension,  conquered  M.  Orlandi  and  Prato 
in  II 17,  and  in  1207  instituted  the  office  of  Podestk,  in 
order  to  keep  a check  on  the  nobles  whom  it  had  com- 
pelled to  come  down  from  their  feudal  castles  and  take  up 
their  residence  within  the  walls  of  the  city.  They,  however, 
chafing  under  the  popular  yoke,  when  the  people  began 
to  put  a price  upon  the  heads  of  tyrants,  rebelled  and 
took  up  arms.  Hence  arose  the  civic  struggles,  cause  of 
so  many  tears,  aggravated  by  the  quarrels  of  Guelphs  and 
Ghibellines  that  devastated  the  whole  of  Ituly  in  the  thir- 
teenth century  and  which  increased  in  1215  after  the  death 
of  the  young  Buondelmonte,  victim  of  a cruel  and  mur- 
derous plot. 

But  Florence  was  Guelph  in  spirit,  and  the  Ghibellines 
could  never  for  long  establish  themselves  there,  though 
by  the  famous  battle  of  Monte  Aperto  (1260)  they  became 
arbiters  of  the  city^s  fate,  in  which  days  Florence  would 
have  been  destroyed  but  for  the  help  of  Farinata  degli 
Uberti  who  alone  at  the  Council  of  Empoli  openly  defen- 
ded its  cause  (“  la  difese  a viso  aperto  ”)• 

Charles  of  Anjou,  brother  of  the  King  of  France,  invaded 
Italy  and  having  conquered  Manfredi  on  the  battle  field 
of  Benevento  the  fate  of  the  Ghibellines  was  sealed  ; the 
spirit  of  the  Guelphs  returned  to  them  and  they  boldly 
strengthened  the  Republic  with  free  Institutions,  electing 
in  1282  the  Priors  of  Industries,  1293  the  Standard  bearer 
of  justice,  persecuting  the  Ghibellines  every  where  without 
ceasing  and  without  pity,  till  at  length  in  1287  the  last 
remnant  of  their  forces  was  defeated  at  Campaldino  and 
the  few  survivors  being  led  captive  into  the  city,  the  Ghi- 
belline  cause  was  finally  crushed  and  scattered.  But  the 
civic  strife  continued,  for  the  Guelphs  split  up  into  two 
parties,  the  Whites  and  the  Blacks,  and  so  violent  was 
their  animosity  that  the  city  once  more  found  itself  dis- 
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turbed  by  terrible  riots  followed  by  cruel  massacres,  in- 
cendiary fires  and  proscription  of  citizens.  Among  the  nu- 
merous victims  we  should  mention  the  immortal  Dante 
Alighieri,  who  was  driven  into  exile  and  condemned  to 
death,  thus  adding  to  the  misfortunes  of  the  Republic, 
which  with  empty  coffers  and  deprived  of  its  best  citizens 
was  truly  in  evil  case  when  Uguccione  della  Faggiola  and 
Castruccio  Castracani  attempted  its  conquest.  To  add  to 
these  misfortunes  the  Pisans,  perennial  foes  of  the  Floren- 
tines, lOw  invaded  their  territory  and  the  Republic  was 
constrained  to  apply  for  aid  to  Robert,  King  of  Naples,  who 
in  1322  sent  Walter  di  Brienne,  Duke  of  Athens,  as  his  vi- 
ceroy, and  he  governing  at  the  outset  with  kindness  and 
good-will  so  won  the  hearts  both  of  the  people  and  the 
nobility  that  they  appointed  him  for  life.  Lord  of  the 
Commune.  History  has  recorded  the  wicked  acts  that 
disgraced  this  abhorred  tyrant  whose  name  is  still  re- 
membered with  horror  and  loathing  by  the  Florentines. 
Everyone  has  heard  of  the  sudden  and  unpremeditated 
revolt  of  July  27th  1343,  when  the  whole  populace  forced 
the  tyrant  to  resign  the  Governorship  and  to  flee  ignomi- 
niously.  Even  at  the  present  time  on  St.  Ann’s  Day 
(26th  July)  the  banners  of  the  Industries  are  displayed  in 
the  tower  of  Or  San  Michele  as  a memorial  of  the  liber- 
ties then  regained.  Hardly  had  the  Republic  returned  to 
its  former  system  of  free  Government  than  the  Civic  quar- 
rels between  the  nobility  and  the  people  threatened  to 
burst  forth  anew.  The  Plague  which  in  1325  had  made 
its  first  appearance  in  the  city,  returned  in  the  month  of 
August  1348,  breaking  out  simultaneously  in  fresh  places, 
and  in  a short  space  of  time  making  a multitude  of  vic- 
tims. The  inhabitants  were  reduced  to  a third  of  their 
number,  for  according  to  historians  there  perished  in  the 
city  and  neighbourhood  no  less  than  a hundred  thousand 
persons,  and  to  crown  this  disaster  the  unhappy  city  had 
scarcly  begun  to  revive  when  it  was  attacked  by  the  troops 
of  the  Ghibellines  under  Giovanni  Visconti  (1351-53).  After 
he  was  defeated  and  the  Pisans  conquered  again  (1363-64) 
the  flame  of  war  blazed  up  afresh;  in  1378  the  famous 
revolt  of  the  Ciompi  took  place,  by  which  the  Government 
fell  into  the  hand  of  the  poorer  classes  and  it  was  at  this 
moment  of  Civic  strife  that  the  name  of  the  Medici  first 
appeared  in  the  history  of  the  Florentine  Republic  with 
Silvestro,  standard-bearer  of  justice.  Little  by  little,  fa- 
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voured  by  fortune  and  cunning,  this  man  and  his  succes- 
sors so  imposed  themselves  on  the  liberty  of  the  Com- 
mune as  finally,  sword  in  hand,  to  extinguish  it  in  blood 
and  treachery.  Silveslro  de^  Medici,  first  among  the  ci- 
tizens for  his  riches,  astute  and  profound  discerner  of  the 
times  in  which  he  lived,  by  a seeming  show  of  kindness 
contrived  to  gain  the  hearts  of  the  people,  and  one  might 
say  of  all  the  citizens  — a grace  which  was  shared  by  his 
descendants.  Giovanni  di  Bicci  followed  with  a wary  po- 
licy intent  on  diminishing  the  rights  of  the  nobles.  Ac- 
claimed by  the  populace  as  the  best,  the  most  powerful 
and  the  most  famous  citizen  of  his  time,  Cosimo  his  son, 
a careful  and  sagacious  politician,  set  himself  to  build  on 
the  foundation  laid  by  his  ancestors  the  monumental  autho- 
rity that  his  grandson,  Lorenzo  il  Magnifico,  raised  to  the 
height  of  absolute  control  of  the  Communal  Government. 
And  there  was  not  one  to  bring  down  that  power!  The 
conspiracies  promoted  and  directed  by  Rinaldo  degli  Al- 
bizzi,  by  Gino  and  Neri  Capponi  under  Cosimo  the  Elder, 
by  the  Salviati  and  the  Pazzi  at  the  time  of  the  Magnifico, 
served  only  to  consolidate  it,  and  though  at  the  death  of 
Lorenzo  in  1492  Savonarola  and  other  citizens  of  renown 
made  great  efforts  to  destroy  it,  they  met  with  no  success ; 
on  the  contrary,  the  proud  monk  of  San  Marco  himself 
with  his  companions  was  tried  by  Law  and  sentenced  to 
death,  and  it  seemed  as  though  Florentine  liberty  must 
perish  with  him  on  the  funeral  pile  (1498). 

The  Medici  being  once  more  driven  out  of  Florence 
in  1527,  it  seemed  as  if  the  city  might  return  to  new  life, 
but  in  1530  it  was  attacked  by  the  hordes  of  Charles  V 
and  Pope  Clement  VII  and  sustained  a long  siege  marked 
by  prodigies  of  valour,  as  narrated  by  Guerrazzi  in  his 
fine  book  ‘‘  The  siege  of  Florence  In  this  epic  struggle 
there  fell  by  the  treachery  of  Malatesta  not  only  the  li- 
berties of  Florence  but  also  its  most  notable  citizens,  the 
chief  of  whom  was  Francesco  Ferrucci,  at  Gravignano. 
From  Duke  Alexander  who  was  assassinated  by  his  kinsman 
Lorenzino  (1537)  to  Gian  Gastone  de^  Medici,  who  died 
in  1377,  the  state  was  governed  by  six  Medicean  Rulers 
whose  sway,  it  must  be  acknowledged,  was  rather  that  of 
a father  than  of  a Sovereign ; t6  them  succeeded  the  grand 
Dukes  of  Lorena,  foreign  Princes,  four  of  whom  held  the 
sceptre  for  a hundred  and  twentytwo  years  (with  the 
exception  of  short  intervals  when  Republican  and  Impe- 
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rial  France  governed  under^the  first  Napoleon)  until  the 
dawn  of  April  27th,  1859,  when  the  people  by  a memo- 
rable and  peaceful  revolution  signified  their  desire  that 
Tuscany  should  be  united  to  the  new  kingdom  of  Italy. 

On  the  i6th  August  1859  the  Tuscan  assembly  declared 
the  Lorenese  dynasty  at  an  end  and  proclaimed  the  annexa- 
tion of  the  state  to  the  Kingdom  of  Italy,  according  to  the 
will  of  the  nation,  under  the  sceptre  of  V.  Emanuel  II, 
Florence  then  became  the  capital  of  Italy  and  retained  this 
title  from  1864  to  1871  when  Rome  was  taken  and  the 
Holy  City.  Was  made  the  capital. 

FLORENTINE  ART. 

It  was  affirmed  by  Ghiberti  and  repeated  by  Vasari 
and  Baldinucci  that  the  art  of  Painting  when  all  but  dead 
in  Italy,  owed  its  revival  solely  to  the  work  of  Cimabue 
the  Florentine,  asserting  that  this  master  was  a disciple 
of  the  Greeks  whom  the  Signoria  had  caused  to  settle  in 
Florence  — an  assertion  unsupported  by  any  documentary 
evidence  and  also  rendered  doubtful  by  the  fact  that  it 
would  have  been  unreasonable  to  seek  aid  from  foreign 
artists  when  a little  previously  there  had  been  artists  of 
great  merit  practising  their  art  with  credit  in  Lucca,  Pisa 
and  Siena  while  in  Florence  itself  Bartolomeo  Fiorentino, 
Fidanza,  Coppo  di  Marcovalde  and  Giunta  Pisano  were  at 
work,  who,  albeit  timidly,  were  trying  to  free  themselves 
from  the  fetters  of  the  Greek  manner. 

Cimabue,  an  elect  spirit,  strove  to  break  away  from  the 
ring  of  servile  imitators  and  to  lead  his  art  in  paths  other 
than  those  trodden  by  his  contemporaries.  His  painting, 
of  the  Virgin,  now  in  S.  Maria  Novella,  is  a standing  proof 
that  he  was  the  first  to  combine  force  of  expression  with 
fulness  of  form. 

Giotto  his  disciple  (1276-1337)  so  far  surpassed  his  ma- 
ster as  to  become  the  founder  of  a school  which  produced 
distinguished  pupils  and  imitators  such  as  Gaddi,  Giovanni 
of  Milan,  Puccio  Capanna,  Cavallini,  Avanzi,  Giottino  etc. 
Friend  of  Dante  and  aided  by  him  in  the  interpretation 
of  the  Beautiful  and  the  True,  his  ardent  genius  turned 
into  the  way  trodden  by  his  master  Cimabue,  and  so  far 
did  he  advance  along  it  that,  as  Ghiberti  writes,  “ He 
changed  the  art  of  painting  from  Greek  to  Latin  and  finally 
rendered  it  modern  Through  him  art  made  the  triumphal 
tour  of  all  Italy,  for  he  was  beloved  by  the  greatest  ge- 
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niuses  such  as  Dante  and  Petrarch,  dear  to  Princes,  and 
many  times  called  in  request  by  Popes  for  works  in  which 
he  expressed  his  strong  individuality  always  inspired  by 
sweet  and  gentle  ideas, 

Andrew  Orcagna  (1308  ?-t375)  broke  away  from  the 
ring  of  the  servile  imitators  of  Giotto,  giving  to  his  figures 
greater  nobility  and  movement;  he  was  painter,  sculptor 
and  architect,  and  famous  in  each  branch,  so  that  **  We 
know  not  whether  to  admire  him  most  in  the  frescoes  of 
the  Campo  Santo  at  Pisa  or  in  the  church  of  Or  San  Mi- 
chele in  Florence  and  the  Sculptures  which  adorn  it 

Angelico  (1387-1455)  may  be  called  par  excellence  the 
Mystic  Painter.  In  his  miniatures,  in  his  frescoes  and  in 
his  pictures  there  breathes  such  an  ineffable  calm,  such 
a Spirit  of  Divine  happiness,  such  an  expression  of  pro- 
found religions  feeling  that  one  wonderingly  comprehends 
how  pure  must  be  that  mind  to  be  able  to  compose,  in 
the  rapture  of  a delightful  vision,  figures  clothed  with  the 
sweetness  of  Paradise. 

To  Paolo  Uccello  (1396-1479?)  a clever  mathematician 
if  an  indifferent  painter,  is  due  the  application  of  perspe- 
ctive to  the  arc  of  painting,  a study  which  Pier  della 
Francesca  and  afterwards  Brunellesco  brought  to  perfec- 
tion, an  immense  advantage  thus  accruing  to  the  painter’s 
art  because,  up  to  that  time,  although  in  the  work  of 
Giotto,  Orcagna  and  Angelico  it  had  arrived,  so  to  speak, 
at  perfection  in  the  representation  of  figures  so  far  as 
drawing  and  colour  went,  there  yet  was  wanting  “ that 
scientific  certainty  by  which  alone  it  could  be  made  to 
represent  natural  objects  as  they  really  appear  ”. 

But  we  must  consider  as  the  true  founders  of  Italian 
painting  Muscling  da  Panicale,  Masaccio  (1402-1429), 
and  Fra  Filippo  Lippi  (1412-1469).  With  them  a new 
tendency  manifested  itself;  the  faces  are  more  true,  more 
real,  the  illusion  is  more  perfect.  Proof  of  the  extraordi* 
nary  skill  of  the  artists  is  shown  in  the  frescoes  of  the 
Brancacci  chapel  at  the  Carmine. 

Once  started  on  the  path  of  Naturalism  the  art  of  Paint- 
ing soon  found  notable  followers,  such  for  instance  as  Fi- 
lippino Lippi  (1457-1204).  Fra  DiAMANTe,  Pesellino,  and 
Sandro  Bopticelli  (1447-1510).  And  among  the  best  in 
this  1 6th  century  were  Cosimo  Rosselli,  Benozzo  Gozzoli, 
Domenico  Ghirlandaio  (1409-1494),  Lorenzo  di  Credi  (1459* 
1537).  Leonardo  da  Vinci  (1452-15 19)  the  greatest  artist 
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of  his  age,  Baldinovetti,  Pier  di  Cosimo  etc.  The  i6th  cent, 
was  for  Italy,  the  golden  age.  Raphael,  Michelangelo 
and  the  aged  Leonardo,  were  immortalising  themselves 
by  their  works.  And  others  also  were  worthy : for  instance, 
Andrea  del  Sarto  (1437-1531),  Fra  Bartolomeo  (1475-1517), 
Mariotto  Albertinelli,  Rodolfo  del  Ghirlandaio,  Pontormi 
and  many  others.  With  them  the  splendid  period  of  art 
came  to  an  end,  and  there  set  in  that  unhappy  diversion 
of  aim  which  led  the  Tuscan  school  to  the  foolish  and 
baroque  styles  of  the  centuries  of  decadence. 

The  art  of  Sculpture  that  owed  its  existence  in  Florence 
to  the  famous  artists  Nicolo  Pisano  (1278)  and  his  grandson 
and  successor  Andrea,  was  also  studied  with  enthusiasm 
by  Andrea  Orcagna,  before  mentioned,  and  had  arrived 
at  a high  degree  of  excellence  when  Lorenzo  Ghiberti 
entering  into  the  competition  for  the  gates  of  San  Giovanni 
surpassed  all  rivals.  Donatello,  Luca  della  Robbia,  Ros- 
SELLiNO,  Benedetto  da  Maiano,  Desiderio  da  Setti- 
GNANO,  Mino  da  Fiesole,  and  il  Verocchio  came  after, 
followed  by  Michelangelo,  the  last  and  greatest  of  all. 

After  him,  in  the  i6th  century,  works  of  merit  were 
produced  by  G.  da  San  Gallo,  Cellini,  Montorsoli,  San- 
sovino, Rustici,  and  Giambologna.  The  art  then  fell  into 
decadence,  and  so  remained  during  the  17th  century.  To 
Lorenzo  Bartolini  a sculptor  of  the  19th  century,  the 
glory  of  having  revived  the  art  is  due. 

The  masters  of  Architecture  during  the  eleventh,  twelth, 
thirteenth,  and  fourteenth  centuries  were  Lapo,  Arnolfo 
di  Cambio,  Giotto,  Taddeo  Gaddi,  Nicolo  Pisano, 
Benci  di  Cione,  Talenti,  etc.  In  the  fifteenth  century, 
Brunellesco,  who  had  abandoned  the  German  style,  and 
laid  the  foundations  of  modern  architecture,  was  followed 
by  Leon  Battista  Alberti  (1405-72),  Michelozzo  (1391-1472), 
Benedetto  da  Maiano  (1442-1498),  and  Simone  del  Pollaiolo 
called  the  Chronicle  (1457-1498).  After  Michelangelo,  Ar- 
chitecture, like  its  sister  arts,  fell  into  decadence,  although 
still  cultivated  by  men  of  mind  such  as  Vasari,  Sansovino, 
PAmmannati,  il  Buontalenti,  etc. 

TOPOGRAPHICAL  NOTES. 

Delightful  is  the  panorama  of  Florence : the  city,  as  it 
were,  reclines  languidly  on  the  plain  of  the  verdant  and 
flower  bedecked  valley.  To  the  North,  the  beautiful  hills  are 
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framed  in  by  the  chain  of  the  Apennines  with  hundreds  of 
magnificent  villas,  some  of  them  even  princely  mansions, 
and  castles  whose  feudal  towers  have  stood  for  centuries 
amidst  a luxurious  vegetation,  rich  in  colour  and  perfume. 
To  the  East  lie  the  mountains  of  the  Casentino  and  Val- 
lombrosa:  to  the  South,  hills  and  vineyards  with  here  and 
there  patches  of  dark  green  in  the  midst  of  bright  co- 
lours : little  copses  and  chestnut  plantations,  churches  lost 
amongst  olives  and  cypresses,  groups  of  rustic  and  fanciful 
houses,  half-hidden  in  the  apple  orchards,  whose  walls  show 
themselves  wreathed  with  vines  and  roses  between  the  trees. 

The  city  thus  situated,  about  50  metres  above  sea-level, 
in  latitude  43®  46'  north,  and  longitude  8.55  East,  is  divided 
into  unequal  parts  by  the  River  Arno,  which  rising  in  the 
Casentino,  and  fed  along  its  course  by  tributary  streams 
flows  more  than  a hundred  miles  before  its  waters  join  the 
sea  between  Pisa  and  Leghorn.  The  climate  of  Florence 
is  salubrious,  though  subject  to  sudden  changes,  which 
have  been  more  noticeable  since  i860,  when  to  allow  for 
the  enlargement  of  the  city,  it  was  decided  to  demolish 
the  town  walls,  which  fortified  with  gates  and  posterns 
(many  of  them  walled  up  as  will  be  mentioned  further  on), 
closed  it  in  on  every  side. 

The  most  ancient  circuit  of  walls  dates  back  to  the  ninth 
century.  The  great  walls  began  at  the  Piazza  Casiellani, 
now  dei  Giudici,  where  stood  the  castle  of  Alta  Fronte, 
passed  by  what  is  now  the  Via  dei  Leoni  arrived  at  the 
North  side  of  Piazza  la  Reparata,  following  the  street, 
called  dei  Balestrieri,  near  the  Badia,  continued  by  S.  Maria 
Maggiore  and  V.  Tornabuoni  to  Borgo  SS.  Apostoli  as  far 
as  Via  Lambertesca,  and  then,  making  an  angle,  returned 
to  the  point  of  departure. 

The  second  circuit,  begun  in  1078,  started  in  the  same 
way  from  the  right  bank  of  the  Arno,  where  was  the  Ru- 
baconte  Bridge,  now  Delle  Grazie,  and  going  northward 
arrived  at  a point  near  Piazza  Santa  Maria  Nuova  (see 
St.  Peter's  Arch),  and  going  behind  the  Church  of  San  Lo- 
renzo, passing  by  Via  Del  Giglio  and  Del  Moro,  came  to 
an  end  where  is  now  the  Ponte  alia  Carraia.  The  ancient 
topography  of  the  city  will  be  better  understood  by  ob- 
serving the  names  attached  to  the  different  roads  which 
in  those  days  were  outside  the  walls,  Borgo  Santa  Croce, 
Borgo  Pinti,  Borgo  la  Noce,  Borgo  San  Lorenzo,  Borgo 
Ognissanti,  showing  that  these  were  the  suburbs  of  the  city. 
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From  1260  to  1266  this  circuit  was  continued  along  the 
left  bank  of  the  Arno,  enclosing  the  suburb  called  Piazza 
S.  Jacopo  and  Pidocchioso  (Via  de’  Bardi).  This  was  the 
early  republican  city  in  the  days  of  Dante. 

The  third,  or  as  some  say,  the  fourth  circuit  was  begun 
by  a decree  of  the  Republic  in  1285,  and  was  rendered 
necessary  by  the  increase  of  the  city.  In  1324  it  was  fur- 
ther decreed  that  the  walls  should  be  surrounded  by  dit- 
ches and  strengthened  with  barbicans,  and  that  at  every 
1 16  metres  there  should  be  planted  a tower  forty  metres 
high  and  fourteen  metres  in  breadth.  This  circuit,  which 
was  the  last  one  built,  had  sixteen  entrances,  reckoning 
gates  and  posterns,  six  being  on  the  left  hank  of  the  Arno, 
and  six  on  the  right.  The  wall  was  9350,62  metres  in 
length. 

The  Medicean  Government  caused  eight  out  of  the 
sixteen  gates  to  be  either  walled  up  or  destroyed  : among 
them  the  Porta  alia  Giustizia  (by  the  meadows  of  Zecca 
Vecchia,  at  the  end  of  the  Via  dei  Malcontenti)  ; Porta 
Guelfa,  facing  V.  Ghibellina:  the  Postierla  dei  Servi  (at 
the  end  of  V.  S.  Sebastiano) : Porta  a Faenza  and  Porta 
Polverosa  (enclosed  1534,  in  the  P'ortress  da  Basso):  the 
Postierla  di  Camaldoli  and  later  on  Porta  S.  Giorgio,  which 
has  since  been  re-opened. 

The  walls  thus  having  been  thrown  down  there  remain 
at  the  present  time,  though  for  the  most  part  reduced  in 
height,  the  following  towers  of  the  principal  ancient  gates, 
namely:  Alla  Croce,  vSan  Gallo  and  al  Prato,  which  was 
at  one  time  thirtyeight  metres  high,  and  on  which  may 
still  be  seen  paintings  by  Michele  di  Ridolfo  del  Ghir- 
landaio. 

It  is  supposed  that  these  gates  were  built  by  Arnolfo 
di  Cambio.  The  one  called  San  Frediano  was  erected 
in  1324  by  Andrea  Pisano  ; the  Porta  Romana,  built  in  1328, 
after  the  designs  of  Orcagna  has  a fresco  by  Franciabigio. 
At  the  Porta  San  Giorgio  to  the  South,  near  the  fortress 
of  Belvedere  may  be  seen  a painting  by  Bernardo  Daddi  : 
at  the  loot  of  San  Miniato’s  Hill  stands  the  gate  of  the 
same  name,  and  a fresco  on  the  Porta  San  Nicolo,  now 
somewhat  damaged,  is  attributed  to  B.  Daddi:  this  is  the 
only  gate  which  has  been  left  at  its  original  height.  Histo- 
rians relate  that  the  ancient  city  when  seen  from  afar, 
resembled  a forest  of  tall  towers,  many  of  them  rising  to 
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a height  of  seventy  metres,  and  which  served  during  the 
time  of  the  Factions  as  dwellinghouses  and  fortresses. 
These  towers  had  a great  inftiience  on  the  nature  and  du- 
ration of  the  civil  discords  oj  the  Florentines^  and  also  on 
the  grave  and  gloomy  character  of  their  architecture.  They 
were  all  lowered  in  1250,  when  after  the  discomfiture  and 
dispersion  of  the  Ghibellines,  the  Guelph  party  having 
finally  become  masters  of  the  Florentine  city  and  state, 
it  was  commanded  that  the  towers  of  the  nobles  should 
be  cut  down  to  a level  of  twenty  nine  metres.  There  still 
remain  standing : The  Torre  dei  Girolami  in  Mercato  Nuovo 
towards  the  V.  Lambertesca;  one  near  by,  dei  Gherardini : 
another,  dei  Lamberteschi : dei  Baldovinetti,  in  Borgo 
SS.  Apostoli  and  further  on  in  the  Borgo,  one  dei  Buon- 
delmonti  and  one  belonging  to  the  Amedei.  Crossing  the 
Ponte  Vecchio,  one  comes  upon  the  towers  of  Manelli 
and  of  Rossi  to  the  left:  not  far  off  in  Borgo  San  Jacopo 
stands  the  tower  of  the  Ramaglianti.  On  the  right  bank 
of  the  Arno  in  the  Via  del  Corso,  facing  Via  dello  Studio 
is  the  tower  of  the  Donati,  and  that  of  the  Adiniari  in 
Via  Calzaioii,  while  the  tower  of  the  Davanzati  is  seen 
in  the  Piazzetta  of  that  name  near  the  Porta  Rossa.  Traces 
of  other  towers  are  incorporated  in  the  buildings  formerly 
belonging  to  the  familes  of  the  Corsi,  Soldanieri,  Monaldi, 
Foresi,  Cerchi,  Alberti,  etc. 

A special  feature  of  the  houses  of  the  Nobles  was  the 
Loggia  sometimes  at  the  side  of  the  Medioeval  palace  but 
often  at  some  distance.  Here  marriages  were  arranged, 
business  was  transacted  and  here  they  played  at  chess,  a 
favourite  game  of  the  Florentines  at  this  period.  Few  of 
these  loggias  now  remain,  that  of  the  Rucellai  being  turned 
into  a cafb,  while  that  of  the  Alberti  in  Via  Benci,  has 
met  the  same  fate.  Rings  and  lanterns  of  wrought  iron 
were  placed  on  the  palaces  and  loggias,  as  may  still  be 
seen : they  served  to  hold  lighted  torches  and  banners  on 
days  of  public  feasting  and  were  granted  to  the  chief  ci- 
tizens as  a mark  ol  distinction. 

The  bridges  of  stone  which  unite  the  two  parts  of  the 
city  on  the  right  and  left  banks  of  the  Arno  are  four  in 
number.  The  most  ancient  is  the  one  formerly  called 
Ivubaconte  (now  Delle  Grazie)  named  after  the  Podest^  Ru- 
baconte  da  Mandella,  who  laid  the  first  stone  in  1237.  The 
name  of  Rubaconte  was  changed  to  that  of  Delle  Grazie 
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in  the  middle  of  the  fifteenth  century,  when  Jacopo  degli 
Alberti  built  an  oratory  dedicated  to  the  Virgin  under  that 
name,  on  a pier  to  the  east  side  of  the  bridge. 

The  arches  were  originally  ten  in  number,  but  two  of 
them  towards  Piazza  dei  Mozzi  were  filled  up  in  1345,  when 
the  locality  was  developed  : and  a fourth  of  those  on  the 
opposite  side  were  filled  in  when  the  ground  was  levelled 
to  make  a street  in  1345.  Owing  to  the  inundations, 
principally  those  of  1333  and  1557,  all  the  bridges  of  the 
city,  with  the  exception  of  this  one,  were  destroyed,  so  that 
even  if  the  Ponte  Vecchio  was  the  first  to  be  constructed 
in  stone  (1177),  and  before  that  time  existed  as  a wooden 
structure  as  far  back  (so  it  is  believed)  as  the  time  of  the 
Romans,  yet  this  alle  Grazie  is  actually  the  most  ancient 
of  the  existing  bridges,  it  having  resisted  all  the  inunda- 
tions without  receiving  any  injury  except  that  the  huts 
built  on  it  were  slightly  damaged  during  the  floods  of  1557. 
These  huts  were  removed  when  the  bridge  was  rebuilt 
in  1874.  Chapels  dedicated  to  S.  Barnaba,  S.  Paul  and 
S.  Lorenzo  were  built  on  the  east  pile:  two  nunneries  were 
also  established  here,  one  called  delle  Romite  (hermits)  of 
the  bridge,  the  other  Delle  Murate.  It  should  be  noted 
that  the  poet  Benedetto  Menzini  was  born  ( 1646)  in  the  first 
house  to  the  west.  It  was  near  this  bridge  on  the  sand- 
banks of  the  Arno,  that  on  the  i8th  June,  1273,  Pope  Gre- 
gory Xni,  who  was  then  residing  at  the  Palazzo  dei  Mozzi 
called  together  the  leading  citizens,  and  in  the  presence 
of  the  Emperor  of  Constantinople  and  the  King  of  Naples, 
implored  them  to  cease  their  fratricidal  contests  and  to 
make  a peace  that  should  be  lasting:  this  noble  effort 
unhappily  missed  its  aim  and  the  conciliatory  measures 
came  to  nought,  upon  which  the  Pope,  being  indignant, 
departed,  leaving  the  city  under  an  interdict. 

Of  the  Ponte  Vecchio  there  are  no  records  earlier  than 
the  year  966.  After  being  built  in  stone  it  suffered  much 
both  from  floods  and  fires,  and  was  several  times  restored. 
Carried  away  by  the  terrible  inundation  of  1333,  it  was 
rebuilt  twelve  years  later  by  Taddeo  Gaddi,  according  to 
Vasari,  but  more  probably  by  Neri  di  Fioravanti.  The 
shops  which  flank  the  bridge  were  occupied  until  1563  by 
butchers,  who  had  to  give  place  to  the  goldsmiths  collect- 
ed here  by  the  order  of  the  Grand  Duke  Cosimo  I.  The 
corridor  connecting  the  Pitti  palace  with  that  of  the  Si- 
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gnoria,  which  was  completed  by  Giorgio  Vasari  in  March 
1564,  passed  over  these  shops  on  the  south  East  side  of 
the  bridge. 

The  Ponte  a S.  Trinita  built  in  1252.  Having  fallen 
down  in  1269,  it  was  rebuilt  by  Fra  Sisto  and  Fra  Ristoro, 
Dominican  monks  of  S.  Maria  Novella,  but  was  destroyed 
again  by  the  flood  of  1333,  and  so  successively  in  1346 
and  1557.  Finally  built  on  a new  foundation  in  1567  the 
sculptor  architect  Bartolomeo  Ammannati  brought  it  to 
completion  in  1570. 

The  visitor  should  carefully  observe 

The  curve  of  the  arches  and  the  form  of  the  piers  show- 
ing a mastery  of  architecture  which  strikes  an  intelligent 
mind  with  wonder. 

The  arches  are  formed  by  six  arcs  of  circles,  of  which 
the  two  larger  meet  at  a point  hidden,  in  the  case  of  the 
central  arch,  by  a Ram’s  head,  and  in  the  side  arches  by 
a shield.  Paleocapa  believes  that  Ammannati  was  the 
first  to  design  and  execute  polygonal  bridge-cores  free 
from  all  intermediate  support.  ” 

The  ends  of  the  bridge  are  adorned  by  four  statues  re- 
presenting the  four  seasons:  Spring;  Pietro  Francavilla.  — 
Summer:  G.  Caccini.  — Autumn  : The  same.  — Winter: 
Taddeo  Landini. 

The  Ponte  alia  Carraia  was  the  second  of  the  walled 
bridges  of  Florence.  It  is  not  known  by  whom  it  was 
first  built,  though  many  believe  it  was  by  the  architect 
Arnolfo.  Begun  in  1218  and  completed  in  1220  it  was  called 
the  Ponte  Nuovo  ”,  and  afterwards  the  Carraia  ” from 
the  gate  of  that  name  which  stood  near  by.  It  was  re- 
duced to  a ruin  in  1269,  then  rebuilt  by  Fra  Sisto  and 
Fra  Ristoro,  and  broken  down  again  in  1304  while  a po- 
pular pageant  was  being  celebrated  on  the  Arno,  causing 
the  death  of  a great  number  of  victims:  it  was  carried 
away  completely  by  the  water  in  1333,  rebuilt  from  the 
foundations  in  1335  by  Fra  Giovanni  Brachetti  da  Campi 
the  Dominican  : after  having  been  much  damaged  in  1557 
Bartolomeo  Ammannati  restored  some  of  the  arches  and 
in  1867  Cav.  del  Sarto  added  the  footpaths  which  rest  on 
brackets  of  cast  iron. 
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NOTICE 

For  the  convenience  of  the  foreigner  and  for  greater 
clearness  in  following  out  the  scheme  drawn  up  for  visi- 
ting the  principal  Monuments,  Galleries  etc.,  we  have 
divided  the  visit  into  eight  excursions  to  occupy  as  many 
days,  by  which  time  the  visitor,  if  he  will  follow  our 
instructions  will  have  seen  everything  in  Florence  that  is 
worthy  of  notice.  For  the  convenience  of  those  who  can- 
not remain  so  long  in  the  city,  we  have  suggested  a shor- 
ter scheme  of  visits  to  the  monuments  of  the  greatest  in- 
terest which  are  marked  with  an  asterisk  (*). 
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FIRST  DAY 


Piazza  Vittorio  Einanuele;  A few  words  on  the  Mercato  Vecchio  and 
the  ancient  Foro  del  Re.  — Via  Kalimala ; il.  Palazzo  dell’Arte  della 
Lana.*  — 2.  Loggia  di  Mercato  Nuovo.  * — Via  PorS.  Maria:  3 S.  Ste- 
fano  in  Capite  Pontis.  * — S.  Biagio  : Pompieri  (Fire  Brigade  Station)  — 
Arte  della  Seta  (Silk  Industries^  Via  Capaccio  and  Loggia  del  Vasari.  — 
Via  delle  Terme  (Hot  baths)  : Palace  of  the  Captains  of  the  Guelph 
party.  — Borgo  SS.  Apostoli : Palace  of  the  Buondelinonti  and  of  Turco. 

4.  Church  of  SS.  Apostoli.*  — Piazza  S.  Trinita:  5.  Palazzo  Ferroni.  * 
6.  Church  of  S.  Trinita,  * Column,  Palazzo  Bartoliid  Salimbeni.  — Porta 
Rossa:  Palace  of  Davanzati.  Via  Tornabuoni : Palazzo  Corsi,  Palazzo 
Larderel,  Palazzo  Antinori.  — 7.  Church  ofS.  Gaetano  of  Thiene,  Com- 
pagnia  di  Bertello,  * — Via  Rondinelli.  Via  Cerretani : 8.  Church  of 

5.  Maria  Maggiore.  * Via  dei  Conti  : The  house  of  Coiilla.  — Piazza  Ma- 
donna: 9.  Medicean  Chapel.*  — Via  de  Ariento  : 10.  Mercato  Centrale 
(Society  of  the  Stigmata).*  — 11.  Church  of  S.  Lorenzo:  Vaults:  Society 
of  the  Blessed  Sacrament,  Society  of  S.  Anna.  The  Carnaio,  where  Bianca 
Cappello  is  buried,  Biblioteca  Laurenziana  (Laurentian  Library),  CloLsters, 
Piazza.  * 

The  site  now  occupied  by  the  Piazza  Vittorio  Emanuele, 
with  its  statue  to  the  first  King  of  Italy,  was  anciently, 
if  not  from  the  most  remote  times,  the  centre  of  the 
city  of  Florence.  Herein  Roman  times  was  the  Capitol, 
afterwards,  under  the  Lombard  rule  called  the  King’s 
Foium. 

As  lh3  topography  of  the  city  changed  with  the  lapse 
of  t m *,  the  Centre  ’’  as  the  piazza  came  to  be  com- 
monly called,  kept  but  slender  traces  of  its  pristine  gran- 
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deur,  such  as  the  name  of  S.  Maria  in  the  Capitol  given 
to  a little  chapel  which  stood  on  the  west  side  of  the 
piazza,  and  a few  other  names,  showing  in  their  decay 
the  sites  of  once  magnificent  piles  now  crumbled  to  the 
ground  through  the  work  of  time  and  of  man. 

When  Florence  advanced  step  by  step  towards  liberty 
till  it  attained  the  independence  of  a free  Republic,  there 
stood  on  and  around  this  piazza  the  houses,  loggias  and 
towers  of  the  chief  citizens,  such  as  the  Medici,  the  Lam- 
berti,  the  Tosinghi,  the  Anselrni,  the  Sassetti,  the  Amieri 
and  many  others.  As  the  city  grew  larger,  the  Centre 
became  a market,  and  in  1576  the  Grand  Duke  Cosimo  I 
caused  the  Israelites  to  be  confined  to  the  ancient  area  of 
the  Capitol,  calling  the  place  the  Ghetto,  as  was  the  cus- 
tom in  other  cities. 

Today  on  the  area  of  the  Ghetto  rise  the  palaces  Levi 
Ceci  & Rossi,  divided  by  the  Via  dei  Tosinghi  on  the 
north  side  of  the  piazza. 

The  Statue  of  Victor  Emanuel  is  the  work  of  Professor 
Emilio  Zocchi.  On  the  pedestal  are  two  admirable  bas- 
reliefs,  one  representing  the  Tuscan  deputation  presenting 
to  the  king  the  result  of  the  plebiscite,  the  other  the  de- 
monstration made  by  the  people  of  Florence  to  Victor 
Emanuel  when  he  left  Florence  to  occupy  Rome  as  the 
Capital  of  Italy.  To  the  North  of  the  Piazza  in  the  Via 
Calimara,  named  from  the  ancient  Kalimala,  where  were 
situated  the  shops  for  cloth  and  wool  of  foreigh  origin: 
there  is  the  Paiazzo  delP  Arte  della  lana  (Palace  of  the 
Wool-combers).  — Restored  to  its  ancient  form  after  the 
design  of  the  architect  Lutini,  who  carried  on  the  resto- 
ration both  external  and  internal,  with  excellent  judgement, 
it  was  solemnly  inaugurated  on  May  9,  1905. 

To  avoid  giving  to  this  palace  an  outline  too  much 
resembling  that  of  Orsanmichele,  the  building  adjoining  it 
on  the  North  Side  was  made  use  of  for  a new  Staircase 
of  which  great  need  was  felt. 

This  addition  also  had  the  advantage  of  preserving  the 
beautiful  wooden  roof  with  its  ceiling  and  sculptured  la- 
cunas of  the  end  of  the  XIVth  century. 

Having  moreover  sufficient  space  at  the  corner  of  the 
new  building,  it  was  decided  to  make  use  of  it  to  restore 
for  the  admiration  of  the  public  the  celebrated  Shrine  of 
S.  Maria  delle  Trombe  (of  the  trumpets)  formerly  placed 
at  the  corner  of  the  piazza  of  the  Mercato  Vecchio. 


Palazzo  delV  Arte  della  Laiia 


29 


Among  the  various  Coats  of  Arms  which  appear  in  it 
is  that  of  Palmiero  Altoviti  an  ancient  Florentine  patri- 
cian and  celebrated  lawyer  who  shared  with  Dante  his 
condemnation  to  exile.  (He  died  at  Pisa  and  was  buried 
in  the  Church  of  S.  Francesco). 

History  records  that  this  tabernacle,  together  with  the 
picture,  representing  the  Virgin,  was  placed  in  the  Piazza 
to  the  right  of  Via  dei  Ferravecchi  as  a memorial  of  the 
sermons  that  were  here  preached  by  the  Dominican  friar 
Pietro  da  Verona,  a bitter  persecutor  of  the  heretics  or 
Paterini  and  w’ho  afterwards  built  an  oratory  at  the  corner 
of  the  Piazza  and  of  Via  Calimara  and  there  placed  the 
picture  that  was  being  damaged  by  the  weather.  It  was 
renovated  by  the  hand  of  Jacopo  da  Casentino  at  the  ex- 
pense of  the  Republic. 

On  this  side  ran  a lane  called  Della  Tromba,  from  which 
the  oratory  took  its  name. 

At  the  opposite  corner  of  Via  Calimara  is  seen  one  of 
those  elegant  loggettas,  which  according  to  ancient  custom 
were  annexed  to  the  dwellings  of  the  Florentine  nobility, 
a loggetta  with  round  arches,  supported  on  columns  and 
crowned  with  capitals  minutely  inlaid  with  foliage  ac- 
cording to  the  taste  and  character  of  the  second  half  of 
the  fourteenth  century.  On  the  first  floor  of  the  loggetta 
are  two  roundneaded  windows,  divided  by  a central  co- 
lumn supporting  the  two  arches,  while  above  is  a frieze 
painted  in  ornamental  geometrical  patterns,  in  which  are 
two  round  openings.  Here  also  are  fixed  the  wooden 
brackets  which  support  the  ample  roof.  The  part  of  the 
building  at  the  back  of  the  loggetta,  is  carried  higher  than 
the  roof  before  mentioned,  so  as  to  make  room  for  the 
new  broad  flight  of  stairs  leading  to  the  second  floor  and 
ornamented  in  a different  style.  Devoid  of  ornament  in 
its  lower  part,  it  is  enlivened  above  by*‘lme  drawings  and 
paintings,  which  show  out  well  on  a thin  layer  of  plaster, 
thus  recalling  the  colour  note  given  by  the  architects  in 
the  brick  work  of  the  neighbouring  Palazzo,  and  repeating 
pictorially  a theme  frequently  used  in  Florence. 

On  the  side  towards  Via  delPArte  della  Lana,  the  roof 
has*  been  restored  in  sculptured  wood. 

Via  Calimara  is  at  the  head  of  Piazza  del  Mercato  Nuovo, 
which  Piazza  encloses  a space  of  2415  mtoes.  It  was  ori- 
ginally the  Piazza  of  the  silk  market,  and  moneychangers 
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transacted  their  business  there.  No  citizen  might  carry 
arms  in  this  place,  except  when  war  was  declared  and  the 
Carroccio  was  brought  here  with  care,  while  around  it  at 
the  moment  of  departure  for  the  battlefield  there  gathered 
the  troops  of  Florence.  For  the  convenience  of  the  mar- 
ket Cosimo  I de’  Medici  had  the  present  loggia  built  after 
the  design  of  Giovanni  Battista  del  Tasso;  the  first  stone 
was  laid  on  ist  August  1549,  and  the  building  was  com- 
pleted in  1551.  An  inscription  on  the  south  side  attributes 
the  architecture  of  the  building  to  Buontalenti,  we  do 
not  know  with  what  justice,  as  according  to  incontrover- 
tible documents  it  was  Giov.  Battista  del  Tasso  who  was 
the  author,  and  not  Bernardo.  The  rooms  above  the  log- 
gia were  formerly  used  for  the  storing  of  notarial  deeds. 
A marble  disc  in  the  centre  of  the  loggia  marks  the  spot 
where  the  Carroccio  was  halted,  and  also  where  a humi- 
liating punishment  was  inflicted  upon  bankrupts  in  the 
sight  of  the  populace.  The  fountain  is  the  work  of  Pietro 
Tacca,  sculptor,  pupil  of  Giambologna,  and  was  made  by 
order  of  the  Grand  Duke  Ferdinand  II. 

The  Boar  of  molten  bronze  is  from  a cast  of  the  one 
in  the  Uflizi,  the  work  of  a Greek  sculptor:  the  pedestal 
being  worn  away  by  age,  was  renewed  in  1897  after  the 
design  of  Giovanni  Benelli,  and  cast  by  Clemente  Papi 
who  also  restored  the  Boar  in  the  same  year. 

Continuing  along  the  Por  S.  Maria  one  comes  on  the 
left  to  the  Via  Lambertesca,  at  the  corner  of  which  stands 
the  tower  of  the  Girolami,  and  near  by  those  of  the  Ghe- 
rardini  and  Lamberteschl,  great  families  in  the  times  of 
the  Republic. 

Farther  on,  through  the  narrow  alley  of  S.  Stefano  and 
Cecilia,  one  reaches  the  church  of  that  name,  which  was 
counted  among  the  36  Parish  churches  into  which  the  city 
was  anciently  divided.  Some  authorities  place  the  date 
of  its  foundation  as  far  back  as  Charlemagne.  It  is  how- 
ever, certain  that  it  was  founded  by  the  Lamberteschi,  a 
family  which,  as  we  have  said,  had  houses  and  towers  in 
the  vicinity. 

It  was  anciently  called  ‘‘  Ad  pontem  veterem  ’’  (By  the 
old  Bridge)  or  “ De  capite  pontis  (At  the  Head  of  the 
Bridge),  being  placed  as  it  were  at  the  head  of  the  Ponte 
Vecchio:  the  name  of  S.  Cecilia  was  added  to  that  of 
S.  Stefano  in  1783  when  the  Grand  Duke  Pietro  Leopoldo 
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suppressed,  together  with  other  Parish  Churches  the  cha- 
pel of  S.  Cecilia  then  standing  in  a little  piazza  behind 
the  site  of  the  old  Post  Office  in  Vacchereccia,  which  still 
keeps  the  same  name : we  have  good  ground  for  saying 
that  part  of  the  site  of  the  ancient  church  is  now  occu- 
pied by  the  back  shop  of  Mr.  Sbisa. 


Over  the  door  of  the  church  of  S.  Stefano,  to  the  spectator’s  right,  is 
fixed  a horse-shoe  in  commemoration  of  some  Marshal  who  at  his  own  cost 
had  the  door  re-plated  with  iron.  The  church  originally  had  three  naves. 
Desecrated  in  1656,  it  was  restored  to  its  present  condition  at  the  cost 
of  the  Bartolomei  family,  but  the  works  of  A.  Veneziani,  Taddeo  Gaddi 
and  Giottino  have  been  destroyed  or  lost. 

It  is  recorded  that  the  assassination  of  Buondelmonte  (1215)  was  plan- 
ned in  this  very  church  and  that  on  the  third  of  October  1376  Boccaccio 
began  to  explain  to  the  people  his  commentary  on  the  Divina  Commedia 
of  Dante,  as  was  decreed  by  the  Government  in  August  of  the  same 
year.  In  the  XIXth  Century,  in  making  restorations,  the  tomb  stones  on 
its  walls  and  on  that  of  the  adjoining  cloister  were  removed.  It  contains 
the  chapel  of  S.  Eligio  belonging  to  the  Society  of  Goldsmiths  and  that 
of  the  Society  of  the  Blessed  Sacrament.  Of  works  of  art  may  be  noti- 
ced in  the  church  a mantel  in  bronze  over  the  high  altar  by  F*  Tacca. 
a St.  Cecilia  by  Curradi  and  a St.  Nicola  and  S.  Sebastian  by  M,  Rosselli. 

Returning  to  the  loggia  of  the  Mercato  Nuovo,  from  the 
west  side  and  going  through  the  short  Via  Val  di  Lamona 
we  come  on  the  ancient  church  of  S.  Biagio,  suppressed 
in  1783  and  now  used  by  the  Pompieri  (fire  brigade)  as 
their  head  quarters.  This  was  another  of  the  36  city  pa- 
rishes and  its  congregation  was  made  over  to  the  adjoining 
parish  of  SS.  Apostoli. 

The  remains  of  this  church  are  where  the  chapel  of 
S.  Maria  sopra  Porta  (St  Mary  above  the  Gate)  used  to 
stand  which  was  built  on  the  supposed  site  of  the  Roman 
not  baths. 

Adjoining  this  building  is  the  Palazzo  delPArte  della 
Seta  (silk  weavers)  which  is  reached  from  the  Via  di 
Capaccio  through  the  Vicolo  della  Seta  (Silk  Alley). 

Built  in  the  XIVth  Century  by  order  of  the  Mayors  of 
Por  S.  Maria  by  which  name  the  craft  came  to  be  called 
it  underwent  several  socalled  restorations  which  so  far 
defaced  it,  that  nothing  remains  to  be  seen  at  present  but 
the  arms  of  the  craft  finely  carved  in  stone  close  to  the 
gate  on  the  right  hand  side  and  the  balcony  with  the  gate 
itself  designed  by  Vasari  in  the  XVIth  Century. 

Close  to  this  building  is  the  ancient  palace  of  the  Captains 
of  the  Guelph  party,  having  its  principal  entrance  in  the 
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Via  delle  Terme.  On  the  front  are  the  remains  of  a fresco 
painted  by  Gherardo  Starnina  to  commemorate  the 
Victory  gained  by  the  Florentines  over  the  Pisans.  Bru- 
iiellesco  designed  the  modern  part  of  the  palace  facing  the 
Via  delle  Terme,  and  Francesco  della  Luna  executed  the 
work  in  the  XVth  Century.  It  has  been  suitably  restored. 

The  Via  delle  Terme  (Street  of  the  Hot  Baths)  is  the 
one  parallel  to  that  of  the  SS.  Apostoli,  and  to  which 
access  is  gained  by  the  Por  S.  Maria  and  several  cross  lanes: 
these  with  the  Via  Lambertesca  and  other  neighbouring 
ones  are  the  oldest  Streets  of  the  city.  In  the  Street  of 
the  SS.  Apostoli  stand  the  house  and  tower  of  the  Buon- 
delmonti,  and  the  palace  del  Turco  The  Church  of 
the  SS.  Apostoli  which  according  to  tradition  was  built  by 
Charlemagne,  if  it  does  not  go  back  to  such  a remote 
date,  is  yet  one  of  the  oldest  in  Florence  and  certainly 
anterior  to  the  Xlth  Century.  It  has  three  Naves  in  Co- 
rinthian style  and  is  believed  to  have  served  Brunelleschi 
as  a model  for  the  church  of  S.  Spirito.  Like  many  other 
buildings  it  underwent  such  alterations  in  successive  re- 
storations that  its  effect  was  completely  spoiled.  Gian- 
n’Antonio  Dosio  by  promiscuously  ornamenting  the  Gal- 
lery destroyed  the  simplicity  of  style  with  which  it  was 
instinct;  the  windows  of  the  Nave  too  were  walled  up  and 
others  opened,  and  so  the  admirable  harmony  of  propor- 
tion was  lost.  Important  restorations  have  been  made 
which  have  helped  to  express  in  the  best  manner  the  an- 
cient architectural  style.  Benedetto  da  Rovezzano  desi- 
gned the  door,  over  which  is  a XIVth  century  picture. 

Note  in  the  interior : the  monument  to  Bindo  Altoviti  {School  of  B.  Am- 
mannati,  1578) ; Sarcophagus  of  Donato  Acciaioli  (unknown  XVth  cen- 
tury): monument  to  Otto  Altoviti  {Benedetto  da  Rovezzano^  1507)  the 
Conception,  G.  Vasari  chapel  3*^ ; the  tabernacle  of  glazed  pottery  by  Luca 
della  Robbia  ; a Nativity  by  Maso  daS.  Frediano  ; S.  Francesco  di  Sales 
by  Gabbiani. 

Following  the  Borgo  SS.  Apostoli  to  the  piazza  S.  Tri- 
nita  one  sees  on  the  left  side  the  battlemented  palace  for- 
merly owned  by  the  Marchese  Ferroni.  Anciently  it  be- 
longed to  the  Spini  family.  It  is  one  of  the  most  beau- 
tiful examples  of  the  architecture  of  the  Xlllth  century. 
About  forty  years  ago  it  was  used  as  the  Municipal  offices. 

It  has  undergone  restoration  by  the  Municipal  Architects 
Gatteschi  & Del  Sarto. 
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Church  of  S,  Trinita 

Facing  the  said  palace  is  the  Church  of  S.  Trinita*  His- 
torians hold  that  it  was  built  on  the  spot  where  from 
remote  times  there  stood  a chapel  dedicated  to  the  socal- 
led  Virgin  of  the  Agony ; it  is  certain  however  that  in  1091 
the  monks  of  S.  Giovan  Gualberto,  from  Vallombrosa, 
occupied  on  that  very  place  the  convent  and  church 
thenceforward  dedicated  to  the  Holy  Trinity.  (Villani, 
vol.  3,  cap.  2). 

It  was  Niccola  Pisano  who  enlarged  the  church  in  1240, 
and  not  Andrea,  as  many  assert : more  than  a century  later 
in  1393,  the  short  arm  of  the  cross  was  formed  by  making 
two  of  the  five  naves  into  chapels. 

The  most  celebrated  painters  of  that  time  were  employed  to  decorate 
the  walls,  such  as  Giotto,  Puccio  Capanna,  Giovanni  dal  Ponte,  don  Lo- 
renzo Monaco,  Fra  Giovanni  Angelico,  Ghirlandaio  and  Mariotto.  Alber- 
tinelli. 

Many  of  these  noble  works  were  lost  in  the  ages  of  the  Decadence  and 
many  were  brought  to  light  in  the  careful  restorations  carried  out  at 
the  end  of  last  century. 

History  records  a terrible  conflict  which  took  place  in  this  church 
between  the  Guelphs  and  Ghibellines  in  1257  ; the  election  of  the  Council 
of  War  in  1289,  before  the  Florentine  troops  marched  against  Arezzo, 
and  the  meeting  of  the  principal  citizens  of  the  Black  faction  in  1501, 
which  was  held  to  deliberate  on  the  means  of  obtaining  the  intervention 
of  Pope  Boniface  Vlllth  as  peacemaker  between  the  partizans  of  the 
White  and  of  the  Black,  under  Charles  of  Valois. 

The  church  has  an  area  of  about  1500  Sq.  metres;  it  has  three  naves 
with  pointed  arches,  and  is  entered  by  three  doors  in  the  facade  and  one 
on  the  north  east  side  in  the  Via  Parione.  Inside  the  church  at  the  prin- 
cipal door  can  be  seen  the  back  of  the  ancient  facade  buried  under  the 
present  one  which  was  erected  by  Buontalenti  in  1593.  The  crypt  redis- 
covered during  the  last  restoration  serves  to  show  the  ancient  plan  of 
the  church. 

The  following  works  of  art  deserve  notice. 

Chapel  I.  Bartolini,  Salimbeni,  Vivai,  formerly  called  Davizzi,  St.  John 
Baptist,  Curradi. 

Chapel  II.  Pisani  formerly  called  da  Petrognano. 

Chapel  HI.  Bartolini,  Salimbeni,  Events  in  the  history  of  the  Virgin  ; 
Don  Lorenzo  Monaco.  Above  the  Altar;  in  a triangular  ancona,  the  An- 
nunciation, by  the  Same.  Balustrade  of  iron  ; attributed  to  Manfredi  di 
Franco  da  Pistoia, 

Chapel  IV,  of  the  Ardinghelli ; the  whole  said  to  have  been  painted 
by  Lorenzo  Monaco.  In  the  latest  restoration  a Pieta  was  discovered  near 
the  window  to  the  right  and  a St.  Nicholas  between  two  angels;  probably 
part  of  the  monument  put  up  to  St.  Giovan  Gualberto.  Benedetto  da 
Rovezzano. 

Sacristy.  Strozzi  Chapels  (The  Palla  branch  of  the  Strozzi  family).  It 
was  formerly  covered  with  scenes  from  history  but  the  paintings  have  been 
left  still  covered  with  whitewash.  Monument  near  the  altar  to  Onofrio 
(died  1418)  father  of  Palla  Strozzi. 

Chapel  V.  Of  the  Sassetti : pictures  hy  Domenico  Ghirlandaio. 

Chapel  VI.  Comi,  afterwards  called  Doni : Crucifixion,  unknown.  It  is 
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called  the  Crucifixion  of  S Giovan  Gualberto  because  of  the  legend  that 
the  figure  bowed  to  that  saint  when,  for  love  of  the  Redeemer,  he  par- 
doned his  brother’s  murderer. 

Principal  Chapel.  Gianfigliazzi : painted  throughout  by  Alessio  Baldo- 
vinetti : on\y  the  paintings  on  the  vault,  the  arch  and  the  side  lunettes 
remain.  Great  window  : de  Matteis. 

Chapel  VIII  of  the  Usimbardi  formerly  called  Vicozzi,  believed  to  have 
been  painted  by  Giovanni  da  Ponte.  Sepulchral  monuments : on  the  right 
to  Pietro  Usimbardi,  bishop  of  Arezzo;  on  the  left  to  Usimbardo,  bishop 
of  Colle.  Paintings  : St.  Peter  receiving  the  keys  : Empoli.  St.  Peter’s 
denial;  Allori.  In  the  lunettes  St.  Peter  curing  the  blind  man.  The  cru- 
cifixion of  St.  Peter.  Giovanni  da  S.  Giovanni.  The  partitions  and  the 
vault,  Cigoli.  Over  the  altar,  the  Q.XMZ\^yi\or\.\  Felice  Palma.  Altar  piece: 
Martyrdom  of  San  Lorenzo  : Tiziano  Aspetti. 

Chapel  IX.  Scali:  the  paintings  were  by  Giovanni  da  Ponte  but  only 
some  traces  of  them  remain  on  the  vault.  Sepulchral  monument  to  Be- 
nozzo  Federighi,  bishop  of  Fiesole;  Luca  della  Robbia. 

Chapel  X,  called  after  the  relics  ot  S.  Giovan  Gualberto.  There  was 
formerly  a door  here  leading  to  the  convent  paintings  by  Passignano. 

Chapel  XI,  formerly  of  Zanobi  of  M.  Luca.  Over  the  altar;  the  Ma- 
donna of  the  Agony,  artist  unknown. 

Chapel  XII.  Masetti  formerly  called  Spini.  The  paintings  throughout 
were  by  Neri  di  Bicci  but  are  obliterated.  Altar:  the  Magdalene  carved 
in  wood,  by  Desiderio  da  Settignano,  finished  by  Benedetto  da  Maiano. 
On  the  front  of  the  chapel,  the  Annunciation;  attributed  to  Spinello 
Aretino. 

Chapel  XIII.  Compagni.  It  was  painted  by  Lorenzo  di  Bicci  but  only 
two  scenes  in  the  life  of  S.  Giovanni  Gualberto  remain  on  the  outside 
wall.  Altar;  the  Coronation  of  the  Virgin:  Sienese  School. 

Chapel  XIV  of  the  Davanzati,  now  Forge s-Davanzati.  Paintings  by 
unknown  artist.  Altar;  the  Annunciation.  Neri  di  Bicci.  Right  hand  wall: 
sarcophagus  of  the  earliest  Christian  times  in  which  was  buried  Giuliano 
di  Niccolo  Davanzati  (1444)  with  a lid  bearing  a recumbent  figure  of 
the  same. 

Chapel  XV.  Corsini,  formerly  Comi,  formerly  Bombeni.  Of  the  old  pain- 
tings only  those  of  the  vault  and  two  lunettes  remain.  Christ  in  the  gar- 
den ; Roselli  Matteo.  Meeting  of  Christ  with  Veronica,  Vignali.  Altar, 
copy  of  Raphael’s  Madonna  di  San  Sisto. 

Chapel  XVI.  Strozzi,  painted  by  Puccio  Capanna,  there  only  remains 
a painting  of  the  Redeemer  appearing  to  St.  Mary  Magdalene.  The  paint- 
ings seen  there  at  present  are  by  Bernardo  Poccetti.  The  three  pictures 
on  the  inside  walls  are.  The  annunciation : lacopo  Chimenti.  The  Death 
of  St.  Alessio;  Cosimo  Gamberucci,  martyrdom  of  St.  Lucia;  Pompeo  Cac- 
cini.  The  statues:  St.  Lucia  and  St.  Agnes,  Giovanni  Caccini. 


Issuing  from  the  church  one  sees  in  front  a lofty  column 
of  oriental  granite  surmounted  by  a statue  of  Justice.  It 
formerly  belonged  to  the  Baths  of  Antonine  and  was  given 
to  Cosimo  I by  Pope  Pius  IV  in  1563.  The  Duke  about 
two  years  after,  had  it  set  up  in  this  place  as  a perpetual 
memorial  of  the  Victory  of  Monte  Murlo  and  of  Marciano. 
The  statue  is  by  Francesco  Ferrucci  called  il  Tadda. 

In  the  Piazza  Santa  Trinita  the  Palazzo  Bartolini  Sa- 
limbeni  (no.  8)  deserves  notice  : it  was  designed  by  Baccio 
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d'Agnolo,  1520,  his  work  being  severely  criticized  by  his 
contemporaries. 

At  the  head  of  the  small  and  irregular  Piazza  di  S.  Tri- 
nita  on  the  east  side  is  the  Via  di  Porta  Rossa  (Red  Gate) 
so  called  because  of  a postern  gate  of  that  name  which 
was  there  when  the  wall  of  the  second  circuit  curved  round 
to  where  is  now  the  Via  Tornabuoni.  — In  this  street  is  the 
Palazzo  Davanzati  (no.  9)  built  in  the  XIVth  century.  It 
was  formerly  provided  with  towers.  The  coat  of  arms 
on  the  front  was  by  Donatello. 

It  has  been  completely  restored  by  the  actual  owner, 
Prof  Elia  Volpi,  scrupulously  following  the  original  con- 
struction, and  it  has  been  soberly  adorned  with  classical 
furniture  and  masterpieces,  so  that  it  is  perhaps  the  sole 
Italian  example  of  a collection  of  art  having  the  character 
of  an  industrial  Museum. 

Open  daily  from  10  to  16,30. 

On  Sundays,  from  10  to  12. 

Entrance  i Lira. 

Proceeding  along  the  splendid  Via  Tornabuoni  one  ob- 
serves: the  Palazzo  Corsi  (no.  20).  It  was  altered  to  its 
present  aspect  when  the  road  was  widened  by  Telemachus 
Bonaiuti,  the  architect  was  Michelozzo,  The  small  loggia 
was  rebuilt  to  resemble  that  erected  by  Cigoli  on  the  op- 
posite side.  In  this  palazzo  the  first  Philharmonic  Aca- 
demy formed  in  Italy  had  a room.  The  first  musical 
drama,  Dafne  dei  Peri,  was  sung  at  the  marriage  of  Maria 
de’ Medici  with  Henry  IV.  — Palazzo  Larderel  (no.  19), 
formerly  called  of  the  Michelozzi,  architect  Giova7ini  An- 
tonio  Dosio,  — Palazzo  Antinori  (no.  2)  thought  to  be  by 
Giuliano  da  S,  Gallo  from  its  likeness  to  the  palazzo  Gondi. 

The  church  dedicated  to  S.  Gaetano  in  the  piazza  degli 
Antinori,  anciently  called  the  church  of  S.  Michele  Ber- 
telde,  has  existed  since  1195.  The  old  church  was  pulled 
down  and  rebuilt  in  1648,  after  the  designs  of  Don  Gio- 
vanni de* Medici  and  P.  Anselmo  Ca7igianOy  by  the  archi- 
tects Silvani  & Nigetti. 

Facade.  Statues  of  Faith  and  Charity  ; Baldassarre  Fiatnmingo.  S.  Gae- 
tano di  Tiene , by  the  Same.  S.  Andrew ; F,  Andreozzi,  Boys  supporting 
the  arms  of  the  Medici.  C Marcellini. 

Interior.  On  the  right,  S.  Peter;  O,  Vannini.  S.  John;  by  the  same, 
S.  Michael ; Vignali.  Story  of  S.  Peter;  by  the  same . The  Trinity  ; Rosselli  M. 
The  Visitation  and  the  Annunciation  ; F.  Boschi.  High  altar : Silver  Shrine ; 
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B.PeirtiCci.Cr\ic\?ix\on  (in  the  choir) ; F.Lusmi.  The  Invention  of  the  Cross, 
rigualt,  1 wo  other  pictures  ot  the  same  subject;  M.  Rosselli  et  Giov,  Bi- 
livert.  Frescoes  in  the  lunettes ; F.  Vignali,  The  Exaltation  of  the  Cross; 
Bilivert.  The  Presentation  in  the  Temple  ; F.  Boschi.  The  frescoes  of  the 
vault  are  by  ; Lorenzo  Lippi,  St.  Francis  ; lacopo  da  Empoli.  Martyrdom  ot 
St.  Laurence ; Pietro  da  Cortona.  St.  Laurence  distributing  the  treasures 
of  the  church  to  the  poor;  M,  Rosselli.  Statues  by  Foggini,  Cateni,  No- 
vellt.^  Piamontiniy  Pettirossi,  Fontini.  Near  the  door  to  the  left.  Monu- 
ment to  Orazio  Pieteti,  Volterrano. 

Under  the  corner  of  the  Convent,  now  belonging  to  the  Teatini,  at  the 
corner  of  the  Via  Teatina,  is  the  entrance  to  an  underground  church 
and  other  chambers  and  chapels,  used  for  the  meetings  (Bertello  branch 
of  the  Society  of  the  perpetual  Adoration,  founded  in  the  XIVth  century). 

From  the  Piazza  degli  Antinori,  following  the  Via  dei 
Rondinelli  & Cerretani,  one  comes  to  the  church  of  S.  Ma- 
ria Maggiore,  in  the  piazza  of  that  name,  a very  ancient 
building,  brought  to  its  present  form  by  the  work  of  Sit- 
vani  and  Buontalenti  in  1588. 

The  facade,  coated  with  rough-cast,  ^■va.s  built  in  the  first  year  of  the 
XIVth  century  at  the  cost  of  Terrino  de’  Mannelli.  Statue  of  the  Virgin 
and  child;  unknown  XIVth  century. 

At  the  last  restoration  the  principal  chapel  was  restored  to  its  original 
form,  and  its  large  window  reopened.  In  the  chapel  to  the  left  is  pre- 
served a small  marble  column  which  used  to  rest  on  the  tomb  of  Bru- 
netto  Latini,  the  master  of  Dante,  and  the  Monument  of  Savino  di  Ar- 
mato  degli  Armati,  who  died  in  1317,  the  inventor  of  spectacles. 

In  this  church  are  paintings  by  Dandini,  Pugliani,  Bilivert,  Volter- 
rano, Matteo  Rosselli,  Vannini  and  Passignano.  The  only  ancient  frescoes 
remaining  are  those  on  the  first  pilasters  to  the  right;  unknown  artist 
of  XIVth  century.  In  the  cloister  is  a fresco  representing  St.  Francis  and 
St.  Dominic;  Bernardino  Monaldi  1^12.  The  lunette  is  by  another  artist. 

From  the  Piazza  of  S.  Maria  Maggiore,  crossing  Via  Cer- 
retani and  going  down  the  short  Via  Zannetti  (in  this 
street,  at  n.  22,  is  the  house  where  Gorilla,  the  poetess, 
lived  in  the  XVIII  century)  we  reach  Piazza  Madonna 
degli  Aldobrandini  where  are  the  funeral  Chapels  of  the 
Princes  Medici. 

The  main  entrance  to  these  chapels  was  formerly  in  the 
aforesaid  Piazza,  behind  the  church  of  S.  Lorenzo,  but 
now  it  is  closed  and  a new  one  has  been  opened  in  the 
Cloister  of  the  Church. 

Turning  to  the  Chapels  side  and  going  down  to  the  end 
of  the  Piazza,  we  reach  the  junction  of  Via  del  Canto  dei 
Nelli,  on  the  right,  and  Via  dell’ Ariento,  on  the  left. 
Here  is  the  Central  Market,  erected  in  1874  by  Architect 
Menp^oni. 

This  Market  is  ti8  meters  long  and  69,  wide.  Turning  to 
the  left  from  the  Canto  de’  Nelli  we  enter  the  Piazzale  delle 
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Stimate  so  called  from  the  very  ancient  compagnia  stimata 
that  has  residence  there,  one  of  the  most  flourishing  and 
well  ordered  in  the  city  and  second  to  none,  except  perhaps 
the  Compagnia  della  Misericordia.  (May  be  seen  in  the 
early  morning  on  festival  days  and  after  the  Ave  Maria 
Sunday  and  Friday  evenings). 

It  is  rich  in  ancient  furniture  and  hangings.  On  the  altar  to  the  left 
of  the  great  chapel  there  is  preserved  an  image  of  the  Virgin  ascribed 
to  Botticellu  On  the  altar  in  the  corridor,  S.  Giovannino;  Luca  della 
Robbia,  Room  of  the  chests,  two  pictures ; S.  Francesco  and  S.  Chiara, 
unknown  tXIVth  cent.).  A Pieta;  unknown  (XVIlth  cent.).  In  the  very 
ancient  pavement  sepulchral  inscription  dating  back  to  the  XIVth  cen- 
tury. The  tombs  of  the  Marchesi  della  Stufa  may  be  seen  in  the  Sacri- 
sty. By  underground  chambers  access  is  gained  to  the  ancient  burying 
place  of  the  company  in  the  Catacombs  of  S.  Lorenzo. 

Ascending  a stairway  to  the  left  of  the  Piazza  delle 
Stimate  we  arrive  by  a side  door  at  the  Church  of  San  Lo= 
renzo.  This  Church  is  a thousand  years  old.  It  is  belie- 
ved that  in  the  year  390  the  widow  Giuliana,  a noble  flo- 
rentine  lady  founded  here  a small  church  in  which  her 
son  had  a post  as  reader,  and  that  in  393  St.  Ambrogio 
consecrated  it  at  her  request.  It  was  greatly  enlarged 
in  1059  but  in  1423  was  completely  destroyed  by  a fire 
which  broke  out  at  the  time  of  a solemn  festival.  Filippo 
Brunelleschi  having  approved  of  the  rebuilding  of  the 
church  the  task  of  making  the  plans  was  entrusted  to  him 
but  the  parishioners  about  that  time  were  of  divided  opi- 
nions, some  of  them  approving  the  designs  of  Brunelles- 
chi, the  others  opposing  their  being  put  into  execution  : 
hence  arose  such  tumults  and  riots  that  the  Magistrates 
of  the  Republic  were  forced  to  interfere,  and  with  no  less 
a penalty  than  death  threatened  the  individual  who  by 
violence  and  menace  sliould  oppose  the  building  of  the 
new  Basilica. 

Giovanni  di  Bicci  de’  Medici  with  his  own  patrimony 
helped  to  advance  the  work  and  Cosimo  the  Elder  (Pater 
patriae)  caused  it  to  be  sumptuously  decorated,  as  is  seen 
at  this  day. 

The  temple  has  not  on  the  whole  kept  to  the  pure  ar- 
chitectural style  that  the  artist  intended,  for  after  his 
death  the  designs  were  somewhat  altered  by  his  successors 
in  the  directing  of  the  works,  who  to  quote  Vasari,  in  a 
spirit  of  spite  desired  to  revenge  themselves  on  one  who 
in  his  lifetime  had  often  put  them  to  the  blush  — Miciie- 
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LANGELO  designed  the  facade,  which  however  has  never 
been  completed. 

The  interior  of  the  basilica  is  in  the  form  of  a capital  T.  and  has  three 
naves.  There  are  chapels  all  around  the  walls.  The  building  measures 
75.56  metres  long  by  34.14  m.  broad  in  the  upper  part  and  52.69  m.  in 
the  lower  part. 

Beginning  from  the  right  side,  and  performing  the  turn  of  the  Church: 

Chapel  I (of  the  Medici).  Altar  piece:  The  Visitation,  by  A.  Veracini, 

Chapel  II  (of  the  Ginori).  Altar  piece:  Marriage  of  the  Virgin,  by  G.  B. 
del  Rosso. 

Chapel  III  (of  the  Inghirami'.  Altar  piece : S.  Lawrence,  by  Niccold  Lapi. 

Chapel  IV  (of  the  Martelli).  Altar  piece:  The  Assumption  of  the  Virgin, 
by  Pontorno.  On  the  walls  two  marble  grave-stones,  one  of  which 
mentions  the  translation  to  this  place  of  the  Corpse  of  Ugolino  Martelli, 
a famous  man  of  letters. 

Chapel  V (of  the  Ginori).  Altar  piece  : The  Crucifixion,  by  O.  Dandini. 

Chapel  VI  (of  the  Nelli,  afterwards  of  the  Falcucci).  One  of  the  oldest 
Chapels  of  this  Temple,  having  been  erected,  in  the  time  of  the  old  Church, 
viz:  XiVth  century.  Altar  piece:  The  worship  of  the  Magi  kings,  by 
G.  Macchietti.  Beyond  the  lateral  door : a monument  of  Pietro  Benve- 
nuto, painter,  by  A.  Costoli,  1852.  The  Pulpit,  by  Bertoldo  e Donatello, 

Turning  aside  the  crossing  arm: 

Chapel  VII  (of  the  Corsi,  afterwards  of  the  Ginori)  called  “ della 
ben  tornata  ,,  from  a likeness  of  the  Virgin,  preserved  in  the  tabernacle 
on  the  Altar.  It  is  carved  on  wood  by  an  unknown  artist  of  the  XIV  cen- 
tury. On  the  wall,  a picture:  The  Nativity,  by  Raffaellino  del  Garbo. 

Chapel  VIII  (of  the  Neroni)  called  “ of  the  holy  Sacrament  ,,.  The 
monument  of  Giovanni  dalle  Bande  Nere,  now  in  the  piazza,  was  for- 
merly in  this  Chapel.  Marble  tabernacle,  by  Benedetto  da  Settignano, 
On  the  top,  is  a Child  Jesus,  by  Baccio  da  Montelupo.  On  the  back 
ground  of  the  Chapel,  Monument  of  Anna  Carolina,  Granduchesse  of 
Tuscany. 

Chapel  IX  (of  the  Ciai,  afterwards  of  the  Ridolfi).  Monument  of  Ber- 
nardo Cennini,  the  first  founder  and  printer  of  moveable  letters,  buried 
in  the  vault. 

The  High  altar  was  the  gift  of  the  Grand  Duke  Peter  Leopold  (1787). 
It  is  inlaid  with  precious  stones.  In  front  on  the  floor  of  the  church  three 
round  brass  gratings  are  exactly  over  the  subterranean  chamber  where 
Cosimo  Pater  Patriae  in  buried. 

Paintings  on  the  cupola,  Meucci.  In  the  last  chapel  of  the  transept 
will  be  seen  the  monument  to  Contessa  Berta  Moltke  (nee  Ferrari  Cor- 
belli)  by  the  sculptor  Giovanni  Dupre  in  1864. 

Uul  isacristy.  Small  bronze  side  doors  to  the  little  Gallery  : Donatello, 
By  him  also  are  the  four  Evangelists,  the  bust  of  8.  Lorenzo  and  the  foun- 
tain. Monument  in  porphyry  of  Giovanni  and  Piero  di  Cosimo  de.  Medici; 
Andrea  del  Verrocchio.  Tomb  of  Giovanni  di  Averardo  de’  Medici  and  of 
Piccarda  his  wife  (under  the  altar  table  in  the  centre  of  the  Sacristy).  Pic- 
tures : the  Nativity  : Raffaello-  del  Garbo,  S.  Lorenzo,  S.  Stefano  and 
S.  Leonardo;  the  same. 

Returning  in  to  the  Church. 

Cliapel  XIV,  called  “ of  the  Relics  ,,.  Here  are  kept  some  beautiful 
shrines  for  relics,  shut  up  in  appropriate  cupboards. 
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Chapel  XV,  (of  The  Martelli).  Picture:  The  Annunciation,  by  Fra  Fi- 
lippo Lippi.  Monument  of  Donatello,  by  R.  Romanelli.  A marble  Crucifix 
ascribed  to  Donatello.  A Coffer  (as  above). 

Turning  aside  the  longer  arm  of  the  cross  : on  the  walls  : a large  fresco 
representing:  the  martyrdom  of  S.  Lawrence,  by  Allessandro  Allori, 
called : il  Bronzino.  Terrace  of  the  organ,  ascribed  to  Benedetto  da 
Maiano.  The  pulpit,  by  Donatello  and  Bertoldo. 

Chapel  XVI  (of  the  Aldobrandini  di  Madonna).  Altar  piece  :’^The  mar- 
tyrdom of  S.  Sebastian,  by  Empoli. 

Chapel  XVII  (of  the  Taddei). 

Altar  piece ; The  martyrdom  of 
S.  Matthew,  by  Marchesini. 

Chapel  XVIII  (of  theCambini). 

A vood  Crucifix,  by  unknown 
author. 

Chapel  XIX  (of  the  Dell’  An- 
tella).  Altar  piece  : The  Virgin 
in  throne  with  S.  Ambrose  and 
S.  Lawrence,  by  Sogliani  (?). 

Chapel  XXI  (of the  Marignolli). 

Here  was  forrrlerly  the  very  old 
stone  sarcophagus  which  is  at 
present  in  the  Vestibule  of  the 
Cloister. 

New  Sacristy  and  Me- 
dici ’s  Chapels.  On  week- 
days : ticket  i fr.  Entrance 
by  the  door  of  the  Cloister 
annexed  to  the  Church. 

On  Sundays : free.  En- 
trance by  New  Sacristy 
door,  on  the  right  of  the 

crossing  arm,  in  the  Monument  to  the  Giuliano  de’ Medici 
L.nurcn.  Due  de  Nemours 


Chapel  called,  del  deposit!,  or  new  sacristy.  It  was  ordered  of  Miche- 
langelo in  1500  by  Cardinal  Giovanni  de’  Medici  (afterwards  Pope  Leo  X) 
as  a resting  place  for  the  mortal  remains  of  all  his  kinstolk.  To  the  right, 
monument  to  the  Due  de  Nemours  : Michelangelo.  T he  recumbent  statues 
represent  Day  and  Night. 


The  latter  especially  admired.  A contemporary  poet, 
Giovanni  Battista  Strozzi,  wrote  upon  it  the  lines. 

Tis  Night  in  deepest  slumber  ali  can  see 

She  sleeps  (for  Angelo  divine  did  give 

This  stone  a soul),  and,  since  she  sleeps  must  live 

You  doubt  it?  Wake  her,  she  will  speak  to  tliee. 

La  notte  che  tu  vedi  in  si  dolci  atti 
Dormire,  fu  da  un  angelo  scolpita 
In  questo  sasso,  e perch^  dornie  ha  vita; 

Destala^  se  no  ’/  credi  e parleratti. 
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Michael  Angelo,  in  allusion  to  the  suppression  of  poli- 
tical liberty  (see  above)  ansv/ered: 

Ah  ! Glad  am  I to  sleep  in  stone,  while  Woe 
And  dire  disgrace  rage  unreproved  near 
A happy  chance  to  neither  see  nor  hear 
So,  wake  me  not.  When  passing,  whisper  low. 

Grata  m'e  il  sonno,  e piu  V esser  di  sasso 
Mentre  che  '/  danno  e la  vergogna  dura 
Non  veder,  non  sentir  tn’^  gran  ventura 
Perb  non  mi  destar.  Deh  ! parla  basso ! 

Comp.  Swinburne’s  fine  sonnet  In  San  Lorenzo  ” be- 
ginning Is  thine  hour 
come  to  wake,  O slum- 
bering Night?  ” 

Opposite  is  the  “ Monument 
of  Lorenzo  De’  Medici  ” who  in 
contrast  to  Giuliano  is  repre- 
sented in  profound  meditation 
(hence  called  il  pensieroso) ; be- 
low it  his  sarcophagus,  which 
contains  also  the  body  of  Duke 
Alessandro,  assassinated  in  1537, 
with  statues  of  Evening  and 
Dawn  {Crepuscolo  ed  Aurora). 
The  original  significance  which 
Michael  Angelo  sought  to  con- 
vey by  the  allegorical  figures  is 
somewhat  obscure  and  artificial. 
Recumbent  statues  representing 
Dawn  and  Dusk.  Madonna  and 
Child ; Michelangelo,  S.  Cosi- 
mo  ; Montorsoli,  S.  Damiano  ; 
Raffaello  da  Montelupo.  Decora- 
tion : Giovanni  da  Uditie.  Chan- 
deliers, Michelangelo. 

In  the  passage  leading 
from  this  Chapel  to  the 
Princes  Chapel,  to  be  remarked  : some  portraits  of  Me- 
dici’s personages,  and  the  studies  and  plans  for  the  ere- 
ction of  this  priucely  construction. 

Cappella  dei  Principi  (Princes’  Chapel).  It  has  been  ere- 
cted in  1604,  together  with  the  rest  of  the  building,  by 
Architect  Nigeiti  on  designs  of  Giovanni  de’ Medici. 

This  Chapel  unique  in  the  world  for  its  style  and  for 
the  magnificence  and  the  richness  of  its  decorations,  is 
all  incrusted  with  precious  marbles  and  stones:  it  is  not 
yet  finished  as  the  fine  pavement  is  not  complete  and  the 
altar  executed  by  the  pietra-dura  laboratory  is  ready  but 
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not  yet  at  its  place.  Pictures  in  the  compartments  of  the 
dome,  by  Pietro  Benvenutl  (1830).  Ornaments,  executed 
by  Marucelliy  on  designs  ofCatani.  Mausoleum  of  Cosmo  I. 
Statue  by  Gian  Bologna.  Statue  of  Ferdinand  I,  by  Tacca. 
Very  beautiful,  besides  the  other  ornaments  in  precious 
stones  inlaid  work,  the  Coats  of-arms  of  the  Grand  Duchy 
towns,  embellishing  the  basis  of  some  monuments. 

This  Chapel  costed  to  the  Medicis  abaut  23  millions  of 
Florentine  Liras.  The  mortal  bodies  of  the  Princes  are 
in  the  subterraneous  of  the  Chapel. 

Cloister,  annexed  to  the  Church.  Architecture  ascribed 
to  Brunellesco.  Monument  of  Mons.  Giovio,  by  Giuliano 
da  San  Gallo  (1560). 

Before  reaching  the  entrance  to  the  cloister  one  comes 
to  a staircase  leading  to  the  floor  above  giving  access  to 
the  Mediceo-Laurentian  Library  (open  from  9 to  4)  of  the 
origin  and  history  of  which  we  here  give  a short  sketch. 

The  first  Cosimo  had  already  laid  the  foundation  of  a 
rich  library  in  his  magnificent  palace,  when  at  the  death 
of  Messer  Niccolo  Niccoli  (1439),  ^ very  learned  man 
for  those  times,  his  collection  of  codices  and  manuscripts 
numbering  600  was  put  up  for  sale  and  acquired  by  the 
Medici:  Cosmo  made  a selection  of  these,  keeping  two 
hundred  himself,  and  making  a present  of  the  rest  to  the 
Monks  of  S.  Mark.  When  the  Medici  were  banished 
in  1496,  their  library  which  had  been  greatly  added  to  by 
Lorenzo  the  Magnificent  was  confiscated  by  the  Commune 
and  straightway  sold  to  the  Monks  of  S.  Mark  for  2000 
gold  florins,  which  they  succeeded  in  getting  together  by 
selling  their  possessions  and  raising  a loan  at  a great  sa- 
crifice, in  order  that  such  a treasure  should  not  be  allowed 
to  cross  the  Alps  and  fall  into  the  hands  of  Charles  Vlllth 
of  France,  who,  for  some  reason  or  other,  claimed  cer- 
tain right  over  these  codices  and  manuscripts.  And  truly 
these  good  Fathers  were  deserving  of  thanks,  though  they 
did  not  long  remain  in  possession  of  their  treasure  because 
in  1508  their  affairs  were  so  embarrassed  and  they  were 
so  heavily  in  debt  that  they  were  obliged  to  sell  the  col- 
lection again,  when  it  was  promptly  acquired  by  Cardinal 
Giovanni  de’ Medici  who  had  it  transferred  to  Rome. 
Afterwards  Giulio  de’  Medici  brought  it  back  again  to 
Florence,  and  Cosmo  1st,  now  secure  on  his  throne,  had 
this  superb  building  erected  to  accommodate  it. 
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Vestibule.  Architect;  Michelangiolo.  Staircase,  Vasari. 

Library,  46  metres  by  11.67.  Ceiling;  designed  hy  Buonarroti,  executed 
by  G.  de  Medici, 

The  pavement  repeats  exactly  the  design  of  the  ceiling.  The  88  cases 
containing  the  manuscripts  were  carved  by  Ciapino  and  Battista  del  Cinque 
after  the  design  of  Buonarroti. 

The  Round  Room  contains  the  collection  of  First  editions  given  by  the 
Conte  d’Elci.  Architect : Poccianti  1841. 

The  Library  contains  more  than  7000  manuscripts,  including  the  cele- 
brated Pandects  of  Justinian  discovered  at  Amalfi  by  the  Pisan,  and  many 
examples  of  Greek,  Latin  and  Syriac. 

Among  the  illuminated  mss.  the  following  are  of  special  interest:  I.  A 
diary,  1410;  Attavante  Oind  Bernardino.  II.  Book  of  Chants;  Francesco  di 
Antonio.  III.  Lectionary,  4 volumes  ; Bartolomeo  d^nd  Giovanni  di  Antonio 
1446-1448.  IV.  Missal  on  fine  parchment,  1493;  Gherardo  and  Monte  di  Gio- 
vanni. V.  Selections  from  the  Gospels,  with  37  miniature  illuminations, 
1466;  Filippo  Torelli.  VI.  Illuminated  books  of  chants;  Fra  Benedetto,- 
Za7iohi  Strozzi,  Francesco  di  Antonio. 

From  the  Cloister,  near  the  monument  to  Paolo  Jovio, 
one  can  descend  into  the  vaults  of  the  Basilica  where  the 
Societies  of  the  Blessed  Sacrament  and  of  S.  Anna  hold 
their  meetings.  In  the  quarters  of  the  first  named,  and 
just  at  the  foot  of  the  grating  on  the  right,  near  the  en- 
trance to  the  second  room,  one  may  see  amongst  the  other 
tomb-stones  with  which  the  floor  is  covered  that  which 
marks  the  resting  place  of  Donatello. 

Near  the  door  leading  to  the  Chapel  of  the  Society  of 
S.  Anna  is  an  opening  in  the  wall  giving  access  to  the 
Sepulchre  of  the  Princes  of  Lorena,  Grand  Dukes  of  Tus- 
cany. 

In  the  great  vault,  dimly  lighted,  and  covered  like  the 
others  with  funeral  inscriptions,  there  is  visible  in  a corner 
a walled-up  opening  above  which  a black  cross  is  painted 
on  the  wall ; It  was,  and  is  still,  the  Carnaio,  the  gene- 
ral burying  place  of  the  poor,  into  which,  by  order  of  the 
Grand  Duke  Ferdinand  I de  Medici,  was  cast  the  body 
of  Bianca  Cappello. 

On  the  Piazza,  facing  the  Via  dei  Gori  : Monument  to 
Giovanni  dalle  Bande  Nere,  father  of  Cosmo  1st;  Baccio 
Bandinelli. 
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1.  Piazza  del  Duomo.*  — Cathedral.  — Campanile.  — 2.  Society  of  the 
Misericordia.  * — 8.  Loggia  of  the  Misericordia.  * — 4.  S.  Giovanni.  — 
Column  of  S.  Zauobi.  * — Casa  dell’Opera  (Works  Department).  — 5.  Ar- 
chbishops’ Palace,  North  side  of  the  Piazza.  — 6.  Museum  of  the  cathe- 
dral works’  Department.  — Houses  of  the  Canons  and  Monuments.  — 
Dante’s  stone.  — Via  Calzaioli.  — St.  Christopher  of  the  Adimari.  — Me- 
morial tablets  in  Via  Calzaioli.  — S.  Carlo  dei  Lombardi. — 7.  S.  Michele 
in  Orto  (garden)  and  the  banners  of  S.  Anna.*  — Via  della  Condotta.  Piazza 
S.  Firenze.  — 8,  Church,  Convent  and  Oratory  of  S.  Firenze.  — Palazzo 
Gondi.  — 9.  Palazzo  of  the  Podesta  (Bargello).  * — 10.  Badia.  Street  and 
House  of  Dante  Alighieri.  — Society  of  the  Buonomini.  — Church  of 
S.  Margherita.  — Corso.  — 11.  La  Madonna  de’  Ricci  et  S.  Maria  degli 
Alberighi.  — Via  del  Proconsolo.  — IPalazzo  unfinished.  — Borgo  degli 
Albizi.  — Palazzo  Albizi.  — Palazzo  Altoviti.  — 12.  S.  Maria  in  Campo 
(in  the  field). 

S.  Maria  del  Fiore  (St.  Mary  of  the  Flower).  In  the 
year  1298  on  the  8th  of  September,  when  Borgo  Miglio- 
rati  was  Gonfaloniere  of  justice,  the  Legate  of  Pope  Bo- 
niface VIII,  in  the  presence  of  many  Bishops,  the  Civil 
and  Ecclesiastical  Authorities  of  Florence,  the  Presidents 
of  the  Trade  societies  and  the  Nobles  and  Church  Digni- 
taries of  the  Republic  as  they  were  then  called,  blessed  the 
foundations  of  the  Great  Temple  to  be,  concerning  which 
the  instructions  given  to  the  architect  were  that  he  should 

make  it  of  such  lofty  and  splendid  magnificence  as  could 
not  possibly  be  surpassed  ”,  nor  could  Arnolfo  di  Cam- 
bio da  Colie  the  Architect  of  the  Commune,  when  he 
presented  to  the  Signoria  the  design  and  model  of  the 
new  building  call  to  mind  any  structure  vaster  or  more 
majestic  amongst  all  those  which  were  erected  in  the 
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Xlllth  century.  In  the  year  1294  the  excavations  for  the 
foundations  of  the  new  buildings  were  begun  on  the  site 
of  the  former  parish  church  of  S.  Reparata  — a church 
which  both  in  length  and  breadth  could  be  contained  in 
the  central  nave  of  the  present  Cathedral  from  the  great 
doors  as  far  as  the  choir.  These  works  were  carried  on 
with  vigour  until  the  vear  1310  when  Arnolfo  died,  after 
which  nothing  was  done  for  some  years  till  Giotto,  who 
was  appointed  te  succeed  him,  assumed  the  command. 
The  naves  were  covered  in  about  the  year  1355,  but  owing 
to  wars,  civil  discords  and  finally  the  dreadful  pestilence 
of  1348  preceded  by  another  less  destructive  in  1325,  the 
fabric  rose  but  slowly,  and  at  times  the  work  was  entirely 
suspended,  so  that  one  after  another  Taddeo  Gaddi,  An- 
drea Orcagna  and  Filippo  di  Lorenzo  undertook  the 
superintendence  and  were  succeeded  by  Filippo  Brunel- 
leschi who  carried  aut  the  vaulting  of  the  Cupola. 

The  construction  of  the  naves  being  completed,  in  the 
year  1357  the  apse  and  Chapels  were  to  be  put  in  hand 
after  the  designs  of  Francesco  Talenti,  but  when  the  mo- 
dels were  made  it  appeared  to  all  that  the  Temple  was 
not  of  sufficient  size  and  it  was  unanimously  resolved  to 
make  it  higher  and  proportionately  longer.  Accordingly 
twentyfour  of  the  best  mechanics  were  set  to  build  the 
octagon  which  was  finished  in  1421,  the  year  before  Bru- 
nelleschi began  the  work  of  the  Cupola,  that  marvel  of 
boldness  and  genius  which,  to  make  no  farther  digression, 
was  covered  in  with  great  ceremony  the  year  1434.  Two 
years  later  the  Temple  was  consecrated  on  Ascension  Day 
by  Pope  Eugenio  IV. 

Brunelleschi  also  designed  the  Lantern  which  was  com- 
pleted after  his  death  in  1444,  though  Vasari  gives  the  date 
as  1446.  To  him  succeded  Michelozzi  and  other  masters 
who  carried  on  the  work  though  with  alterations.  The 
copper  ball  which  was  put  into  place  May  22,  1472  was 
cast  by  Verrocchio.  Being  thrown  down  by  a thunder 
bolt  on  the  night  of  Jan  i,  1600,  another  ball  of  a slightly 
larger  size  was  put  in  its  place  on  the  21st  October  two  years 
afterwards. 

Illterlor:  in  the  lunette  over  the  central  door:  Coronation  of  the 
Virgin.  Mosaic  by  Taddeo  Gaddi  (some  say  Gaddo  Gaddi).  At  the  sides; 
angels  painted  on  a gold  background,  Santi  di  Tito.  Corners  of  the 
frame  of  the  Clock : Heads  of  prophets,  Paolo  Uccello.  Equestrian  figure 
representitig  John  Hawkwood,  called  I’Acuto  (cunning)  captain  of  the 
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Florentine  militia,  died  1484,  Paolo  Uccello.  Another  equestrian  figure  to 
the  left  representing  NiccolO  Marrucci  da  Tolentino,  died  1434,  Andrea  del 
Castagno.  These  two  frescoes  were  both  painted  on  the  left  wall  but  in  1842 
Rizzoli  conveyed  them  to  their  present  position. 

Bight  wall.  Monument  to  Filippo  Brunelleschi:  Lorenzo  Cavalcanti 
called  il  Buggiano.  Effigy  of  Giannozzo  Manetti.  Statue  of  Joshua,  Ber- 
nardo Anfagni.  Shrines  in  the  Cathedral  containing  statues:  Bartolom- 
meo Ajmnannati.  Monument  to  Giotto : Benedetto  da  Maiano  (14‘JO)..  Monu- 
ment to  Pietro  da  Farnese  (over  the  door  called  “ del  Campanile)  ” designed 
by  Angiolo  Gaddi,  sculptured  by  Pesello  (.1395).  Monument  to  Marsilio 
Ficino,  florentine  canon  and  Platonic  academician,  Ferrucci  Andrea  (1521). 
Statue  of  Ezechias,  Nanni  di  Antonio  di  Banco.  Monument  to  Bishop  Orso 
over  the  door  dei  Canonici : Tino  di  Camaino,  Senese.  Statue  of  S.  Mat- 
thew; Vincenzo  de  Rossi.  Statue  of S.  Philip;  Giovanni  delV Opera,  Cha- 
pel of  S.  Antonio’s  gallery  ; frescoes,  representing  the  apostles  ; Bicci  di 
Lorenzo  (1427).  Statues  of  S.  James  ; Giovanni  dell*  Opera.  Stained  win- 
dow glass  after  the  design  of  various  Florentine  masters,  such  as  Gaddi, 
Paolo  Uccello,  Donatello,  Ghiberti,  etc. 

Old  Sacristy.  Over  the  door : The  Ascension,  bas-relief  by  Luca  della 
Robbia  (1446  ?). 

Interior:  Picture  representing  S.  Michael:  Lorenzo  di  Credi  (1523). 
Marble  conduit ; Lazzaro  Cavalcanti  called  Buggiano. 

Organ  singing  galleries  : designed  by  Baccani  (1842) ; these  were  substi- 
tuted for  others  placed  here  in  1688,  when  put  of  sheer  vandalism  those 
executedin  marble  by  Donatello  and  Luca  della  Robbia  were  removed. 
Statue  of  S.  John  : Benedetto  da  Rovezzano, 

Gallery  of  S.  Zanobi. 

Chapel  I.  Statue  of  S.  Luke,  Nanni  di  Banco,  1415. 

Chapel  II.  Statue  of  S.  John,  Donatello,  1415.  Part  of  the  frieze,  with 
which  Brunellesco  adorned  the  Dome,  was  removed  by  Baccio  d’Agnolo 
and  used  to  decorate  the  floor  of  this  chapel. 

Chapel  III  to  S.  Zanobi.  Silver  Shrine,  Giuseppe  Cambi.  Last  Supper, 
Giovanni  Balducci,  Pictures  at  the  side,  Bernardino  Poccetti.  Under  the 
altar  is  the  bronze  coffer  containing  the  relics  of  S.  Zanobi:  a magnifi- 
cent work  by  Lorenzo  Ghiberti  (1441). 

Chapel  IV.  Statue  of  S.  Matthew,  Niccola  d* Arezzo.  Flooring  as  in 
Chapel  II. 

Chapel  V.  Statue  of  S.  Mark;  Bernardo  Ciuffagni  (1416).  Statue  of 
S.  Peter,  Baccio  Bandinelli  (1547).  The  statues  in  the  first  three  chapels 
for  many  years  adorned  the  facade  of  the  Cathedral  until  1688  when  the 
facade  was  demolished. 

Paintings  on  the  Dome,  executed  by  Don  Vincenzo  Borghini  at  the 
request  of  G.  Vasari.  The  former  commenced  the  work  June  11,  1572  and 
carried  it  on  as  far  as  the  circleof  Prophets  and  Evangelists  round  the 
opening  of  the  Lantern ; it  was  continued  by  Federigo  Zuccari,  by  Pas- 
signano,  by  Boscoli  and  by  Bartolomeo  Carducci,  being  completed  Au- 
gust 1579,  having  cost  lire  70,000.  A work  below  mediocrity,  which  Cel- 
lini and  Lasca  have  severely  criticised. 

The  choir  was  formerly  in  wood,  the  design  of  Brunelleschi.  Baccio  Ban- 
dinelli and  Giuliano  di  Baccio  d* Agnolo  erected  one,  in  the  Ionic  style, 
vaster  and  grander,  with  columns  of  marble  and  serpentine.  This  colon- 
nade was  pulled  down  in  1842,  leaving  intact  the  basement  on  which  are 
carved  figures  in  bas  relief  by  Giovanni  dell*  Opera  and  Bandinelli. 
Behind  the  high  altar:  Pieta ; Michelangelo  Buonarroti  (unfinished). 
New  Sacristy : Lunette  over  the  door,  the  Resurrection,  Ljica  della 
Robbia  (1454).  Bronze  door,  by  the  same  (1467).  It  was  in  this  Sacristy 
that  Lorenzo  de’ Medici  managed  to  conceal  himself  on  Easter  morning  1478, 
when  the  Salviati  and  Pazzi  factions  had  conspired  against  his  lite  and 
the  life  of  Giuliano. 
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Interior.  Inlaid  cupboards,  Giuliano  di  Maiano,  Schee:gione,  Angiolo  di 
Lazzaro,  Bernardo  di  Tommaso,  executed  after  the  designs  of  Baldovi- 
netti,  Ftniguerra  and  others.  The  boys  holding  garlands  of  flowers  ; Do- 
natello. Marble  pillars,  Buggiano. 

Tribuna  of  S.  Croce:  Statue  ot  S.  Andrew.  A.  Ferrucci.  Monument  to 
Fra  Luigi  Marsili,  Bicci  di  Lorenzo.  Monument  to  Pietro  Corsini,  by  the 
same.  Saints  painted  at  the  bases  of  the  window,  Bicci  di  Lorenzo.  Statue 
of  S.  Thomas,  Vincenzo  Rossi.  Statue  of  S.  James, (1524). 

On  the  pavement  of  the  Tribuna,  near  the  middle,  may  be  noticed  a disc 
of  marble  which  Paolo  Toscanelli  placed  there  in  the  first  half  of  the 
Fifteenth  Century.  The  sun  shining  through  a circular  opening  in  the 
Dome,  when  at  its  greatest  altitude,  falls  exactly  on  this  spot.  This 
astronomical  monument  is  called  the  Gnomon;  it  was  repaired  and  cor- 
rected in  1755  by  Padre  Leonardo  Ximenes. 

Music  Books  kept  in  the  Choir. 

Antifonario  A.  At  leaf  5.  Miniature  by  Frate  Eustachio,  the  Domi- 
nican. 

Graduale  F.  At  leaves  1.  60.  66.  73.  77.  79.  93.  Miniatures  by  Monte 
Giovanni  Fiorentino. 

Grad.  D.  2.  At  leaf  I.  Miniature  by  Frate  Eustachio. 

Ant.  B.  Miniatures  by  the  same,  at  leaves  1.  7.  39.  61.  84.  At  leaf  113, 
Miniature  by  Monte  di  Giovanni. 

Ant.  C.  Miniatures  by  Monte  di  Giovanni  at  leaves  1.  4.  39.  87.  110. 

Ant.  D.  Miniatures  by  the  same,  on  leaves  1.  2.  64.  75.  112  146. 

Ant.  E.  Miniatures  by  Frate  Eustachio,  on  leaves  1.  2.  50.  93. 

Ant.  F.  Miniatures  by  Frate  Eustachio^  on  leaves  1.  45.  79.  111. 

Ant.  G.  Miniatures  by  Erate  Eustachio,  on  leaves  1.  3.  54.  108. 

Ant.  H.  Miniatures  by  Antonio  di  Girolamo,  on  leaves  5. 11.  100.  140. 

Ant.  I.  Miniatures  by  Attavante  degli  Attavanti,  Florentine  at  pp.  4. 
41.  132;  and  at  pp.  91  and  125  unknown.  ^ 

Ant.  K.  Miniatures  by  Attava^ite  at  pp.  1.  43,  71. 

Ant.  L,  Miniatures  by  Atitonio  di  Girolamo,  at  pp.2.  18.  26.  60. 

Ant.  N.  Miniatures  by  Monte  di  Giovanni,  at  pp.  1.  4.  40.  57.  94. 
124.  135. 

Ant.  0.  Miniatures  by  Frate  Eustachio,  on  pag.  1.  5.  41.  71.  112  ; by 
Monte  di  Giovanni^  on  pag.  34.  95, 101. 

Ant.  P.  Miniatures  by  Frate  Eustachio,  on  pag.  2.  5.  38.  77 ; by  Monte 
di  Giovanni,  140. 

Grad.  R.  Miniatures  by  Monte  di  Giovanni,  1.  3.  9.  11.  12. 13.  43.  49. 
50.  52.  53.  55.  88.  in  dedicatione  ecclesiae.  The  interior  of  the  Cathedral 
very  imposing,  shows  the  ancient  choir  in  its  original  form  and  the 
presbitery;  there  is  to  be  observed  the  figure  of  Pope  Leo  X,  pag.  96, 
97,  99,  104-117. 

Cod.  S.  Miniatures  by  Attavante^  pag.  1.  5;  Monte  di  Giovanni,  11.23. 
31.  46. 54.  70.  73.  90.  101.  106.  113,  114.  136. 

Grad.  V.  Miniatures,  Giovan  Francesco  di  Mariotto,  Florentine^  on 
pag.  2.  13.  21.  30. 

Grad.  F.  2 Miniatures,  Monte  di  Giovanni,  on  pag.  2.  28.  39.  43.  48. 
53.  63.  70.  77.  86.  91.  99. 113. 121. 

Grad.  (•.  By  the  same,  on  pag.  1.  7.  15.  23.  33.  40.  52.  62.  70.  78.  84.  93. 
105.  113.  119.  127. 136. 144. 

Ant.  K.  2 Books  bound  together  by  the  same,  1.  51.55.  68.  76.  83.  84.  92. 

Grad.  C.  2 By  the  same,  on.  pag.  1.  10.  60.  76. 

Grad.  E.  2 By  the  same,  on  pag.  65.  124. 

Grad.  B.  2 By  the  same,  on  pag.  1.  28.  82.  106. 

Over  the  door  of  the  so-called  Mandorla  (Almond):  Monument  to  Al- 
dobrandino  Ottobuoni : unknown.  Painting  representing  Dante  Alighieri : 
Domenico  di  Michelino,  1465.  Statue  of  King  David,  Ciuffagni  Benedetto, 
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1434.  Monument  of  Arnolfo,  Lorenza  Bartolini.  Monument  to  Poggio  Brac- 
ciolini,  State  Secretary  of  the  Republic,  Donatello.  Monument  to  Antonio 
Squarcialupi,  Benedetto  da  Maiano.  Monument  to  De  Fabris,  designer  of 
Facade,  Consani,  1887.  Tabernacles  attached  to  the  first  pillars  of  the 
Church,  to  the  left,  S.  Zanobi^  XVth  Century:  unknown.  To  the  right, 
S.  Antoiiino:  predella,  modern,  Antonio  Morini,  The  Holy-water  stoup 
beneath  this  latter,  attributed  to  Giotto.  To  the  right  of  the  main  door; 
Statue  of  Bonifacio  VII,  formerly  in  the  old  facade,  from  thence  transported 
to  the  “ Orti  Oricellari  ”,  and  lastly  placed  where  it  now  is.  Design  of 
the  pavement,  executed  in  coloured  marbles  : Baccio  d* Agnolo,  Miche- 
langelo, Francesco  da  S.  Gallo.  Measurements  of  the  temple  : Length 
148.43  metres:  Height  of  Central  Nave  66.67  metres:  Height  of  lateral 
Naves  as  far  as  the  setting  of  the  arches,  28.32  metres:  Width  of  the 
Octagon  94  metres : Superficies  of  the  Church,  including  Campanile, 
16.075. 14  metres. 

Underground.  The  entrance  is  by  the  circular  stone  placed  in  the  cen- 
tral nave.  This  was  the  Sepulture  of  the  Florentine  Bishops,  whose  re- 
mains are  still  to  be  seen  enclosed  in  almost  crumbling  coffins.  The  burial 
place  of  the  Canons  is  under  the  Choir.  Behind  the  altar  of  S.  Zanobi 
is  a stairway  leading  to  a subterranean  chapel,  where  lie  the  bones  of 
three  Florentine  Bishops  in  three  sarcophagi. 

Little  information,  and  that  mostly  confused,  remains  regarding  the 
polychromatic  decorations  of  the  Cathedral.  It  is  believed  that  that  which 
was  executed  for  the  first  half  of  the  Temple  was  from  designs  of  Giotto, 
especially  because  in  this  part  there  is  found  a difference  in  style  from 
that  of  the  remaining  arrangement  of  the  marbles,  which  was  probably 
designed  by  the  twentyfour  architects  who  drew  up  the  plan  of  the  Ca- 
thedral in  1367.  Whilst  this  external  decoration  was  being  carried  out, 
in  1359,  work  w^as  going  on  with  the  rebuilding  of  the  interior,  under 
the  direction  of  Alberto  Arnoldi  and  of  Francesco  Talenti.  It  is  also  belie- 
ved that  Brunellesco  designed  the  decorations  of  the  middle  nave.  The 
entablature  was  completed  in  1507.  Between  the  lateral  doors  of  the  tem- 
ple, that  so-called  the  Mandorla  (Almond)  on  the  South  side,  is  the  most 
beautiful  as  regards  the  richness  of  the  bas-reliefs  and  ornaments.  Gio- 
vanni d’Ambrogio  designed  and  mostly  completed  the  ornamental  friezes, 
and  Nicold  di  Pietro  Laynberti,  who  was  working  there  till  1408,  termi- 
nated the  work. 

Bas-relief  representing  The  Virgin  Mary  in  Heaven  and  upper  friezes  : 
Nanni  di  Antonio  di  Banco,  1413-20;  he  died  before  completing  the  work, 
which  was  believed  to  have  been  finished  by  Donatello.  The  two  heads 
of  Prophets  and  the  Statuettes  on  the  pilasters  of  the  gables,  Dona- 
tello, 1407.  Mosaic  of  the  lunette,  representing  the  Annunciaton,  Dome- 
nico and  David  del  Ghirlandaio,  1490.  The  architect  Emilio  De  Fabris 
restored  the  door  in  1872. 

Second  Door,  facing  Via  Ricasoli,  constructed  in  1395,  the  design  of 
which  is  attributed  to  Piero  di  Giovayini  Tedesco  and  the  decorations 
to  Lorenzo  di  Giovanni  d'Aynbrogio.  Madonna  with  Angels,  in  the  lu- 
nette : attributed  to  the  same,  14(^.  Of  the  other  portions,  only  doubtful 
and  confused  information  exists. 

Facade.  In  the  several  centuries  which  passed  before  the  structure  of 
the  Cathedral  could  be  said  to  have  been  completed,  many  plans  were 
made  for  the  construction  of  a Facade  but  without  any  decision  being  come 
to,  lacopo  Sansovino,  three  centuries  ago,  executed  it  in  wood,  — when 
Pope  Leo  X,  came  to  Florence,  — after  the  designs  of  Lorenzo  de* Medici, 
and  Andrea  del  Sarto.  It  was  painted  in  chiaroscuro  afresh  on  two  other 
occasions,  1589-1688.  Victor  Emanuel  H,  1860,  at  last  laid  the  first  stone, 
and,  from  the  design  of  Emilio  De  Fabris,  1875,  work  was  commenced 
and  concluded  in  1^5  by  the  architect  Luigi  del  Moro,  who  succeeded  De 
Fabris  on  the  latter’s  death  in  1883. 
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Pediment  of  the  main  door:  Madonna  surrounded  by  Angels,  by  the 
Gonfalonier  of  Justice  of  the  Republic  (which  ordered  the  erection  of  the 
temple),  by  Pope  Callisto  III,  Cristoforo  Colombo,  S.  Pio  V,  S.  Caterina 
da  Siena,  etc.;  Passaglia,  Lunette  in  mosaic;  The  Virgin  before  Christ; 
lower  down,  the  patron  Saints  of  the  city,  St.  John  Baptist,  S.  Lorenzo, 
S.  Anna,  S.  Maria  Maddalena  de’  Pazzi  and  S.  Giuliana  Falconieri,  Nic- 
cold  Barabino, 

Ornaments  of  the  main  door;  by  Passaglia,  Giovannetti,  Romanelli^ 
RaffaelCy  Galli  Fortunato.  Statues:  S.  Zanobi,  Dante  Sodini;  S.  Repa- 
rata,  Amalia  Duprd. 

Right  lateral  door:  Mosaic  of  the  Lunette,  reproducing  the  coats-of- 
arms  of  the  major  arts  and  the  artisans.  Sculptures  of  Tassara,  C.  Zoc~ 
chi,  A,  Cecconi,  E.  Galloru  On  the  Pillars  to  the  Right,  Statue  of  S.  An- 
tonino,  Bortone.  Pope  Eugenio  IV,  F.  Cassani.  The  first  is  in  memory 
of  the  benediction  that  he  gave,  1416,  to  the  facade,  then  being  constructed 
but  afterwards  abandoned;  the  other,  the  Benediction  of  the  Cathedral 
in  1436,  when  the  Oecumenical  Council  was  held  and  the  union  of  the 
Greek  and  Latin  churches  was  declared.  To  the  Left : Statue  of  Cardinal 
Valerian!,  Salvini,  This  Cardinal  legate  of  Pope  Boniface  VIII  blessed 
the  foundations  of  the  edifice,  on  the  8th  August  1298.  Statue  of  Agostino 
Tinacci,  Bishop  of  Narni,  who  blessed  the  first  pilaster,  on  the  5th  July 
1357,  U.  Cambi. 

Above  the  main  door : The  Virgin  enthroned  with  the  divine  Child  in 
her  arms.  The  Twelve  Apostles:  to  the  right  S.  Giovanni,  C.  Zocchi ; 
S.  Tommaso,  Paganucci,  S.  Giacomo  Minore,  A.  Bortone.  S.  Simone, 

R.  Carmelo.  S.  Giuda,  V.  Lucchesi.  ^.  Mattia,  E.  Tho  the  left. 

S.  Pietro,  F.  Gallori.  S.  Andrea,  Pagliaccetti.  S.  Giacomo,  Costa.  S.  Fi- 
lippo, Cartel.  S.  Bartolomeo,  Fantacchiotti.  S.  Matteo,  Passaglia, 

Tympanum.  In  the  triangles  of  the  division  into  squares:  half  figures 
of  Galileo.,  Paolo  Toscanelli  del  Pozzo,  Marsilio  Ficino,  Amerigo  Vespucci, 
Adolfo  Galducci.  Lateral  divisions  to  the  right : Pippo  Spano  (Filippo 
Scolari) ; to  the  left : Niccold  Acciaioli,  Passaglia.  Upper  zone  of  the  major 
Tympanum,  in  the  fourteen  divisions  : half  figures  in  bas-relief  of  famous 
painters  and  sculptors. 

Mosaic  in  the  middle  gable : Dante,  Tasso,  Petrarca  etc.  At  the  points 
of  the  gables  : S.  Maria  Maddalena,  S,  Elena,  Queen  Teodolinda. 

Left  lateral  door.  Mosaic  of  the  lunette  : Charity  enthroned,  surrounded 
by  Piero  di  Luca  Borsi,  founder  of  the  famous  Company  of  Pity  (Cum- 
pagnia  di  Misericordia)  of  Florence  (1240);  Fra  Pietro  da  Verona,  founder 
of  the  Foundling  Hospital  (Capitani  del  Bigallo) ; Filippo  Franci,  who 
instituted  the  Quarconia  Refuge ; Fra  Bernardino  da  Feltre,  who  founded 
the  Pawnbrokers  (Monti  di  Pieta) ; Simone  Vespucci,  founder  of  God’s 
Hospital  (Ospedale  di  Dio);  Bonifacio  Lupi,  Marquis  of  Lavagna,  who 
founded  the  Bonifazio  Hospital ; and  Folco  Portinari,  father  of  Beatrice, 
who  founded  the  Hospital  of  S.  Maria  Nuova.  Sculptures;  Passaglia, 
Tassara,  Paganucci  and  Torelli. 


The  Bronze  Gates. 


On  the  11th  January  1886,  the  programme  of  the  competition  for  Bronze 
Gales  ornamented  with  historical  figures  was  published.  There  were  five 
competitors,  whose  plans  were  exhibited  in  the  ex-refectory  of  S.  Croce. 
The  sixteen  gentlemen  forming  the  Commission  selected  from  these  five, 
the  one  bearing  the  motto  “ S.  Maria  del  Fiore  ”,  which  was  found  to  have 
been  Professor  Passaglia ’s.  The  sketches  of  the  minor  doors  were  selected 
en  masse.  On  the  12th  June  1888,  Professor  Passaglia  was  entrusted  with 
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the  modelling  of  the  main  portal,  which  was  completed  in  July  1897,  and 
was  solemnly  unveiled  on  the  12th  May  1903,  in  the  presence  of  the  Ita- 
lian Sovereigns  and  of  the  Ecclesiastical  and  Civil  Authorities.  The  casting 
was  very  excellently  done  by  Galli  Bros,  of  Florence. 

The  doors  weigh  fourteen  tons  and  measure  7.85  metres  in  height 
by  3.84  metres  in  width.  The  cost  of  this  notable  work  was  entirely  co- 
vered by  voluntary  subscriptions.  It  amounted  to  367,188.25  lire  (nearly 
L.  15,000).  The  late  King  Humbert  subscribed  100,000  lire.  Archbishop 
Cecconi  5,0(X)  the  Cons.  Temple  Leader  180,000. 

Main  Door.  (^.  Passaglia,  b.l838). 

Subject : Mary  glorified  by  God. 

Left  half  door.  The  Immaculate  Conception,  The  figure  ol  the  Virgin 
is  enclosed  in  an  almond.  Seventeen  Seraphim  form  a wreath,  of  which 
the  lower  two  bear  censers  symbolizing  prayer. 

Below  the  Virgin:  symbol  of  the  World  with  the  Serpent:  at  the  sides 
St.  Peter  and  St.  Paul  with  several  theologians  of  the  Church. 

Below:  Bas-relief:  Half  figure  of  an  Angel  bearing  a Scroll  on  which 

inscribed  : MaHa  sine  labe  originali  concepta. 

At  the  bottom : Group  of  Angels  representing  Sacred  Music. 

Bight  half  door.  The  coronation  of  the  Virgin. 

The  Eternal  Father,  bearing  the  Pope’s  Crown,  in  the  act  of  Crowning 
Mary.  Around  are  17  Seraphim  as  in  the  other  half  door.  Above  is  de- 
picted the  Holy  Spirit.  Below  are  various  Saints,  protectors  of  Tuscany. 

The  Angel,  as  in  the  other  half  door;  bears  a Scroll  with  the  writing : 
Coronavit  earn  Dominus  coronci  aured,. 

Fascia.  Vertical : Twenty  small  Shrines,  on  which  are  represented  the 
twelve  Prophets  and  the  eight  Sibyls. 

Horizontal : Eight  groups  of  Angels,  in  various  attitudes,  and  tw'elve 
niches  on  which  are  represented  the  figures  of  the  four  Doctors  of  the 
Latin  Church;  of  the  four  principal  Prophets;  of  the  two  Sibyls  and  of 
two  Saints. 

In  the  angles  where  the  squares  meet  are  16  discs  containing  the  heads 
of  angels. 

On  the  bracket  supporting  the  groups  of  Angels  are  two  coats  of  arms 
one  with  the  purple  Fleur-de-lis  of  the  City,  and  the  other  with  the  Red 
Cross  of  the  Florentine  People. 

The  Small  Doors.  The  new  competition  for  these  doors  was  opened  on 
the  9th  July  1897.  There  were  three  competitors.  The  two  plans,  one 
bearing  the  motto  “ S.  Maria  del  Fiore  e Giotto  ”,  the  work  oi Passaglia 
and  the  other  by  Giuseppe  and  Amos  Cassioli  were  selected. 

The  order  to  commence  the  model  was  given  on  the  5th  August  1889. 

Professor  Passaglia  completed  his  model  on  the  30th  January  1894;  it 
was  for  the  Small  Door  to  the  left  of  Via  dei  Martelli.  The  casting  was 
entrusted  to  Galli  Brothers. 

Small  Door  to  the  (A.  Passaglia). 

Subject:  The  Virginity  and  virtue  of  Mary. 

Left  Half-Door.  The  presentation  of  the  Virgin  at  the  Temple. 

The  scene  represents  the  back  of  the  Temple.  On  the  steps  of  the  altar 
the  Priest  receives  the  Virgin.  At  the  sides  are  various  witnesses  of  the 
scene. 

Right  Fold.  The  Nuptials  of  the  Virgin. 

The  same  background  of  the  temple.  The  Virgin  is  giving  her  hand 
to  St.Joseph,  whilst  the  High  Priest  pronounces  the  benediction  over  them. 

In  this  composition  also,  there  are  various  spectators  of  the  scene. 

At  the  side  of  the  gables:  The  four  holy  Evangelists. 

Tympani  of  the  gaMes : A Star.  Surrounded  by  Angels. 

Lesser  bas-reliefs.  Four  niches  containing  four  symbolical  statues,  seated, 
representing:  Temperance,  Faith,  Humility  and  Strength. 
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Fascia.  Vertical,  1st  to  the  left:  Five  shrines  containing  the  statues  of 
as  many  Saints;  2nd.,  Five  shrines  with  Saints;  3rcl.  to  the  right,  with 
Saints;  4th,  with  Saints. 

Horizontal:  Eight  hexagon  frames  with  heads  of  angels. 

Small  Di»or  to  the  Right.  Was  completed  in  June  1899  and  unveiled  on 
the  24th  of  the  same  month.  The  Act  of  delivery,  drawn  up  by  Notary 
Tafani,  was  signed  on  the  14th  July.  This  door  corresponds  to  the  first  as 
regards  dimensions  and  weight. 

Right  Half  door.  Bas-relief  in  the  central  shrine:  The  Birth  of  Mary. 

Frame  of  the  gable  : The  Contemplation. 

Lesser  bas-reliefs.  Above;  Mary  promised  by  God  to  our  forefathers, 
Below,  The  Flight  into  Egypt. 

Lett  Half  door;  Bas-relief  of  the  central  shrine:  The  Assumption. 

Frame  of  the  gable  : A symbolical  figure  representing  Prayer. 

Lesser  bas-reliefs.  Above : The  Virgin’s  visit  to  S.  Elisabeth.  Below  : 
Annunciation  of  the  Virgin. 

Six  vertical  Fascia.  Twelve  tabernacles  with  small  statues  representing 
several  saints. 

At  the  point  where  the  squares  meet : Sixteen  compartments  with  busts 
of  men  and  women. 

Between  these  heads  and  the  tabernacles  (central  zone)  are  the  heads 
of  eight  children  (putti). 

Campanile  — It  is  our  will  that,  as  an  architect  has  been 
found  whose  genius'surpasses  that  of  the  most  highty  quali- 
fied ones,  therefore  should  be  constructed  an  edifice  which- 
in  height  and  in  beauty  of  workmanship  shall  surpass  eve 
rything  of  the  kind  which  has  been  achieved  by  the  Greeks 
and  by  the  Romans  even  in  the  heyday  of  their  power.  ’’ 
Thus  spoke  the  Magistrates  of  the  Florentine  Republic  and 
decreed  the  task  of  constructing  the  tower  of  St.  Mary  of  the 
Flower  to  Master  Giotto  di  Bondone.  Nor  did  the  vote 
of  the  Fathers  of  the  Republic  turn  out  badly,  for  of  all 
the  wonders  of  the  world,  this  tower,  which  Charles  the 
fifth  would  have  preserved,  had  he  been  able,  under  glass 
has  been  by  every  generation  the  most  noticed  and  ad- 
mired. 

The  design  being  completed,  on  the  ninth  July  1334 
the  foundation  stone  was  laid  with  great  ceremony.  Little 
more  than  half  of  the  basement  had  been  finished  when 
Giotto  died,  Jan  8 1337;  he  was  succeeded  in  the  work  of 
construction  by  Francesco  Talenti,  Andrea  Pisano  and  Neri 
di  Fioravante.  The  work  was  resumed  after  a brief  inter- 
val, but  was  not  completed  till  1389,  when  the  tower  was 
covered  in  with  a pointed  roof. 

The  decoration  of  the  exterior  too  proceeded  leisurely. 
Andrea  Pisano  and  Ghiberti  worked  at  the  inserted  bas 
reliefs,  and  Luca  della  Robbia  on  those  of  the  North  Side. 
Giotto  himself  is  believed  to  have  carved  the  first  two  storeys. 
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The  Campanile 

In  the  first  compartment  above  the  basement;  Sixteen 
statues,  mostly  by  unknown  artists  ; to  the  west,  the  first 
three  are  by  Donatello^  the  fourth  representing  the  Pro- 
phet Obadiah  ; Nanni  di  Bartolo^  called  the  Red.  1420.  To 
the  South ; the  first  three  attributed  to  Niccola  Pisano ^ 
the  fourth  to  Giottino.  To  the  East;  the  first  and  fourth 
attributed  to  Niccold  di  Piero,  the  second  Habbakkuk, 
Donatello.  The  third,  Abraham  and  Isaac  ; Do7iatello  and 
Namii  di  Ba^ico,  1425. 

The  bas-reliefs  round  the  Campanile,  26  in  number,  re- 
present (on  the  west)  old  testament  scenes  from  Adam  and 
Eve  to  Noah.  On  the  South;  from  the  earliest  observations 
of  the  Heavens  to  Daedalus.  On  the  East:  the  progress  of 
Civilization.  On  the  North  : the  seven  liberal  arts  in  Greece, 
from  Phidias  the  Sculptor  to  Euclid  the  Mathematician. 

In  the  upper  row  are  the  Seven  works  of  Mercy,  the 
Cardinal  Virtues,  the  Seven  Beatitudes  and  the  Seven  Sa- 
craments. 

Height  of  the  Campanile : 84  metres  Length  of  each 
Side  m.  14.  59,  circumference,  m.  58.  36.  Four  hundred 
steps  lead  to  the  platform  of  the  Campanile,  for  visiting 
which  a fee  of  50  c.  is  charged. 

Facing  the  Campanile  on  the  South  is  the  Oratory  and 
Palazzo  of  the  celebrated  Society  of  the  Misericordia, 
justly  renowned  in  the  history  of  Florence  for  its  services 
rendered,  a living  monument  to  the  glory  of  its  Citizens, 
the  one  institution  in  the  world  which,  seven  centuries  or 
so  after  its  foundation  has  wisely  kept  intact  the  principle 
on  which  it  was  founded  and  those  sage  laws  and  customs 
which  were  left  as  a heritage  by  the  sturdy  Republicans 
of  the  Thirteenth  Century. 

Whatever  truth  there  may  be  in  the  tradition  which 
has  come  down  without  alteration  to  our  time,  that  this 
Society  was  founded  by  Piero  di  Luca  Vorsi,  head  of  the 
corporation  of  Porters  of  the  Woollen  Industries,  no  one 
c.in  say  ; the  truth  is  lost  in  the  mists  of  time.  It  is  said 
however,  and  every  Florentine  invariably  asserts  it,  that 
in  the  year  1240  this  man  intelligent  and  kindhearted, 
being  grieved  at  hearing  the  name  of  GOD  constantly  blas- 
phemed by  his  companions,  led  them  to  recognize  the  evil 
they  were  doing;  and  to  put  an  end  to  it  altogether,  pro- 
posed with  his  comrades’  consent  that  every  time  they  fell 
into  this  fault  they  should  be  fined  a Grosso  da  Venti,  a 
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coin  corresponding  to  **  Crazia  and  to  our  seven  cen- 
tesimi.  The  sum  collected  became  in  a short  time  very 
considerable  and  it  was  then  that  Piero  Vorsi  made  ap- 
peal to  the  liberality  of  his  fellow  citizens  and  having  pro- 
vided with  this  money  several  ambulances  fit  for  receiving 
a sick  man,  prepared  them  with  judicious  exhortation 
for  the  performance  of  works  of  mercy,  such  as  carrying 
infirm  people  from  their  homes  to  the  hospitals,  or  picking 
up  anyone  seized  with  sudden  illness  in  the  streets.  They 
continued  in  these  works  of  charity  for  about  sixty  years 
when  the  Society  of  the  Laudesi,  which  held  its  meetings 
in  S.  Reparata,  also  began  to  perform  works  of  mercy 
and,  not  to  encroach  on  the  sphere  of  the  Society  of  Por- 
ters, began  to  give  relief  to  children,  to  search  out  ne- 
glected orphans  and  to  carry  to  the  grave  with  due  cere- 
mony all  the  deceased  poor  of  the  city.  Little  by  little 
the  members  who  gave  their  personal  services  separated 
themselves  from  the  rest  of  the  Company,  forming  another 
independent  one  and  calling  itself. 

The  burying  Society  of  S.  Maria  della  Misericordia 
In  a short  time  the  two  associations  amalgamated  (1325), 
and  the  Porters,  who  undertook  one  branch  only  of  their 
work,  were  admitted  to  the  new  fraternity  as  Carriers  or 
Servitors  as  from  thence  forward  they  were  called. 

In  a short  time  the  principal  citizens  and  artizans  of 
all  classes  above  that  of  butchers,  barbers,  domestic  ser- 
vants, peddlers,  cobblers  etc.  had  enrolled  themselves  in 
the  Society,  and  from  that  time  there  sprang  up  an  emu- 
lation, a passionate  attachment  among  the  members  for 
their  institution. 

It  soon  became  a kind  of  power  in  Florence,  so  much 
so  that  Cosimo  the  Elder,  ever  working  in  secret  against 
the  liberal  governement,  cast  an  evil  eye  on  it  as  being  an 
association  eminently  republican,  plotted  its  downfall  and 
used  his  influence  with  the  Lords  of  the  Republic  to  ex- 
tract from  them  a decree  that  the  company  of  the  Mise- 
ricordia should  be  amalgamated  with  that  of  the  Bigallo 
of  which  company  the  Medici  were  the  governors  and 
which  had  as  its  object  the  maintenance  of  certain  Hospi- 
tals. All  the  property  of  the  Misericordia  amounting  to 
25 >000  gold  florins  was  thus  confiscated  as  well  as  the  house 
and  loggia  built  by  the  fraternity  in  1351  on  the  site  of 
the  Guardamorto  (keeper  of  the  dead)  tower  which  may 
still  be  seen. 
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The  whole  of  the  members  revolted  against  this  decree 
and  entered  into  a compact  by  which  they  swore  to  with 
draw  their  services  until  the  liberty  of  their  association 
had  been  restored.  One  there  was  who,  with  a too  hasty 
hand,  preferred  to  burn  the  house  and  loggia,  rather  than 
give  them  up  to  the  hated  Cosimo  Todiato  Cosimo  (at 
any  rate  the  learned  professor  lacopo  Cavallucci  declares 
that  the  loggia  in  question  shows  traces  of  burning) ; hence 
arose  grave  questionings  and  dreadful  riots  between  the 
Republicans  proper  and  the  numerous  partisans  of  the 
Medici,  so  that  by  the  space  of  fifty  years  this  struggle 
for  release  continued  witliout  either  party  gaining  a com 
plete  victory.  About  this  time  Cosimo  died. 

The  death  of  the  Medicean  was  the  signal  for  the  resur- 
rection of  the  Confraternity.  Want  of  space  prevents  our  de- 
scribing as  we  should  like  to  do,  all  that  the  few  and  aged 
survivors  of  the  ancient  brotherhood  did  to  regain  their 
sphere  of  action.  We  will  only  say  that  on  the  14th  Jan. 
in  1475  finding  Via  dei  Macci  the  body  of  a poor  old  man  who 
had  died  suddenly  and  had  been  left  lying  in  the  street 
(for  during  the  time  of  the  struggle  the  comveyance  of  sick 
persons  and  corpses  was  left  to  the  servitors  of  the  hospitals) 
they  made  it  the  occasion  for  a demonstration  and  laying 
the  corpse  across  the  shoulders  of  the  son  of  one  among 
them  (probably  Antonio  di  Benedetto  di  Goro,  a consul 
of  For  S.  Maria),  carried  it  round  the  town  to  arouse  people 
to  follow  and  then  bore  it  in  the  midst  of  a cherring  crowd 
to  the  very  room  in  the  Palazzo  della  Signoria  where  the 
gonfalonier  Alessandro  da  Filicaia  and  the  Priors  were 
giving  audience  to  the  people. 

The  scandal  that  ensued  brought  matters  to  a successful 
issue.  The  populace  in  a tumult  seizing  the  bell  ropes 
rang  wild  peals  and,  in  a moment,  the  whole  city  was 
upside  down.  The  Priors  and  Gonfalonier  were  obliged 
in  order  to  appease  the  tumult,  to  sanction  the  reinstate- 
ment of  the  Society  and  the  triumphant  survivors  of  the 
brother  hood,  weeping  with  joy,  were  carried  to  their  loggia 
on  the  shoulders  of  the  people  amidst  cheers  that  rent 
the  sky. 

A few  days  later,  the  Society  being  reconstituted,  were 
lists  opened  for  the  entry  of  new  members,  and  it  soon  resu- 
med its  old  methods  and  work,  but  as  the  Society  of  the 
Bigallo  were  not  willing  to  give  up  the  house  and  loggia 
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where  they  were  installed,  and  the  members  of  the  Mise- 
ricordia  would  not  go  elsewhere,  fresh  quarrels  and  disputes 
arose  which  the  Captains  of  that  hallowed  spot  determined 
to  bring  to  an  end  when  in  1525  the  Society  abandoning 
their  old  quarters,  established  themselves  in  the  church 
and  annexes  of  S.  Cristofano  degli  Adimari  in  the  Via  dei 
Calzaioli,  and  there  remained  till  the  year  1575  when  the 
Grand  Duke  Francis  I de  Medici,  desiring  that  a Brother- 
shood  “ which  sheds  so  much  honour  on  the  City  of  Flo- 
ence  should  be....  in  a commanding  and  conspicuous  si- 
tuation, made  a gift  to  it  of  the  quarters  which  it  still 
occupies^  and  which  have  been  slightly  enlarged  in  the 
last  restorations. 

We  should  mention  here  another  tradition  not  so  well 
known  as  that  about  Borsi.  From  its  foundation  down 
to  1530  or  later,  the  members  of  the  Society  w’ore  a uni- 
form of  scarlet  red,  but  after  the  fall  of  the  Republic  they 
changed  the  colour  of  their  costume  to  black,  in  mourning, 
so  to  say,  for  their  irreparable  loss. 

We  cannot  say  how  much  truth  there  is  in  this,  but  the 
fact  remains  that  the  change  in  the  colour  of  their  uniform 
did  take  place  about  this  time. 

Great  has  ever  been  the  love  of  the  members  for  their 
Institution,  and  very  great  services  have  been  rendered  by 
it  to  the  citizens  ; in  times  of  public  calamity,  and  signally 
when  the  most  virulent  pestilences  were  raging,  it  has 
surpassed  itself,  as  writers  of  all  ages  have  testified. 

And  always  it  carries  on  the  old  traditions  with  many 
works  of  charity  which  it  would  be  too  long  to  enumerate. 

It  was  this  Society  which  took  the  initiative  in  the  in- 
stitution of  the  civil  status  and  of  the  Census;  and  it 
was  this  society  too  which  brought  about  the  first  confe- 
rence of  medical  and  scientific  men  (amongst  whom  was 
Marsilio  Ficino)  to  study  a cure  for  the  bubonic  plague, 
sending  to  Rome  one  of  their  captains  (Giovanni  dei  Fe- 
derighi)  in  order  to  study  the  disease  upon  the  spot. 

It  contributed  out  of  its  own  property  to  the  building 
of  the  hospitals  of  the  Innocenti,  and  of  the  Incurables  ; 
it  also  founded  in  every  city  of  Tuscany  institutions  of 
similar  character  and  aim  to  its  own. 

This  Venerable  Brotherhood  counts  at  present  from  4000 
to  4500  members. 
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Palazzo  of  the  Misericordia  Fraternity 

Within  its  limits,  at  present  very  restricted,  are  to  be  found  the  fol- 
lowing works  of  art:  Oratory,  Altar;  large  bas-relief  of  glazed  earthen- 
ware, Luca  della  Robbia.  Marble  busts  at  the  sides  of  the  Altar,  repre- 
senting the  Virgin  and  S.  Sebastiano,  E.  Santarelli.  Near  the  door  : Two 
ovals;  S.  Tobia,  S.  Sebastiano,  Santi  di  Tito,  1570-89.  Six  pictures  re- 
presenting events  in  the  life  of  Tobias:  XVIIth  Century,  unknown. 
Dressing-room  for  the  workmen.  Sculptures : S.  Sebastiano,  Benedetto  da 
Maiano.  The  Virgin  with  the  Holy  Child,  Benedetto  da  Maiano.  Two 
angels  of  glazed  earthenware,  Luca  della  Robbia.  Pictures;  The  Plague 
of  Florence  in  1630-33,  Cigoli.  In  this  is  depicted  the  Piazza  del  Duomo 
as  it  was  at  that  time,  with  the  Facade  of  the  Company  painted  by 
Poccetti.  Altarpiece ; Santi  di  Tito.  S.  Sebastiano,  P.  Benvenuti.  Robing 
room  for  Priests  and  Prelates.  Copy  of  the  frescoes  of  Bernardino  Poccetti 
whtch  were  on  the  facade,  A.  Fedi.  Virgin  and  Child : School  of  Ra- 
phael. 

Sacristy.  Here  are  preserved  some  magnificent  tapestries,  including 
that  with  the  Pallium  won  by  the  Pazzi  Family  in  the  XVIIth  Century. 
Carved  clothes-press  of  the  XVII  Century  containing  reliquaries  of  little 
value. 

Magistrate’s  Chamber,  where  the  Captains,  Councillors  and  Conserva- 
tors hold  their  ordinary  meetings.  Copy  of  the  Holy  Vault  of  Luca,  Pio 
Fedi.  View  of  the  two  cemeteries  of  the  Archconfraternity  of  Pinti  and 
Soflfiano,  Lessi,  1870,  Maiorfi,  1896.  Commanders  of  the  Guard’s  room. 
Acts  of  kindness,  Santi  di  Tito.  Portraits  of  all  the  Grand  Dukes  of  Tus- 
cany, who  were  working  Brothers  of  the  Company.  Portrait  of  Piero 
di  Gherardo  Borsi,  one  of  the  renovators,  erroneously  believed  to  be  Piero 
di  Luca.  S.  Sebastiano,  statue  of  compressed  paper,  Collina,  1882. 

Candidates’  Room.  The  Virgin  and  Child  : School  of  Andrea  del  Sarto. 

Ambulance  Room.  The  Virgin;  bas-relief  in  cement,  removed  in  1893 
from  a tabernacle  in  Via  dei  Neri.  In  the  other  rooms  there  are  many 
pictures  of  but  little  value. 

In  the  Magazine.  The  Archives  of  the  Company,  which  contain  many 
very  important  documents  dating  from  the  XIII  Century,  are  kept  in 
two  rooms ; the  others  are  in  the  offices  of  the  Administration. 

On  leaving  the  palazzo  of  the  company  the  visitor  proceeds  to  the  Log- 
getta  of  the  same,  at  the  corner  of  Via  dei  Calzaioli  and  piazza  S.  Giovanni. 
It  was  erected  by  order  of  the  Captains  of  the  Fraternity  in  1351,  and  the 
architect  appears  to  have  been  either  Orcagna  or  Niccolo  Pisano.  On  the 
front  of  the  arches  and  in  the  spirals  of  the  columns  the  arms  of  the  Company 
are  inlaid.  Design  of  the  iron  railings,  Masini,  1851.  The  outside  pictures 
were  caused  to  be  painted  by  the  Captains  of  the  Bigallo  (Foundling 
Hospital)  when  they  came  into  possession  of  the  Edifice  ; they  repre- 
sent events  in  the  life  of  S.  Pier  the  Martyr,  their  founder,  but  are  now 
almost  destroyed:  Ventura  di  Moro  and  Rossello  di  Scolaio  Franchi, 
1445.  The  Madonna,  on  the  lunette  of  the  little  door,  Arnoldi,  1361. 
Madonna  with  two  Angels,  over  the  altar,  Arnoldi,  1364.  Steps  of  the 
Altar,  Rodolfo  del  Ghirlandaio,  1512.  Gilded  wood-cuts;  A.  Carota.  In 
the  interior  of  the  Bigallo,  at  present  an  Orphan  Asylum  (the  company 
having  been  suppressed  in  1783),  there  is  a fresco  brought  from  the  Fa- 
cade in  1777  representing  certain  mothers  effusively  thanking  the  Captains 
of  Pity  who  are  restoring  their  children  to  them,  other  mothers  are  weep- 
ing and  seeking  their  children : Niccold  di  Piero  Gerini  and  Ambrogio 
di  Baldese,  1386.  Symbol  of  Pity  represented  by  the  figure  of  a Woman 
bearing  a Mitre  on  her  head,  on  which  is  written  “ Misericordia  Doin  'ni  ’ ’, 
around  are  Saints.  In  the  medallions  on  the  figure’s  large  mantle  the 
Works  of  Pity  are  represented.  The  symbolic  figure  of  the  City  of  Flo- 
rence is  at  its  feet  with  persons  of  both  sexes,  kneeling  around  : attri- 
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buted  to  Giottino  and  bearing  the  date  1342.  Under  the  lodge  and  house 
are  the  famous  cellars  of  the  Adimari,  an  illustrious  Florentine  family 
whose  palace  and  towers  are  at  this  spot  and  it  is  in  these  very  cellars 
still  existing,  that  tradition  lays  the  scene  of  Piero  Borso  urging  his  com- 
rades to  the  exercise  of  charity. 

Facing  the  loggia  on  the  side  towards  the  Piazza  is  the 
Church  of  S.  Giovanni  the  origin  of  which  is  unknown.  It  is 
believed  to  have  been  in  Roman  times  a temple  dedicated 
to  Mars,  while  sonie  say  it  was  built  by  the  Loniibards. 
The  form  is  octagonal  and  it  is  still  believed  that  a stair- 
case used  to  wind  round  it,  although  in  many  investigations 
no  trace  of  this  has  been  found.  It  was  a cathedral  church 
until  the  year  1128,  when  the  baptismal  font  was  brought 
here  from  the  parish  Church  of  S.  Reparata.  Arnolfo 
began  to  overlay  it  with  white  and  green  marbles  in  1289. 
Documents  have  been  found  mentioning  such  a work 
dated  1458  and  1471,  in  which  year  the  marble  cornice 
was  added. 

In  1514,  threatening  cracks  in  the  temple  appeared  and  Michelangelo 
caused  it  to  be  encircled  with  a heavy  iron  chain. 

Several  sepulchral  arches  were  removed  in  1238,  some  of  which  are  now 
to  be  found  in  the  courtyard  of  the  Riccardi  Palace. 

The  Gallery,  facing  South,  was  constructed  in  1202,  and  it  is  believed 
that  there  used  to  be  a small  door  to  give  access  to  the  temple  when  the 
entrance-door  facing  S.  Reparata  was  closed. 

Bronze  Doors.  The  oldest  one,  facing  the  loggia  of  the  Bigallo,  was 
modelled  by  Andrea  Pisano,  assisted  by  Lippo  Dini  and  Pietro  di  lacopo 
(1330) : and  cast  by  Leonardo  da  Venezia  in  1332.  At  first  it  was  placed 
at  the  side  facing  the  Cathedral,  whence  it  was  removed  in  1424  to  make 
room  for  Ghiberti* s doors  which  were  set  up  where  they  now  stand. 

The  ornamentation  of  the  door-posts,  architrave  and  of  the  doors  them- 
selves are  by  Lorenzo  and  Vittorio  Ghiberti  1452-62.  The  bronze  Statue 
above  the  door  is  by  Vincenzo  Danti,  1571. 

To  the  North,  facing  the  column  of  S.  Zanobi,  is  to  be  seen  the  first 
door  executed  by  the  Ghiberti,  1403.  It  is  divided  into  28  compartments 
after  the  style  of  that  of  Andrea  Pisano,  and  represents  scenes  from  the 
New  Testament,  the  four  Evangelists  and'the  Doctors  of  the  Church, 
By  Ghiberti  are  also  the  decorations  of  the  architrave  and  door-posts, 
placed  were  they  now  are  in  1452. 

Statue  over  the  Door.  Giov.  Francesco  Rustic!,  cast  by  M.  Bernardino 
da  Milano  1511. 

Third  Door:  facing  the  Cathedral,  Lorenzo  Ghiberti,  1424-52;  it  was 
placed  in  position  on  the  6th  September  of  the  latter  year.  In  compart- 
ments are  represented : 1.  The  Creation  of  Man.  2.  Adam  and  Eve  driven 
out  of  Paradise.  3.  Noah  after  the  Flood.  4.  Abraham’s  sacrifice  on  the 
mountain.  5.  Esau  selling  his  birth-right.  6.  Joseph  and  his  Brothers. 
7.  Moses  on  Mount  Sinai.  8.  Joshua  before  Jericho.  9.  David  cutting  off 
Goliath’s  head.  10.  Queen  of  Sheba  before  Solomon.  The  supports  of  the 
door  are  ornamented  with  very  beautiful  statues  of  prophets  and  sibyls, 
heads  of  men  and  women,  amongst  which  Ghiberti  placed  his  own  por- 
trait, which  is  to  be  seen  in  that  head  which  lies  to  the  left  of  the  middle 


55 


The  Baptistery 

support  of  the  door  when  it  is  closed.  In  the  corresponding  part  is  the 
portrait  of  his  father  Bartolomeo.  Near  these  two  portraits  are  inscribed 
the  following  words : — Laurentii  Cionis  de  Ghibertis  opus  Mira  arte 
fabricatum.  *’  Ribbons,  flowers  and  on  door-frieze,  birds,  Lorenzo  Ghiberti. 

Such  is  the  artistic  beauty  of  this  door,  that  Michelangelo  said  it  was 
worthy  of  Paradise. 

Marble  statues  above  the  door,  Andrea  Contucci^  1529 ; that  of  the 
Angel  was  repaired  at  the  end  of  the  XVIIIth  Century,  by  Innocenzo 
Spinazzi. 

The  columns  of  porphyry,  at  the  sides  of  the  door,  were  presented  by 
the  Pisans  to  the  Florentines  as  a reward  for  the  latter  having  defended 
the  City  of  Pisa,  when  its  citizens  went  to  conquer  the  Baleares,  1117. 
One  .collapsed  in  1424  and  the  other  in  1429,  and  they  were  then  restored 
and  encircled  with  iron,  as  they  now  are. 

Interior.  The  lantern:  work  of  1150.  Mosaics  of  the  dome:  Vasari 
says  that  they  were  the  work  of  Andrea  di  Tafo^  Apollonio  Greco,  Ja- 
copo da  Turrita,  Gaddo,  Taddeo  and  Agnolo  Gaddi,  Baldovinetti  and 
the  Ghirlandaio.  In  the  few  remaining  books  on  the  art  of  Calimala  there 
are  recalled,  as  mosaic  workers,  Maestro  Francesco,  1298,  Filippino  di 
Cor  so,  and  Donato  di  Donato.  Alessio  Baldovinetti  worked  at  the  same 
art  from  1452  to  1490. 

Mosaics  of  the  Gallery,  Frate  Jacopo  (1225)  Franciscan. 

Baptismal  Font.  In  olden  times  it  was  in  the  centre  of  the  Church, 
where  a different  pattern  of  flooring  marks  the  spot  (it  was  removed  in 
1576  on  the  occasion  of  the  baptism  of  the  son  of  Francesco  I,  Grand  Duke). 
The  present  Font  has  been  ascribed  by  many  to  Niccola  Pisano,  but  as 
it  was  erected  in  1371,  it  cannot  have  been  the  work  of  that  artist  who 
by  that  time  was  already  dead. 

Statue  of  St.  John,  Piamontini,  Monument  of  the  Bishop  Giovanni  da 
Velletri,  who  died  at  Florence  in  1230:  marble  tomb  of  Grecian  sculp- 
ture. Presbytery:  constructed  by  Ticciato.  Statues  of  the  High  Altar, 
Ticciato. 

Flooring.  Near  the  door  facing  the  Cathedral,  square  Disc  with  ra- 
diating sun  and  the  signs  of  the  Zodiac.  The  author  is  believed  to  have 
been  the  celebrated  astronomer  and  poet  Strozzo  Strozzi,  of  the  Xlth 
Century,  and  the  Disc  is  said  to  have  served  to  determine  the  summer 
solstice. 


TRIBUNA  AND  CUPOLA  OF  THE  BAPTISTERY. 

The  restoration  of  the  mosaics  decorating  the  Tribuna 
and  Cupola  was  completed  in  1908.  These  mosaics  are 
the  work  of  Fra  Jacopo  da  Turrita^  Andrea  Tafi,  Apollonia 
Greco y Gaddo y Baldovinetti  and  other  artists  of  the  four 
teenth  and  fifteenth  centuries. 

The  following  is  a brief  description  of  them: 

Tribnna.  Centre,  Symbol  of  the  Saviour.  Around  it,  the  four  Prophets 
and  Patriarchs.  Lunette,  to  the  right.  Virgin  and  Son : to  the  left,  St.John. 
Lower  part:  the  twelve  minor  prophets.  Lower  arch:  centre,  St.John, 
St.  Peter  and  St.  Paul.  Below:  busts  of  Apostles  and  Evangelists.  At 
the  extremities  of  the  vaulting:  eight  biblical  figures.  Mosaics  in  the 
arch : Alessio  Baldovinetti. 
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Cupola.  Centre.  The  Last  Judgment.  The  other  mosaics  are  divided 
into  five  sets.  1.  Events  in  the  life  of  the  Baptist.  2.  Scenes  from  the 
life  of  Jesus  Christ.  3.  Scenes  from  the  life  of  Joseph.  4.  Scenes  from 
the  old  Testament.  5.  Figures  of  Angels  and  Archangels. 

Frieze  round  the  church.  Heads  of  winged  Seraphs.  Paintings  on  the 
parapets:  prophets  and  Fathers  of  the  church.  In  the  corners;  eight 
Deacons. 

Choir  mosaics.  Beside  the  organ:  St.  James  and  other  figure?. 

Behind  the  organ:  allegorical  animals.  Coretto : St.  John  and  other 
figures,  four  bust  of  Virgins.  Over  the  south  door:  Fathers  of  the  church 
bishops,  founders  of  orders,  etc. 

Paintings  between  the  windows:  Holy  Fathers,  Bishops,  etc. 

The  cupola  was  completed  by  Gaddi.  The  window-mosaics  are  by 
Andrea  Tafi  who  died  in  1294.  The  “ Eternal  Father  ” of  the  Tribuna 
was  executed  in  \22bhY  Fra  Jacopo  Turrita,  a Franciscan.  The  scenes 
represented  on  the  Cupola  were  begun  by  him  and  finished,  as  has  been 
said,  by  Gaddi  and  other  artists. 

Monument  to  Cardinal  (formerly  Pope)  Baldassarre  Cossa.  The  tomb 
of  Pope  John  the  twenty-third  was  completed  by  Donatello  and  Miche- 
lozzo; and  is  so  placed  between  two  columns  as  to  seem  part  of  the 
structure.  Michelozzo  ingeniously  joined  these  columns  to  his  monument 
with  heavy  folds  of  drapery,  forming  a sort  of  canopy.  To  him  is  pro- 
bably due  the  architectural  construction,  while  the  principal  part  of  the 
sculpture  is  by  Donatello. 

The  original  genius  of  Donatello  shows  itself  most  strikingly  in  the 
bust  of  the  Madonna  surmounting  the  monument,  an  important  work 
marking  a period  in  the  art  of  the  fifteenth  century,  the  Madonna  pre- 
vious to  that  time  having  been  but  seldom  represented  in  Italian  art. 
Below  it  stands  the  bronze  statue  of  Pope  John,  broadly  tieated,  but 
lacking  the  character  of  the  figures  by  Poggio  and  Zuccone.  At  the  base 
stand  the  three  theological  virtues,  of  which  Faith,  less  fine  than  the 
others,  is  by  Vasari  attributed  to  Michelozzo.  The  figure  of  Hope  is 
beautiful  for  the  graceful  action  of  the  clasped  hands  and  the  head  turned 
towards  Heaven. 

The  architecture  of  this  monument  deserves  special  mention  because 
it  is  one  of  the  first  works  in  which  the  style  of  the  Renaissance  miy 
be  recognized.  It  was  completed  in  1427. 

Donatello  — The  Magdalene. 

The  date  of  this  famous  work  of  art  is  not  known  for  certain.  Some 
historians  consider  it  to  be  earlier  than  the  St.John  of  Siena,  executed 
in  1457,  However,  apart  from  its  date,  this  sculpture  is  a subject  of 
much  discussion  as  representing  the  highest  point  attained  by  the  artist 
in  his  efforts  to  express  reality. 

Charles  the  Eighth,  when  passing  through  Florence  surprised  to  find 
such  excellence,  offered  a large  sum  for  the  statue  but  historians  remark 
that  Donatello  instead  of  selling  should  rather  have  made  a present  of 
it,  because  it  was  beyond  price. 

Candelabra.  The  candelabra  used  at  the  Easter  ceremonies  represents 
a lion  bearing  a slender  column  ornamented  with  bas-reliefs  and  sur- 
mounted by  an  angel  holding  up  the  candlestick;  this  admirable  w’Ofk  of 
art  dates  back  to  the  early  part  of  the  thirteenth  century. 

Diameter  of  the  Church : 19  V2  fnetres.  Height  from 
the  ground  to  the  spring  of  the  arches,  25.88  metres;  from 
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the  ground  to  the  gable  of  the  lantern,  68  metres.  Width 
of  each  side  16  V3  metres. 

Leaving  the  temple  by  Ghiberti’s  first  door,  on  the 
north  side  is  seen  S.  Zanobi’s  Column.  Pious  tradition 
has  it  that  when  the  body  of  S.  Zanobi  was  being  removed 
from  S.  Lorenzo  to  S.  Reparata,  the  prelates  who  were 
bearing  it  on  their  shoulders  knocked  the  bier  against  a 
dead  elmtree  which  happened  to  be  in  the  Piazza  S.  Gip- 
vanni,  and  at  the  touch  of  the  bier,  although  it  was  the 
depth  of-winter,  the  tree  burst  into  blossom.  The  column 
inscribed  with  a record  of  the  fact  was  set  up  for  a per- 
petual memorial  of  the  miracle  and  a little  elmtree  in  iron, 
the  work  of  Migliore  di  Niccolo,  hung  on  it  as  a symbol. 
The  column  was  washed  down  by  the  great  flood  of  1333 
but  was  set  up  again  in  the  same  position,  at  a cost  of 
10  florins.  The  monument  dates  from  about  341  A.  D. 

Facing  the  column  stands  the  Office  of  the  Cathedral 
works.  Over  the  door : statue  of  S.  John  Baptist  as  a child ; 
Antonio  Gamherelli,  1477  (some  say,  by  Michelozzi). 

To  the  W.  of  the  Piazza  S.  Giovanni  is  the  Archbishop’s 
palace,  partly  reconstructed  after  the  rebuilding  of  the 
centre  of  the  city,  in  the  same  style  as  the  older  portion. 
This  palace  dates  back  to  the  year  721.  In  1207,  it  was 
occupied  by  the  first  Podesta  of  Florence  and  in  1273  the 
Emperor  Baldovino  stayed  there.  It  shows  no  traces  of 
its  antiquity,  having  been  almost  entirely  destroyed  by  fire 
in  1533.  Courtyard  and  staircase;  Bernardo  Cuiriniy  1737. 
(P.  d’Olio). 

The  Church  of  San  Salvadore  is  attached  to  the  Palace.  It  is  a 13th  cent, 
building  but  all  that  remains  of  the  ancient  structure  is  half  of  the  fa- 
cade ; the  interior  was  modernised  by  Cuirini  in  1737. 

Coming  out  of  the  Archbishop’s  palace,  retracing  one’s 
steps  as  far  as  S.  Zanobi  and  continuing  along  the  N. 
side  of  the  Piazza  del  Duomo  one  reaches  the  Museum 
of  the  Opera  del  Duomo  (open  daily  from  10  to  3.  En- 
trance 50  c.).  This  was  formerly  a palazzo  belonging  to 
the  Falconieri  and  was  bought  by  the  Works  department 
in  1398. 

Entrance  door:  Bust  of  Cosimo  I dei  Medici,  Banditti. 

Courtyard : God  between  two  Angels,  Luca  della  Robbia,  1459. 

Vestibule : Bust  of  Filippo  Brunelleschi,  taken  from  his  mask,  Bug- 
giano.  Bust  of  Bandinelli,  Buggiano, 
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First  Room.  Holy  water  stoup,  XVIIth  Century.  Fragments  of  coloured 
glass  windows,  formerly  in  the  Cathedral:  XVth  Century.  Statue  of  the 
Madonna  and  Child:  School  of  Pisano,  Seven  small  Roman  columns. 
Capital  of  the  XVIth  Century  in  marble.  Expiation  of  Orestes  at  Delphi, 
ancient  sculpture.  Fragment  of  the  decoration  of  the  door  of  the  Man- 
dorla,  Lambati  d* Arezzo.  S.  Zanobi  between  two  Angels,  bas-relief  by 
Andrea  della  Robbia. 

Staircase.  Marble  busts  of  ancient  Romans.  Bas-reliefs  in  marble  of 
Saints,  formerly  in  the  balustrade  of  the  Choir  in  the  Cathedral,  Baccio 
Bandinelli  and  Giovanni  delV opera.  Two  Apostles,  unknown. 

Second  Room.  71.  Cantoria  (singing  gallery),  Luca  della  Robbia\  re- 
presents a scene  of  childhood  1421.  72,  Cantoria,  Donatello.  Decapita- 
tion of  St.  John  Baptist : picture  of  the  Florentine  School  of  the  XIVth 
Century,  108,  S.  Zanobi  between  two  deacons : Mosaic  by  Giuliano  da 
Maiano.  Bust  of  painted  plaster:  Florentine  School.  77,  Madonna  and 
Child,  Bas-relief  in  marble,  Agostino  di  Duccio.  Marble  Bust,  School  of 
Andrea  Pisano.  Tablets  in  Mosaic,  mounted  in  Silver;  Byzantine  School. 
The  Martyrdom  of  S.  Sebastiano.  97,  Altar  front  in  solid  silver  which, 
for  many  centuries,  used  to  be  shown  in  S.  Giovanni  on  the  festival  day 
of  the  patron  Saint ; bas-reliefs  of  various  events  in  the  life  of  St.  John 
the  Baptist;  the  work  of  Betto  di  6^<?rfand  Giovanni.  It  was  commenced 
in  1368,  interrupted  and  resumed  by  Geri,  Lionardo  di  Ser  Cristofano 
di  Paolo  and  Michele  del  Monte  in  1377 ; again  suspended,  and  continued 
in  1387,  by  Cristofano  di  Paolo  alone : in  1477  Antonio  del  Pollaiolo,  Ber- 
nardo Cennini,  Salvi  di  Giovanni  and  Verrocchio,  worked  upon  it.  It 
was  completed  in  1480.  Statue  of  St.  John  in  the  niche,  Michelozzo  Mi- 
chelozzi.  Weight  of  the  altar,  110  kilogrammes,  height,  1,15  metres  : width, 
in  front,  2,63  metres,  at  the  sides  53  centimetres.  98,  Silver  crucifix, 
tonio  del  Pollaiolo  and  Betto  di  Francesco  Betti.  Cartoon  of  the  mosaic 
of  the  main  door  of  the  Cathedral,  showing  Christ  and  several  Saints, 
Niccolo  Barabino.  Several  tapestries.  Bas-reliefs  by  the  Della  Robbia  and 
other  objects  by  divers  authors.  92,  93,  Christ  and  S.  Reparata.  Statue  : 
Andrea  Pisano.  94,  Madonna,  bas-relief,  Portigiani.  95,  96,  The  Annun- 
ciation, Niccolo  di  Arezzo. 

Passage  between  the  2nd  and  3rd  Rooms.  Inscription  on  pewter  slab:  brass 
measures  bearing  the  date  1615:  utensils  and  instruments  which  were 
used  when  the  first  stone  of  the  Facade  of  the  Cathedral  was  laid. 

Third  Room.  Here  there  is  a valuable  collection  of  the  different  models 
and  plans  for  the  Facade  of  the  Cathedral.  The  works  of  the  following  are 
to  be  seen : Andrea  da  Venezia,  Scala,  Botto  and  Cipolla,  Barbetti,  Matas, 
Antonelli,  De  Fabric,  Buontalenti,  Silvani,  etc.  There  are  also  many  models 
of  the  Dome  executed  by  Brunellesco,  others  of  the  lantern,  of  mosaics  etc. 
On  leaving  the  Opera  del  Duomo  one  observes,  at  the  corner  of  Via 
dell’Orivolo,  the  Riccardi  palace,  formerly  Guadagni,  and  in  front,  almost 
at  the  door  of  the  latter,  distant  a few  metres,  behind  the  postern  of  the 
Cathedral,  is  a marble  disc  indicating  the  spot  where,  on  the  night  of 
the  14th  January  1600,  the  bronze  ball  of  the  Dome,  struck  by  a thun- 
derbolt fell  to  the  .ground. 

Continuing  the  circuit  of  the  Piazza  we  see  the  new 
houses  of  the  Canons;  architect,  Baccani.  — Statues  of 
Filippo  Brunelleschi  and  Arnolfo  di  Cambio ; Pampalotti 
Luigi,  1830.  — Close  by  is  Dante’s  Stone,  marking  the  spot 
where  Dante  used  to  come  and  rest  on  summer  evenings 
to  enjoy  the  fresh  air. 


Via  dei  Calzaioli 
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We  follow  along  the  same  side  of  the  Piazza  till  we  come 
to  the  palazzo  of  the  Misericordia  at  which  corner  is  the 
V.  Calzaioli,  but  before  entering  this  street  the  visitor  should 
be  told  that  the  P.  del  Duomo  was  originally  much  smaller 
than  it  is  now  and  it  was  not  till  1380  when  the  enlarge- 
ment of  the  Cathedral  was  decided  upon  that  the  area 
of  the  Piazza  was  increased.  All  the  tombs  that  surrounded 
S.  Giovanni  were  removed  in  1390  by  order  of  the  Com- 
mune ; the  Canons’  houses  on  the  S.  side  then  came  much 
nearer  to  the  Duomo,  so  much  so  as  to  form  in  the  space 
between  the  Via  della  Morte  and  the  Campanile  a piazzetta 
called  degli  Adimari.  We  must  add  that  the  V.  della 
Morte  (originally  called  «del  Campanile  »)  received  its  name 
in  1400,  at  the  time  of  the  pestilence,  when  Ginevra  of  the 
Ahnieri  family,  being  seized  with  illness  and  buried  as  dead, 
succeeded  during  the  night  in  escaping  from  the  tomb, 
which  was  near  the  Campanile  and  passing  along  the 
street  of  that  name  reached  the  houses  of  the  Agolanti 
which  are  still  to  be  seen  in  the  Via  delP  Oche. 

The  V.  dei  Calzaioli,  once  very  narrow,  but  widened 
in  1844,  leads  in  a straight  line  from  Piazza  del  Duomo 
to  Piazza  Signoria.  It  may  be  called  the  main  artery  of 
the  city.  Along  the  street  front  are  seen  on  the  walls 
of  palaces,  towers  or  churches,  marble_tablets  recording 
that  they  were  in  republican  times  the  property  of  merchant 
princes. 

In  the  first  piazzetta  to  the  right  called  the  V.  degli  Adi- 
mari was  the  church  of  S.  Christopher,  formerly  a parish 
church,  but  afterwards  occupied  ly  the  Misericordia  whose 
arms  in  stone  are  carved  on  the  right  hand  side  of  the 
door ; This  Church  is  now  turned  into  an  ironmonger’s 
shop.  Close  by,  on  the  opposite  side,  were  the  loggia 
Neghittosa  and  the  Church  of  S.  Maria  Nipotecosa : neither 
of  them  now  remaining. 

The  Church  of  St  Charles  of  the  Lombards,  which  stands 
in  the  portion  of  the  street  between  the  Via  dei  Tavolini 
and  the  Via  dei  Cimatori,  is  believed  to  have  been  built 
by  Arnolfo  di  Cambio  in  1284,  though  some  records  assert 
it  to  have  been  the  work  of  Simone  di  Francesco  Talenti. 
It  was  anciently  dedicated  to  S.  Michael,  but  having  been 
made  over  to  a Lombard  brotherhood  in  1616,  the  church 
was  given  the  name  of  S.  Carlo  and  is  now  served  by  the 
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Society  of  the  Blessed  Sacrament  of  S.  Michele  in  Orto. 
It  contains  the  following  works  of  art. 

The  glorification  of  S.  Carlo  Borromeo,  Matteo  Rosselli.  The  presen- 
tation in  the  Temple,  Fabrizio  Boschi.  Frescoes  in  the  Tribuna,  School 
of  Rosselli,  Recess  of  the  Church,  unknown  XVIIth  century. 

Facing  the  Church  of  the  Society,  but  entered  from  the 
opposite  side,  is  the  Church  of  S.  Michele  in  Orto  (St  Mi- 
chael’s in  the  garden).  From  remote  times  there  stood 
here  a little  Oratory  dedicated  to  St  Michael.  In  1284 
Arnolfo  di  Cambio  erected  the  Loggia  for  the  use  of  the 
provision  merchants,  this  was  completed  in  1290,  and  it 
is  said  that  over  one  of  the  pillars  Ugolino  Sanese  paint- 
ed a Madonna,  which  was  soon  credited  with  miraculous 
powers.  The  building,  having  been  half  destroyed  by  an 
incendiary,  Neri  degli  Abbati,  1304,  seems  to  have  been 
rebuilt  in  wood,  until  in  1337  Taddeo  Gaddi,  as  Villani 
maintains,  cased  the  pillars  in  stone,  putting  in  new 
foundations  to  support  the  weight  of  two  extra  storeys 
meant  to  serve  as  granaries.  In  1348,  when  the  terrible 
pestilence  had  ceased,  a public  collection  was  made,  and 
the  erection  of  the  gothic  shrine  inside  the  Church  was 
taken  in  hand,  on  which  Andrea  Orcagna  and  his  brother 
Jacopo  laboured  for  12  years. 

Thig  magnificent  work  is  one  of  the  masterpieces  of  architecture  and 
sculpture  of  the  XIVth  Century,  built  and  fitted  together  without  cement, 
with  copper  rivets  set  in  lead  so  as  to  appear  as  if  carved  ont  of  one  block. 
Behind  the  shrine  are  two  bas-reliefs  representing  the  passing  of  the  Virgin 
and  her  ascension  into  Heaven.  Inside  the  shrine,  to  the  right  is  the 
birth  of  the  Virgin,  her  entrance  into  the  temple,  and  in  a little  recessed 
frame  “ Faith  ”.  In  front:  The  Betrothal  and  the  Annunciation.  Between 
these  is  sculptured  “ Hope  ”.  To  the  left:  The  Nativity,  Charity  and 
the  Adoration  of  the  Magi.  At  the  back:  The  Presentation  in  the  Temple 
and  the  Angel  foretelling  to  the  Virgin  the  flight  into  Egypt.  At  the 
base  of  the  monument  is  the  legend  “ Andreas  Cionis,  Pictor  Floren- 
tinus  oratori  Archimagister  extitit  tenius  (?  tenus)  MCCCLIX  As 
early  as  1349  the  Magistrates  of  the  Republic  had  decreed  that  the  log- 
gia should  be  turned  into  a Church,  in  order  to  perpetuate  the  memory 
of  the  expulsion  of  the  Duke  of  Athens  which  took  place  on  the  day  of 
S.  Anna,  mother  of  the  Virgin,  in  1343.  '^he  trade  Guilds  were  compelled 
by  a legal  decree  to  contribute  to  the  cost  of  the  fabric,  and  each  one 
to  set  up  in  its  proper  niche  between  the  pilasters  the  statue  of  their 
Patron  Saint  and  the  arms  of  their  guild.  In  1438  the  arcades  were  walled 
up  by  Simone  Talenti,  who  also  executed  the  fine  bronze  palms  which 
are  seen  every  where.  The  interior  of  the  church  was  painted  by  lacopo 
da  Casentino,  Agnolo  Gaddi,  Albertinelli  and  other  Artists.  The  pictures 
were  whitewashed  over  in  the  16th  Century  but  were  partially  uncovered 
in  the  last  restoration  carried  out  by  Gaetano  Bianchi  in  1882. 

The  vaulted  ceiling  is  blue  with  gold  stars. 
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Under  the  High  altar:  Group  of  S.  Anna  with  the  Virgin  and  the 
Child  Jesus,  Francesco  da  S.  Gallo,  1526.  Under  the  Altar  of  SS.  Sacra- 
mento: the  Virgin  and  the  Holy  Child,  Mino  da  Fiesole,  this  statue 
used  to  stand  in  the  outside  niche  devoted  to  the  Art  of  Doctors  and 
Apothecaries;  a Jew  who  in  a moment  of  anger,  by  way  of  showing  his 
contempt  threw  a handful  of  dung  at  it  was  killed  by  the  infuriated  pop- 
ulace, and  the  statue  was  removed  to  its  present  position  inside  the 
Church. 

Niches  outside  the  Church : on  the  west,  Guilds  of: 

Money  changers,  statue  of  S.  Matthew,  Michelozzo  Michelozziy  1420 
The  shrine  is  sculptured  by  Niccold  Aretino, 

Wool  combers.  Statue  of  S.  Stefano,  Lorenzo  Ghiberti. 

Blacksmiths*  Statue  of  S.  Egidio,  Nanni  di  Antonio  di  Banco. 

Linen  weavers.  Statue  of  S.  Mark,  Donatello. 

Potters.  Statue  of  S.  Jacopo,  Nanni  di  Antonio  di  Banco. 

Doctors  and  Chemists.  Empty.  Donatello’s  S.  Giorgio  was  here  until 
1860,  in  which  year  during  a partial  restoration  of  the  temple  it  was  put 
in  its  right  place  (see  Armourers  and  Sworders). 

Silk  Weavers.  S Giovanni  Evangelista,  Baccio  da  Montelupo. 

Wool  Dyers.  S Giovanni  Battista,  Ghiberti,  1414. 

Merchants.  S.  Thomas  and  Jesus,  bronze  statue  by  Verrocchio,  niche 
ornamented  and  designed  by  Donatello, 

Lawyers  and  Notaries,  S.  Luke  (bronze)  Giov,  Bologna.  Placed  here 
in  the  17th  cent,  instead  of  an  older  one  in  marble. 

Batchers.  S.  Peter;  Donatello. 

Shoemakers,  S.  Philip;  Nanni  di  Antonio  di  Banco, 

Masons,  Carpenters  and  kindred  crafts,  four  saints;  by  the  same. 

Armourers  an!  Sworders,  S.  George;  Donatello  (copy).  The  original 
was,  in  1893,  taken  to  the  National  Museum  (Bargello).  Above  each 
shrine  are  the  Arms  of  the  Guild.  Since  1343  every  year  on  S.  Anne’s 
Day,  July  26,  the  flags  of  the  guilds,  each  in  its  own  ring,  are  displayed 
round  the  church,  to  commemorate  the  expulsion  of  the  Duke  of  Athens. 

Coming  out  of  the  Church  we  follow  the  Via  Calzaioli 
as  far  as  the  Via  Condotta,  at  the  end  of  which  we  find 
ourselves  in  the  piazza  S.  Firenze,  where  are  the  Church 
and  Convent  of  the  same  name.  This  great  edifice  was 
built  by  Silvani  at  the  cost  of  citizen  Giuliano  Serragli 
in  the  XVIT^  century;  at  Silvani’s  death  the  work  was 
carried  on  by  Antonio  Ferri  and  it  Ruggieri  to  whom  is 
due  the  design  of  the  fagade  which,  as  well  as  the  whole 
structure,  was  completed  by  Del  Rosso,  After  the  sup- 
pression of  the  Religious  Orders  the  Convent  was  turned 
into  a Court  of  Justice,  the  Oratory  being  used  as  a Cri- 
minal Court. 

Notice  in  the  church  a picture  by  Stradano,  representing  the  ten  thou- 
sand martyrs.  The  Cupola  of  the  Chapel  of  the  Blessed  Sacrament, 
A.  Sabatelli,  1812.  Under  the  altar;  the  Virgin,  C Maratta,  In  the 
Oratory,  Chapel  painted  in  fresco  by  Traballesi., 

Opposite  the  Oratory  is  the  Palazzo  Gondi,  designed  and 
built  by  Giuliano  da  S,  Gallo  to  the  order  of  Giuliano 
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Gondi.  It  was  begun  July  20  1490,  and  the  side  facing 
the  Via  de’  Gondi  was  completed  in  1882  under  the  di- 
rection of  Giuseppe  Poggi, 

A memorial  tablet  fixed  at  the  entrance  of  the  Palazzo 
records  that  one  of  the  houses  demolished  to  make  room 
for  it  was  occupied  for  a long  time  by  Leonardo  da  Vinci. 

In  the  Piazza  S.  Firenze  is  situated  the  Bargello  or  Palace 
of  the  Podestk,  now  used  as  the  National  Museum  (open 
daily  from  10  to  4:  entrance,  i Lira:  Sundays  free).  It  is 
one  of  the  chief  monuments  of  the  city : a witness  to  the 
grandeur  of  Republican  times.  The  Podestk  of  Florence 
and  the  Captains  of  the  People  had  their  quarters  here. 
Of  severe  style,  built  massively  of  stone,  battlemented  and 
furnished  with  towers,  it  was  begun  between  1250  and  1255, 
though  historians  differ  as  to  the  exact  date.  At  any  rate 
it  is  certain  that  in  1256  the  Palace  most  have  been  partly 
built,  since  we  find  in  a public  document  the  words  in 
Curia  Capitani  super  palatio  populi  — The  name  of  the 
architect  is  however  uncertain  although  Vasari  asserts 
that  it  was  Lapo  Tedesco,  father  of  Arnolfo.  It  is  certain 
however  that  the  palace  was  at  many  periods  much  added 
to  and  enlarged,  and  it  was  not  till  many  years  after  its 
foundation  that  it  was  brought  to  its  present  state.  Fra  Si- 
mone and  Fra  Ristoro  the  Monks  of  S.  Maria  Novella, 
who  died  in  1283,  also  executed  important  works  there 
including  several  great  vaulted  ceilings,  and  it  is  not  im- 
probable that  they  even  had  a hand  in  the  general  design 
of  the  building.  The  most  ancient  part,  1250,  is  that 
which  faces  the  Via  del  Proconsolo,  opposite  the  Badia : 
the  second  oldest,  1255,  has  its  back  towards  the  first 
nad  its  courtyard  looks  on  the  streets  Ghibellina,  Acqua 
and  Vigna  Vecchia.  The  works,  if  we  should  not  rather 
call  them  repairs,  were  continued  till  the  XIVth  century, 
when  Pino  de  Tedeldo  painted  some  allegorical  figures  in 
the  room  where  justice  was  administered. 

In  1302,  according  to  Villani,  the  roof  of  the  Palace  and 
part  of  the  walls  were  destroyed  by  fire,  and  just  at  this 
time  begins  the  authentic  record  of  the  works.  Bend  di 
Cio7ie  and  Neri  di  Fioravante  were  employed  to  rebuild 
the  parts  which  had  fallen  and  repair  what  was  still  stand- 
ing. In  1345  the  palace  was  adorned  with  battlements 
supported  on  brackets,  in  the  spaces  between  which  were 
painted  the  coats  of  arms  of  the  Church,  the  People,  the 
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Commune  and  of  France:  underneath  ran  the  gutter  with 
its  stone  gargoyles  which  carried  off  the  water.  When  the 
staircase  of  the  Courtyard  had  been  rebuilt,  in  this  same 
year,  new  doors  and  windows  were  pierced  and  the  great 
Saloon  constructed,  which  was  painted  and  decorated  by 
Jacopo  di  Baldo  and  Bartolo  di  Corso,  After  the  fall  of  the 
Republic  the  palace  served  for  the  Giudici  di  Rota  (judges 
of  the  circuit)  appointed  in  1562,  and  as  a residence  for 
the  Captain  of  the  Piazza  or  Bargello  for  the  Eight  “ di 
Guardia  et  Balia  ’’  (of  safeguard  and  authority),  for  the 
officials  of  the  Tower,  and  at  one  time  for  the  Captains 
of  the  Guelph  party;  after  that  time  it  was  degraded 
to  the  use  of  a prison.  In  1865  restorations  were  taken 
in  hand  under  the  architect  Francesco  Mazzei  and  the 
painter  Gaetano  Bianchiy  with  the  aid  of  Cavaliere  Luigi 
Passerini^  a learned  archeologist.  It  was  made  into  a Mu- 
seum and  opened  to  the  puMic  in  1869. 

The  tower  is  thought  to  be  of  earlier  date  than  the 
palace  because  it  is  entirely  detached  from  it ; it  was  an- 
ciently called  the  Volognana,  and  is  believed  to  have 
belonged  to  the  family  of  the  Riccomanni  or  of  the  Boscoli 
who  owned  houses  and  towers  near  by.  When  the  Signoria 
could  not  lay  hands  on  rebels  or  traitors  they  used  to 
paint  pictures  of  them  on  this  tower.  Giottino  made  a 
picture  of  the  Duke  of  Athens  there  in  1343. 

Interior  of  the  Palace:  (Entering  from  Via  del  Proconsolo),  Armoury. 
Arms  and  armour  of  several  kinds.  Cannon  of  S.  Paolo  so-called,  oast 
by  Cenni  in  1638.  Near  the  second  pillar:  cuirass  and  helmet  by  G,  Bo- 
logna, Shield  and  helmet,  believed  to  be  by  Cellini,  Shield  attributed 
to  Tacca.  German,  Spanish,  French  and  Italian  fire-arms  formerly  be- 
longing to  the  collection  of  the  Medici.  At  the  first  pillar:  armour  which 
belonged  to  the  della  Rovere.  At  the  second  pillar:  a child’s  armour; 
armour  of  the  XVIth  Century,  with  figures,  foliage,  and  animals  in  re- 
pousse work : believed  to  have  been  the  armour  of  Carlo  V. : Pirro  Sirico. 
In  a glass  case  there  is  the  so-called  infernal  machine  surmounted  by 
nine  pistol  barrels  in  fan-shape,  with  two  charges  for  each.  In  another 
glass  case:  Swords  with  embossed  hilts  by  Pietro  Ancini.  Helmet  of 
rolled  iron  embossed:  GasParo  Melici,  Iron  collar  for  torture  etc. 

Courtyard,  surrounded  by  balustrades  on  three  sides  supported  by  octa- 
gonal pillars:  there  are  to  be  seen  the  arms  of  the  quarters  and  wards 
of  the  City.  In  the  centre  is  a well,  near  to  which  there  used  to  be  the 
gallows  which  the  Grand  Duke  Pietro  Leopoldo  caused  to  be  burnt  on 
the  5th  July  1782  together  with  the  other  instruments  of  torture.  Under 
the  covered  gallery:  Basin:  Donatello.  Festoons  of  iron  work  from  the 
palace:  Serafini^  1600.  Basin  of  porphyry,  Adam  and  Eve:  Baccio  Ban- 
dinelliy  1551.  Adonis  dying:  Michelangelo.  Virtue  triumphing  over  Vice: 
Gian  Bologna,  1570.  The  Triumph:  Michelangelo : this  group,  unfin- 
ished, was  to  have  been  used  as  the  Monument  of  Pope  Giulio  II  at 
Rome. 
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Small  Room.  This  is  approached  from  the  Armoury  and  from  tlie 
Courtyard.  Oriental  saddle,  said  to  have  belonged  to  Giovanni  Sobiesky, 
King  of  Poland,  the  conqueror  of  the  Turks  in  1683.  Trophies  of  arms. 
Armour,  etc.  Armour  of  the  Medici : Gian  Bologna.  Shield : B.  Cellini. 
Shield : G.  Bologna. 

In  the  3rd  glass  case : Rich  collection  of  Swords,  etc.  In  the  glass 
case  in  the  middle  of  the  room:  Persian  and  Tartar  arms.  Armour  of 
the  soldiers  of  Giovanni  of  the  Black  Bands,  halberds,  pikes,  guns,  etc. 

In  the  two  succeeding  rooms  are  to  be  seen : A wash-stand  of  1500. 
The  door  of  the  Pazzi  Palace,  Donatello.  The  Madonna,  St.  Peter  and 
St.  Paul  : Paolo  di  Giovanni,  1300.  Several  statuettes : N.  Pisano.  Two 
sarcophagi,  etc,,  etc. 

Bacchus  drunk:  Michelangelo : statue  carved  by  the  artist  at  the  age 
of  22  years  for  lacopo  Galli  at  Rome.  Bas-reliefs:  Benedetto  da  Maiano, 
representing:  The  Benedictine  Monks  attacked  by  the  satellites  of  the 
Simoniacci.  S.  Giovan  Gualberto  passing  through  the  midst  of  the  flames. 
The  removal  of  the  body  of  S.  Giovan  Gualberto.  The  Saint,  exorcising 
the  demon.  The  death  and  funeral  of  the  Saint,  1506.  The  Virgin  with 
St.  John:  Michelangelo:  Mask  of  the  Satyr,  executed  by  Michelangelo 
at  the  age  ot  15  years:  his  first  work.  Bust  of  Brutus  : Michelangelo,  unfi- 
nished. Holy  family : Pierino  da  Vinci  nephew  of  Leonardo,  about  1500. 
Leda : School  of  Michelangelo.  Very  beautiful  mantlepiece,  formerly  in 
the  Borgherini  house:  Benedetto  da  Rovezzano. 

Outer  staircase.  Many  coats-of-arms  of  the  Podestas  on  the  walls. 

First  Floor.  Vestibule  or  gallery.  Two  bells:  B.  Maria  Cenni,  1670. 
Another:  Bartolomeo  Pisano,  1249.  The  oldest  dates  from  1184. 

First  Room,  in  which  are  collected  the  principal  works  of  Donatello. 
David.  A bust.  The  Triumph  of  Bacchus.  A Spirit.  Tabernacle.  St.John 
as  a child.  St.  John.  Two  small  busts.  St.  George;  this  Statue  was, 
until  1892,  in  the  shrine  of  the  Armourers  outside  the  church,  of  S.  Mi- 
chele. The  Marzocco  (emblem  of  the  Florentine  Republic).  Equestrian 
Statue  of  Erasmo  da  Narni  called  the  “ Gattamalata  ” (sick  cat).  (Copy 
in  plaster).  Coloured  bust  by  Niccolo  da  Uzzano. 

Second  Room.  Valuable  tapestries  and  arras. 

Third  Room.  The  Carrand  Collection,  left  to  the  Museum  in  1889. 
Madonna:  Ugo  Van  Der  Boes.  (?)  217,  Cibele:  Bonacorsi.  221,  Fortune: 
Venetian  School.  226,  Architecture  : Gian  Bologna.  254,  258,  259,  Chan- 
deliers of  Venetian  manufacture.  Bronzes,  Enamels,  Carvings,  Ivories, 
Sculptures  in  wood,  etc. 

Fourth  Room.  Chapel,  where  the  Brethren  of  the  Company  of  the 
Cross  at  the  Temple,  the  Comforters,  took  those  condemned  to  death  to 
spend  their  last  hours  in  prayer.  The  frescoes  are  the  work  of  Giotto: 
they  represent,  over  the  entrance.  Hell ; in  front.  Paradise ; at  the  back. 
Carlo  di  Valois  and  Dante  at  the  age  of  35  years,  Corso  Donati  and 
Brunetto  Latini.  On  the  right  wall : The  legend  of  8.  Maria  Maddalena. 
The  S.  Girolamo  and  the  Virgin  are  attributed  to  F.odolfo  del  Ghirlan- 
daio. The  pulpit  (reading  desk)  in  the  middle  is  of  the  year  1500.  Around 
the  walls;  Choir  stalls  of  1500.  Two  enamelled  crosses:  Maso  Fini-guerra. 
In  the  glass  case : chalices  and  sacred  vestments  of  1500.  Bust  of  S.  Ignazio, 
Bishop,  1600.  Anelli  Piscatoris  (Popes’  rings),  one  of  which  belonged  to 
Paolo  H,  another  to  Pio  HI,  etc. 

Sacristy.  Frescoes,  one  of  which  is  attributed  to  Cimabue,  the  other 
to  Gaddi.  (To  visit  them,  cause  the  door  to  be  opened). 

Fiflh  Room.  First  glass  case:  Works  in  ivory  of  very  beautiful  and 
exquisite  manufacture,  including  aCrucifix  and  S.  Sebastiano:  G.  Bologna. 
Two  Triptychs : A.  Orcagna.  The  boys  are  of  the  Flemish  School.  The 
Virgin  by  N.  Pisano.  A Pastoral  of  1200.  Second  glass  case : Collection 
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of  rock  crystals  of  the  School  of  Cellini.  Third  glass  case : Ivory  and 
Amber  work  (1600). 

Sixth  Room.  Some  Bronzes:  David  Verrocchio,  1476.  Apollo:  G.  Bo- 
logna. Mercury:  Candido  di  Bruges.  Juno:  G.  Bologna.  A Peacock: 
G.  Bologna.  Two  anatomical  figures:  Cigoli^  one  in  bronze,  the  other 
in  wax.  Two  “ torsi  ” : attributed  to  Michelangelo . Portrait:  A.  Durer. 
Reclining  statue  of  Mariano  Socino:  Lorenzo  Vecchietta.  The  Sacrifice 
of  Abraham:  L.  Ghiberti  and  F.  Brunelleschi : two  models  for  the  second 
door  of  S.  Giovanni.  Hercules  and  Antheus:  A.  del  Pollaiolo.  Urn  for 
the  Ashes  of  the  Saints  Proto,  Narciso  and  Nemesio:  L.  Ghiberti  (1428). 
A Battle : Bertoldo.  Portrait : Donatello.  The  crucifixion : Agostino  di 
Duccio  (?).  Frieze  representing  Sileno  drunk  and  some  boys:  Bertoldo. 
Bust  of  a Nun:  Donatello  (?). 

Seventh  Boom.  Eagle  and  Portrait  of  Ferdinando  I de’  Medici : G.  Bo- 
logna. Figures  and  animals:  G.  Bologna.  Small  model  of  the  Wild 
Boar  at  the  Mercato  Nuovo:  P.  Tacca.  Equestrian  Statue  of  Filippo  IV 
of  Spain:  P.  Tacca.  Thetis  and  Venus:  G.  Bologna.  Christ  on  the 
Cross  and  the  Marys:  A.  del  Pollaiolo.  Bronze  Serpent : V.  Danti.  Bust 
of  Cosimo  I,  1546,  small  model  of  Perseus,  1545,  (in  wax  and  in  bronze; : 
B,  Cellini.  Mercury  Flying : G.  Bologna.  A Spirit : Donatello.  The 
Crucifixion  : Lorenzo  Vecchietta.  Perseus  and  Argus,  Apollo,  Venus  and 
Adonis : G.  Bologna.  Vulcan  and  the  Rape  of  the  Sabines,  model  ; 
G.  Bologna.  The  death  of  St.  Joseph  : Soldani.  Bacchante  : G.  Bologna. 
The  Triumph  of  Bacchus  : Donatello.  Lid  of  a box:  Michelangelo.  Bust 
of  Antonino  Pio-:  G.  Bologna^  etc.,  etc. 

Two  chandeliers  : Mino  da  Fiesole.  Under  glass  : a Dog  : B.  Cellmi. 
Bust  of  Michelangelo  which  formerly  belonged  to  his  servant.  Perseus 
and  Andromeda:  B.  Cellini,  etc.,  etc. 

From  Room  V one  reaches. 

The  second  Floor.  1st  Room.  Glazed  earthenware.  The  Deposition : 
Ghirlandaio.  Rich  collection  of  works  in  glazed  earthenware  by  Luca, 
Andrea  and  Giovanni  della  Robbia  and  their  pupils.  Marble  statue  of 
St.  Luke  the  Evangelist:  Unknoivn.  Several  figures  and  busts  of  terra- 
cotta. Furniture  of  the  XVI th  Century. 

Second  Room.  The  Birth  of  Christ : A.  della  Robbia.  The  Deposition: 
A.  della  Robbia.  The  Madonna  of  the  Stonecutters:  A.  della  Robbia. 
Two  busts:  A.  del  Pollaiolo.  Portrait  of  Oliver  Cromwell,  1700.  Design: 
G.  Bologna.  Statue  of  St.  Matthew : School  of  Ghiberti.  In  the  first 
and  second  glass  cases,  superb  majolica  ware  of  the  manufactories  of 
Urbino  and  Gubbio,  1500,  amongst  which  are:  The  Burning  of  Troy: 
Orazio  Fontana,  1520.  The  martyrdom  of  S.  Cecilia : Guido  da  Castel- 
durante,  1528,  and  others  with  designs  of  the  School  of  Raphael.  A Ve- 
netian chalice  with  enamelling  representing  the  Triumph  of  Justice,  1400. 
Third  glass  case:  Majolica  and  porcelain  of  different  periods.  On  the 
shelves  around  the  room : Collection  of  Faenza  majolica.  Two  vases  of 
Tuscan  serpentine.  Two  pictures  in  mosaic  of  1400.  Two  enamels  of 
Limoges  of  1600.  Group  in  wax:  The  death  of  Jesus:  Zumbo. 

Third  Room,  (of  the  tower).  Four  tapestries  of  Florentine  manufacture, 
representing  the  four  parts  of  the  world  ; G.  Sagrestani.  Sedan-chair  of 
the  XVIIth  Century,  belonging  to  the  Tolomei  family.  Two  chests  of 
the  XVIth  Century:  two  carved  Presses:  a very  beautiful  stool,  with 
little  legs  and  carvings  in  hard  stone  : a picture  in  mosaic  of  Rome,  etc. 

Fourth  Room.  Bas-relief:  The  death  of  P'rancesca  Pitti  wife  of  F.  Tor- 
nabuoni : A.  Verrocchio  Two  busts  : B.  da  Maiano.  Madonna  : Mino 
da  Fiesole.  Portraits  of  Galeazzo  Sforza,  of  Guido  da  Montefeltro,  and 
Rinaldo  della  Luna : Mino  da  Fiesole.  Bust  of  Pietro  Mellini : Benedetto 


66 


Second  day 

da  Maiano,  Four  chandeliers,  ornamented : Benedetto  da  Rovezzano. 
Bust  of  a woman  : Unknown.  Angel  with  musical  instrument : Orcagna  (?). 

Fifth  Room.  S.  Giovan  Batista:  B,  da  Maiano.  Bacchus:  Sansovino. 
Apollo  (unfinished):  Bacchus:  Unknown.  Bust  of  Machia- 

velli:  Unknown.  The  Virgin  and  St.  John:  Mino  da  Fiesole.  Battista 
Sforza  : Mino  da  Fiesole.  Bust  of  a woman  : Bernini.  Portrait  of  Aurelio 
Cesare  Augusto:  Mino  da  Fiesole.  The  Coronation  of  Carlo  Ma^o, 
sculpture  of  1300.  Busts  of  Cosimo  I and  of  John  of  the  Black  Bands: 
Unknown.  St.  Peter  leaving  Prison:  Luca  della  Robbia.  The  death  of 
St.  Peter:  Luca  della  Robbia.  Marble  shield:  School  of  Michelangelo. 
The  Virgin : Rossellino.  The  Virgin : Mino  da  Fiesole.  Five  children 
supporting  festoons  of  a monument  in  the  Cathedral  at  Lucca:  Icttopo 
della  Quercia.  Holy  Family:  supposed  to  be  by  Luca  della  Robbia. 
Faith  : Civitali.  Bust  of  Piero  de’  Medici : Mino  da  Fiesole.  The  yif^in  : 
A.  Verrocchio.  The  Virgin  and  Child  : Rossellino.  St.  John  the  Baptist : 
Rossellino.  Moses : Michelangelo,  smaller  than  the  other  celebrated  one 
at  Rome.  Laocoonte,  copied  from  the  ancient  model  of  Bandinelli,  1550, 
by  order  of  Cardinal  Bibbiena. 

The  Seal  Room.  On  the  walls  tapestries  representing  a hunt  at  Fon- 
tainebleau, etc.  Valuable  collection  of  Pontifical,  Royal,  Ducal,  Seals,  etc. 
Medals  of  Scientific  Congresses  and  Tuscan  Coins. 

Medioeval  and  Modern  Cameos.  Collection  of  portraits  of  illustrious 
men.  178,  Large  onyx,  in  two  strata,  showing  the  Body  of  the  Saviour 
supported  by  two  Angels  180,  Double  Cameo  of  blood-red  jasper : on 
one  side  the  Flight  into  Egypt,  on  the  other  the  Massacre  of  the  Inno- 
cents. 

Car  red  stones  of  the  XVIth  Century.  Portrait  of  Savonarola,  work  of 
Giovanni  delle  Corniole.  372,  Bust  of  Pope  Paolo  II,  in  cornelian.  373,  Bust 
of  Leo  X Pier  Maria  da  Pescia.  The  same  in  porphyry.  Small  model 
in  the  original  v/ax  by  Michelangelo  of  his  figure  of  Thought  in  the 
Chapel  of  S.  Lorenzo. 

Facing  the  National  Museum  on  the  Via  del  Proconsolo 
is  the  church  of  the  Badia  Fioreotina,  built  by  the  Coun- 
tess Giulia,  mother  of  Count  Ugo  Marquis  of  Tuscany. 
In  978  it  was  enlarged  and  with  a convent  added  was 
constituted  the  Badia  (Abbey)  of  the  Benedictine  Monks 
of  Cluny.  As  the  church  was  falling  into  ruin,  it  was 
rebuilt  by  Arnoljo  da  Cambio  in  1285  at  the  order  of  the 
Signoria : it  was  damaged  several  times  by  flood  and  fire. 
In  1627  the  Badia  was  restored  by  the  architect  Matteo 
Segaloni. 

The  entrance  from  the  Via  del  Proconsolo  is  by  Bene- 
detto  da  Rovezzano^  i495* 

In  the  front  entrance  to  the  church,  Bonsi  chapel,  is 
a picture  in  Giotto’s  style.  Pandolfini  chapel;  Benedetto 
da  Rovezzano. 

Over  the  door  of  the  church.  Circular  representation  of  the  Virgin 
and  Child ; Mino  da  Fiesole. 

Interior.  Monument  to  Giannozzo  Pandolfini ; Unknown,  XVth  Century. 
Monument  to  Bernardo  Giugni ; Mino  da  Fiesole,  1466.  Sculptured  slab 


Badia  - Piazzetta  S,  Martino 


67 

representing  the  Blessed  Virgin,  St.  Lawrence,  S.  Leonardo;  by  the  Same, 
Monument  to  Count  Ugo ; by  the  Same.  3as-relief  in  glazed  earthenware ; 
attributed  to  Luca  della  Robbia.  The  Virgin  and  S.  Bernardo ; Filippo 
Lippi,  1480-1482,  brought  here  from  Cainpora.  The  Virgin  bas-relief  in 
glazed  earthenware,  the  only  relic  of  the  Bianco  Chapel ; Baccio  Biglioni. 
Note  also  the  Assumption  of  the  Virgin;  Vasari.  Christ  ascending  Cal- 
vary; G.  Batta  Naldini.  Ceiling  carved  by  Gamberai. 

By  the  vandalism  of  the  Architect  Maiteo  Segaloni  and  Prior  Serafino 
Casolani,  the  most  beautiful  chapel  of  the  Del  Bianco  a raie  architectural 
gem  of  the  XIVth  Century  was  destroyed,  to  say  nothing  of  the  de- 
struction of  the  rare  and  precious  frescoes  of  Puccio  Capanna,  Giotto, 
Masaccio,  Fra  Bartolomeo  and  other  distinguished  painters.  The  Chapel 
M alls  were  marked  out  into  compartments  by  Benedetto  da  Rovezzano 
and  decorated  with  cornices  of  so  “ noble  and  rich  ornament  ” that 
“ the  whole  work  appears  of  such  grace  that  it  seems  impossible  to  wish 
for  rarer  beauty  or  arrangement  more  lovely 

The  pavement  was  covered  with  elaborate  sepulcral  inscriptions  of 
members  of  the  family  who  lived  in  feudal  times : these  were  taken  up 
carelessly  and  put  in  the  cloister  of  the  Aranci  where  some  can  still  be 
seen.  All  that  remains  of  the  ancient  church  is  the  side  wall  facing 
the  Palace  of  the  Podesta. 

In  the  cloister  of  the  Aranci  is  a S.  Benedetto  believed  to  have  been 
painted  by  Beato  Angelico.  On  the  terrace  some  paintings,  much  damaged, 
of  the  first  half  of  Century  XV,  representing  scenes  in  the  life  of  S.  Bene- 
detto. Monument  to  Lorenzo  Valori,  killed  while  defending  the  convent 
of  S.  Mark;  it  was  brought  here  from  the  suppressed  church  of  S.  Pan- 
crazio. 

The  Campanile,  after  having  been  destroyed  by  the  fury  of  the  people 
in  1307,  was  rebuilt  on  the  same  site  in  1330.  Arnolfo  di  Cambio  is  be- 
lieved to  have  been  the  architect  of  the  first  one. 

Leaving  the  church  by  the  door  in  the  Via  Dante  Ali- 
ghieri, and  turning  to  the  left,  one  reaches  the  piazzetta 
of  S.  Martino,  where  the  Society  of  the  Buonomini  has 
its  quarters.  The  oratory  dedicated  to  S.  Martino  the 
Bishop  dates  from  the  year  986.  In  1470  the  congregation 
of  Buonomini  [instituted  by  Sant  Antonio  Bishop  of  Flo- 
rence in  1441]  took  a chamber  there  and  used  to  meet  to 
arrange  for  giving  help  to  poor  families  of  the  humble 
classes  in  the  city. 

It  consisted  of  twelve  members  only,  mostly  Florentines 
of  noble  family. 

In  the  interior,  notice  ten  lunettes  with  paintings  showing  the  Chari- 
table works  performed  by  the  Society;  these  frescoes,  by  Unknown  artist 
have  been  attributed  to  Raffaellino  dal  Garbo  by  Cavalcaselle,  and  to 
Filippino  Lippi  by  others. 

In  the  same  piazzetta.  No.  2,  is  the  reputed  house  of 
DantCy  opposite  the  tower  of  the  Castagnai.  The  building 
being  crowded  on  all  sides  by  mean  houses  shows  nothing 
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remarkable.  At  present  work  is  in  progress  to  restore 
the  house  of  the  divine  Alighieri  to  its  primitive  form. 

At  the  side  ot  Dante’s  house  is  the  Via  S.  Margherita, 
where  is  seen  the  church  of  that  name  of  no  artistic  in- 
terest close  to  the  arch.  It  was  formerly  a Parish  church 
and  is  now  served  by  the  Society  of  S.  M.  Magdalene  the 
Penitent. 

Passing  the  arch  and  entering  the  Via  del  Corso  one 
turns  to  the  left  and  reaches  the  church  of  S.  Maria  de’  Ricci, 
Portico  designed  and  executed  by  Gherardo  Silvani  in  i6ii 
at  the  cost  of  the  Landini  family. 


The  interior  of  this  church  was  remodelled  in  1769  by  the  architect 
Zanobi  del  Rosso,  The  spacious  Sacristy  was  once  the  very  ancient 
parish  church  of  S.  Maria  of  the  Alberighi.  Notice: 

First  altar  to  the  right : S.  Margherita  ; Unknown  14th  Cent.  The 
frame  enclosing  the  likeness  of  the  Saint  is  a work  signed  by  Cosimo 
Gamberucci,  Side  paintings;  G . Sagrestani.  Second  altar,  S.  Agostino 
distributing  the  riches  of  his  church  to  the  poor : Francesco  Mali.  Side 
paintings;  G.  Sagrestani.  Shrine  over  the  high  altar,  Painting  of  the 
Virgin  ; ascribed  to  Giovanni  da  Milano.  Side  frescoes:  Stefano  Amigoli. 

Sacristy.  Predella  (belonged  to  the  altar  in  the  first  chapel).  Scenes 
from  the  martyrdom  of  S.  Margherita ; Unknown^  llth^Cent.  God  send- 
ing the  Archangel  Gabriel  to  make  the  announcement  to  the  Virgin ; 
F.  Mali.  Altar  Crucifix ; Unknown.  Side  paintings ; G.  Sagrestayii. 
Baptism  of  our  Lord  ; Filippo  Turchiani.  Side  paintings ; G.  Sagrestani. 
Ceiling:  the  Virgin  in  glory;  Lorenzo  del  Moro. 


Leaving  the  church  and  turning  to  the  left,  one  comes 
to  the  Palazzo  Salviati  or  Ceparello ; its  present  form  is 
due  to  the  architect  Bramanti  Lazzeriy  XVlth  century. 
It  was  once  occupied  by  the  Portinari,  and  in  it  Beatrice, 
so  beloved  by  our  Dante,  was  born.  Giovanni  dalle  Bande 
Nere  lived  there  for  some  time,  and  Frederic  IV,  king  of 
Denmark  stayed  there  from  March  15  till  April  23  1700. 

Turning  into  the  Via  del  Proconsolo  the  visitor  will 
notice,  at  the  left  hand  corner  of  the  Borgo  degli  Albizi, 
the  palazzo  known  as  Non  finito  ”,  built  at  the  end  of 
the  sixteenth  century  to  the  order  of  Camillo  Strozzi  by 
Buontalentiy  who  completed  practically  all  that  part  which 
faces  the  Borgo  degli  Albizi.  It  is  believed  that  owing 
to  disputes  between  the  owner  and  the  builder,  the  work 
was  interrupted  and  continued  afterwards  by  other  archi- 
tects. The  great  door,  towards  the  Via  del  Proconsolo, 
was  designed  by  Caccini;  the  first  floor  by  Vignola;  the 
grand  staircase  by  Santi  di  Tito;  the  courtyard  by  Cigoli. 
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Having  been  bought  by  the  Government  in  1814,  it  has 
since  been  occupied  by  various  public  offices;  in  1865  the 
Council  of  State  met  here:  it  is  now  used  as  the  Central 
Telegraph  office.  The  court-yard  was  restored  in  1865. 
In  the  adjoining  Borgo  degli  Albizi  notice  No  12,  the 
palazzo  of  the  Albizi,  a noble  Florentine  family  bitterly 
hostile  to  the  Medici  (restorations  in  the  XVIIth  century 
obliterated  all  trace  of  antiquity);  No  18  the  palazzo  Al- 
to viti,  popularly  called  ‘‘  il  palazzo  dei  Visacci  It 
belonged  in  succession  to  the  Albizi,  Valori,  Guicciardini 


from  whom  it  passed  to  the  Altoviti  Sangaletti.  The 
Valori  set  up  there  the  bust  of  Cosmo  I together  with 
fifteen  portraits  of  celebrated  men ; to  tell  the  truth  they 
are  ugly  enough  to  justify  the  name  of  Visacci  (ugly  mugs) 
tacked  on  to  them  by  the  common  people.  No  2 is  the 
palazzo  which  formerly  belonged  to  the  Pazzi,  from  which 
starts  the  dove  to  set  light  to  the  great  Car  on  Holy  Sa- 
turday, and  where  also  S.  Giovanni  Brindellone  stopped 
when  he  was  carried  around  the  city  not  many  years  ago. 

Coming  back  to  the  same  point  and  turning  to  the  right, 
one  comes  in  a few  steps  to  a tiny  church  of  no  particular 
artistic  interest  but  with  records  dating  from  very  remote 
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times.  It  is  called  S.  Maria  in  Campo,  because  it  is  be- 
lieved to  have  been  built  outside  the  walls  in  the  Campo 
di  Marte  in  the  earliest  times  of  Christian  Florence,  leaving 
out  of  account  the  supposed  origin  of  Florence  from  the 
Etruscan  city  of  Fiesole.  As  a matter  of  fact  this  little 
church  is  under  the  direct  control  of  the  Bishops  of  Fie- 
sole,  with  a Bishop’s  palace  and  court,  and  a Prior’s  home 
adjoining.  It  was  made  over  to  these  bishops  by  a man- 
date of  Gregory  IX  on  June  ii  1227,  the  bishop  of  the 
time  being  Hildebrand.  The  palace  was  built  a short  time 
afterwards  (Dec  27  1259)  by  Pope  Alexander  IV,  and 
consecrated  by  Urban  VIII  on  May  5th  1639.  The  church 
in  its  present  form  was  consecrated  by  Mgr  Francesco 
Cattini  da  Diacceto  on  March  25  1585.  Beneath  the  High 
Altar  is  a richly  worked  sarcophagus  containing  the  body 
of  S.  Giulio,  a Roman  Senator  martyred  in  this  city  under 
Decius,  and  formerly  buried  in  the  cemetery  of  Calepodio 
in  the  Via  Aurelia.  In  1903  the  Bishop’s  Court  was  again 
transferred  to  Fiesole. 
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Piazza  of  the  Signoria ; Monuments : Palazzi,  1.  Palazzo  Vecchio. 

2.  Public  Offices:  Picture  Gallery,  * Record  Office,  * National  Library. 

3.  Palazzo  of  the  Giudici  di  Rota  (Judges  of  the  circuit).  Palazzo  of  the 
Bank  of  Florence  and  of  the  ancient  Tiratori  wool  drying,  and  Piazza 
Mentana.  4.  The  little  church  “ delle  Grazie  Palazzo  Alberti.  Pa- 
lazzo Coppi.  Loggia  degli  Alberti.  Via  dei  Neri,  Palazzo  dei  Neri. 
5.  S.  Remigio.  * Loggie  del  Grano  (Corn  Exchange). 

Piazza  della  Signoria.  — In  the  year  1258  when  the  houses 
of  the  Abbati,  a family  belonging  to  the  Ghibelline  faction, 
were  rased  to  the  ground,  the  Piazza  Signoria,  which  up 
to  that  time  had  been  very  small,  was  greatly  enlarged,  by 
successive  demolition  of  towers  and  houses  in  1298, 
i307>  1318-1386  when  it  had  practically  reached  its  pre- 
sent shape.  The  following  streets  ran  into  it;  Ninna,  Ba- 
roncelli,  Vacchereccia,  Calimaruzza,  Calzaioli,  delle  Fa- 
rine,  dei  Magazzini,  dei  Gondi.  Its  area  is  14407  square 
metres.  It  is  a spot  of  great  interest  as  well  for  the  works 
of  art  which  it  contains  as  for  the  historical  events  of 
which  it  has  been  the  theatre,  whether  under  the  Republic 
or  under  the  rule  of  the  Medici  and  Lorenese.  We  will 
only  instance  how  in  1475  Archbishop  Salviati  of  Pisa 
and  Francesco  de’ Pazzi  accused  of  having  conspired  aga- 
inst Lorenzo  and  Giuliano  de’Medici  were  hung  from  the 
windows  of  the  Palace,  and  how,  on  the  piazza,  not  far 
from  the  place  where  the  fountain  of  Neptune  was  after- 
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wards  erected,  Girolamo  Savonarola,  the  Dominican  Monk, 
a rare  spirit  both  as  a religious  man  and  as  a citizen,  was 
hung  and  burnt  together  with  two  of  his  faithful  companions, 
as  is  recorded  by  a bronze  disc  fixed  on  the  spot,  and 
also  how  on  March  15,  i860,  from  the  terrace  of  the  Pa- 
lazzo dei  Signori,  was  proclaimed  the  result  of  the  ple- 
biscite annexing  Tuscany  to  the  kingdom  of  Italy,  as  is 
commemorated  by  two  bronze  tablets  in  the  wall  beneath. 
The  Palazzo  dei  Signori  (Palace  of  the  Nobles  or  Senators), 
called  the  Palazzo  Vecchio,  was  begun  in  1298. 

Before  that  year  the  Magistrates  of  the  Republic,  known 
as  the  Priori  delle  Arti,  had  no  place  of  meeting  of  their 
own,  and  Arnolfo  di  Cambio  was  employed  to  draw  up  a 
design  for  the  new  building  to  be  erected  on  the  site  of 
the  houses  of  the  Foraboschi,  though  some  assert  that  it 
was  built  on  the  foundations  of  the  houses  of  the  Uberti 
which  were  rased  to  the  ground  by  the  fury  of  the  popu- 
lace. The  original  building  was  in  the  form  of  a paral- 
lelogram and  was  crowned  with  a covered  in,  battlemented 
gallery;  it  had  five  windows  on  the  north  side  and  five 
on  the  south.  During  the  rule  of  the  hated  Duke  of 
Athens  the  lower  battlemented  portion  was  added  by  Neri 
di  Fioravante  architect  of  the  Commune ; in  century  XV 
Michelozzo  farther  enlarged  it,  and  in  1495-96  Cronaca 
built  the  Council  Chamber.  The  part  of  the  edifice  looking 
on  the  Via  dei  Leoni  was  erected  by  Vasari  and  finished 
in  1540  when  Duke  Cosmo  I,  abandoning  his  ancestral 
palace  in  Via  Larga,  transferred  his  court  thither  on  the 
fifth  of  May. 

The  Tower  rears  itself  to  the  height  of  about  94  metres 
and  is  a masterpiece  of  architecture  both  in  the  ingenuity 
of  its  form  and  in  the  daring  of  its  construction.  It  proiects 
beyond  the  palace  and  as  it  were  rests  upon  nothing ! It 
is  said  that  Arnolfo  di  Cambio  built  it  so  to  take  full 
advantage  of  the  foundations  of  the  ancient  tower  ‘‘  della 
Vacca  others  say  that  it  was  to  make  it  better  seen 
from  the  debouchements  of  the  principal  streets  leading 
to  the  piazza.  The  arms  of  the  Republic  are  painted  in 
the  blank  spaces  of  the  little  arches  which  form  the  cornice. 

The  tower  was  completed  in  1453  by  the  placing  in  po- 
sition of  the  ball  and  flagstaff  with  its  Lion  and  Lily. 

It  contains  four  bells : the  large  bell,  the  principal  one,  weighs  453.70  kilo- 
grammes. The  clock  dates  from  1354  and  was  made  by  Niccolo  di  Ber~ 
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nardo:  although  renovated  in  1512,  and  many  times  subsequently  it  is 
still  to  be  seen,  in  its  place.  At  the  base  of  the  palace,  on  the  Southern 
side,  up  to  the  year  1861,  there  used  to  be  a platform  from  whence  the 
patricians,  in  great  pomp,  were  accustomed  to  harangue  the  people;  it 
was  barbarously  done  away  with  in  order  to  give  an  exit  for  the  troops 
who  kept  guard  in  this  palace.  In  the  time  of  the  Duke  of  Athens  the 
double  doors  which  protected  the  principal  entrance  were  demolished 
and  also  another  on  the  North  side. 

Courtyard.  Has  been  subject  to  restoration:  in  1434  Michelozzo  Mi- 
chelozzi  re-arranged  it  and  in  1565  it  was  ornamented  with  plaster  figu- 
res and  paintings,  to  celebrate  the  nuptials  of  Francesco  I with  Giovanna 
D’Austria.  Frescoes  on  the  vault  and  border:  Stefano  Vettori^  Marco 
da  Faenza  and  Cecchino  Salviati,  under  the  direction  of  Vasari,  Figures 
on  the  columns : Paolo  Minocci  di  Forli,  Leonardo  Marignolli,  Sebastiano 
del  Tadda  and  Leonardo  Ricciarelli.  Bird’s-eye  views  of  the  principal 
cities  of  Germany:  Cesare  Baglioni,  Sebastiano  Veronese  and  Giovanni 
Lo?nbardi.  The  porphyry  basin : Tadda.  Boy  with  dolphin,  in  bronze, 
placed  there  by  order  of  Cosimo  I : Andrea  del  Verrocchio,  This  work 
first  adorned  the  Villa  Medici  at  Careggi.  Statue  of  Sampson  overthrow- 
ing a Philistine:  Vincenzo  Rossi.  Heads  of  lions  at  the  base;  Bandinelli, 
The  effigy  of  the  Philistine  is  the  likeness  of  Michelangelo  Buonarroti, 
De  Rossi  being  a scholar  of  Baccio  Bandinelli  — the  bitter  enemy  of  the 
great  artist. 

Council  Chamber  or  Cinquecento  — Built  by  Cronaca  1495 
to  1497 ; its  construction  was  ordered  by  Savonarola  when 
after  the  second  expulsion  of  the  Medici  and  the  reform 
of  the  Government,  he  proposed  the  formation  of  a General 
Council  composed  at  first  of  230,  and  afterwards  of  1735 
citizens  of  whom  1000  should  form  a quorum ; this  rend- 
ered necessary  the  building  of  a chamber  capable  of  holding 
such  a large  number  of  persons,  and  it  was  actually  con- 
structed to  hold  more  than  3000.  Piero  Soderini  who 
was  Gonfaloniere  of  Justice  when  it  was  constructed  in- 
tended to  have  the  walls  painted  by  Michael  Angelo  and 
Leonardo  da  Vinci,  who  laboured  at  two  Cartoons,  one 
representing  the  defeat  of  Niccolo  Piccinino  at  Anghiari, 
and  the  other  an  episode  of  the  war  against  Pisa : these 
designs  were  never  executed  in  painting  because,  on  the 
return  of  the  Medici,  the  ancient  laws  being  abolished 
and  the  chamber  turned  into  a barrack  for  the  Soldiery, 
all  farther  decoration  became  impossible ; nor  in  the  brief 
interval  between  the  third  expulsion  of  the  Medici  and  the 
final  fall  of  the  Republic  had  any  one  the  heart  to  think 
of  such  matters.  These  Cartoons  which  were  the  wonder 
of  the  world  disappeared  after  1512,  and  Benvenuto  Cellini 
even  openly  accuses  Baccio  Bandinelli  of  having  destroyed 
out  of  envy  the  cartoon  of  Michael  Angelo  which  together 
with  the  other  served  as  a pattern  for  the  young  artists  of 
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that  period.  When  Duke  Cosmo  came  to  reside  in  the 
Palazzo  Vecchio  the  Council  Chamber  became  the  Aud- 
ience Chamber,  and  Vasari  was  charged  with  the  task 
of  carrying  ont  the  modifications  which  still  exist.  It 
was  in  this  Hall  that  the  Tuscan  Assembly  in  1859  de- 
clared the  deposition  of  the  Lorenese  Princes  from  the 
Grand  Duchy  of  Tuscany,  and  this  Hall  served  as  the 
Chamber  of  Deputies  during  the  time  when  Florence  was 
the  Capital  of  Italy. 

On  The  Ceiling  there  are  39  paintings,  all  by  the  hand  of  Giorgio  Va- 
sari, distributed  amongst  as  many  spaces,  round,  square  and  octagonal. 
Appropriate  Latin  inscriptions  explain  the  subjects.  In  the  four  corners 
of  the  Chamber,  on  slate  tablets,  are  oil  paintings.  Above  the  entrance 
door:  Bonifacio  VIII  receiving  the  Ambassadors  of  all  the  Powers,  all 
Florentines:  lacopo  Ligozzi,  Opposite:  Pio  V in  the  act  of  sending  to 
Cosimo  I the  insignia  of  Grand  Duke  of  Tuscany  : lacopo  Ligozzi,  From 
the  Via  della  Ninna  side : The  Florentine  Senate  creating  Cosimo  I Duke 
of  Florence:  Cigoli.  Opposite:  Cosimo  in  the  attire  of  Grand  Master  of 
the  Knights  of  St.  Stephen  : Rossignano. 

Wall  Frescoes:  Vasari,  Facing:  The  Battle  of  Marciano.  The  capture 
of  Port  Hercules.  The  entrance  of  the  Medici  into  Siena.  Opposite:  The 
enemy  lowering  the  ramparts  of  Pisa.  The  Emperor  Maximilian  besieg- 
ing Leghorn.  The  defeat  of  the  Imperial  troops  at  Torre  S.  Vincenzo. 
At  the  two  sides  of  the  Chamber,  under  these  frescoes  are  several  tapes- 
tries representing  events  in  the  life  of  St.John  the  Baptist:  Florentine 
School  of  the  XVIth  Century. 

Statues.  Leone  X:  Bandinelli.  Clemente  VII  and  Carlo  V,  Pio  V and 
Cosimo  I : Caccini,  Savonarola : E.  Pozzi,  1884.  Hercules  and  Caccus, 
Hercules  and  Hippolyte,  Hercules  and  the  Centaur,  Hercules  and  Antheus, 
Hercules  and  the  Cinghiale  (Wild  Boar),  Hercules  and  Diomedes;  Vin- 
cenzo Rossi.  Clemente  VI 1 1 crowning  Carlo  V ; B.  Bandinelli, 

Salone  dei  dugento  (Large  Hall  of  the  two  Hundred) 
where  the  Communal  council  holds  its  meetings.  Wooden 
ceiling;  M.  Michelozzi.  — Tapestry  of  the  Florentine 
School  representing  scenes  in  the  life  of  Joseph:  lacopo  da 
Tontormo  and  Bronzino  Salviati, 

Sala  dei  Signori  Otto  (Hall  of  the  Eight  Senators)  ap- 
proached through  the  former  one.  In  this  hall  the  Signori 
above  mentioned,  who  were  entrusted  with  the  Safeguard 
and  Authority  of  the  City,  held  their  meetings.  The  ceiling 
of  white  wood  is  believed  to  have  been  designed  by  Be- 
nedetto da  Maiano.  The  door,  by  Donatetlo, 

Apartments  of  Leo  X,  Painted  by  6*.  Vasari, 

Room  I.  Chamber  of  Giovanni  of  the  Black  Bands.  First  picture  of 
the  row  to  the  right ; Giovanni  defending  the  Ponte  Rosso  (Red  Bridge) 
between  the  Tesino  and  the  Biagrassa.  Second  picture : Giovanni  recon- 
quering S.  Secondo.  Third  picture:  The  capture  of  Caravaggio.  Fourth 
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picture:  Combat  between  Giovanni  and  a Spaniard.  At  the  back:  The 
passage  of  the  Adda.  The  medallions : portraits  of  Maria  Salviati,  Gio- 
vanni, Cosimo  as  a child  and  his  teacher  Pier  Francesco  del  Riccio. 

lloom  JI.  Saloon  of  Clement  VII.  Oval  above  the  door.  Clement 
opening  the  Holy  Gate : the  poet  Francesco  Berni  is  reproduced  in  the 
long-haired  person  behind  the  Pope.  The  pictures:  Episodes  in  the  Siege 
of  Florence.  Clement  conferring  the  prelatic  purple  on  his  nephew 
Hippolytus.  Return  of  the  Pope  to  Rome  after  the  Sacking  of  the 
city  1527.  Nuptials  of  the  Duke  Alessandro  with  Margherita  d’Austria. 
Clemente  sending  Hippolytus  as  an  Envoy  into  Hungary.  Alessandro 
invested  with  the  Ducal  crown  by  Carlo  V.  Nuptials  of  Caterina  de’  Me- 
dici. Coronation  of  Carlo  V.  Clemente  VII  and  Carlo  V,  Clemente  VII 
and  Francesco  I. 

Room  III;  of  Leone  X.  The  Cardinal  envoy  of  Pope  Giulio  II.  Gio- 
vanni captured  by  the  French  at  Ravenna.  Francesco  I and  Leone  X. 
The  capture  of  Parma.  Leone  X conceding  the  Duchy  of  Urbino  to  his 
nephew  Lorenzo.  Coronation  of  Leone  X.  Leone  X presenting  the 
Cardinal’s  insignia  to  his  nephew  Giulio,  to  Cibo,  Pucci  and  to  Divizi. 
Return  of  Cardinal  de’  Medici  to  Florence  in  1512.  Cardinal  Giovanni 
de’  Medici  liberated  from  prison : the  soldier,  who  is  overthrowing  the 
Frenchman,  is  the  Abbot  Rinaldo  Zati.  Entrance  of  the  pontifical  army, 
commanded  by  Pescara,  into  Milan.  Leone  X in  Consistory.  Capture 
of  the  P'ort  ot  S.  Leo.  Entrance  of  Leone  X into  Florence.  Four  por- 
traits in  marble:  Clemente  VII,  Leone  X,  Giuliano  Duke  of  Nemours, 
and  Lorenzo  Duke  of  Urbino:  Alfonso  Lombardi.  Painted  portraits: 
Caterina  de’  Medici,  Cardinal  Giovanni,  Alessandro,  Cosimo  I,  and  Eleo- 
nora di  Toledo. 

Room  IV.  Chamber  of  Lorenzo  the  Magnificent.  The  war  between 
the  Florentines  and  the  Genoese,  Lorenzo  in  the  midst  of  men  of  letters 
and  artists  of  his  time.  Loienzo  at  Naples.  The  Diet  of  Cremona.  Lo- 
renzo receiving  the  ambassadors  of  various  Powers.  Medallions:  Giu- 
liano, brother  of  Lorenzo,  Piero  his  son,  Giovanni,  afterwards  Leone  X, 
and  Giuliano  Duke  of  Nemours. 

Room  V.  Chamber  of  Cosimo  1.  The  Duke  seated  in  the  midst  of  the 
best  artificers  of  his  time.  The  Senate  of  the  Fortyeight  which  created 
Cosimo  Duke.  The  rout  of  Montemurlo.  In  the  corners:  allegorical 
figures  representing  the  several  cities  of  Tuscany.  Medallions  : portraits 
of  Cosimo  I,  Eleonora  di  Toledo  and  their  children. 

Room  VI.  Chamber  of  Cosimo  il  Vecchio.  Cosimo  commanding  Sante 
Bentivoglio  to  govern  Bologna  for  the  sons  of  Annibale  Bentivoglio. 
Cosimo’s  departure  into  exile.  Cosimo  surrounded  by  the  most  talented 
men  of  his  time.  Cosimo’s  return  from  exile.  Medallions : portraits  of 
Giovanni  di  Bicci,  Piero  di  Cosimo,  Lorenzo  and  Giovanni  di  Cosimo. 

Room  VII.  Chamber  of  Clemente  VII.  Various  episodes  in  the  Siege 
of  Florence  are  painted  on  the  walls;  G.  Vasari. 

Second  floor.  — A stair-case  leads  to  the  second  floor, 
from  the  first  room  of  Leo  Xth  apartment. 

Apartment  (quartiere)  called:  of  the  Elements. 

Room  I.  Pictures  of  the  ceiling  by  Vasari  his  pupils.  The  pictures 
on  the  walls  represent:  The  birth  of  Venus.  The  forges  of  Vulcan. 
The  World.  In  the  corners  : the  four  ages  of  the  Man,  by  Cristoforo 
Gherardi. 

Room  II  (of  Berecizia) . Pictures  of  the  ceiling,  representing  some 
episodes  of  the  life  of  Berecizia,  by  Vasari.  In  the  compartments:  the 
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four  Elements.  In  the  panels:  groups  of  little  boys.  In  the  frieze:  the 
twelve  months  of  the  year. 

Room  III  (of  Ceres).  In  the  ceiling : an  allegory  of  Ceres.  In  the 
compartments : Arethusa  showing  to  Ceres  the  girdle  of  Proserpine. 
Electra,  nurse  of  Proserpine^  In  the  twelve  squares:  winged  figures 
representing  the  Hours.  In  the  frieze  beneath  the  vault:  various  Stories 
of  Ceres,  by  Vasari  and  his  pupils. 

Boom  IT  (of  the  Writing-desk).  In  the  ceiling : Calliope.  In  the 
window : Venus  and  the  three  Graces. 

Room  V {of  Jupiter),  In  the  ceiling : Jupiter,  as  a little  boy,  in  Amal- 
thaea’s  arms,  suckled  by  a she-goat.  In  the  squares:  Cunning,  Glory, 
Liberality,  and  Honour.  In  the  landscapes  beneath  the  vault  : episodes 
of  Jupiter’s  life.  On  the  table;  Ancient  earthen-ware.  An  inlaid  chest 
of  drawers  of  the  XVI I cent. 

Room  VI  (of  Saturn,  now:  Terrace),  In  the  ceiling:  Saturn  devouring 
his  own  children.  In  the  corners : the  four  ages  of  the  Man.  In  the 
compartments  : episodes  of  Saturn’s  life.  The  same,  in  the  frieze.  The 
figures  dividing  the  compartments,  represent : Melancholy,  Pride,  Eter- 
nity, Hilarity,  Boldness,  Avarice,  Cunning,  Sagacity,  Dissimulation,  and 
Adulation,  by  G,  Vasart  and  his  pupils. 

Room  Vn  (of  Juno),  (Not  yet  opened).  In  the  ceiling:  Juno  in  the 
cart  dragged  by  two  peacocks.  In  the  oval:  Juno  match-maker.  In 
the  squares:  Episodes  of  Juno’s  life.  Abundance  and  Authority,  by 
Vasari  and  his  pupils. 

Going  back  to  the  first  room,  and  crossed  the  platform  over  the  Great 
Hall  (Salone  dei  Cinquecento)  we  will  reach  the 
Apartments  of  Eleonora  : 

Vestibule : in  the  ceiling : Grotesque  designs ; on  the  walls : Pictures 
by  unknown  authors. 

Room  I (of  the  Sabines).  In  this  room  as  veil  as  in  the  second  one 
are  settled  the  very  artistic  collections  given  to  the  Florence  Community 
by  Baron  Marzio  de  Tscendus  in  1891,  viz : along  the  walls ; three 
glass-cases  containing  very  fine  and  rare  porcelains  from  Merison  (Sa- 
xony). Vienna,  China,  Japan,  Capodimonte,  Frankental,  Wedgwood,  etc. 
Paintings  in  the  ceiling,  by  Stradano : Stories  of  the  Sabines. 

Boom  II  (of  Queen  Esther).  Bronzes,  Earthenwares,  inlaid  chests  of 
drawers,  Portraits  of  personages  of  the  XVII  century.  Marble  wash- 
stand.  Porcelains,  an  ancient  table  and  large  chairs,  etc.  Paintings  in 
the  ceiling,  by  Stradano,  Stories  of  Assuerus  and  Queen  Esther. 

Room  III  (of  Penelope).  Portraits,  inlaid  chests  of  drawers  with  bronze 
ornaments,  etc.  Fresco  in  the  ceiling,  by  Stradano:  Stories  of  Penelope. 

Room  IV  (of  Gualdrada),  A stupendous  chest  of  drawers  with  some 
enamels  representing  mythological  subjects.  Earthenwares,  porcelains. 
Pictures:  The  Virgin  with  the  Child,  S.  Joseph  and  S.  Francis,  by 
Lorenzo  di  Credi.  The  Virgin  with  the  Child  and  an  Angel,  attributed 
to  Botticelli.  The  Virgin  with  the  Infant  and  two  Saints  (a  copy  from 
Perugino).  An  inlaid  table.  Chests  of  drawers,  etc.  In  the  ceiling : 
Stories  of  Gualdrada,  by  Stradano. 

Small  Room,  or  Passage:  Marble  busts  and  Pictures  by  authors  of 
XVII  cent.  etc. 

Cappella  dei  Priori  (Priors*  Chapel,  dedicated  to  S.  Bernard).  Over 
the  door  (Audience  room  side)  the  sign  of  Jesus  Christ’s  name  and  the 
inscription:  “ Sol  justitiae  Christus  Deus  noster  regnat  in  aeternum  ”. 
It  is  believed  that  this  inscription  had  been  placed  there  under  the 
Gonfaloniere  Niccolb  Capponi,  when  the  Republic  of  Florence  elected 
Christ  King  of  Florence.  Paintings  in  the  vault  and  on  the  walls,  by 
Rodolfo  del  Ghirlandaio.  In  the  center  of  the  vault:  The  Holy  Trinity. 
In  the  compartments;  Little  Angels  bearing  the  Passion  symbols.  Heads 
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of  Apostles,  etc.  In  the  corners  : the  four  Evangelists.  In  the  lower 
extremity ; The  Annunciation.  In  this  picture  is  to  be  remarked  the 
old  square  of  the  SS.  Annunziata  and  the  back  ground  of  Piazza  di 
S.  Marco,  as  it  was  in  the  olden  times.  Altar-piece  ; S.  Bernard,  by 
an  unknown  artist.  In  cornu  Evangelii  is  a cupboard  with  a painted 
wicket  and  grates  and  with  the  following  inscription:  Evangelium 
invenit  sibi  domum  et  leges  locum  ubi  quiescant  ”,  In  this  cupboard 
was  kept  the  Gospel  upon  which  the  Signoria  took  their  oath,  and  the 
celebrated  Codex  of  the  Pandects  of  Justinian,  given  then  to  the  Bi- 
biioteca  Laurenziana.  The  Chapel  has  been  restored  by  Marini  in  1841. 

Room  V (formerly  of  the  Council,  or  Audience).  Ceiling,  by  Leonardo 
del  Tasso,  Frescoes  on  the  walls,  representing  some  episodes  of  the 
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life  of  Camillus,  a Roman  citizen,  by  Cecchino  Salviati.  Over  the  door 
leading  to  Room  VI,  there  was  the  statue  of  Justice,  by  Benedetto  da 
Maiano,  Inlaid-works  of  the  doors,  representing  Dante  and  Petrarca, 
by  Francesco  di  Giovanni^  called  il  Francione.  Various  allegories. 

Room  VI  (of  the  Clock),  So  called  because  here  was  placed  the  clock 
made,  by  Lorenzo  della  Volpaia^  by  order  of  Lawrence  the  Magnificent. 
Ceiling  by  Leonardo  del  Tasso,  On  the  walls  : frescoes  by  Domenico 
Ghirlandaio.  On  the  wall  facing  the  door  leading  to  Room  V,  are 
painted  the  Saints,  Patrons  of  Florence.  The  other  walls,  adorned  with 
gold  lilies  on  azure  back  ground.  We  confide  that  the  restored  part  of 
this  room  will  be  destroyed  at  the  soonest,  because  it  resulted  quite 
improper.  Marble  door,  by  Benedetto  da  Maiano. 

Room  VII  (of  the  Maps).  Along  the  walls,  cupboards  on  which  are 
painted  53  Maps,  so  divided  : 14  of  Europe,  11  of  Africa,  14  of  Asia  and 
14  of  America.  These  maps  have  been  executed  by  the  mathematician 
P.  Ignazio  Danti  (?),  Dominican,  in  XVI  century.  In  the  cupboards  the 
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Medici  kept  their  gorgeous  furniture,  and  Ferdinand  1st,  gathered  there 
his  valuable  cojlection  of  arms. 

Passage,  or  second  Vestibule  leading  to  our  point  of  departure.  Ta- 
pestries : Christ  and  the  Magdalene.  The  hospitality  of  8.  Julian. 
Cornelia  and  the  Gracchi,  florentine  Manufacture.  Remains  of  frescoes 
formerly  existing  in  the  Church  of  S.  Biagio.  Coat-of-arms,  etc. 

Private  < hapel  of  Eleonora  da  Toledo.  In  the  vault : 8.  Francis, 
S.  John  the  Evangelist,  8.  Jerome  and  8.  Michael  Archangel,  adoring 
the  Holy  Trinity.  On  the  walls:  The  passage  of  the  Read  8ea.  The 
Bronze  snake.  Moses  causing  the  water  spring  out  of  the  rock.  The 
shower  of  manna,  by  Agnolo  Bronzino. 

In  the  month  of  July  1909,  in  the  rooms  formerly  restored  by  Miche- 
lozzo for  the  Priors,  the  Gonfalonier  and  their  servants,  some  beautiful 
ceilings  and  frescoes  of  XIV  cent,  have  been  discovered,  also  a taber- 
nacle with  a Resurrection  painted  inside.  This  part  of  the  building  is 
now  going  to  be  completely  restored. 

Hall  of  the  Gallety^  or  of  the  Banners.  — Here  are 
placed  all  the  banners  that  were  borne  by  the  various 
Italian  Societies  taking  part  in  the  grand  procession  in  1865 
at  the  unveiling  of  the  statue  of  Dante  Alighieri  at  Flo- 
rence on  the  sixth  centenary  of  his  birth. 

Having  finished  our  visit  to  the  Palazzo  and  come  out 
on  to  the  Piazza  by  the  principal  door,  we  see  on  the 
steps  on  the  North  Side  the  Florentine  Lion  (Marzocco) 
cast  in  bronze  by  Clemente  Papi  (the  original  by  Dona- 
tello is  in  the  National  Museum)  ; on  the  south  side,  Her- 
cules and  Cacus  ; a marble  group  by  Baccio  Bandinelliy 
which  earned  for  him  many  sarcastic  comments,  all  the 
more  bitter  from  the  fact  that  everyone  knew  how  jealous 
Baccio  was  of  Buonarroti. 

PostSy  on  each  side  of  the  door,  which  formerly  served 
to  support  the  chain  barring  the  entrance:  the  male  one 
by  V.  Rossi,  the  other  by  Bandinelli, 

Over  the  door.  Monogram  of  Jesus  Christ  elected  King 
of  the  Florentines  when  Niccolo  Capponi  was  Gonfalo- 
niere.  The  Inscription  proclaiming  Jesus  Christ  King  of 
Florence  by  vote  of  the  Senate  and  People,  was  changed 
immediately  upon  the  fall  of  the  Republic,  and  replaced 
by  the  present  one.  The  Lions  are  the  work  of  Giovanni 
de^Nobili. 

Near  the  Palazzo  dei  Signori  on  the  South  side  of  the 
Piazza,  is  the  Loggia  dei  Priori  or  dei  Lanzi  — The  need 
of  a Loggia  as  a Shelter  from  the  weather  for  the  Priors 
when  they  had  to  address  the  people  was  recognised  as 
far  back  as  the  first  half  of  the  Xlllth  century,  but  it  was 
not  until  the  resolution  arrived  at  by  the  General  Council 
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on  Nov  21  1306  that  the  erection  of  one  was  decreed, 
which  decree  however  was  not  carried  out  for  more  than 
20  years. 

In  1356  Bend  di  CionCy  Danii  and  Simone  di  Francesco  Ta- 
lenti  began  the  works.  We  know  that  three  years  later 
the  same  Bend  di  done  was  busy  modelling  the  Capitals 
of  the  columns  and  other  ornamental  parts  while  Lorenzo 
di  Filippo  and  lacopo  di  Paolo  superintended  the  construc- 
tion of  the  walls.  At  the  head  of  the  masons  was  master 
Antonio  di  Puccio  Benintendiy  and  he  it  was  who  constructed 
the  vaulted  roof. 

Figures  symbolical  of  the  theological  Virtues:  Agnolo  Gaddi,  1383,  exe- 
cuted by  different  artists.  Justice  and  Prudence;  Giovanni  d’ Ambro- 
gio,  1384-85.  Temperance  and  Resolution ; Giovanni  da  Fetto,  who  met 
his  death  in  1385  and  left  the  work  unfinished.'  It  was  finally  completed 
by  lacopo  di  Piero  who  is  also  the  painter  of  Faith.  Charity:  high- 
relief  in  the  tabernacle  on  the  Eastern  side ; the  work  of  Luca  di  Gio 
vanni,  of  Siena,  Piero  di  Giovanni,  Tedesco  and  lacopo  di  Piero  Guidi. 
The  backgrounds  of  the  lunettes  were  decorated  by  Leonardo,  a Vallom- 
brosan  monk.  The  statues  were  coloured  by  Lorenzo  di  Bicci.  Coats- 
of-arms;  Niccolo  di  Piero,  of  Arezzo.  The  lion  cubs  on  the  pilasters; 
lacopo  di  Piero  Guidi.  The  gallery  was  completed  in  the  month  of 
November  1382,  and  cost  20,000  golden  florins. 

Statues  in  the  Gallery.  Rape  of  the  Sabines;  Giambologna,  1583.  Her- 
cules struggling  with  the  Centaur;  Giambologna.  (This  group  has  occu- 
pied several  positions:  first  it  was  at  the  corner  of  the  Carnesecchi,  then 
on  the  quadrivial  slope  at  the  Ponte  Vecchio,  and  lastly  under  the  Gallery 
of  the  Priors,  1838).  Ajax  dying:  work  of  a Grecian  sculptor  brought 
to  Florence  from  Rome  in  1579.  It  was  placed  in  this  spot  in  1841.  The 
rape  of  Polyxena;  Pio  Fedi,  1866.  Perseus;  Benvenuto  Cellini,  1553,  by 
whom  are  also  the  base,  the  bronze  ornaments  and  the  bas-relief.  Marble 
lions  on  the  flight  of  steps,  placed  there  in  1788,  one  is  ancient,  the 
other  was  sculptured  by  Flaminio  Vacca  of  Rome.  The  Vestals  in  the 
background  of  the  Gallery  were  brought  from  Rome,  where  they  formerly 
decorated  the  Villa  Medici ; they  were  placed  here  in  1788. 

Under  the  Gallery  there  is  to  be  seen  a Barometer  and  a Thermometer 
placed  there  in  1860.  A Latin  inscription  relates  how,  in  the  year  1746, 
Tuscany  adopted  the  Gregorian  Calendar.  Notice  also  several  other 
stones  commemorative  of  memorable  dates  in  the  history  of  Italian  Unity. 

Fountain  of  Neptune.  — Designed  by  Bartolommeo  Am- 
mannati  betveen  1564  and  1575.  Statue  of  Neptune  (called 
by  the  people  ‘‘  Biancone  ^’),  chariot,  horses  and  Tritons ; 
Ammannati,  Statues  in  bronze  representing  Marine  Dei- 
ties; Giovanni  Bologna.  Eight  Satyrs  in  bronze,  around 
the  basin ; the  one  opposite  the  corner  of  the  palace  was 
stolen  at  the  end  of  the  XVIIIth  century  and  replaced  by 
another  designed  by  F.  Bozzi  and  cast  at  Milan  by  Lan- 
fredini* 
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Statue  of  Cosmo  I — Designed  by  Gia7i  Bologna  to  the 
order  of  Francesco  I (The  bas-reliefs  also  are  by  him). 
It  was  cast  in  bronze  in  1594  by  Giovaimi  Alberghetti  chief 
founder  in  the  Grand  Ducal  Arsenal.  The  bas-reliefs  re- 
present : The  Senate  conferring  on  Cosmo  the  title  of  Duke 
of  Tuscany,  1537:  The  entry  of  Cosmo  I into  Siena,  1560: 
Cosmo  receiving  the  Grand-Ducal  insignia  from  Pius  1570. 

Palazzo  Uguccioni,  N®  6.  Built  in  1550  at  the  cost  of 
Giovanni  Uguccioni.  Some  attribute  it  to  MichelafigelOy 
others  to  RaffaellOy  others  to  Palladio.  It  is  in  three 
orders  of  architecture,  Ionic,  Corinthian  and  Rustic.  From 
a document  in  the  possession  of  Cav.  Gaetano  Milanesi 
it  would  appear  that  it  was  the  work  of  a Florentine  car- 
penter of  that  name  who  was  nicknamed  PAmmogliato 
(the  Married  man).  Bust  in  bronze  of  Francesco  I;  Gian 
Bologna. 

Palazzo  della  Mercatanzia  — Behind  the  Equestrian  Statue 
of  Cosmo  I.  It  originally  had  a porch  under  which  Taddeo 
Gaddi  painted  Truth  tearing  ont  the  tongue  of  Falsehood. 
This  palazzo,  judiciously  restored  in  1905  under  the  di- 
rection of  Count  Ferdinand  Guicciardini  is  now  occupied 
by  the  Agrarian  Society  of  Florence. 

Notice  in  the  facade  a stone  bas-relief  representing  the 
Eternal  Father,  under  which  is  the  legend  Omnis  sa- 
pientia  a Domino  Deo  est  Lower  down  are  the  arms 
of  the  Guilds  of  the  greater  and  lesser  crafts. 

Palazzo  Lawson,  1871,  architect  Landi.  On  the  North 
west  corner  of  the  Piazza  della  Signoria,  by  the  Via  Cal- 
zaioli,  there  used  to  stand  the  church  of  S.  Romolo,  as 
a memorial  tablet  asserts. 

At  the  opposite  corner,  between  the  Loggia  of  the  Priors 
and  the  steps  of  the  Palazzo  Vecchio  is  the  approach  to 
the  Piazza  and  Arcade  of  the  Uffizi  — The  piazza  is  of 
rectangular  form  wuth  a periphery  of  5200  metres ; the 
Via  Lambertesca  and  Via.  della  Ninna  open  on  to  it; 
on  the  south  it  overlooks  the  Arno.  This  imposing  edifice 
was  begun  in  1560,  by  order  of  Cosmo  I who  wished  all 
the  public  offices  to  be  concentrated  here.  To  construct 
the  building  it  was  necessary  to  demolish  a greal  number 
of  houses,  and  almost  the  whole  of  the  ancient  basilica  of 
S.  Piero  Scheraggio  disappeared  under  the  workmans’ 
pick,  though  two  of  the  aisles  were  incorporated  in  the 
North  side  of  the  new  Arcade,  at  the  angle.  It  was  in  this 
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temple  rich  in  historical  associations  and  works  of  art 
(amongst  which  were  two  much  admired  galleries  for  sing- 
ers now  in  the  National  Museum)  that  the  Magistrates 
of  the  Republic,  on  entering  office,  met  to  take  the  formal 
oath  of  obedience  to  the  laws.  No  external  trace  of  it 
remains.  Giorgio  Vasari  was  the  architect  of  the  new 
building,  called  the  Uffizi  (The  Offices)^  and  for  several 
years  superintended  the  works  which  were  completed  by 
Giulio  Parigi  in  1580.  The  Arcade  is  adorned  with  twenty 
eight  statues  of  the  most  celebrated  men  of  Tuscany,  in 
art  and  science,  erected  here  between  1842  and  1856. 

The  city  is  indebted  to  the  printer  Vincenzo  Batelli 
for  this  adornment  of  Vasari’s  building. 

He  began  by  promoting  a voluntary  public  subscription 
of  30  florins  (lire  it.  42)  to  be  paid  by  monthly  instalments, 
but  not  gaining  his  object  in  this  way,  a committee  was 
appointed  which  by  means  of  public  lotteries  collected  as 
much  as  was  needed  for  setting  up  one  statue  at  a time. 
The  statues  are  by  various  Florentine  artists,  and  are  arran- 
ged in  the  following  order  beginning  on  the  side  of  the 
Via  della  Ninna. 

Under  the  covered  galleries:  1.  Cosimo  Pater  Patriae;  M.  Magi,  1846. 
2.  Lorenzo  the  Magnificent ; G.  Grazzini,  1842.  3.  (Outside)  Andrea 
Orcagna;  F.  Bazzanti,  1843.  4.  Niccola  Pisano;  Pio  Fedi,  1849.  5.  Giotto; 
G.  DuprS,  1845.  6.  Donatello;  G.  Torrini,  1848.  7.  Leon  Battista  Al- 
berti ; G.  Lusini,  1850.  8.  Leonardo  da  Vinci ; L.  Pampaloni,  1842.  9.  Mi- 
chelangelo Buonarroti;  E.  Santarelli,  1842.  10.  Dante;  E,  Demi,  1842. 
11,  Petrarca;  A.  Leoni,  1845.  12.  Boccaccio;  O.  Fafitacchiotti,  1843. 
13.  Macchiavelli ; L.  Bartolini,  1846.  14.  F.  Guicciardini ; A.  Cartel,  1847. 

15.  Amerigo  Vespucci ; G,  Grazzini,  1846.  Side  looking  on  the  Arno : 

16.  Farinata  degli  Uberti;  F.  Pozzi,  1844.  17.  Pier  Capponi;  F.  Bacci,  1844. 
18.  Giovanni  of  the  Black  Bands;  T.  Guerrazzi,  1855.  19.  Francesco 
Ferrucci ; P»  Romanelli,  1847.  Continuing  from  the  inner  side.  20.  Ga- 
lileo; A.  Costoli,  1851.  21.  P.  Antonio  Micheli;  K Consani,  1856.  22.  Fran- 
cesco Redi ; P.  Costa,  1854.  23.  Paolo  Mascagni;  A.  Caselli,  1852.  24.  A.  Ce- 
salpino;  P.  Fedi,  1854.  25.  S.  Antonino;  G.  Duprd,  1854.  26.  Accursio; 
O.  Fantacchiotti,  1852.  27.  Guido  Aretino ; L.  Nencini,  1847.  28.  Ben- 
venuto Cellini ; U.  Cambi,  1845. 

The  structure  of  the  Uffizi  is  composed  of  two  storeys 
built  above  the  Arcades : the  first  is  occupied  by  the  Cen- 
tral State  Archive  (Record  Office),  the  other  by  the  Gal- 
lery, to  which  access  is  gained  by  the  second  door  under 
the  arcade  counting  from  the  Via  della  Ninna  end.  The 
visitor  to  the  gallery  will  find  it  useful  to  keep  strictly  to 
the  course  laid  down  in  this  guide  (see  complete  catalogue 
at  the  end  of  the  volume). 
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The  Uffizi  Gallery  contains  one  of  the  richest  collections 
of  art  treasures  in  the  world.  Founded  by  the  Medicean 
Princes,  and  enriched  by  constant  additions,  in  it  were 
gradually  collected  together  nearly  all  the  works  of  the 
greatest  masters  which  the  Medici  possessed  in  their  va- 
rious villas  and  palaces  in  Florence  and  Rome.  The  mu- 
nificence of  the  Lorenese  Grand  Dukes  also  contributed 
much  to  the  enlargement  of  the  collection. 

Entrance  free  on  Sundays:  on  weekdays  admission  i lira 
(open  from  loto  3). 

Coming  out  of  the  Gallery  we  follow  the  arcade  towards 
the  Arno,  to  the  entrance  door  of  the  Library  and  State 
Archive. 

It  was  on  Feb.  20,  1852,  that  following  the  motion  of 
Prof.  Francesco  Bonaini,  and  by  a Grand  Ducal  decree  of 
the  same  day,  the  office  of  the  General  Direction  of  the 
State  Archives  of  Tuscany  was  instituted,  with  the  follow- 
ing provision.  That  all  the  existing  archives,  such  as  the 
Diplomatic,  those  relating  to  the  various  public  offices  and 
in  particular  those  belonging  to  the  times  of  the  Republic 
and  the  Principality,  should  be  collected  together  in  the 
Uffizi  building. 

On  Aug.  27,  1856,  another  decree  was  issued  replacing 
the  above  mentioned  Direction  by  a “ General  Super- 
intendence of  the  State  Archives  of  the  Grand  Duchy, 
in  accordance  with  which  decree  the  Archives  of  Siena 
and  Lucca  were  brought  to  Florence,  with  great  advan- 
tage to  students  both  of  history  and  science. 

The  files  and  volumes  of  manuscript  are  preserved  in 
61  rooms,  sixteen  of  which  are  arranged  in  a line  above 
the  arcade  as  we  have  before  stated. 

The  Archives  are  composed  of  three  grand  divisions, 
relating  to  Diplomacy,  the  Republic,  the  Principality,  which 
are  subdivided  into  different  sections  according  to  the 
quality  nature  or  subject  of  the  documents,  whether  be- 
longing to  the  judicial,  legislative  or  financial  admini- 
stration. 

In  the  Diplomatic  Archives  the  documents,  bound  in 
volumes,  amount  to  one  hundred  and  forty  thousand ; the 
oldest  of  these  dates  back  to  Sept.  20.  716,  not  to  mention 
four  Latin  documents  on  papyrus,  the  most  ancient  of  which 
dates  back  to  the  Vlth  century. 


8i 


Gallery  of  the  Uffizi  (state  archives) 

The  exceedingly  valuable  Archives  of  the  Republic  con- 
tain more  than  900  documents  relating  to  the  statutes  of 
Florence;  various  acts  of  the  Gouvernment,  Cooncils,  de- 
bates and  precepts  of  the  Signoria  various,  correspondence, 
embassies,  first  among  which  is  that  of  Machiavelli  with 
his  autograph  reports,  Income  and  Expenditure  of  the  Re- 
public, documents  relating  to  Taxation,  Tithe,  Coinage, 
Loans,  Consols  etc.  Documents  of  the  Podestk,  of  the 
Captaine  of  the  People,  of  the  Executor  of  Judicial  Decrees, 
Judges  of  Appeal,  various  Magistrates  etc.  Those  of  the 
Night  watchmen  appointed  to  guard  the  monasteries,  of 
the  Captains  of  the  Guelph  party,  of  the  Governors  of 
Gaols,  of  the  Committee  of  Eight,  the  Judges  of  the  cir- 
cuit, of  the  Guardians  of  Wards,  Conservators  of  Lands, 
Officials  concerned  with  Crops  and  provisions  and  others, 
amounting  to  about  20,000  files. 

The  documents  relating  to  the  Principality  comprise 
those  of  the  Government  of  the  Medicean  Grand  Dukes, 
1532-1736,  that  is  from  Duke  Alexander  to  the  Electress 
Palatine  (900  files)  and  all  the  documents  of  the  Magistrates 
in  various  public  Departments  during  this  time  (41,000  files). 

The  major  and  minor  Arts  have  contributed  about  20,000 
files,  and  the  suppressed  Religious  Societies  about  24,004, 
coming  from  451  different  Ai  chives. 

Besides  these,  there  are  all  the  documents  coming  from 
the  three  Archives  of  the  Duchy  of  Urbino  (868  files),  those 
of  the  Princes  of  Piombino  (796  files)  and  the  Archive  of 
the  Cervini  (64  files:  these  last  are  of  special  importance 
because  of  the  many  documents  relating  to  Pope  Mar- 
cello II,  of  that  house,  and  to  the  Council  of  Trent. 

The  very  important  collection  of  the  Archives  of  the 
Lorenese  Grand  Dukes  comprises  the  years  1756-1859. 

Note  also  the  collection  of  the  correspondence  of  famous 
men,  such  as  Machiavelli,  Savonarola,  Guicciardini,  Ga- 
lileo, Ariosto,  Tasso,  Michaelangelo,  Cellini,  Titian  and 
Popes,  Emperors,  Princes  and  other  illustrious  personages. 
Annexed  to  the  Archive  is  a Library  containing  every 
kind  of  work  relating  to  Diplomacy,  History  and  Research. 

On  the  floor  below  the  Archive  is  the  National  Library, 
formerly  called  Magliabecchiana,  founded  in  the  XVIIth 
century  by  Antonio  Magliabecchi,  Florentine,  who  died 
in  1714  and  left  it  by  his  will  to  the  Commune;  it  then 
contained  about  30,000  volumes,  it  now  has  100,000,  and 
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ill  addition  about  14,000  manuscripts.  Amongst  the  rari- 
ties we  may  mention;  Dante  di  Landino  (Florence  1481). 
Cicero  ad  familiares  (Venice  1469).  Homer  (Florence  1458). 
There  is  also  preserved  to  Bible  of  Savonarola,  as  well 
as  letters  and  cards  of  Cellini,  Galileo  etc. 

In  1736  Gian  Gastone,  last  Medicean  Grand  Duke,  threw 
the  library  open  to  the  public  of  his  own  accord.  In  1775 
seventeen  hundred  volumes  from  the  Medicean  Palatine 
library  were  added,  and  afterwards  those  of  the  Lami  and 
Manni  and  some  of  those  of  the  Strozzi.  In  1862  the  Pa- 
latine and  Magliabecchiana  libraries  were  united  and  called 
the  National  Library. 

By  act  of  Parliament  a copy  of  every  book  printed  in 
Italy  must  be  deposited  in  the  library.  The  Reading  Room 
is  by  Buontalenti, 

The  Central  Post  Office  is  opposite  the  entrance  to  the 
Uffizi  Gallery,  between  the  Via  Lambertesca  and  Orca- 
gna’s Loggia.  Open  from  9 am  to  9 pm.  The  money 
order  office  closes  at  4 pm. 

Returning  to  the  Arcade  on  the  side  of  the  National 
Library  one  follows  it  to  the  left  as  far  as  the  Arno,  and 
still  keeping  to  the  left  arrives  at  the  Piazza  dei  Giudici, 
the  Palazzo  at  the  west  corner  of  this  is  where  the  Judges 
of  the  circuit  resided;  it  was  built  in  Century  XIV  and 
belonged  to  the  Castellani.  At  present  it  is  used  as  a 
National  Library.  It  used  to  be  called  the  castle  of  Alta- 
fronte. 

Opposite  to  this  is  the  Exchange. 

Up  to  that  time  the  site  was  occupied  by  a Tiratoio,  a 
very  ancient  bulding  where  cloth  was  dyed  and  stretched 
belonging  to  the  wool-combers’  Guild,  constructed  by  Ar- 
nolfo di  Cambio,  The  architect  of  the  modern  edifice  is 
Michelangelo  Majorfi^  It  is  now  occupied  by  the  Bank  of 
Florence,  the  Chamber  of  Commerc,  etc. 

Notice,  built  into  the  parapet  of  the  river  embankment, 
a marble  tablet  recording  that  near  that  spot  was  buried 
in  the  XIVth  century  the  horse  of  Carlo  Cappello,  Vene- 
tian Ambassador  to  the  Republic:  the  dead  animal  was 
buried  with  all  hits  trappings  ‘‘  which  were  of  solid  gold 

A short  waik  along  the  Lung’ Arno  brings  us  to  the  Piazza 
Mentana.  Monument  to  those  that  fell  at  Montana,  C.  Cal- 
zolari  1902.  A little  farther  along  te  Lung’ Arno  della 
Borsa  we  come  to  the  Oratory  of  S.  Maria  delle  Grazie. 
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In  the  Oratory  of  S.  M.  delle  Grazie  is  a picture  on  a 
panel  of  the  Virgin  and  Child  ; Bartolomeo  Fiorentmo  (?). 
This  was  kept  until  the  year  [874  in  a tiny  chapel  on  the 
first  pier  of  the  Ponte  alle  Grazie  on  the  left  hand  side. 
The  present  oratory,  adjoining  and  communicating  with 
the  Palazzo  Alberti  was  built  at  the  cost  of  the  last  survivor 
of  that  house  in  the  year  above  named.  The  picture  is 
not  shown  excepte  on  May  9,  10  and  ii  of  each  year. 

At  the  end  of  the  Lung’Arno  della  Borsa,  at  the  corner 
of  the  Via  dei  Benci  is  the  palazzo  Alberti.  Leon  Bat- 
tista one  of  that  family,  a very  learned  man,  and  a poet 
and  artist  of  merit,  lived  there  for  many  years  and  died 
there  in  1478.  It  ^s  present  appearance  is  due  to  the  ar- 
chitect Razzi  1849. 

The  Via  dei  Benci  is  crossed  by  the  via  dei  Neri  and  the 
Corso  dei  Tintori,  the  lattes,  so  named  probably  because 
when  the  Tiratoio  before  mentioned,  was  in  existence,  the 
street  was  chiefly  inabited  by  wool  dyers.  At  the  corner 
of  the  Borgo  S.  Croce  and  the  Piazzetta  di  S.  lacopo  was 
and  still  is  the  ancient  Loggia  of  the  Alberti,  walled  up 
to  serve  as  a Caf6 ; A little  way  on  is  the  so  called  arch 
of  the  Peruzzi,  formerly  one  of  the  Postern  gates  of  the 
wall  which  ran  where  this  street  now  is.  N®  20  is  the 
Palazzo  Coppi,  the  architecture  of  which  is  attributed  to 
Michelangelo;  the  frescoes  of  the  facade  were  designed  by 
F.  Salviati  and  executed  by  the  Dutch  painter  Stolf. 

Returning  to  and  entering  he  Via  dei  Neri  we  give  a 
glance  at  N^  4,  the  Palazzo  belonging  to  the  Neri  family, 
and  where  S.  Filippo  was  born  in  Century  XVII.  A 
little  way  off  is  the  church  of  S.  Remigio,  typical  archi- 
tecture of  the  Xlllth  century,  somewhat  disfigured  by 
injudicious  restorations.  At  one  time  there  was  attached 
to  this  Church  a Hospice  in  which  French  pilgrims  on 
their  way  to  Rome  were  received  and  lodged.  This  little 
Temple  dedicated  to  S.  Remigio  Bishop  of  Rheims,  which 
we  hope  some  day  to  see  rettored  to  its  primitive  beauty, 
was  bnilt  after  the  design  of  Fra  Sisto  and  Bra  RistorOy  and 
it  is  said  that  it  was  this  Church  that  soggestet  the  idea 
for  the  building  of  S.  Maria  Novella.  It  contains  no  work 
of  art  of  much  value  excepte  some  wonderful  reliquaries 
of  the  XIVth  Century,  and  a smal  silver  reredos  of  re- 
pousse ’work.  The  little  cloister,  almost  entirely  hidden 
by  buildings  and  rooms  occupied  by  the  Society  of  the 
SS.  Sacramento,  is  of  the  same  architecture  as  the  church. 
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The  Via  dei  Neri  ends  at  the  Salvini  Theatre  which  is 
built  over  the  ‘‘  Loggia  del  Grano  erected  by  the  ar- 
chitect Giulio  Parigi  in  1619  by  order  of  Cosmo  II  for 
the  convenience  of  dealers  in  wheat  and  other  kinds  of 
grain.  The  marble  basin  was  added  afterwards.  Over 
the  central  arch;  marble  bust  of  Cosmo  II;  Chiarissimo 
Fancelli,  The  Theatre  was  erected  in  1868  by  the  archi- 
tect Scala, 

This  street  has  for  the  most  part  kept  its  old  character, 
Besides  the  palaces  already  described,  may  be  mentioned 
the  one  formerly  belonging  to  the  Bagnesi,  N®  25,  now 
the  office  of  the  Gas  Company. 

The  streets  also  which  laed  from  this  one  bear  names 
of  celebrated  families  which  have  now'  disappeared.  For 
example  the  Via  d^Altafronte,  once  very  frequented  because 
all  the  mail!  carts  put  up  there,  takes  its  name  from  the 
castle  of  Altafronte  which  rises,  as  we  have  already  said 
in  the  piazza  dei  Giudici. 

When  the  Castellani  became  possessor  of  it,  the  street 
parallel  tho  the  one  in  question  was  called  by  their  name 
as  far  as  its  intersection  wit  the  Strada  dei  Leoni,  which 
runs  at  the  back  of  the  Palazzo  Vecchio,  and  where  in  the 
time  of  the  Republic  the  lions  were  kept,  one  of  which 
escaping  from  its  cage  became  famous  through  the  daring 
exploit  of  Orlanduccio  the  Liom Catcher 
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Piazza  Vittorio  — Via  Strozzi : Palazzi  Vecchietti,  Sassetti,  Strozzi  * and 
Strozzino  — Via  della  Vigna  Nuova,  Palazzo  Rucellai — Piazza  del  Ponte 
alia  Carraia,  monument  to  Goldoni  — Borgo  Ognissanti : Ospedale  di 
S Giovanni  a Dio,  Church  and  Piazza  Ognissanti,  * Monument  to 
Manin  — Monument  to  Garibaldi  — Via  del  Prato,  Via  della  Scala, 
Church  a Ripoli  — S.  Benedetto  Bianco  * — House  of  Ippolito  Galantini  — 
Company  of  the  Vanchetoni.  * — Piazza  S.  Maria  Novella:  Loggia  of 
S.  Paul.  * Shrine  of  the  guilds  of  Doctors  and  Chemists,  * Church  and 
Convent  of  S.  Maria  Novella*  — Trebbio  Cross*  — Piazza  dell’ Unita 
Italiana,  obelisk  — Via  S.  Antonino,  the  boards  — S.  Jacopo  ai  Cancelli 
in  Via  Faenza.  * Fuligno’s  Last  supper  and  Ferroni  galler}^  * — Fortress 
da  Basso  — Piazza  dell’  Indipendenza,  monuments  to  Ricasoli  and  Pe- 
ruzzi  — Via  S.  Caterina  and  Viale  Margherita  — Piazza  Cavour:  Porta 
S.  Gallo,  Triumphal  Arch.*  The  Parterre  — Via  S.  Gallo;  Bonifazio’s 
hospital,  S.  Giovannino  de’  Cavalieri,  dei  Pretoni  Church,  Andrea  del 
Castagno’s  Last  Supper  in  Via  S.  Apollonia.  * 


Making  Piazza  Vittorio  Etnanuele  the  point  of  departure 
we  arrive  by  V.  Strozzi  at  the  palazzo  dei  Vecchietti  now 
called  Del  Corona.  At  the  corner  that  was  formerly  Canto 
de’  Diavoli  will  be  seen  a small  fantastic  figure,  the  work 
of  Giambologna.  Opposite  is  seen  the  V.  dei  Sassetti  from 
the  name  of  another  historical  family  whose  palazzo,  now 
restored,  rises  to  the  left,  at  the  corner  of  Piazza  dei  Da- 
vanzati.  V.  Strozzi  ends  on  the  left  side  with  the  magni- 
ficent palazzo  belonging  to  that  princely  family.  (The  prin- 
cipal entrance  is  in  V.  Tornabuoni  but  the  one  in  V.  Strozzi 
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is  more  generally  used).  It  was  built  by  Filippo  Strozzi 
after  the  design  of  Benedetto  da  Maiano  who  also  super- 
intended its  construction ; after  his  death  he  was  succeeded 
by  il  Cronaca.  The  great  cornice,  still  unfinished,  and 
the  courtyard  are  his  work. 

Excavations  for  the  foundations  were  began  loth  June 
1489;  the  first  cornice  was  put  on  the  wall  i8th  May  1490. 
DelLanducci  relates  that  Filippo  Strozzi  died.  May  15,  1491. 

On  the  7th  Sept  of  the  same  year  the  gate  on  the  V.  degli 
Strozzi  side  was  arched  over:  in  1498,  May  18  the  row  of 
second  floor  windows  on  the  same  side  was  completed 
and  in  1500  Niccol6  Grosso,  called  “ II  Caparra  ’’  (earn- 
est-money) because  he  only  accepted  orders  for  work  on 
condition  that  a considerable  amount  of  the  sum  agreed 
upon  was  paid  him  in  advance  — set  up  at  the  corners 
the  iron  lanterns  which,  according  to  the  historian  already 
quoted  cost  each  one  a hundred  gold  florins.  Half  of  this 
fine  building  was  finished  the  15th  June  1504. 

This  magnificent  palazzo  contains  most  costly  works  of 
art  such  as : portraits,  pictures  and  statuary  by  the  first 
artists,  both  Italian  and  foreign;  besides  the  important 
family  archives,  so  rich  in  historical  memorials. 

The  building  was  partially  restored,  not  many  years  ago, 
by  the  architect  Poggi. 

On  the  opposite  side  of  the  piazza,  between  V.  degli 
Anselmi  and  V.  Monalda  stands  palazzo  Strozzino  so-called 
by  the  Strozzi  who  built  it  and  who  thus  distinguished  it 
from  the  other.  It  is  in  the  same  style  of  architecture 
with  a beautiful  courtyard,  but  having  been  long  uninha- 
bited, it  requires  a careful  restoration.  There  was,  close 
to  this  palazzo  on  the  side  of  V.  degli  Anselmi,  a chapel 
dedicated  to  the  Virgin  which  was  pulled  down  during 
the  re-arrangement  of  the  Centro ; in  a hall  adjoining  there 
were  many  mortuary  tablets  praying  peace  for  the  dece- 
ased of  the  Strozzi  family;  this  hall  still  exists  in  its  ori- 
ginal condition  : access  to  it  is  by  the  door  in  the  lefthand 
corner  of  the  court  yard. 

Crossing  V.  Strozzi  which  opens  into  V.  Tornabuoni  and 
following  the  street  called  della  Vigna  Nuova  at  N®  20 
we  come  to  the  palazzo  dei  conti  Rucellai  built  in  the 
.second  half  of  the  15th  cent.  1456-70  by  Giovanni  Rucellai 
after  the  plans  of  Leon  Battista  Alberti.  The  loggia  of 
that  name  — whose  walls  are  seen  on  the  piazzettaand  which 
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is  now  used  as  a post  and  telegraph  office  — is  believed 
to  have  been  designed  by  the  same  architect. 

At  the  end  of  V.  della  Vigna,  on  Piazza  della  Carraia 
there  is  an  open  space  looking  on  to  the  Lung’Arno  Ve- 
spucci and  in  the  midst  there  stands  a statue  of  that  in- 
comparable comedy  writer  of  the  XVIIIth.  cent.  Carlo 
Goldoni;  it  was  executed  by  Ulisse  Cambi,  1870.  Before 
entering  V.  Borg’  ognissanti  a visit  should  be  paid  to  the 
Lung’  Arno  Corsini  where  stands  the  palazzo  of  the  Cor- 
sini family  built  in  1618  and  largely  added  to  by  Silvani 
in  1656.  The  staircase  was  designed  by  the  architect  Ciro 
Ferri.  We  point  out  the  principal  works  of  art  contained 
in  the  gallery  of  the  palazzo: 

The  Corsini  Gallery  (open  Tuesdays,  Thursdays  and  Saturdays  from 
10  a.  ni.  to  3 p.  m. : admission,  50  cent.  The  entrance  is  from  Via  Pa- 
rione,  No.  7.  Catalogue,  compiled  by  the  Guardian  of  the  Gallery, 
2 lire). 

Statue  of  Pope  Clemente  XII  of  the  House  of  Corsini.  The  grand 
saloon  which  precedes  the  Gallery  is  adorned  with  statues  of  pagan  di- 
vinities and  marble  busts.  The  ceiling  was  painted  by  Antonio  Gabbiani. 
On  the  wall,  picture:  The  death  of  Priam  ; F.  Benvenuti,  1812. 

Boom  I.  C)eiling : The  liberal  arts;  Gherardini.  3.  Maria  Machiavelli, 
consort  of  Filippo  Corsini  ; Sustermans.  5.  Andree  Corsini ; F»  Gessi, 
7.  Nymph  pursued  by  a Satyr;  Giorgione.  10.  Filippo  Corsini ; Suster- 
mans. 13-14.  Portraits  of  Cosimo  II  and  his  consort ; Sustermans,  Venus 
and  Aeneas  ; Giordano.  18.  Vittoria  della  Rovere,  wife  of  Ferdinando  II ; 
Sustermans.  20-25.  Cristina  di  Lorena,  consort  of  Ferdinando  I:  21.  Fer- 
dinando II:  25.  Bartolomeo  Corsini;  Sustermans,  31.  Bianca  Cappello; 
Aless.  Bronzino,  40.  Aeneas,  conqueror  of  the  Rutuli ; Luca  Giordano. 

Boom  II.  Ceiling:  Ceres  and  Pan;  Gherardini.  47-54.  Battles;  Bor- 
gognone.  48.  The  Siege  of  Barcellona;  Reschi,  49-51.  Battles;  Salvator 
Rosa.  55*63.  Sea-views;  Salvator  Rosa.  63.  Sea  view;  Salvator  Rosa. 
70.  Design  for  the  Dome  of  the  Corsini  Chapel  in  the  Church  del  Car- 
mine; Luca  Giordano.  74-76-82  and  84:  Battles;  Salvator  Rosa.  Bronze 
vase,  of  the  Benvenuto  Cellini  School,  on  the  body  of  which  is  depicted 
in  bas-relief  the  Triumph  of  Bacchus  and  Ariadne  and  the  Triumph  of 
Silenus  ; and  a small  bronze  group  of  the  School  of  G.  Bologna,  repre- 
senting the  rape  of  Dejanira  by  the  Centaur  Nesso. 

Boom  III  Ceiling:  Apotheosis  of  Hercules;  A.  D.  Gabbiano.  88.  S.  Tom- 
maso  d’Aquino ; Guido  Reni,  89.  Portrait ; Tintoretto.  90.  Head  of  Christ, 
in  crayon;  Cigoli,  92.  Portrait  of  a Venetian  Noble;  Paris  Bordone, 
9^1.  Frate  Giovanni  Scotto ; G,  Reni.  95.  Madonna  del  dito  (finger) : 
Pastel  by  C.  Bold,  97.  Venus  : Titian,  98.  Portrait  of  a youth : Miche- 
langelo da  Caravaggio.  100.  St.  John  baptising  Christ ; Santi  di  Tito. 
107).  A violin  player : Giulio  Romano  (copy  of  Raphael ’s  celebrated  picture). 
107.  St.  Peter;  Spagnoletto,  108.  The  Madonna  amongst  the  flowers  ; 
C.  Maralta.  109.  Lads  with  a Satyr  who  is  playing  the  systrum  ; F.  Al- 
bani.  110.  St.  Peter  finding  the  piece  of  money  in  the  fish;  G.  Ribera, 
114.  Venus  weeping  over  Adonis,  who  is  dying  ; A.  Caracci.  115.  Christ 
dead  ; Cigoli.  113.  Filippo  Corsini ; C,  Maratta.  124.  S.  Andrea  Corsini  ; 
Guercino.  126.  Interior  of  a kitchen ; Caravaggio.  128.  His  own  por- 
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trait;  Rembrandt.  202.  Portrait;  Tintoretto.  121.  The  Virgin  and  Child, 
from  a fresco  by  Andrea  del  Sarto.  122.  The  Virgin  ; Titian,  copy  from 
the  original  at  Venice.  . 

Boom  IV.  (Divided  in  two  by  an  alcove).  The  first  ceiling  represents 
Hesiod  awakened  by  the  Muses;  Gabbiani.  That  of  the  alcove  repre- 
sents a woman  sleeping  on  a cart  drawn  by  owls;  Rinaldo  Botti.  Over 
the  door:  Judith;  Artemisia- Lomt  Gentileschi.  240.  The  Virgin:  Floren- 
tine School.  154.  Judith;  Cristofano  Bronzino.  146.  Peace;  C.  Dolci. 
142.  Cardinal  Ascanio  Filomarino;  Domenichino.  143.  Moses  and  Aaron; 
Spagnoletto.  145.  S.  Appollonia;  C.  Dolci.  148.  Cartoon  with  the  por- 
trait of  Giulio  II,  which  is  found  in  the  Galleria  degli  Uffizi ; Raphael. 
150.  Maddalena.  151.  The  Virgin  and  Child;  C.  Dolci.  157.  The  Virgin 
with  S.  Girolamo  and  S.  Bernardo ; Luca  Signorelli.  158.  S.  Lucia ; 
C.  Dolci.  160.  Holy  Family;  Fra  Bartolomeo.  162.  The  Virgin  with 
Saints;  Filippino  Lippi,  167.  The  Madonna  and  Angels;  A.  Botticelli. 
173.  Hope;  C.  Dolci.  174.  Ecce  Homo.  178.  St  John ; C.  Dolci.  180.  Judith; 
Caravaggio. 

Boom  V.  Ceiling  : Chance  and  Fortune  ; 188.  A Gonfalonier 

of  Justice  of  the  Florentine  Republic  under  Neri  Corsini ; Bilivert.  189.  Ot- 
tavio Corsini ; Sustermans.  190.  Cartoon  with  a representation  of  Para- 
dise ; Tintoretto.  191.  Clemente  XII:  Roman  School.  193-196.  Portraits 
of  the  Corsi  Family  ; Benvenuti,  200.  Madonna  with  Saints  and  Angels  ; 
Raffaellino  del  Garbo.  179.  Poetry ; C.  Dolci,  236.  Landscape ; Sal- 
vator Rosa. 

Boom  VI.  Ceiling:  Hercules  Triumphant;  Pietro  Dandini.  205.  The 
letter-carrier;  Caravaggio.  206.  Portrait  believed  to  be  of  Baccio  Valori ; 
Bronzino.  207.  Copy  ot  the  Judgement  of  Michelangelo;  Dandi.  210.  Por- 
trait ; Sandro  Botticelli.  209.  Portrait ; Memling.  212.  Christ  carrying 
the  C^ross  ; .S',  del  Piombo.  215.  S.  Sebastiano ; C.  Dolci.  217.  Soldiers. 
218.  Witchcraft ; Salvator  Rosa.  227.  St.  Paul  ; C Dolci.  230.  Flute 
players  ; Ligozzi.  232.  Lucrezia ; G.  Reni.  233.  Head  of  a woman  ; Ca- 
ravaggio. 241.  Apollo,  Daphne  and  Narcissus  ; A.  del  Sarto.  242.  The 
Guardian  Angel ; C Dolci.  Chalk  sketch  representing  the  Genius  of 
Harmony : Pampaloni. 

Boom  VII.  Ceiling:  The  Trojan  Horse;  Atanasio  Bimbacci.  246.  St.  John 
in  the  Desert;  A.  Caracci.  218-252.  Sea  views;  Salvator  Rosa.  250.  S.  Fran- 
cesco ; Cigoli. 

Boom  VIII.  Ceiling:  Hercules  killing  a lion;  Bimbacci.  Pictures  of 
little  value. 

Boom  IX.  Ceiling  : Peace  and  War  ; Dandini.  270.  Pinabello  and  Bra- 
damante;  G.  Reni.  Other  subjects  taken  from  Ariosto. 

Boom  X.  Ceiling:  Vulcan  and  Venus  ; Matteo  Bonechi.  The  pictures 
in  this  room  have  almost  no  artistic  value,  if  No.  292  is  excepted,  which 
represents  the  torture  of  Girolamo  Savonarola,  showing  the  Piazza  della 
Signoria  as  it  was  in  those  days ; Unknown. 

Boom  XI.  Ceiling  : Youth’s  Leisure  ; Gherardini.  296.  Holy  Family ; 
Raffaellino  del  Garbo.  310.  Prometheus  ; Van  Dyck.  313.  The  Resur- 
rection; P.  Veronese.  322.  Samson;  Rubens.  325.  St.  Peter;  Tintoretto. 

Boom  XII.  Frescoes  of  the  cabinet;  Lotti  and  Landini.  333.  S.  Fran- 
cesco ;.  Cigoli.  Other  studies ; Cigoli,  .339.  The  Virgin  ; Lorenzo  di  Credi. 
483.  Pope  Clemente  VII  (unfinished);  N.  del  Pio7nbo. 

Boom  XIII.  Ceiling:  Virtue  and  Vice  ; Cosimo  Ulivelli.  362.  Autumn; 
lacopo  da  Bassano.  379.  Sea  view  ; Vanvitelli,  381-382.  Landscapes  with 
figures;  Cerquozzi.  392.  Laban  and  Jacob;  Gimignano. 

Small  equestrian  statue  of  bronze  of  the  XVIIth  Century,  various  busts 
and  bronzes  and  three  ancient  figures  forming  a tripod. 
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Retracing  our  steps  we  now  go  down  Borg' ognissanti 
as  fas  as  the  Canto  del  Porcellana  and  come  to  the  hospi- 
tal of  S.  Giovanni  di  Dio,  built  by  Simone  di  Piero  Ve- 
spucci in  1400.  The  hospital  fathers  of  the  order  of  the 
Saint  of  that  name,  called  ‘‘  fate  bene  fratelli  " (brothers 
doing  good)  took  up  their  quarters  here  in  1587. 

A little  way  off.  in  piazza  Manin  is  the  church  dedicated 
to  all  the  Saints  which,  with  its  adjoining  convent  was 
built  about  1239  when  the  Frati  Umiliati,  experts  in  the 
art  of  dying  woollen  stuffs  — who  were  then  living  at 
S.  Donato  in  polverosa  [S.  Jacopino]  — established  them- 
selves here  by  desire  of  the  Magistrates  of  the  Republic 
for  the  benefit  of  the  large  number  of  men  employed  in 
their  works.  This  order  of  Friars  was  during  a long  course 
of  years,  a source  of  immense  wealth  to  the  City  and  State 
of  Florence. 

We  believe  that  not  a vestige  of  the  architectural  type 
.of  the  church  remains  except  the  two-columned  gothic 
arch  which  is  in  the  cloister  opposite  to  the  porch  of  en- 
trance to  the  church.  All  the  rest  has  disappeared  ; ar- 
chitecture, sculptures,  basreliefs.  The  choir  — which  was 
at  the  intersection  of  the  transepts  — precious  frescoes; 
all,  we  repeat,  was  barbarously  destroyed  when  in  1627 
Sebastian  Pettirossi,  architect,  undertook  to  restore  it. 

The  facade  is  the  work  of  Matteo  Nigetti,  On  the  lunette  of  the  main 
door:  bas-relief  of  glazed  pottery  : Luca  della  Robbia. 

Interior.  Has  only  one  nave.  Next  the  3rd  Altar  to  the  left : S.  Gi- 
rolamo : fresco  by  D.  Ghirlandaio,  Opposite  : S.  Agostino ; A.  Botti- 
celli, 1480.  Altar  of  Pity  : fresco  of  Domenico  Ghirlandaio  representing 
the  Deposition.  In  the  upper  portion  is  seen  the  Madonna  della  Mise- 
ricordia  covering  with  her  cloak,  as  a mark  of  protection,  the  members 
of  the  Vespucci  family.  To  the  right  of  the  Virgin  is  the  portrait  of  a 
youth  which  is  believed  to  represent  the  celebrated  Florentine  navigator 
Amerigo  of  that  House.  At  the  side  are  the  remnants  of  two  Saints, 
placed  in  their  niches,  which  were  shamefully  destroyed  when  the  archi- 
tectural part  of  the  altar  was  incorporated  in  the  wall.  This  great  fresco 
was  discovered  in  1897,  when  the  picture  of  Cosimo  Rosselli,  representing 
S.  Elisabetta  Queen  of  Portugal,  was  removed.  Amerigo  Vespucci  who 
died  in  1512  was  interred  in  this  Chapel.  Near  the  Sacristy  of  the  Upper 
Chapel : Crucifix  painted  by  Giotto.  Sacristy  : fresco  of  the  School  of 
Giotto.  On  another  altar:  picture  by  P.  Cavallini,  The  Annunciation. 
In  the  convent  there  is  a tablet  signed  : Bernardo  da  Firenze  (Daddi). 

Cloister.  Frescoes  of  the  XVIIth  Century.  South  and  West  walls. 
Stories  in  the  life  of  S.  Francesco,  fifteen  lunettes  : lacop  Ligozzi.  North 
walls:  Stories  of  Saints:  the  first  five  lunettes,  from  left  to  right;  Gio- 
vanni da  S.  Giovanni.  The  two  following  ; Ghidoni.  The  eighth  ; S.  Li- 
gozzi. East  wall : first  lunette ; S.  Ligozzi,  The  six  following ; Nico- 
demo  Ferrucci. 
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Rerectory.  Fresco  by  D.  Ghirlandaio  representing  the  Last  Supper  of 
Our  Lord  Jesus  Christ : a very  well  preserved  work.  (Shown  daily  from 
10  a.  m.  to  4 p.  m.,  entrance  fee  25  cent.  On  Sundays  there  is  no  charge 
for  admission). 

The  Refectory  Hall  which  contains  the  last  Supper 
has  recently  been  enriched  by  the  following  works  of  art. 
Frescoes:  right  hand  wall:  — i.  The  Creation  of  Eve; 
Vasari  (formerly  at  S.  Maria  Nuova).  — 2-3.  Fragments  of 
frescoes  representing  The  Nativity,  attributed  to  Ghirlan- 
daio, — 4.  Two  angels,  at  one  time  part  of  a tabernacle; 
School  of  F,  G.  Angelico,  — 5.  Virgin  and  Child,  with 
two  saints;  unknown,  — 6.  Christ  on  the  cross  and  the 
Magdalene ; School  of  FeruginOy  from  the  monastery  of 
San  Giorgio.  — 7.  S.  Benedict  and  two  scenes  from  the 
life  of  the  Saint ; School  of  Giotto,  — 8.  Christ  on  the 
cross,  the  Virgin  and  S.  Domenico;  School  of  Perugino,  — 
9.  Fragment  of  fresco,  A,  del  Sarto  representing  the  Pa- 
rable of  the  Vine.  — 10-11-12.  Fragments  of  fresco;  un- 
known, — 13.  The  Virgin  and  Son  with  saints ; Andrea  del 
Castagno,  Left  hand  wall.  — 14.  The  pieta;  School  of 
Giotto,  — 15.  Christ  crucified;  Angelico,  — i6-i7'i8-i9- 
20-21.  King  David,  Moses  and  four  prophets;  Vasaii,  — 
22-23.  Original  sin  and  the  Expulsion  from  Paradise;  by 
the  same. 

In  the  Church  piazza  a monument  to  Daniele  Manin 
was  erected  in  1890,  the  work  of  Urbano  Nono  di  Venezia, 
sculptor,  and  on  the  Lung’ Arno  at  a short  distance  where 
the  Corso  Regina  Elena  begins  slands  a monument  to  Ga- 
ribaldi in  bronze,  modelled  by  prof.  Cesare  Zocchi,  1890. 

The  Politeama  V.  Emanuele  is  also  in  the  Corso  Re- 
gina Elena. 

From  this  point  we  may  visit  the  public  walks  of  the  Ca- 
scine,  rich  in  gardens,  meadow^s,  fountains,  copses  and 
spacious  roadways.  This  place  in  daily  frequented  du- 
ring the  afternoon  hours  by  elegant  Florentine  Society. 

Horse  races  and  military  reviews  are  held  in  the  great 
field  to  the  right  of  Viale  del  Re.  The  Casino,  to  which 
a restaurant  is  attached  was  built  in  1787  by  the  architect 
Manetti.  Continuing  by  Viale  del  Re,  about  20  minutes 
walk  brings  us  to  the  funeral  monument  erected  in  1875 
to  the  memory  of  the  Indian  prince,  Raja  Cuttraputti  of 
Kolapoor,  who  died  in  Florence  1870,  and  was  cremated 
where  his  bust  is  now  to  be  seen. 
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Returning  from  the  Cascine  to  our  starting  point,  or  better 
to  the  barriere  of  that  name,  we  turn  to  the  left  as  far  as 
the  ancient  Porta  al  Prato,  then  continuing  along  the  Viale 
till  we  turn  to  the  right  and  enter  V.  della  Scala.  In 
this  street  exactly  opposite  V.  degli  Orti  Oricellari  were 
the  Church  and  convent  of  the  nuns  of  Ripoli.  The  con- 
vent is  now  used  as  barracks  by  a regiment  of  engineers 
and  the  Church  is  closed.  A lunette  of  glazed  pottery  of  the 
Della  Robbia  school  may  be  seen  outside. 

The  Oriceilan  Gardens  — The  palazzo  Orloff  formerly 
Stiozzi-Ridolfi  89)  was  begun  by  the  order  of  Bernardo 
Oricellari  rather  later  than  1498.  It  is  not  known  who 
was  the  architect ; some  attribute  the  plans  to  Leon  Batt. 
Alberti  but  that  must  be  a mistake,  for  we  know  that  Al- 
berti died  in  1472.  It  was  enlarged  by  Silvani  in  the 
13th  cent,  and  added  to  considerably  on  the  north  side 
in  1831.  The  Garden  commonly  known  as  the  Orti  Ori- 
cellari was  the  seat  of  a celebrated  literary  academy. 
Among  the  more  illustrious  Academicians  one  recalls  the 
names  of  Machiavelli,  Luigi  Alamanni,  Pier  Crinito,  An- 
tonio Bruccioli,  Francesco  Vettore,  Cristoforo  Landino, 
the  two  Diacceto’s,  Giov.  Cavalcante,  Ugolino  Vieri,  Piero 
and  Niccolo  Martelli,  etc. 

When  Pope  Leo  X visited  Florence,  Giovanni  Rucellai 
caused  his  Rosmunda  to  be  recited  there,  Charles  V,  vi- 
sited the  garden  in  1534  and  it  is  related  that  an  excellent 
luncheon  was  served  to  him  in  a room  made  in  the  boughs 
of  a great  elm.  When  Palla  de’  Rucellai  was  exiled  from 
Florence  in  1527,  for  having  conspired  against  Cardinal 
Giulio  de’ Medici  the  Academy  was  closed  and  the  gardens 
turned  into  pleasure  grounds,  having  then  become  the 
property  of  Bianca  Cappello,  afterwards  grand  duchess 
of  Tuscany. 

In  1640  Cardinal  Gian  Carlo  de’Medici  lived  here  and 
further  enlarged  and  adorned  the  palazzo  and  garden.  The 
sculptor  Novell!  enriched  it  with  many  fountains  and  with 
a grotto  over  which  the  Giant  Polyphemus  stands  guard 
(a  statue  about  30  feet  in  height,  made  of  brick).  Stefano 
Ricci  executed  the  statue  of  Urania  and  the  underground 
Pantheon  sacred  to  the  memory  of  the  Platonic  acade- 
micians. 

In  Via  degli  Oricellari  the  ancient  company  of  S.  Be- 
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nedetto  Bianco  has  its  residence.  Until  1873  they  met 
in  V.  degli  Avelli  da  S.  M.  Novella. 

Contains  the  following  works  of  art : Altar  picture  ; Dandini,  Idem  3; 
Vignali.  S.  Benedetto  assuming  the  religious  habit ; Unknown,  The 
Assumption;  Rmpoli,  Eight  pictures  by  unknown  painters.  S.  Giuliano 
and  S.  Benedetto  ; C.  Allori.  Christ ; Currado,  Choir,  picture  by  Vignali. 
Holy  Family ; Ximenes.  Angels ; Corrado.  The  Deposition ; G.  Bo- 
logna (?).  The  church  and  precincts  may  be  visited  early  on  Sundays, 
when  the  Brethren  unite  for  common  prayer. 


The  entrance  to  the  ancient  church  of  the  nuns  of  Via 
della  Scala  (now  used  by  the  Minorenni  corrigendi)  is  at 
the  corner  of  V.  della  Scala  and  V.  S.  Lucia  facing  the 
east  front  of  Palazzo  Stiozzi-Ridolfi.  During  the  epidemic 
of  1400  there  were  interred  in  the  adjoining  cemetery, 
ex-convent,  no  fewer  than  twenty  thousand  corpses,  the 
usual  burying  places  being  insufficient ! as  is  stated  on  a 
tablet  that  for  many  years  remained  inserted  in  the  sur- 
rounding wall  and  has  now  been  placed  in  S.  Marks’ 
Museum. 

At  No.  6 V.  della  Scala  is  the  house  where  lived  the 
Beato  Ippolito  Galantini,  weaver,  whose  death  took  place 
at  3 odock  on  Good  Friday,  March  20,  1610.  He  founded 
the  Company  of  Christian  doctrine,  called  dei  Vanchetoni, 
whose  quarters  near  by  in  Via  Palazzuolo  we  shall  visit 
shortly.  Over  the  entrance  door:  bronze  bust  of. II  Beato. 

The  Pharmacy  of  S.  Maria  Novella  in  not  far  off  where 
in  one  of  the  halls  we  may  admire  the  marvellous  frescoes 
of  Spinello  Aretino. 

Arrived  at  V.  della  Porcellana  we  follow  it  to  where  the 
V.  Palazzuolo  comes  across.  The  Church  of  the  company 
already  mentioned  is  at  N*’  13  ; the  several  compartments 
of  the  ceiling  were  entirely  painted  by  Giov.  di  S.  Gio- 
vanni and  other  artists  of  the  XVIIth  cent,  belonging  to 
that  fraternity.  Scenes  from  the  life  of  il  Beato  are  re- 
presented. 

Around  the  vast  Oratory : The  Twelve  Apostles : frescoes  of  the 
XVIIth  Century.  Above  the  two  small  doors,  at  the  sides  of  the  main 
altar,  Putti : some  say  the  work  of  Donatello,  others  of  Rosellino. 
Room  behind  the  main  altar  : rich  urn  enclosing  the  skeleton  of  B.  Ippo- 
lito Galantini.  Altar  of  the  Reliquaries  ; a silver  case  containing  a vase 
of  oriental  glass  outlined  in  gold,  which  encloses  the  reliquary  of  the 
Holy  Cross  : presented  to  the  Company  by  one  of  its  members  — Brother 
Francesco  Ruspoli,  in  1640. 

Sacristy.  Inlaid  benches  of  the  XIVth  Century.  Wardrobe;  Amongst 
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the  many  vestments  and  sacred  equipment,  is  to  be  seen  an  altar-piece 
of  the  XVth  Century,  woven  in  silk  and  gold  representing  various  events 
in  the  life  of  Jesus. 

Chamber  where  every  Sunday,  at  the  hoi^r  of  Vespers,  tlie  Brethren 
impart  instruction  to  children  in  Christian  Doctrine.  Portraits  of  all  the 
Guardians  (Presidents  ) of  the  Society,  to  the  number  of  32,  from  B.  Ippo 
lito,  who  was  the  first,  to  Antonio  Mori,  who  died  on  the  25th  Fe- 
bruary 1901,  and  who  was  the  last.  The  present  Guardian  is  Signor  Giu- 
seppe Boretti.  To  visit  the  Confraternity,  apply  to  the  shop,  Amatucci 
(same  street,  No.  13,  gratuity). 

V.  Palazzuolo  ends  on  the  East,  at  the  piazzetta  of  the 
Ottaviani.  Before  arriving  there  the  Church  of  S.  Paolino 
dei  Carmelitani  Scalzi  (bare  footed)  is  seen. 

It  offers  scarcely  any  thing  of  interest  to  the  visitor. 
One  part  of  the  convent  is  now  used  for  the  Royal  Loans 
or  Monte  di  Pieta.  This  agency  under  government  is 
open  on  all  days,  except  festivals,  from  9 till  2 at  the  cen- 
tral  office,  V.  Palazzuolo  5. 

The  public  auctions  are  held  in  the  adjacent  piazza  of 
S.  Paolino. 

There  is  a branch  office  in  V.  del  Presto  di  S.  Martino, 
open  from  9 to  12  and  from  3 to  6.  Over  the  door  may 
be  seen  a lunette  of  glazed  pottery  by  della  Robbia  re- 
presenting the  Christ  della  Pieta.  We  continue  to  the 
right  by  V.  della  Spada  as  far  as  Piazza  di  San  Pancrazio, 
The  church  of  that  name,  one  of  the  36  parishes  was  sup- 
pressed in  1767  by  Pietro  Leopoldo.  It  is  uncertain  by 
what  monks  it  was  served,  probably  by  Vallombrosans.  A 
factory  for  window  fastenings  has  been  removed  to  the  site 
of  the  convent  and  the  factory  girls  work  in  what  was  for- 
merly the  Church.  At  the  side  of  this  is  the  oratorio  of 
the  Rucellai  (entrance  from  V.  della  Spada)  in  which  Leon 
Battista  Alberti,  1468,  built  a Chapel  identical  in  form  and 
measurements  with  the  Chapel  of  the  holy  Sepulchre.  It 
is  open  at  the  time  of  certain  annual  solemnities. 

Retracing  our  steps  we  arrive  by  Piazza  degli  Ottaviani 
at  the  wide  Piazza  of  S.  Maria  Novella  that  we  shall  visit, 
pausing  first  to  notice  the  shrine  at  the  corner  of  V.  della 
Scala,  that  the  Guild  of  Doctors  and  Chemists  had  painted 
by  Francesco  Fiorentino,  pupil  of  Lorenzo  Monaco.  It 
represents  the  Virgin  with  the  Divine  Child  in  her  arms; 
to  judge  from  the  remains  it  must  have  been  of  a surpri- 
sing beauty.  Above  the  shrine  are  the  arms  of  the  Latini 
family  who  succeeded  the  aforesaid  guild  as  Patrons  of  the 
Shrine. 
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Piazza  S.  Maria  Novella  was  symmetrical  in  shape  from 
1330  to  1340  when  the  building  of  the  Church  was  finished; 
it  did  not  take  its  present  form  till  1563.  For  many  years 
it  served  as  a theatre  for  public  spectacles,  among  them 
the  so-called  Palio  dei  Cocchi  (chariot-race)  which  was  run 
on  the  Eve  of  S.  John  Baptist  in  the  presence  of  the  Grand 
Duke  and  the  Magistrates.  The  obelisks  of  Serravezza 
marble,  the  turning  points  and  winning  posts  of  the  races 
were  placed  on  their  bases  in  the  year  1608,  the  bronze 
tortoises  on  the  top  : Giambologna.  The  piazza  has  an 
area  of  21,690  square  metres. 

Before  entering  the  monumental  Church  of  S.  Maria 
Novella  we  turn  eastwards  and  by  the  short  V.  della  Croce 
arrive  at  the  piazzetta  of  that  name.  In  the  13th  cent,  a 
granite  column  was  erected  here  surmounted  by  a cross 
attributed  to  Giov.  Pisano  and  which  probably  replaced 
one  much  more  ancient,  set  up  by  S.  Ambrogio  or  S.  Za- 
nobi.  It  is  6 metres,  75  centim.  in  height  including  the 
base  and  Cross. 

A popular  tradition  relates  that  on  this  piazza  and  in 
the  neighbouring  streets  there  look  place  in  1244  a terrible 
riot  between  Catholics,  led  by  S.  Piero  Damiano  and  a 
sect  of  Manichean  heretics,  called  Paterini.  The  name 
Trebbio  is  thought  to  be  a corruption  of  TriviOy  but  it  is 
generally  considered  that  it  must  have  reference  to  the 
massacre  of  the  Paterini,  and  that  the  column  stands 
there  as  record  of  the  carnage.  Returning  to  the  Piazza  we 
notice  the  loggiato  of  S.  Paul  facing  the  church  which  was 
built  in  1451  according  to  designs  attributed  to  Brunellesco. 
Bas-relief  ofS.  Domenico  and  S.  Francesco  attributed  by 
Vasari  to  Andrea  della  Robbia.  Roundels  in  the  tympani 
of  the  arches;  Luca  and  Andrea  della  Robbia,  1451- 1495. 
Bust  of  Ferdinand  I ; Giovanni  delPOpera.  Where  now 
rises  the  great  Temple  ofS.  Maria  Novella  there  was  until 
the  year  1279  — in  which  year  the  architects.  Fra  Sisto 
and  Fra  Ristoro,  Dominicans,  began  to  lay  the  foundations 
of  the  Church  — a smaller  Church,  having  its  entrance  in 
the  Piazza  dell’Unitk  Italiana  called  till  the  last  few  years 
‘‘  Piazza  Vecchia  di  S.  Maria  Novella  It  seems  that 
death  overtook  the  architects  before  the  building  had  risen 
much  above  the  foundations.  Fra  Giov.  da  Campi  and 
I'rate  lacopo  Talenti  da  Nipozzano  succeded  them  and 
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under  their  superintendence  the  work  was  completed,  as 
we  have  said,  about  1340. 

The  Fagade  — was  begun  1350  at  the  expense  of  Torrino 
di  Baldese  and  brought  to  a close  by  Messer  Giov.  dei  Ru- 
cellai  according  to  the  design  of  Leon  Battista  Alberti 
1459-1470.  Lunette  over  the  door ; Ulisse  Ciocchi,  1616, 
called  il  Gobbo  (hunchback)  of  S.  Savino.  Father  Ignazio 
Danti  in  1575  by  order  of  Cosimo  I set  up  the  two  cosmo- 
graphical  instruments  which  may  still  be  seen. 

Interior;  Constructed  in  the  form  of  a Latin  Cross  the  Church  has  a 
length  of  99.18  metres.  The  main  arm  of  the  Cross  is  28.33  metres  in 
width:  of  the  Transept,  61.54  metres,  including  the  two  side  chapels; 
and  the  width  is  11.35.  Pope  Martino  V consecrated  the  temple  in  1420. 
The  arches  are  built  of  different  widths,  diminishing  towards  the  apse, 
in  order  to  accentuate  the  effect  of  perspective.  When,  in  1565,  the 
unfortunate  restorations  were  commenced,  the  screen  of  the  temple, 
wholly  painted  in  fresco  by  Gaddi ^ Orcagna  and  Angelico^  was  broken 
down  and  destroyed.  Against  the  walls  of  the  Church,  once  covered 
with  scenes  from  Holy  Writ,  were  placed  altars  quite  out  of  harmony 
with  the  architectural  style  of  the  temple.  In  1861,  they  were  removed 
to  make  room  for  others  still  worse  than  those  put  there  by  Vasari  in 
the  above-mentioned  epoch.  Frescoes  over  the  main  door : The  lunette 
over  the  door  : style  of  Filippino  Lippi,  To  the  right : The  Trinity  ; 
Masaccio,  They  were  here  placed  in  1861,  being  removed  from  the  place 
where  they  had  been  painted.  Crucifix  : School  of  Giotto.  Sepulchre  of 
the  Minerbetti ; Silvio  Cosini.  Sepulchre  of  G.  B.  Ricasoli ; Romolo  del 
Tadda.  Right  wall : Monument  to  Ippolito  Venturi.  Monument  to  the 
consort  of  same.  Pictures  above  the  Altars : first ; Girolamo  Macchietti, 
The  three  following ; Battista  Naldini,  The  fifth  ; lacopo  del  Meg  Ho. 
The  sixth ; lacopo  Ligozzi. 

Transept.  Sepulchre  of  Tedice  Aliotti  Bishop  of  Fiesole;  Tino  da  Ca- 
maino  (?).  Sepulchre  of  Aldobrandino  Cavalcanti,  who  died  in  1279 ; 
Unknown  of  the  Xlllth  Century.  The  statue  of  the  Virgin  over  the 
Monument;  Nino  Pisano. 

The  Bncellai  Chapel.  Altar  piece.  Madonna  enthroned  ; Cimabue.  The 
Martyrdom  of  S.  Caterina  d’ Alessandria ; Bugiardini.  S.  Giacinto;  lacopo 
da  Etnpoli.  S.  Lucia ; Ghirlandaio.  S.  Pier  martyr  ; Cigoli.  Sepulchre 
of  the  Beata  Villana  de’  Cerchi ; B.  Rossellino.  Beato  Giovanni  da  Sa- 
lerno; Vincenzo  Danti,  1571. 

Strozzi  Chapel.  Mural  pictures ; Filippino  Lippi,  they  represent  events 
in  the  life  of  Saints  Phillip  and  John  the  Evangelist,  1487-1502.  To  the 
right ; San  Filippo  expelling  the  demon.  Martyrdom  of  S.  Filippo.  To 
the  left : S.  Giovanni  reviving  Drusiana.  Martyrdom  of  S.  Giovanni. 
Design  of  the  windows,  pictures  of  the  vault,  ornaments  ; Filippino  Lippi. 
Sepulchre  of  Filippo  Strozzi,  in  paragone ; Benedetto  da  Maiano. 

Choir.  Formerly  painted  by  Andrea  Orcagna.  The  admirable  frescoes 
now  to  be  seen,  are  the  work  of  Ghirlandaio  and  were  executed  at  the 
expense  of  Giovanni  Tornabuoni,  who  spent  on  them  over  a thousand 
golden  florins  Windows  ; Alessandro  Fiorentino,  1462. 

Right  wall : Events  in  the  life  of  S.  Giovanni.  1.  The  Patriarch  Zac- 
hariah  in  the  Temple.  To  the  left  of  the  spectator  are  seen,  below,  four 
figures,  the  portraits  of  Agnolo  Poliziano,  Cristoforo  Landino  (in  the  red 
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cloak),  Demetrio  Calcondila,  and  of  Marsilio  Ficino  (in  the  violet  costume^. 
2 The  Visitation.  The  figure  standing  upright  bareheaded,  behind  whom 
are  two  damsels,  is  the  portrait  of  Ginevra  Benci : the  men  seen  in  the 
distance  leaning  against  the  wall,  were  painted  by  Michelangelo  when, 
still  a youth,  he  was  the  pupil  of  Ghirlandaio.  3.  Birth  of  St.  John  the 
Baptist.  4.  Zachariah,  dumb,  in  the  act  of  writing  the  name  to  be  given 
to  the  child.  5.  St.  John  preaching  to  the  crowd.  6.  St.John  baptizing 
Jesus  Christ.  7.  Herodias  dancing  at  the  festival  of  Herod, 

Left  wall : Scenes  from  the  life  of  the  Virgin  : 1.  S.  Giovacchino  ex- 
pelled from  the  Templfe : the  artist  portrayed  himself  in  the  personage 
attired  in  a blue  habit  and  red  mantle,  whilst  the  old  man  with  the  red 
hood  is  his  father.  Bastiano  Mainardi  da  S.  Giovanni  is  the  one  behind 
the  old  man,  and  the  other,  in  profile  with  cap  on  head  is  the  brother 
of  the  painter.  2.  Nativity  of  the  Virgin.  3.  Presentation  at  the  Temple. 
4.  Nuptials  of  the  Madonna.  5.  Adoration  of  the  Wise  Men.  6.  The 
slaughter  of  the  Innocents.  7.  The  Assumption. 

Choir  seats  ; Vasari,  Backs  of  the  stalls  : designed  by  Baccio  d* Agno- 
lo ^ 1490.  Ceiling  : The  four  Evangelists  ; Ghirlandaio,  Lunette  over  the 
window:  Coronation  of  the  Virgin;  Alessandro  Fiorentino. 

High  Altar:  modern  work,  on  the  front  of  which  was  recently  placed 
the  bronze  memorial  to  Astagio  Dati  Fiorentino  (Work  of  the  Ghi- 
berti, 1423). 

Oondi  Chapel:  designed  by  GiuUano  da  S,  Gallo.  Crucifix:  F.  Bru- 
nelleschi, This  the  famous  Christ,  socalled  of  the  Eggs,  carved  by  Bru- 
nellesco  to  teach  Donatello  not  to  give  to  the  representation  of  God,  the 
same  aspect  as  that  of  a porter, 

Gaddi  Chapel:  architecture  of  G,  Dosio,  Altar  piece;  Agnolo  Allori, 
Bas-reliefs  on  the  walls;  Giovanni  dalV Opera,  Altar  piece  and  marble 
adjunct : designed  by  Michelangelo, 

Strozzi  Chapel.  Frescoes  representing  the  Final  Judgement,  Paradise, 
and  Hell;  Andrea  Orcagna,  by  whom  is  also  the  Altar  table,  1337, 

Over  the  door  of  the  Campanile : fresco:  unknown  of  the  XlVth  Century. 

Sacristy.  Design  of  Fra  lacopo  Talenti,  Christ : carved  by  Masaccio. 
Wash-stand  attributed  to  Luca  della  Robbia.  Another  wash-stand  ; 
Fortini. 

Left  Walls.  S.  Giacinto,  the  Resurrection,  and  the  Madonna  of  the 
Rosary;  Vasari.  The  Samaritan;  A.  Allori.  Betrothal  of  Jesus  Christ 
and  S.  Caterina ; G.  Fattori.  Sarcophagus  of  Antonio  Strozzi ; Silvio 
Cosini.  Pulpit:  executed  horn  2imod^\hy  Brunellesco.  Fresco  between 
the  two  doors  : The  Annunciation  : unknown  oi  the  XIVth  Century. 

Cloisters.  Cloister  of  the  Dead : Is  approached  by  a small  staircase 
situated  in  the  church  between  the  Gaddi  and  Strozzi  Chapels.  Traces 
are  to  be  seen  of  ancient  pictures.  In  front  is  the  Cemetery  of  the 
Brethren  with  altar  and  picture  of  glazed  earth;  Luca  della  Robbia. 
From  the  Cloister  of  the  Dead  one  passes  to  the  Green  Cloister,  so-called 
from  the  colour  of  the  paintings  which  adorn  its  walls.  Design  of  Fra  Gio- 
vanni da  Canipi. 

Fr<‘Scoes.  First  wall  to  the  left : Relics  of  frescoes  of  Paolo  di  Dono 
so-called  Uccello  (the  Bird):  they  represent  the  Creation  of  Man,  the 
Original  Sin,  The  Deluge,  and  Noah  intoxicated.  Of  the  others,  excep- 
ting the  Birth  of  Job  and  of  Esau  and  the  Benediction  of  Jacob,  painted 
by  Dello,  nothing  is  known  of  the  authors. 

Chapter  House,  called  the  Cappellone  degli  Spagnoli  (Spanish  Chapel). 
Believed  to  be  the  architectural  work  of  Fra  lacopo  Taletiti.  It  is  adorned 
with  very  fine  frescoes. 

Wall  to  the  East.  The  Church  Militajit  and  Triumphant : This  fresco 
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is  attributed,  by  Vasari,  to  Simone  di  Marimo,  called  “ Simone  Memmi  ” : 
Cavalcaselle  believes  it  to  be  the  work  ol  Andrea  da  Firenze, 

West  Wall.  Allegorical  figures  of  the  Catholic  Philosophy : S.  Tom- 
maso  d’ Aquino  is  seen  in  the  midst  of  Saints,  Patriarchs  and  Angels,  at 
his  feet  are,  as  vanquished,  the  heretics  Ario  Sabellico  and  Avverrohes. 
The  seated  figures  are  the  Emperor  Giustiniano,  Clemente  VI,  Pietro 
Lombardo,  Boezio,  Dionisio  Areopagita,  Giovanni  Damasceno,  Pitagora, 
Euclide,  Tolomeo,  Tubalcaino,  Aristotile,  Cicerone  and  Donato,  who  are 
meant  to  represent  the  Civil  and  Ecclesiastic  Law,  Theoretical  and 
Practical  Theology,  Faith,  Hope,  Arithmetic,  Geometry,  Astronomy,  Mu- 
sic, Logic,  Rhetoric  and  Grammar.  Vasari  attributes  this  fresco  to  Taddeo 
Gaddi  and  Cavalcaselle  to  Andrea  da  Firenze, 

South  Wall.  History  of  S.  Peter  martyr  and  S.  Domenico.  Again 
Vasari  attributes  the  work  to  Gaddi  and  the  other  to  Andrea.  In  the 
vault : The  Ascension : Cavalcaselle  says  it  is  of  the  Senese  School, 
whilst  Vasari  attributes  it  to  Taddeo  Gaddi. 

North  Wall.  The  ascent  of  Calvary,  the  Crucifixion  and  Limbo.  In 
the  vault,  the  Resurrection : again  Vasari  attributes  the  first  three  pain- 
tings to  Simone  Memmi  and  the  Resurrection  to  Taddeo  Gaddi,  whilst 
Cavalcaselle  says  the  first  three  are  of  the  Senese  School  and  the  other 
is  hy  Antonio  Veneziano,  On  the  altar:  Marble  crucifix;  Pieratti,  Fresco 
on  the  walls  : School  of  Alessandro  Allori.  The  vault ; Poccetti, 

This  magnificent  Chapel  was  used  by  the  Brethren  as  a chapter  house 
up  to  the  year  1556,  when  Cosimo  I presented  it  to  the  Spaniards  who 
erected  their  sepulchre  there.  At  the  preseht  time  it  is  in  charge  of  the 
Confraternity  of  the  S.  Rosario. 

Cloister.  The  largest  in  the  City.  The  lunettes  were  painted  by  Santi 
di  Tito,  Poccetti,  Bronzino  and  other  artists  of  the  XVIIth  Century. 
Statue  of  the  Beato  Giovanni  da  Salerno ; G,  Ticciati. 

Ancient  Refectory.  Cenacolo  (Last  Supper) ; Bronzino  (?).  The  other 
pictures : Senese  School. 

Within  the  temple  we  find  a door  in  the  middle  of  the 
left  wall,  opposite  to  which  is  another  door  which  gives 
access  to  a Ricasoli  Chapel,  called  Della  Pura  after  a pic- 
ture kept  here  of  the  Virgin  under  the  title  of  **  Mater 
Purissima  The  Chapel  is  served  by  the  Company  of 
S.  Niccolo  da  Tolentino 

. A door  to  the  right  opens  on  to  another  cloister  which 
runs  along  the  side  of  the  Via  degli  Avelli  (tombs)  so-called 
because  of  the  many  arches  decorated  with  coats-of-arms 
which  are  built  against  the  wall  of  the  Cloister  and  the 
Church  on  the  South,  North  and  West  sides. 

This  street  leads  into  the  Piazza  dell’Uaita  Italiana  where 
stands  the  obelisk  erected  in  1882  to  the  memory  of  those 
who  fell  for  the  Independence  of  Italy. 

Crossing  the  piazza  from  end  to  end  we  arrive  at  V.  S.  An- 
tonio and  at  No.  9 find  the  palazzo  formerly  the  property 
of  Viviani,  disciple  of  Galileo.  It  is  called  dei  cartel- 
loni  from  the  two  large  notice  boards  inscribed  in  Latin 
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that  hang  on  either  side  of  the  gate.  Turning  to  the  left 
at  the  corner  of  V.  Faenza,  at  No.  39  in  the  ancient  Church 
of  S.  lacopo  ai  Cancelli  (gates)  called  in  Campo  Corbo- 
lini.  It  belonged  of  old  to  the  Cavalieri  Gerosolimitani. 

Founded  in  1206  it  has  an  atrium  closed  in  by  wooden 
railings  and  within  there  are  sepulchral  monuments  to  Ca- 
valiers of  the  order  buried  here  in  the  15th  and  i6th 
centuries. 

Following  on  our  way  past  V.  Nazionale  we  find  oursel- 
ves at  the  entrance  to  the  ex- convent  of  the  Fuligno  Nuns 
where  there  is  a Last  Supper  by  the  same  name  that  Conte 
Carlo  della  Porta  and  Ignazio  Zotti  discovered  in  1845. 
There  were  many  disputes  about  the  picture  among  con- 
noisseurs, some  maintaining  — and  among  these  the  disco- 
verers — that  it  was  the  work  of  Raphael,  while  by  others 
it  was  put  down  either  to  Neri  di  Bicci  or  to  some  great 
painter  of  the  Umbrian  School.  Vasari,  however,  makes 
mention  of  this  fresco.  Along  the  walls  in  the  hall  of  the 
Last  Supper  are  disposed  celebrated  drawings  and  engra- 
vings of  that  subject,  such  as  those  executed  by  Giotto, 
Fra  Angelico,  Ghirlandaio,  Andrea  del  Sarto,  Leonard! 
and  other  famous  artists.  There  is  also  a selection  of 
original  drawings. 

In  the  various  halls  are  hung  the  pictures  which  mar- 
chese  Feroni  bequeathed  to  the  city  of  Florence  (Last  Sup- 
per and  gallery  open  daily  from  8 to  4)  of  which  a cata- 
logue is  here  appended  : 

Vestibule.  1.  Landscape  with  figures;  Moucheron  Isacco,  b.  1670  d.  1744. 
2.  S.  Caterina;  Furini  Francesco,  d.  1040.  3.  The  slaughter  of  the  Inno- 
cents; Benefal  Marco,  b.  1684  d.  1764.  4.  Village  with  figures  ; Moucheron 
Isacco.  5.  S.  Cecilia ; Furini  Francesco.  6.  Landscape  with  figures  ; 
Luigi  Agricola.  7.  A woman’s  half-figure  ; Martinelli  Giovanni.  8.  Battle  ; 
Borgognone  (School).  9.  Country  scene  with  figures ; Agricola  Luigi. 
10.  Portrait  of  a Queen  ; G.  Martinelli.  11.  Landscape  with  figures  ; 
Gaspero  Dughet.  12.  Woman’s  half  figure  ; G.  Martinelli.  13.  Encounter 
of  knights  : School  of  Borgognone.  14.  Landscape  : School  of  Pussino. 
15.  Half  figure  of  a woman ; G.  Martinelli. 

Saloon.  Diana  sleeping:  Tuscan  school  of  the  XVIIth  Century.  17.  A 
Peasant;  Caccioli  G.  Batta,  b.  1636  d.  1676.  18.  The  descent  of  Aeneas 
to  the  Elysian  Fields ; Conca  Sebastiano,  b.  1676  d.  1764.  19.  Susanna 
at  the  Bath;  Floris  Francesco,  20.  A Peasant ; Lailon  Bernardo.  21.  Land- 
scape ; A.  Locatelli,  b.  1696  d.  1741.  22.  Sea  view ; A.  Locatelli.  23.  Head 
of  the  Saviour ; Carlo  Maratta,  b.  1625  d.  1713.  24.  Faith  C.  Maratta. 
2.5.  Diana  the  huntress;  Marmari  Onorio,  b.  1635  d.  1715.  26.  A Warrior; 
Pignoni  Simone,  b.  1614  d.  1698.  27.  An  encounter ; Borgognone,  b.  16.. 
d.  1676.  28.  Head  of  Bacchus;  Caracci Lodovico,  b.  1555 d.  1619.  29.  Venus 
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and  Cupid  ; Vollerano,  b.  1611  d.  1689.  30.  A man’s  portrait; ; Gobbo  dei 
Caracci.  33.  Diana’s  Bath  ; Furini  Francesco,  31.  A basket  of  flowers  ; 
Lopez  Gaspero.  35.  A combat:  School  of  Borgognone.  36.  After  the 
battle;  the  same.  37.  The  Holy  Family  ; Cavedone  lacopo,  b.  1577  d.  1660. 
38.  S.  Carlo  Borromeo;  C.  Maratta.  39.  A man’s  portrait;  School  of 
Porbus.  40.  Man’s  portrait;  Onorio  Marinari.  41.  Jesus  ministered  to 
by  Angels  in  the  Desert ; G.  da  S,  Giovanni,  b.  1590  d.  1638.  42.  Por- 
trait ; Rosso  fiorentino,  b.  1494  d.  1514.  43.  Landscape  with  figures ; 
A,  Locatelli.  44.  Idem ; by  the  same.  45.  Boy’s  head  ; Daniele  da  Vol- 
terra,  b.  1509  d.  1566.  46.  Portrait  of  Petrarca  : Bolognese  School  of  the 
XVIIth  Century.  47.  Landscape:  Copy  from  Salv,  Rosa,  48.  Venus; 
Marinari  Onorio.  49.  Annunciation  of  the  Virgin;  Baroccio  (?).  50.  Battle; 
P.  Graziani.  51.  Idem  ; by  the  same.  52.  Woman’s  portrait ; F.  Furini. 
53.  Boy  Alato ; F.  Albano,  b.  1578  d.  1660.  54.  A combat ; P,  Graziani, 
55.  Idem ; by  the  same.  56.  Holy  Family : Pontormo,  b.  1494  d.  1557. 
57.  Lot  and  his  daughters ; Loretizo  Lippi,  b.  1606  d.  1664.  58.  The 
Virgin  with  the  Divine  Child,  S.  Domenico  and  S.  Caterina ; Rosso 
fiorentino.  59.  Clorinda ; Guercino,  b.  1590  d.  1666.  60.  Jesus  Christ 
crowned  with  thorns  ; C,  Dolci,  b.  1616  d.  1686.  61.  Landscape  with 
figures  : copy  from  5'.  Rosa.  62.  Holy  Family  ; Battista  Naldini,  b.  1537 
d.  159  . 63.  The  Annunciation  ; C Dolci.  64.  Head  of  an  old  man  ; lacopo 
Vignale,  b.  1592  d.  1664.  f5.  The  Annunciation  ; C.  Dolci.  66.  S.  Filippo 
Neri ; C.  Dolci,  67.  The  Virgin,  called  del  dito  ; C.  Dolci,  68.  Flowers 
and  Butterflies ; Marcelly  Ottone,  b.  1613  d.  1673.  69.  Presepio  : French 
School  of  the  XVIIth  Century.  70.  Flowers  and  Butterflies ; Marcelly 
Ottone.  71.  S.  Girolamo  in  Cardinal’s  dress  : Dutch  School  XVI  Century. 
72.  Flowers  etc.:  Flemish  School  XVIIth  Century.  73.  Portrait  of  an 
old  man  ; Holbein  (?).  74.  A peasant  girl ; Jordaens  Giacomo.  75.  S.  Gi- 
rolamo in  the  Desert;  Van  Kamm  Gio  Davide.  76.  Flowers,  Fruit,  etc.; 
G.  dei  Fiori.  77.  Landscape : Pietro  Breughel.  78.  Idem  ; by  the  same. 

79.  Portrait  of  a Knight  of  Malta:  Flemish  School  XVII  Century. 

80.  Woman’s  portrait  ; Van  Dyck  {?).  81.  Portrait  of  Enrico  Bless  de 

Dinaut ; A.  DurerO).  82.  Battle  ; Wouwermans  Filippo ^ b.  1620  d.  1688. 
83.  Landscape  with  figures  etc. ; Nieulant  Guglielmo.  84.  Portrait;  Richter 
Ferdinavdo.  85.  A country  inn  ; Thenier  David,  b.  1582  d.  1619.  86.  The 
Crucifixion ; Bloemart  Enrico.  87.  Landscape  ; Womvermans  Filippo. 
88.  Landscape  : Flemish  School  XVII  Century.  89.  Nativity  ; Correggio, 
b.  1491  d.  1534.  90.  Jesus  lying  dead  between  two  Angels ; Guercino. 
91.  Man’s  portrait;  A.  del  Sarto  (?).  92.  Presepio  (nativity’! ; Garofalo, 
b.  1481  d.  1559.  93.  Holy  Family ; CigJiani  Carlo,  b.  1628  d.  1719. 
94.  Venus  lamenting  the  death  of  Adonis;  Pierin  del  Vaga  (?).  95.  Jesus 
falling  under  the  Cross  ; Luca  Giordano.  96.  Man’s  portrait ; A.  Caracci. 
97.  Portrait  of  a Doctor ; Caravaggio  (?).  98.  Portrait  of  Castruccio  Ca- 
stracane  ; Giulio  Romano,  b.  1492  d.  1540.  99.  Man’s  portrait ; Bron- 
zino (?).  100.  Presepio  (nativity)  (watercolours) : Florentine  School 

XVth  Century,  101.  Monk’s  portrait;  Bronzino  (?).  102.  S.  Carlo  Bor- 
romeo ; Passignano,  b.  1561  d.  1638.  103.  Woman’s  portrait ; Suster- 
mans  G.,  b.  1.597  d.  1681.  104.  Man’s  portrait ; Santi  di  Tito,  b.  1538 
d.  1603.  105.  Holy  Family  ; Bartolomeo  Schidone,  b.  1570  d.  1615.  106.  Por- 
trait of  an  old  man  : attributed  to  Masaccio.  107.  Christ  ascending  Cal- 
vary; A.  Allori,  b.  1535  d.  1607.  108.  The  Virgin  adoring  the  Child 
Jesus;  F.  Ingegno  (?).  109.  The  supper  in  the  house  of  the  Pharisee; 
.Stradano,  b.  1523  d,  1605.  110.  Diogenes  ; Salvator  Rosa,  b.  1615  d.  1672. 
111.  Man’s  portrait ; Empoli,  b.  1551  d.  1640.  112.  A sleeping  child ; 
Elisabetta  Sirani,  b.  1658,  d.  1665.  113.  S.  Antonio,  abbot;  Santi  di 
Tito,  114.  The  Crucifixion ; T.  Gaddi  (?).  115.  Landscape  (water-co- 
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lours)  ; Van  Bloemen  Giovanni,  socalled  “ Orizzonte  ”,  b.  1656  d.  1740. 
116-117-118-119-120.  Landscapes  ; by  the  same. 

Corridor.  121.  Landscape;  Lancia,  abbot.  122.  Vase  of  flowers:  Fle- 
mish School  XVIIth  Century.  123.  Woman’s  head;  Simone  Pignoni, 
121-125.  Flowers  and  fruit;  Gaspero  Lopez.  126.  Combat;  Cr up  Alberto. 
127.  Landscape  with  huntsmen;  by  the  same.  128.  Vulcan’s  forge;  Bas- 
sano,  b.  1558  d.  1623.  129.  Landscape  with  figures : School  of  Bassano, 
130.  Autumn ; the  same.  131.  A storm  at  sea ; Rinaldo  della  Montagna, 
b.  1....  d.  1644.  132.  A sacrifice  ; Bamboccio.  133.  Landscape  with  mytho- 
logical figures;  Poussin  (?).  134.  Lot  with  his  daughters;  Simone  Pignotii. 

135.  Village  with  people  dancing:  Venetian  School  XVIIth  Century. 

136.  Sea  view;  Abbot  Lancia.  137.  Vase  ot  flowers;  Lopez  Gaspare. 

138.  Bas-relief  on  slate  with  mosaic  work  in  hard  stones  representing 
flowers  and  fruit : Florentine  art  XVIIth  Century.  139.  Idem;  as  above, 
140.  Mythological  landscape  ; Poussin.  141.  Menelao  (Menelaus)  attemp- 
ting to  kill  Elena  (Helen)  near  the  statue  ot  Venus:  painted  “ all*  en- 
causto  ” : ancient  Grecian  art  ? said  to  have  been  taken  out  of  the  ruins 
of  Ercolano  in  the  XVII Ith  Century.  142.  Bas-relief  in  hard  stones  re- 
presenting flowers  and  fruit:  Florentine  art  of  the  XVIIIth  Century. 
143.  Idem  ; as  above.  144.  Diana  at  the  Bath  : Bolognese  School  XVIIIth 
Century.  145.  Landscape  with  figures  and  animals;  Pietro  Valentin, 
b.  1600  d.  1635.  146.  Jesus  falling  under  the  Cross  ; Metis  Livio.  147.  Wo- 
man’s portrait ; Lely  Pietro,  b.  1618  d.  1680.  148.  Landscape  with  figures  ; 
Pietro  Valentin.  149.  Vase  of  flowers  and  two  lads;  G.  B.  Passeri. 
150.  The  vision  of  S.  Giov.  Gualberto  ; Portelli  Carlo.  151.  The  adoration 
of  the  Wise  Men  : Francesco  Mola.  152.  The  Adoration  of  the  shepherds  ; 
by  the  same.  1,53.  Remains  , of  the  Palatine ; G.  B.  Bassi.  154.  Land- 
scape with  child  plucking  flowers  ; Poussin  (?).  155.  Landscape  with 

figures ; Placido  Costanzi.  156.  Aeneas  fleeing  from  burning  Troy  bearing 
on  his  shoulders  his  aged  father;  A.  Allori.  157.  Landscape  with  figu- 
res; Placido  Costanzi.  158.  Jacob’s  return;  G.  B.  Castiglione,  so-called 
the  ” Grechetto  ”,  b.  1616  d.  1670.  159.  Landscape  (water-colours) ; Van 
Bloemen  G.  Francesco,  socalled  ‘'Orizzonte”.  160.  Landscape  with 
figures  and  animals ; L.  Agricola.  161.  Knights’  combat ; by  the  same, 
162.  Vase  of  flowers  : Flemish  School  of  the  XVIIth  Century.  163.  S.  Ca- 
terina  delle  Ruote  (wheel) ; Pignoni  Simone. 

Sculpture.  161.  Diana,  huntress  ; Grazzini  Prof.  Gaetano.  165.  Lad 
sleeping : Italian  art  of  the  XVIIth  Century. 


The  Fortress  of  S.  Giovan  Battista,  or  da  Basso  which 
is  in  the  Viale  Filippo  Strozzi  at  the  end  of  V.  Faenza, 
was  built  by  order  of  Duke  Alessandro  de’Medici  in  1534 
and  was  the  work  of  Pier  Francesco  da  Viterbo,  Alessandro 
Vitelli  and  Antonio  Picconi  (da  S.  Gallo) » It  is  now  sur- 
rounded by  pleasant  gardens  with  a pond  in  the  centre. 

Turning  to  the  right,  still  in  Viale  F.  Strozzi,  we  reach 
V.  S.  Paolo  which  leads  us  straight  to  Piazza  dell’Indipen- 
denza,  the  largest  in  Florence,  measuring  231  m.  in  length 
by  115  in  width.  Tiie  monuments  to  Ubaldino  Peruzzi 
and  Bettino  Ricasoli  were  inaugurated  in  1898.  The  sta- 
tues are  of  bronze  as  well  as  the  basreliefs  on  the  pedes 
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Forta  S.  Gallo  - Church  of  the  Pretoni 

tals.  The  former  was  executed  by  prof.  Romanelli,  the 
latter  by  prof.  Rivalta. 

Crossing  Viale  Margherita  by  V.  S.  Caterina  on  the 
N.  side  of  the  Piazza  and  following  V.  Leone  X we  ar- 
rive at  the  Orthodox  Russian  Church  built  in  1902  after 
the  design  of  the  architect  Boccini, 

Coming  back  to  V.  Margherita  we  turn  to  the  right 
and  continue  on  as  far  as  Piazza  Cavour.  This  piazza  is 
semi-circular  in  shape  and  is  encircled  by  fine  houses  with 
porticoes,  on  the  East,  West  and,  South.  To  the  North  is 
the  Parterre  garden  which  occupies  the  site  of  the  great 
convent  of  S.  Gallo  destroyed  during  the  siege  of  1529. 
It  was  used  as  a cemetery  for  the  victims  of  the  pestilence 
that  last  afflicted  Florence  (1630-33)  as  recorded  in  the 
archives  of  the  compagnia  della  Misericordia. 

Remark  in  the  Piazza  the  tower  of  the  ancient  S.  Gallo 
Gate.  The  lunette  was  painted  by  Michele  di  Ridolfo  del 
Ghirlandaio. 

The  trimphal  arch  was  built  in  1745  by  the  architect 
Jadot  on  the  occasion  of  the  triumphal  entry  of  Francesco  I, 
the  first  duke  of  that  house  who  reigned  in  Tuscany.  The 
equestrian  statue  is  by  Foggini.  The  other  sculptures 
by  Barbieri,  Bruschi,  Androni,  Ticcioli,  Masoni. 

Turning  back  to  the  City  by  V.  S.  Gallo  we  see  the 
hospital  for  Incurables  established  in  1387  by  Bonifacio 
Lupi,  Marchese  di  Soragna,  Chief  Magistrate  and  Captain 
of  the  Florentine  people.  Architecture  of  the  Loggiato, 
by  Giuseppe  Salvetti,  1787.  In  the  Chapel  adjoining,  which 
is  dedicated  to  S.  Anna,  there  was  a fine  picture  by  So- 
gliani,  now  in  the  gallery  of  S.  Maria  Nuova  hospital. 
Until  the  last  few  years  insane  persons  were  received  at 
this  hospital,  but  they  are  now  sent  to  the  lunatic  asylum 
of  S.  Salvi  outside  the  Barriera  Aretina. 

At  N®  66  of  the  same  street  in  the  Church  of  S.  Gio- 
vannino  dei  Cavalieri.  a fine  architectural  monument  of 
the  14th  cent,  but  disfigured  in  the  17th  cent,  when  the 
Cavalieri  nuns,  of  the  Gerosolimitano  Order,  were  placed 
in  possession.  The  church  has  three  aisles  with  three 
rows  of  columns,  two  of  which  are  hidden  by  the  parti- 
tions placed  there  to  form  the  atrium  of  the  Church  and 
the  parlour  of  the  convent. 

The  Side-aisles  also  were  half  blocked  up  to  build  over 


102 


Fourth  day 

head  and  in  them  the  Novices  infirmary.  Lovers  of  art 
will  breathe  an  aspiration  for  the  restoring  of  this  fine 
temple  to  its  original  state.  It  is  now  used  as  a Chapel 
of  Ease  to  the  Basilica  of  S.  Lorenzo. 

The  following  pictures  are  kept  there  : The  Coronation  of  the  Virgin ; 
Neri  di  Bicci.  Predella;  unknown  of  the  XVth  Century.  The  Annun- 
ciation : style  of  Filippino  Lippi.  The  Nativity  of  St.  John  the  Baptist ; 
Santi  di  Tito.  The  Nativity  of  Our  Lord  Jesus  Christ ; unknown  of 1435. 

The  very  ancient  company  of  S.  Francesco  Poverino  which  is  in  con- 
nection with  this  Church  possesses  a picture  of  the  Virgin  and  Child 
said  to  be  of  the  fourteenth  century:  it  is  to  be  found  in  the  Sacristy. 

Near  this  Church  at  the  corner  of  V.  degli  Arazzieri 
is  a small  church  called  **  a Gesu  Pellegrino  (Jesus  the 
Pilgrim)  or  more  commonly  **  dei  Pretoni  It  was  founded 
in  1313  but  was  rebuilt  in  1588.  The  frescoes  adorning 
the  walls,  are  the  work  of  Giovanni  Balducci,  or  Cosci 
who  also  painted  other  pictures  still  kept  in  the  Church. 

At  the  entrance  a grave  stone  in  the  pavement  marks 
the  place  where  that  famous  jester  and  parish  priest,  Ar- 
lotto  Mainardi,  lies  buried : around  the  opening  of  the  grave 
appears  the  following  inscription  which  however  was  not 
suggested  by  himself:  “ This  grave  the  parish  priest  Ar- 
lotto  had  made  for  himself  and  for  any  one  who  likes  to 
come  inside 

Turning  round  the  corner  opposite  to  the  Pretoni  Church 
continuing  by  V.  27  Aprile  the  Church  of  the  ex-convent 
of  S.  Apollonia  rises  before  us.  The  Church  is  now  used 
as  a shop  and  in  the  convent  nothing  calls  for  remark, 
except  the  Last  Supper  painted  by  Andrea  del  Castagno 
and  some  pictures  by  good  Artists  in  the  refectory  and 
hall  adjoining  (Open  daily  from  8 to  4.  Admission  25  c. 
Entrance  in  V.  27  Aprile). 


FIFTH  DAY. 


Piazza  del  Duomo  — V.  Cavour : S.  Giovanni  Evangelista,  * Palazzo 
Riccardi,  Palazzo  Panciatichi,  Biblioteca  Marucelliana,  * Casino  Mediceo, 
Corte  di  Assise,  Chiostro  dello  Scalzo  * — Accademia  della  Crusca  * — 
Garden  of  Herbs  — Institute  of  higher  Studies  * — Church  and  convent 
of  S.  Marco  * — Accademia  delle  B.  Arti,  musical  Institute,  modern  and 
ancient  gallery,  gallery  of  works  in  rare  stones.  * — Accademia  dei  Geor- 
gofili  — Via  della  Sapienza  — Piazza  SS.  Annunziata,  monuments,  log- 
gias, etc  — Church,  cloister,  convent,  traditions  * — Company  of  S.  Pier 
Maggiore. 

At  the  end  of  V.  dei  Martelli  which  opens  on  to  the  north 
of  Piazza  del  Duomo,  there  is  a church  of  ancient  foun* 
dation  which  owing  to  its  having  been  restored  at  a time 
when  stucco  reigned  supreme,  retains  no  traces  of  anti- 
quity. It  is  dedicated  to  S.  Giovanni  Evangelista  (John 
the  Evangelist)  and  belongs  to  the  Calasanziani  Fathers 
of  the  order  delle  Scuole  Pie.  Built  in  1358  it  was  entirely 
restored  by  Alfonso  Parigi  in  1661.  Bartolomeo  Am- 
mannati  designed  the  fagade  and  is  buried  in  the  Church. 
While  the  restorations  to  the  church  were  being  carried 
out  in  May,  1907,  an  outer  wall  was  discovered  on  the 
side  towards  via  dei  Gori  as  well  as  a former  side  door 
and  some  fine  Gothic  windows. 
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111  the  interior  are  observed  the  following  works  of  art : S.  Luigi  Gon- 
zaga  and  S.  Stanislao  Kostka ; Dandini.  Jacob’s  Dream  and  Lucifer’s 
Fall  ; Ligozzi.  Chapel  of  S.  Bartolomeo,  where  I’Ammannati  is  buried, 
painted  by  Bronzino.  The  artist  represented  the  architect  in  the  figure 
of  said  Saint  in  the  picture  of  Christ  and  the  Canaanite  : and  his  wife 
Laura  Battiferri  in  the  figure  of  the  woman.  Frescoes  in  the  upper  part 
of  the  Church  : Bronzino,  Sanii  di  Tito,  Passignano  Liguzzi  and  lacopo 
da  Empoli:  they  represent  events  in  the  life  of  Jesus  Christ.  The  Twelve 
Apostles,  plaster  statues ; Marcellini  and  Cateni. 

In  Via  Cavour  the  first  palazzo  to  the  left  is  one  which 
originally  belonged  to  the  Medici,  afterwards  to  the  Ric- 
cardi  and  finally  to  the  State. 

Cosimo  the  Elder  caused  it  to  be  built  by  Michelozzo 
Michelozzi  in  1430.  Accjuired  by  the  Riccardi  family 
in  1659  it  was  enlarged  both  at  the  back  and  in  front  to 
almost  double  its  original  size.  To  make  room  for  this 
addition  several  houses  had  to  be  demolished  and  among 
them  the  house  belonging  to  Lorenzino  who  betrayed  Duke 
Alessandro.  Cosimo  I had  already  pulled  down  the  po  - 
tion of  the  house  where  the  murder  of  the  Duke  touk 
place,  leaving  a little  lane  open  between  V.  S.  Leopoldo 
and.  V.  Ginori ; the  Riccardi  family  obtained  leave  to 
shut  up  the  lane  but  not  to  build  upon  it  and  the  balcony 
now  ti  be  seen  there  was  put  up  by  them.  Formerly  on 
the  ground  floor  there  was  a loggiato,  but  windows,  the 
design  of  Michelangelo  have  been  substituted. 

First  Courtyard.  Collection  of  ancient  inscriptions,  busts,  statues  and 
sarcophagi,  placed  there  by  Marchese  Francesco  Riccardi  in  1719.  The 
ovals  in  the  angles  of  the  arches ; Donatello, 

Second  Courtyard.  Fountain  with  the  statue  of  Duke  Alessandro. 

First  Floor.  Chapel  painted  with  frescoes  by  Benozzo  Gozzoli  in  1489. 
In  them  are  represented  Paradise  and  the  arrival  at  Florence  of  the 
Grecian  Emperor  for  the  Florentine  Council  in  1439.  The  figure  wearing 
a red  cap,  on  the  brim  of  which  is  inscribed  his  name  in  letters  of  gold 
is  a portrait  of  the  artist. 

Bibliotcca  (library)  lliccardiana.  Founded  by  Riccardo  Romolo  Ric- 
cardi in  the  XVIth  Century.  It  contains  about  4000  manuscripts  and 
about  30,000  volumes.  In  addition  to  200  volumes  of  pamphlets  of  great 
rarity,  there  are  the  following : The  natural  history  of  Pliny,  of  the 
IXth  or  Xth  Century.  The  history  of  Venice  up  to  the  year  1275,  by 
Martino  da  Canale  (manuscript  in  French).  The  holograph  M.  S.  of  the 
Florentine  history  by  Machiavelli.  The  voyage  to  the  East  of  Fra  Ode- 
rico  del  Friuli’s  Voyage  to  the  East  in  1318.  And  the  following  illu- 
minated codices:  Virgil  : 87  miniatures;  B.  Gozzoli.  Divina  Commedia; 
Dante,  XVth  Century.  Several  nautical  tables  on  parchment,  and  a 
miscellany  of  tlie  XIV-XVII  Cent.  There  are  also  six  very  rare  presses 
which  recall  the  origin  of  chalcography. 

Celling,  of  the  study  chamber  ; Luca  Giordano,  1683.  Paintings  on  the 
looking-glasses ; Gabbiani,  1705. 
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In  this  palazzo  Cosimo  the  Elder  received  the  Greek 
ambassadors,  1493  : here  Lorenzo  il  Magnifico  was  born 
and  here  also  Pier  Capponi  with  his  memorable  phrase 
had  the  wit  to  thwart  the  ambition  of  Charles  VIII,  and 
to  save  Florence  from  a dishonourable  peace.  Other  ce- 
lebrated men  born  in  the  palazzo  were,  Giovanni  de’ Medici 
(Leo  X),  Giuliano,  Giulio  (Clement  VII),  Cardinal  Ippolito 
and  the  unfortunate  Duke  Alexander.  In  the  year  1814 
this  historic  palazzo  was  sold  to  the  State. 

The  palazzo  Panciatichi  faces  the  palazzo  Riccardi.  The 
bas-relief  of  the  Virgin  by  Desiderio  da  Settignano  should 
be  remarked.  The  other  one  on  the  Via  de’ Pucci  side 
is  by  Donatello. 

At  45  V.  Cavour  is  the  Biblioteca  (Library)  Marucel- 
liana.  The  abbot  Francesco  Marucelli  a Florentine,  foun- 
ded it  in  1703  collecting  together  a great  number  of  books 
that  at  his  death  he  bequeathed  to  the  city.  There  is  a 
fine  collection  of  copper  engravings.  The  library,  was 
opened  to  the  public  in  1752  after  having  been  added  to 
and  endowed  by  M.  Alessandro  Marucelli.  It  contains 
Seventy  five  thousand  volumes  and  1240  M.  S.  S.  besides 
two  hundred  and  fifty  of  great  rarity. 

On  the  corner  of  V.  Cavour  and  V.  degli  Arazzieri  (ta- 
pestry weavers)  is  the  Casino  della  Livia  (Livia ’s  house) 
and  close  by  at  N®  65  the  Casino  Mediceo.  Lorenzo  il 
Magnifico  collected  and  placed  in  the  garden,  many  works 
of  art  to  serve  as  models  for  young  artists. 

There  Lorenzo  di  Credi,  Michelangelo.  Sansovino  etc. 
met  to  study;  and  there  Michelangelo  broke  the  Torri- 
giani ’s  nose.  Bertoldi,  a pupil  of  Donatello ’s  was  ap- 
pointed Director  of  this  school  afterwards  called  an  Ac- 
cademia.  By  order  of  Cosimo  I all  the  works  of  art  that 
it  contained  were  removed  to  the  Uffizi  Gallery. 

At  59  next  to  the  Assize  Court  is  the  Cloister  of 
the  Scalzo  (barefooted)  company,  suppressed  in  1783  ; it 
contains  magnificent  paintings,  by  Andrea  del  Sarto  and 
Franciabigio  representing  episodes  in  the  life  of  S.  John 
Baptist,  1515-1526. 

Over  the  entrance  <loor;  Bust  by  Andrea  del  Sarto.  Outside:  Christ 
adored  by  the  Brethren  of  the  Company.  Within  the  cloister : The 
following  frescoes  by  Andrea;  1.  Faith.  2.  Appearance  of  the  Angel  to 
Zachariah.  3.  The  Visitation.  4.  Birth  of  St.  John  the  Baptist.  7.  Ba- 
ptism of  Christ.  8.  Charity.  9.  Justice.  10.  St.  John  before  Herod. 


io6  Fifth  day 

13.  Salome’s  dance.  14.  Beheading  of  St.  John.  15.  The  head  of  St.  John 
brought  to  Herod.  16.  Hope.  By  Franciabigio.  5.  S.  John  leaving  his 
father’s  house.  6.  John  and  Jesus  journeying.  Border,  with  heads  of 
Cherubs. 

Going  along  V.  Cavour  the  first  street  we  come  to  on  the 
right  is  V.  Micheli.  At  the  corner  of  this  street  and  of 
V.  Lamarmora  stands  the  English  Church  built  in  1892 
from  the  designs  of  the  architect,  Bodley  and  remoderni- 
zed in  1904. 

Leaving  the  Church  and  turning  to  the  right  in  V.  La- 
marmora we  reach  V.  della  Dogana  so  called  because  the 
Casino  Mediceo  was  used  for  the  office  when  it  was  re- 
moved from  Turin  to  Florence,  then  the  Capital  of  Italy. 
The  Accademia  della  Crusca  (husks)  has  its  offices  at  2 
of  the  same  street,  in  the  building  of  the  ex-convent  of 
S.  Mark.  This  accademia,  formed  in  1587  by  the  Union 
of  the  Umidi  and  the  Alterati,  two  Florentine  academies, 
interests  itself  exclusively  in  Italian  literature  and  to  this 
accademia  we  owe  the  Vocabulary  of  our  (Italian)  lan- 
guage. The  furniture  of  the  offices  recalls  the  name  of  the 
corporation,  the  cupboards  are  in  the  form  of  flour  sacks ; 
the  chair  backs,  of  mill  wheels  sc. 

To  the  left  almost  facing  V.  della  Dogana  is  the  en- 
trance to  the  Botanical  Garden  opened  by  Cosimo  III  in 
cent.  XVIII ; until  the  last  few  years  it  was  a public  gar- 
den but  has  now  been  given  up  to  the  Institute  of  Higher 
Studies  which,  turning  to  the  right,  we  find  in  Piazza 
San  Marco.  This  Institute  (N^  2)  possesses  some  fine 
mineralogical  and  geological  collections,  and  a museum  of 
Eastern  curiosities  brought,  for  the  most  part,  from  India 
(open  Wednesdays  and  Saturdays  from  7 to  3). 

The  Church  of  S.  Marco  stands  on  the  site  of  a small 
oratorio  belonging  to  the  Vallombrosan  monks  and  dedi- 
cated to  S.  Mark  the  Evangelist.  In  1250  the  Salvestrini 
came  into  possession  of  the  Church  and  Convent  which 
they  enlarged  considerably  and  in  1436  were  succeeded 
by  the  Dominican  Fathers:  Cosimo  I who  was  their  pa- 
tron — had  he  but  known  that  from  this  convent  would 
come  forth  a most  bitter  enemy  to  his  house  ! — made 
still  further  additions  to  the  fabric  or  rather  caused  it  to 
be  entirely  rebuilt  in  1437  by  the  architect  Michelozzo 
Michelozzi.  Giambologna  made  alterations  to  the  Church 
in  1588. 
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The  fa^de  was  erected  much  later,  in  1780,  from  the  design  of  P.  Gio- 
vacchino  Pronti,  Dominican.  The  Statue  of  S.  Domenico;  Nobili,  Bas- 
relief;  Nobili.  S.  Vincenzo  Ferreri ; Capezzuoli. 

Interior.  The  altars  around  the  Church  on  the  East,  West  and  South 
sides  were  designed  by  Giambologna.  On  the  door : Crucifix ; Giotto. 
To  the  right;  First  Altar.  The  Assumption;  Cavallini.  Image  of  the 
Nazarene;  F.  Susini.  Second  Altar;  The  Crucifixion;  Santi  di  Tito. 
Third  Altar;  Madonna  enthroned  ^\\y\^2Sx)Xs\  F7  a Bartolomeo.  Fourth 
Altar;  The  Virgin;  mosaic  brought  from  Rome  in  1600.  Fifth  Altar; 
The  Virgin  and  two  Saints ; Matteo  Rosselli. 

AboTe  the  arch.  Statue  of  S.  Zanobi ; Giambologna.  Vestibule  of  the 
Sacristy.  Statue  of  Jesus  Christ;  A.  Novelli.  Bas-reliefs;  Francesco 
Conti.  Sacristy.  S.  Antonio,  recumbent  figure  in  bronze ; Portigiani, 
The  Annunciation  ; unknown  of  the  XVIth  Century. 

Principal  Chapel.  The  architecture  of  this  chapel  with  the  ceiling  and 
dome  is  the  work  of  Silvani,  1678.  Paintings  on  the  dome  ; Gherardini. 
On  the  walls  ; Parrocel. 

Chapel  of  the  SS.  Sacramento.  The  door;  Cigoli.  A miracle  of  St.  Paul ; 
Bilivert.  The  Supper  at  Emmaus ; F.  Curradi.  Abraham’s  Sacrifice ; 
Jacopo  da  Empoli.  Jesus  with  the  Apostles;  Santi  di  Tito.  The  Mira- 
cle of  the  Manna;  Passignano.  The  Hebrews  in  the  Desert;  F.  Cur- 
radi. Statues  beside  the  altar  ; L.  Pieratti.  The  other  two ; L.  Sal- 
vetti.  Pictures  of  the  vault ; B.  Poccetti. 

Chapel  of  St.  Anthony : architecture  of  G.  Bologna,  1550.  The  Sal- 
viati  family  caused  it  to  be  erected  at  their  own  expense.  St.  Anthony; 
Statue  by  G.  Bologna.  Two  frescoes  representing  the  funeral  of  the 
Saint;  Passignano.  Statue  of  St.  Philip;  Francavilla.  The  descent  of 
Christ  into  Hell  ; Bronzino.  Three  angels  in  bronze  ; Portigiani.  Sta- 
tues of  S.  Thomas,  S.  Domenico,  S.  Antonio  Abbate,  S.  Everardo,  S.  Gio- 
vanni ; Francavilla.  Mortuary  chest  of  the  Saint,  with  bas-reliefs  in 
bronze;  Portigiani.  The  conversion  of  S.  Matthew;  Naldini.  Curing 
the  Leper;  F.  Poppi.  Pictures  of  the  dome  and  other  decorations;  Ales- 
sandro Allori,  and  Bernardino  Poccetti. 

To  the  Left;  First  Altar.  Altar  piece  by  A.  Allori.  Second  Altar. 
Copy  of  a picture  by  Fra  Bartolomeo  the  original  is,  in  the  Pitti  Gallery  ; 
Gabbiani. 

Third  Altar.  S.  Vincenzo  Ferreri;  commenced  by  O.  Vanni  and  com- 
pleted by  Passignano  1594.  Fourth  Altar.  The  Transfiguration  ; Paggi. 

Painted  Ceiling.  G.  Antonio  Ricci,  pupil  of  Gabbiani.  On  the  wall 
to  the  right  are  seen  the  remains  of  frescoes  by  Gaddi,  Lorenzo  di  Bicci, 
and  Cavallini;  nothing  more  remains  of  the  work  of  these  illustrious 
artists,  who  had  covered  the  walls  of  the  temple  with  Bible  scenes  in 
fresco. 

To  the  right  of  the  Church  door  is  the  former  entrance 
to  the  convent,  now  the  Museum  of  S.  Marco  (open  daily 
from  7 to  2.  Admission  i lira.  Sundays  free). 

The  part  of  the  convent  at  present  used  as  a Museum 
was,  after  the  suppression  of  the  religious  orders  restored 
by  the  architect  Mazza  and  the  painter  Gaetano  Bianchi. 

GROUND  FLOOR 

The  Vestibule  and  Cloister,  are  strewed  with  grave-stones.  Since  the 
XV  century,  it  was  in  use  to  bury  there  the  dead  bodies.  All  the  an- 
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cient  sepulchres  are  disappeared,  amongst  the  moderns,  are  to  be  observed : 
the  monument  to  Lawrence  Ubaldoni,  d.  1740.  The  monument  to  Therese 
Torzi,  d.  1763  and  the  monument  to  Lawrence  Bartolomei,  d.  1836. 

Cloister  of  the  dead,  or  of  S.  Antoninus.  Lunettes  and  frescoes.  1st 
Lunette  (left  wall)  by  Fabrice  Boschi.  Ilnd  and  Illrd  by  Bernardino 
Poccetti.  IVth  by  L.  Cerrinu  Vth  by  G.  Coccapani.  Vlth  by  F.  Bo- 
schi. Vllth  (above  the  Sacristy  door)  by  Beato  Angelico. 

On  the  wall  in  front  to  the  entrance,  a fresco:  Crucifix  adored  by 
S.  Dominic,  by  Beato  Angelico.  On  the  right  and  on  the  left  side  : 
two  saints,  by  Cecco  Bravo.  IXth  and  Xth  Lunettes,  by  B.  Poccetti. 
Xlth  by  Pier  Dandini.  Xllth  by  Beato  Angelico.  Xlllthby  Pier  Dan- 
dini.  XI Vth  by  Matteo  Rossellu 

Turning  tho  the  wall  on  the  Refectory  side : a fresco : The  Resurre- 
ction by  Beato  Angelico.  XVIth  and  XVIIth  lunettes,  by  B.  Poccetti. 
XVIIIth  by  Lodovico  Buti.  XIXth-XXth  and  XXIth  by  Alessandro 
Tiarini. 

Turning  to  the  wall  on  the  square  side,  above  the  door  of  the  old  fo- 
resteria,  a fresco : Christ  dressed  as  a pilgrim,  by  Beato  Angelico.  XXIIIth 
Lunette,  by  B.  Poccetti,  XXI Vth  by  Lorenzo  Cellini.  XX Vth  by  B, 
Poccetti,  XXVIth  by  Michelangelo  Cinganelli.  XXVIIth  by  Beato  An- 
gelico. XXVIIIth  by  G.  B.  Nanni. 

Monuments  to  Valentino  Farinola,  d.  1687.  To  Giuseppe  Averani,  a 
philosopher,  geometrician  and  astronomer,  d.  1738.  To  the  theologian 
Anton  Francesco  Gori,  d.  1754.  To  the  senator  Degli  Alessandri,  d.  1828. 
To  the  family  Dei  Fabbroni  di  Marradi  etc. 

Capitolo.  A large  and  beautiful  fresco  representing  the  Crucifixion,  by 
Beato  Angelico,  The  lower  frieze  contains  the  portraits  of  celebrated 
Dominicans.  This  splendid  fresco  is  9.50  met.  wide  and  5.50  met.  high. 

On  the  right  wall:  a wood  Carved  Crucifix,  by  Baccio  da  Montelupo. 

The  large  refectory.  Vestibule.  On  the  walls;  1 The  Christ,  as  a gar- 
dener, hy  Franciabigio.  2 The  Assumption  of  the  Virgin,  by  Fra  Paolo 
del  Signoraccio^  di  Pistoia.  3 The  Deposition,  by  Suor  Plantella  Nelli. 
6 The  Virgin  with  the  Child  S.  Francis  and  S.  Mary  Magdalene,  by 
Bugiardhii  (?).  7 S.  Francis  receiving  the  stigmates,  by  CigoH  (?).  8 The 
Holy  Family,  school  of  Andrea  Del  Sarto.  9 The  Creation  of  Adam, 
by  Enipoli,  10  The  martyrdom  of  S.  Lawrence,  by  11  The  Holy 

family,  school  of  Andrea  Del  Sarto.  12  The  Holy  Trinity  and  some 
saints,  by  T.  Magnoli. 

In  the  center:  a Baptismal  font  in  glazed  terracotta,  with  scenes  of  the 
life  of  S.  John  the  Baptist.  School  of  G.  Della  Robbia. 

Refectory.  On  the  walls:  S.  The  Martyrdom  of  S.  Peter,  by  F.  Boschi, 
2 The  Deposition  by  A.  Tori,  called  « II  Bronzino  ».  3 The  ascent  to 
the  Calvary,  by  Passignano.  4 S.  Mary  Magdalene,  Tuscan  school  of 
the  XVI  cent.  5 The  Glorious  Virgin  with  saints  and  Angels,  by  G.  B. 
Paggi.  6 The  Martyrdom  of  S.  Miniato,  by  F.  Bianchi,  7 S.  Elizabeth, 
queen  of  Hungary,  Tuscan  school  of  the  XVI  cent. 

A Stone  tabernacle  of  the  Arte  dei  Rigattieri  (Dealers  in  second  hand 
articles)  by  lacopo  di  Bartolommeo  da  Settignano.  8 S.  Francis  of  Assisi 
Tuscan  school  of  the  XVI  cent.  9 The  Glorious  Virgin  with  saints,  by 
G.  Bizzelli.  10  The  Trinity  and  saints  by  Sogliani.  The  fresco  repre- 
senting a Miracle  of  S.  Dominic,  is  by  G.  A.  Sogliani  (1536).  11  S.  Ni- 
cholas of  Tolentino,  Florentine  school  of  XVI  cent.  12  The  Holy  family, 
school  of  A.  Del  Sarto.  13  S.  Peter  Igneo  school  of  A.  Allori,  14  The 
Baptism  of  Christ,  by  A.  Allori.  15  The  Pieta,  tuscan  school  of  the  XVI 
cent.  16  S.  Benedict,  by  Allori.  17  Holy  family,  manner  of  F.  Del 
Brina.  18  S.  Peter,  Apostle:  tuscan  school  of  the  XVII  cent.  19  S.  Fran- 
cis of  Assisi,  tuscan  school  of  XVI  cent.  20  S.  Catherine  of  Alexandria, 
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by  L,  Lippi.  21  The  Nativity  of  the  Virgin,  and  some  saints,  by  F.  Ros- 
selli.  22.  The  pope  S.  Clement,  by  Santi  di  Tito. 

The  hospice  hall.  On  the  walls  : 1 S.  Benedict  and  a devotee,  manner  of 
Btccidi  Lorenzo.  2 The  Crucifix,  The  Virgin,  S.  John  and  Angels,  school  of 
Giotto.  3S.  Jerome,  florentine  school  of  the  XIV  cent.  4 Two  Saints,  man- 
ner of  Rossello  Franchi.  5 The  Annunciation,  florentine  school  of  the  XIV 
cent.  6 The  Virgin  in  throne  with  the  Child  and  some  saints  (as  above). 
7 Two  saints,  manner  of  the  Rossellino.  8 The  Virgin  with  the  Child, 
florentine  school  of  the  XIV  cent.  9 An  Altar  piece  : The  Virgin  in 
throne  and  saints;  on  the  base:  The  Nativity,  etc.  (?).  10  Five  saints, 
by  Neri  di  Bicci.  11  S.  John  the  Evangelist,  by  Lorenzo  Monaco.  12 
The  Crucifix  (as  above).  13  The  Virgin  (as  above).  14  The  Coronation 
of  the  Virgin,  and  four  saints,  Tuscan  school  of  the  XIVth  cent.  15  The 
Virgin  with  the  Child,  S.  Sthephen,  and  S.  Reparata;  by  Niccold  Ge- 
rini.  16  The  Coronation  of  the  Virgin,  florentine  school  of  the  XIVth 
cent.  17,  18,  19  The  Crucifix.  The  Virgin.  S.  Francis  and  Angels.  The 
Crucifix,  the  Virgin  and  the  Marys.  The  Virgin  in  throne  and  saints, 
florentine  school  of  the  XIVth  cent.  20  The  Virgin  with  the  Child  and 
four  saints  (as  above).  21  The  Annunciation  of  the  Virgin,  a copy  of  the 
XV  cent.  Filippino  Lippi.  22  An  altar  piece : The  Pieta,  and  stories  of 
S.  Peter  Martyr,  florentine  school  of  the  XVth  cent.  23  The  Virgin  in 
throne  and  saints,  by  Giusto  di  Andrea  Mangini.  24  An  altar  piece : 
The  meeting  of  S.  Joachim  and  S.  Hannah,  and  two  devotees,  florentine 
school  of  the  XVth  cent.  25  S.  Lawrence  (as  above).  26,  27  S.  Vin- 
cenzo Ferreri,  manner  of  the  Botticini.  28  The  Virgin  with  the  Child 
and  S.  John,  school  of  Botticelli.  29  The  Coronation  of  the  Virgin  and 
saints,  by  Neri  Di  Bicci.  30  The  Deposition  (as  above).  31  S.  Bernar- 
dine  of  Siena,  and  Angels,  by  G.  Mangini.  32  The  Virgin  with  the 
Child  and  four  saints,  florentine  school  of  the  XVth  cent. 

Corridor  leading  from  the  Cloister  of  the  dead  to  the  Large  Cloister 
and  to  the  upper  floor.  On  the  walls : Pictures : 2 S.  Peter  restoring  to 
health  a cripple,  by  C.  Gamberucci.  4 The  Crucifix  with  the  Virgin 
and  two  saints,  by  Lorenzo  Lippi.  7 A wood  carved  Crucifix,  by  Raf- 
faello  da  Montelupo.  11  The  Conception  of  the  Virgin  by  Carlo  Portelli 
di  Loro. 

We  will  visit  The  Large  Cloister  after  having  visited  the  upper  floor. 

Entered  the  right  door,  before  to  go  up  stairs,  we  must  see  the  small 
Refectory  with  the  fresco  by  Domenico  Del  Ghirlandaio,  representing 
« The  Supper  ». 
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The  Annunciation  of  the  Virgin;  Angelico.  Crucifix  adored  by  S.  Do- 
menico; Angelico.  First  dormitory.  11  Celles  painted  by  Angelico. 
Second  dormitory;  Oratory  with  paintings  by  Fra  Bartolomeo.  Bust 
of  Savonarola  in  terracotta ; G.  Bastianini  1868,  Mask  of  Girolamo  Be- 
ni vieni,  ,,  Calco  ” from  the  original  in  the  Louvre  Museum;  G.  Bastia- 
nini. Savonarola  before  his  Judges;  Dupr^  1875. 

Cell  of  Fra  Girolamo  Savonarola,  In  it  are  preserved  the  autograph 
manuscripts  and  matters  belonging  to  the  celebrated  martyr  to  Liberty 
and  Faith.  Portrait  of  Fra  Girolamo;  F.  Bartolomeo.  Second  cell ; Pain- 
ting which  represents  the  Piazza  della  Signoria  at  the  moment  the  martyr 
and  his  companions  were  burned. 

In  the  three  succeeding  cells ; frescoes  by  Fra  Benedetto  da  Maiano. 
Cells  24  and  25;  frescoes  by  F.  Giov.  Angelico.  Cells  26  and  27.  The 
Resurrection  and  Jesus  at  the  column;  Fra  Benedetto  28.  F'resco  by  An- 
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gelico  29-30.  Idem  by  Fra  Benedetto.  Third  Dormitory’.  Cell  of  S.  An- 
tonino.  The  descent  into  Hell;  Angelico.  S.  Antonino;  Fra  Bartolomeo. 
Cell  32  and  following  cells;  frescoes  by  Beato  Angelico.  Cell  39,  which 
was  destined  for  Cosimo  de’  Medici ; The  Adoration  of  the  Wise  Men  ; 
Angelico.  Posthumous  portrait  of  Cosimo  il  vecchio ; Pontormo.  Pope 
Eugenio  IV  passed  a night  in  this  cell  in  1442.  Folloving  cells  ; frescoes  ; 
Fra  Benedetto,  Cell  42 ; Longino  wounding  Jesus ; Angelico. 

Library.  Designed  by  Michelozzi  for  the  preservation  of  the  precious 
Codes  possessed  by  the  Convent  and  for  the  monks  to  study  in.  It 
boasts  of  being  the  first  to  have  been  opened  to  the  public  in  Italy.  In 
the  desks  are  82  choir  books  written  on  parchment  and  illuminated, 
brought  from  the  Houses  possessed  by  the  Order  in  Tuscany.  The  most 
valuable  are;  the  first  17  by  Frate  Benedetto  del  Mugello.  28  and  29; 
miniatures  by  Monte  di  Giovanni  a.nd  di  Giovanni  Boccardino.  31  to  36; 
the  same.  43;  Bartolomeo  di  Frosnio.  14;  style  of  Frate  Angelico. 
45,  46  ; Padre  Michele  Serbini.  75,  76 ; Fra  Lorenzo  da  Castro,  Fran- 
ciscan. 

Great  Cloister.  Under  the  arcades.  Columns,  Bars,  coats-of-arms 
carved  in  stone,  inscriptions,  marble  monuments,  etc.  Corridor;  works 
of  art  as  above  tabernacles,  door-posts,  statues,  windows,  etc.  On  the 
doors  of  the  Cells;  Fresco  portraits  of  monks.  In  the  Cells;  sculptures, 
marble  basins,  tazza,  mantlepieces,  windows,  ancient  frescoes,  decorative. 
At  the  end  of  the  corridor ; The  Virgin  and  two  Saints,  fresco.  The 
Annunciation,  fresco,  almost  effaced.  The  Virgin  giving  her  girdle  to 
St.  Thomas. 

Courtyard  and  Cloister  of  the  Salvestrini,  Tablets  — doors  — frag- 
ments of  Statues.  Sepulchral  inscriptions  — capitals  — coats  of  arms  etc. 

This  archeological  collection  was  inaugurated  in  the  month  of  Jan- 
uary 1903. 

Before  leaving  this  spot,  so  full  of  sacred  memories  let 
us  remember  that  for  many  years  it  was  the  abode  of : 
Fra  Bartolommeo,  a distinguished  painter.  Fra  Giovanni 
(called  TAngelico)  celebrated  for  his  mystic  paintigs,  S.  An- 
tonino a famous  florentine  bishop  and  the  renowned  Sa- 
vonarola, martyr  for  faith  and  liberty. 

The  Piazza  of  S.  Marco  itself  is  rich  in  historical  records, 
recalling  the  first  public  sermons  of  Fra  Girolamo  with  all 
the  events  that  followed  in  his  life  down  to  the  attack  on 
the  convent  by . the  mot  with  the  object  of  seizing  the 
Frate.  — Recalling  the  first  meeting  of  Francesco  I de’Me- 
dici  with  Bianca  Cappello,  then  a fugitive  from  Venice. 
Let  us  call  to  mind  also  the  commencement  of  a time  of 
struggle  when  in  1630  pestilence  having  been  discovered 
in  Florentine  territory,  despite  every  precaution,  a woman 
from  the  district  of  Trespiano  having  entered  the  city  and 
gone  to  live  at  a house  (then  N°  10)  in  this  piazza  and 
being  struck  down  by  the  deadly  disease,  died  of  it,  thus 
scattering  contagion  through  the  city. 

A monument  to  Generale  Manfredo  Fanti  the  work  of 
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the  sculptor  Pio  Fedi,  has  been  placed  in  the  middle  of 
the  little  garden  facing  the  Church  (1872). 

On  the  E.  side  at  53  where  V.  Ricasoli  ends,  is  the 
palazzo  of  the  Accademia  di  Belle  Arti  (Fine  ArtsJ,  in  days 
of  yore  a Hospital  of  S.  Matthew.  It  seems  probable  that 
the  modern  Accademia  had  its  origin  in  the  compagnia 
of  S.  Luca  (of  the  SS.  Annunziata  cloisters)  to  which  those 
only  might  belong  who  were  artists,  either  florentine  or 
foreign  of  which  we  shall  treat  in  the  proper  place  (see 
SS.  Annunziata).  The  title  of  Accademia  was  bestowed 
on  them  by  Cosimo  I who  was  Lord  and  Master  of  the 
Arts.  The  reigning  Prince  was  the  supreme  Head  and 
he,  at  his  pleausure,  appointed  a delegate  to  represent  him. 
There  was  also  a president,  as  there  is  to  this  day  and  in 
the  early  times  of  the  Accademia  this  honorary  rank  was 
offered  to  Michelangelo  (then  living  in  Rome)  who  ac- 
cepted it  and  for  some  time  retained  the  office.  The  ho- 
spital-governor of  the  Innocenti,  the  barned  Don  Vincenzo 
Borghini,  was  its  first  Lieutenant. 

Vhen  Pietro  I.eopoldo  I of  Lorena  desired  to  associate 
the  Trades  with  the  Fine  Arts  he  assigned  to  the  Acca- 
demia as  quarters  S.  Matthew ’s  hospital  in  Piazza  S.  Marco. 
The  Musical  Institute,  the  Gallery  of  Old  Mastero  of  the 
Florentine  School  and  the  Library  were  all  lodged  here 
at  the  time  of  the  French  occupation. 

The  Accademia  was  divided  into  three  sections  ; Fine 
Arts,  Music,  Mechanical  Arts.  — Reorganised  in  1859,  it 
w'as  given  up  exclusively  to  the  Arts  of  Design,  namely; 
School  of  Design  for  Figures  and  for  Decoration,  for  Ar- 
chitecture, for  perspective  for  artistic  Anatomy,  School  for 
the  nude.  School  of  Sculpture  and  History.  There  should 
also  be  included  a school  of  Painting  and  of  Copper  plate 
Engraving,  but  the  students  in  these  subjects  had  the  pri- 
vilege of  choosing  a professor  from  among  four  nominated 
by  the  Government  and  they  further  received  from  the 
Government,  besides  gratuitous  teaching,  a small  sum  of 
money  for  the  remuneration  of  models. 

Entrance.  The  door;  designed  by  Gaspero  Maria  Paoletti. 

Vestibule.  The  Resurrection.  The  Virgin  with  S.  Francesco  and 
S.  Orsola  in  the  act  of  adoration.  The  Assumption  of  the  Virgin;  at- 
tributed to  Luca  della  Robbia. 

Courtyard.  Several  bas-reliefs  by  Luca  della  Robbia.  Original  models 
of  the  Rape  of  the  Sabines,  by  G.  Bologna,  and  of  Virtue  overpowe- 
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ring  Vice,  by  the  sarne^  S.  Matteo;  statue  in  marble  by  Michelangelo. 
In  the  corridor  leading  to  the  garden:  Prize  Models  in  competitions,  of 
the  plastic  school.  In  the  rooms  on  the  ground  floor,  which  are  reached 
by  the  door  at  the  right  on  entering  the  courtyard  : Models  by  pupils 
who  received  scholarships  to  study  in  Rome,  from  1827  to  1900. 

Library:  contains  about  10,000  volumes  (for  the  most  part  relating  to 
matters  of  Art,  History,  and  Archeology). 

The  ancient  and  modern  Gallery  is  contiguous-entrance 
from  N°  51  (open  daily,  7 to  3,  admission,  one  lira.  Free 
on  Sundays).  Entering  one  sees  at  once  the : 

Tribune  of  3IicheIaiigelo.  Erected  by  the  architect  Emilio  de  Fabris  1882. 
The  David  which  until  the  year  1S75,  was  in  front  ot  the  Palace  of  the 
Signoria,  has  now  been  placed  here.  Michelangelo  made  this  admirable 
statue  out  of  a formless  Wock  on  which  Agostino  di  Duccio  in  1504  had 
begun  to  work.  During  the  tumults  ot  1527  the  statue  had  an  arm 
broken. 

In  the  Tribune  are  collected  reproductions  in  plaster  of  the  principal 
works  of  Buonarroti,  On  the  walls  of  the  right  arm  : photographs  of 
the  frescoes  of  the  Sistine  Chapel.  On  those  of  the  arm  in  front;  six 
magnificent  tapestries  representing  the  Story  of  Adam  and  Eve.  From 
the  left  arm  of  the  Tribune  we  enter,  the  side  of  R'lom  I,  called  Peru- 
gino’s.  57.  The  Assumption;  P.  Perugino.  56.  The  Deposition;  Peru- 
gino,  232  Portrait  of  Don  Biagio  Milanesi ; Perugino.  62  Corpnation 
of  the  Virgin;  Fra  Filippo  Lippi.  60  8.  Monica;  A.  Pollaiolo.  65  The 
Holy  Trinity;  M.  Albertinelli.  58  S.  Vincenzo  Ferreri;  Fra  Bartolo- 
meo. 59  S.  Agostino;  Pollaiolo.  66  The  Virgin  and  Child  and  several 
Saints  ; D.  Ghirlandaio.  67  Altar  Step  : Pity  and  four  scenes  from  lives 
of  Saints;  D.  Ghirlandaio.  65  The  Crucifixion  ; Luca  Signorelli.  62  The 
Virgin  and  two  Saints  attributed  to  Francia.  62bis  Four  Saints  ; Co- 
simo  Rosselli.  53  Christ  praying  in  the  Garden  ; P.  Perugino.  54  S.  Gi- 
rolamo ; Fra  Filippo  Lippi, 

Room  II,  called  Botticelli’s.  69  The  Nuptials  of  S.  Caterina  ; Michele 
del  Ghirlandaio.  71  Baptism  of  Jesus  Christ;  Andrea  del  Verrocchio. 
72  Altar  step;  miracle  of  S.  Antonio,  martyrdom  of  Saints  Cosimo  and 
Damiano,  Birth  of  Christ;  Francesco  Pesellino.  70  The  Virgin  and 
Child;  Masaccio.  73  The  coronation  of  the  Virgin  ; Botticelli.  74  Altar 
Step  : five  sacred  scenes ; by  the  same.  75  Pity  ; Andrea  del  Sarto.  76  The 
four  Saints ; by  the  same.  77  Altar  Step  ; four  sacred  scenes;  by  the  same. 
78  Jesus  Crucified  ; P.  Perugino,  79  The  Virgin  adoring  her  Son ; Fra  Fi- 
lippo Lippi.  80  Allegory  of  Spring  ; Botticelli.  81  The  Visitation  ; lacopo 
Pacchiarotti.  82  The  Birth  of  Jesus  Christ;  Fra  Filippo  Lippi.  68  The 
Assumption ; Francesco  Granacci. 

R >oni  HI,  called  Botticelli’s  second  room  83-87  Angels ; attributed  to 
F.  Granacci.  61  Two  Angels ; Andrea  del  Sarto.  85  The  Virgin  and 
Child  and  several  Saints  ; Botticelli.  86  Altar  Step  : three  sacred  scenes  ; 
Fra  Filippo  Lippi.  88  The  Virgin  and  Child  with  several  Saints  ; S.  Bot- 
ticelli. 89  S.  Maddalena  ; Filippino  Lippi.  90.  The  Resurrection  of  Jesus  ; 
Raffaellino  del  Garbo.  91  S.  Girolamo;  93  S.  John  the  Baptist ; Filip- 
pino Lippi.  92  The  Adoration  of  the  Sliepherds  ; Lorenzo  di  Credi.  91  The 
birth  of  Jesus;  by  the  same.  95  Altar  Step  ; Angels  and  Saints  ; Michele 
del  Ghirlandaio.  96  The  Virgin  and  Child  ; A.  del  Sarto.  97  The  Ap- 
pearance of  the  Virgin  to  S.  Bernardo;  Fra  Bartolomeo.  98  The  De- 
position ; Filippino  Lippi,  Perugino,  241  Portrait  of  Baldassarre,  Vallom- 
brosan  Monk;  P.  Perugitio. 
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Rooms  of  the  Tuscan  Masters,  Room  I,  from  the  Xlllth  to  XVlIIth 
Century.  101  S.  Maria  Maddalena ; 102  Madonna  with  eight  Angels; 
Cimabtie.  103  The  Virgin,  Jesus  and  several  Angels;  Giotto.  104  to 
115  Twelve  scenes  from  the  life  of  Jesus;  School  of  Giotto.  116  The 
dead  Christ;  below  is  the  portrait  of  the  Prophet  Isaiah,  and  at  the 
sides  the  Arms  of  the  Captains  of  Orsanmichele  ; T.  Gaddi.  117  to  126  Ten 
pictures  with  the  story  of  S.  Francesco;  School  of  Giotto.  127  The  co- 
ronation of  the  Virgin;  Agnolo  Gaddi.  128  The  Virgin  and  Child  with 
Saints;  School  of  Giotto.  129  The  coronation  of  the  Virgin;  Lorenzo 
di  Piero  Spinello  Aretino,  130  The  Virgin  with  Son  and  Saints;  Piic- 
cio  di  Simone.  131  The  dead  Christ ; Giovanni  da  Milano.  132  and 
136  Four  stories  in  the  life  ofS.  Niccolo  da  Bari;  Ambrogio  Lorenzetti. 
133  S.  Umilta  di  Faenza ; style  of  Lorenzetti.  134  The  Presentation  of 
Jesus  at  the  Temple  ; the  same.  135  Jesus  crucified ; attributed  to  Giot- 
tino.  137  The  Annunciation  and  several  Saints ; P.  Cavallini.  138  Events 
in  the  life  of  S.  Bernardo;  ^inknown  of  the  XiVth  Century.  139  The 
Virgin  with  Son  and  several  saints ; The  Adoration  of  the  Wise  Men  ; 
unknown  of  the  XVth  Century.  140  The  Holy  Trinity  and  two  Saints  ; 
attributed  to  Niccolo  Gerini.  141  Events  in  the  life  of  the  Virgin; 
unkiiown  of  the  XiVth  Century.  142  The  coronation  of  the  Virgin  ; 
unknown  of  the  XVth  Century.  143  The  Annunciation  ; Lorenzo  Mo- 
naco. 144  A scene  in  the  life  of  S.  Onofrio.  145  The  birth  of  Jesus. 
146  A story  of  S.  Martino,  Bishop ; by  the  same,  147  The  mariage  of 
Boccaccio  Adamari  with  Lisa  dei  Ricasoli ; Florentine  School  of  the 
XVth  Century.  148  The  Virgin  with  Son  and  several  Saints  ; Neri  di 
Bicci.  149  A Pieta  and  six  Saints ; by  the  same.  150  The  Deposition. 
151  The  Virgin  and  Child.  152  The  visit  to  S.  Elisabetta;  unknown. 
153  The  Eternal  Father  and  the  Annunciation ; Benozzo  Gozzoli.  30  S. 
Andrea;  School  of  Sandro  Botticelli.  278  S.  Girolamo:  7inknown  of 
XVth  Century.  157  The  Resurrection  ; Botticelli.  158  S.  Agostino  dead  ; 
Botticelli.  161  Salome  with  the  head  of  .St.  John;  Botticelli.  162  The 
Vision  of  S.  Agostino;  Botticelli.  156  Jesus,  the  Virgin  and  St.  John: 
unknown.  279  S.  Francesco:  unknoiun  of  the  XVth  Century.  159  The 
Holy  Trinity ; A.  Baldovinetti.  160  The  Virgin  adoring  the  Divine  Child  ; 
unknown.  280  Jesus  placed  in  the  sepulchre;  U7iknow7i  of  the  XVth  Cen- 
tury. 163  Christ  on  the  Cross  adored  by  S.  Francesco  and  S.  Maria 
Maddalena ; Antonio  Ceraiuolo.  164  The  Virgin  and  Saints ; Luca  Si- 
gnorelli. 165  The  Adoration  of  the  Wise  Men  ; the  masterpiece  of  Gentile 
da  Fabriano.  166  The  Deposition ; Angelico. 

Room  JI.  XVth  and  XVIth  Centuries.  167.  The  Virgin  with  the 
Child  and  Saints;  M.  Albertinelli.  168  The  Virgin;  Jesus  and  several 
saints;  fresco  by  Fra  Bartolomeo.  169  The  Virgin  Mary  ; by  the  saine. 
170  The  Virgin  with  the  Divine  Child;  attributed  io  Fra  Paolmo. 
XVIth  Century.  171  The  Virgin  and  Child;  Fra  Bartolomeo.  172  Por- 
trait of  Savonarola;  Fra  Bartolomeo.  173  The  Virgin  and  the  Child 
Jesus;  Fra  Bartolomeo.  174  The  Virgin  giving  her  girdle  to  St.  Tho- 
mas; Fra  Paolino.  175  Altar  Step;  several  Saints;  Domenico  Ghirlan- 
daio. 176  Jesus  dead  ; Fra  Bartolomeo.  Yll  The  Virgin  and  Child  with 
two  Saints;  G.  Antonio  Sogliani.  178  The  Virgin  giving  the  girdle  to 
St.  Thomas;  by  the  same.  182  The  Virgin  and  Child  and  several  Saints  ; 
Francesco  Brina.  183  Jesus  dead;  Pontormo.  179  Portrait  of  Cosimo 
de’  Medici ; A.  Bronzino.  180  Portrait  of  Laodomia  de’  Medici ; by  the 
same.  195  The  Birth  of  Jesus  Christ ; Domenico  Ghirlandaio.  288-289  S. 
Caterina  disputing  with  the  learned  men;  Story  of  St.  Agnes;  F.  Gra- 
nacci.  286  and  290  Story  of  a Saint-Story  of  S.  Apollonia;  by  the 
same.  285  Head  of  a Hermit ; by  the  same.  184  The  Torture  of  Ten 
Thousand  Martyrs;  D.  del  Ghirlandaio.  185  Holy  P'amily;  F.  Brina. 
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287  Story  of  S.  Lucia;  F.  Gtanacci.  187  Birth  of  the  Madonna. 
188  The  Vision  of  Count  Ugo  ; VasaiH.  186  Abraham  visited  by  the 
Angels;  Vasaj^t.  189  The  Adoration  of  the  Wise  Men;  Ligozzi,  ll6  The 
Supper  at  Emmaus  ; Pontormo.  191  The  Virgin  and  Child  and  St.  John  ; 
F.  Brina.  268  The  Archangel  Gabriel  with  the  Prophets  and  St.  Tho- 
mas ; unknown.  193  Jesus  dead;  Santi  di  Tito.  192  The  Adoration  of 
the  Wise  Men;  F.  Brina.  269  The  Virgin  Mary,  a Prophet  and  S.  Do- 
menico. 191  Portrait ; A.  Bronzino.  195  The  Birth  of  Christ ; Dome- 
n ico  Ghirlandaio . 

Hooiii  III.  196  The  entrance  of  Jesus  into  Jerusalem;  Santi  di  Tito. 
197  The  Birth  of  Jesus;  Poccetti,  198  The  Annunciation;./!,  Allori. 
199  St.  Peter;  Presti  Domenico.  200  Portrait  of  Niccold  Acciaioli  ; 
unknown.  201  Christ  helping  S.  Peter,  who  is  about  to  drown  ; Cigoli. 
202  Portrait  of  Fra  Giovanni  Angelico;  C.Dolci.  201  St.  Andrew; 
O.  Cresti.  205  S.  Francesco  ; Cigoli.  206  The  Martyrdom  of  S.  Stefano  ; 
by  the  same.  207  The  Adoration  of  the  Wise  Men  ; C.  Allori.  208  The 
Adoration  of  the  Wise  Men  ; M.  Rosselli.  209  The  Immaculate  Virgin 
dashing  the  Serpent’s  head  against  the  Tree  of  Original  Sin;  M.  Rosselli. 
210  Jesus  dead;  Lomi  Aurelio  210bis  The  baptism  of  Constantine : 
M.  Rosselli.  211  The  Vocation  ot  St.  Matthew  ; lacopo  Chimenti.  213 
The  Assumption  ; D.  Cresti.  211  Tobias  extracting  the  gall  from  the  fish  ; 
unknown.  215  Olinto  and  Sofronia  liberated  by  Clorinda  ; Lorenzo  Lippi. 
216  The  appearance  of  a deer  to  S.  Eustachio  ; L.  Curradi.  84  The  three 
Angels  and  Tobiolo  ; 6'.  Botticelli.  217  S.  Eligio  goldsmith  ; M.  Rosselli. 
218  Appearance  of  Jesus  to  S.  Catering;  A.  Vignali.  220  The  Chastity 
of  Joseph  the  Hebrew;  G.  Bilivert.  221  Christ  on  the  Cross;  F.  Mo- 
randini.  222  The  death  of  Abel ; Agostino  Ver acini.  198  The  Virgin 
Mary  ; A.  Bronzino.  207  The  Adoration  of  the  Wise  Men  ; C.  Bro^izino. 

Rooms  of  Fra  Giovanni  Angelico.  Room  I.  22  The  Annunciation  ; 
Neri  di  Bicci,  263-264  The  Virgin  Mary,  St.  Anthony,  The  Arcangel 
and  St.  John  the  Baptist ; Fra  Filippo  Lippi.  282  and  284  Crucifix,  the 
Virgin  with  Child  and  Saints ; Florentine  School  of  XVth  Century. 
240  The  Virgin  and  Child;  Fra  G.  Angelico.  256  The  Annunciation; 
Ghirlandaio.  257-258  Stories  of  the  life  of  Saints  Cosimo  and  Damiano  ; 
Angelico.  228  The  Virgin  and  Child  with  Saints;  Florentine  School 
of  the  XIVth  Centur3' ; 265  The  Virgin  with  Son  and  two  Angels  ; Fra 
G*  Angelico.  227  The  Virgin  surrounded  by  Angels  and  Saints.  233-237 
252-254  Thirtyfive  scenes  from  the  life  of  Christ  painted  on  eight  panels  ; 
Angelico.  249.  Pieta  ; Angelico.  266  The  Universal  Judgement ; Ange- 
lico. 239  Coronation  of  the  Virgin;  Florentine  School  of  the  XlVtli 
Century.  248  The  Virgin  and  Child  ; as  before.  291  The  Holy  Trinity  ; 
as  before.  245  The  Virgin  and  Child  and  several  Saints;  as  before. 
273  Christ  Crucified;  School  of  Giotto.  251  The  School  of  Beato  Al- 
berto Magno  ; Angelico.  259  The  Virgin  and  Child  ; the  Crucifixion,  etc. ; 
Florentine  School  of  the  XIVth  Century.  260  Presepio ; Simone  Bolo- 
gnese (XIVth  Century). 

Room  H.  51  Ascension  of  the  Lord  and  several  Saints;  Florentine 
School  of  the  XIVth  Century.  50  The  Eternal  Father  ; as  before.  246  The 
Deposition;  Angelico.  12  Stories  of  the  Virgin;  School  oi  Angelico. 
283  Pity  and  .several  Saints;  as  before.  272  The  Virgin.  271^The  Vir- 
gin and  Child,  eight  Angels  and  two  Saints ; B.  Daddi.  15  S.  Caio 
Pope.  17  S.  Catering;  P'lorentine  School  of  XIVth  Century.  281  The 
Virgin  with  Son  and  several  Saints;  B.  Angelico.  274  Coronation  of 
the  Virgin  ; as  before. 

Room  in.  238  The  Virgin  with  Son  and  two  Saints  ; 275  Moses  and 
Abraham.  276  King  David  and  Noah.  1 and  3 A holy  Bishop  ; Flor. 
School  of  XIVth  Cent.  277  The  birth  of  Jesus  Christ;  attrib.  to  Agnolo 
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Gaddi.  10  The  Crucifixion  ; unknown  of  XVth  Cent.  28  The  Annun- 
ciation; Neri  di  Bicci.  16  Three  Archangels  and  Tobiolo;  Flor.  School 
of  XVth  Cent.  2 The  Tree  of  the  Cross;  as  before.  39-44-45  Saints; 
School  of  Giotto.  37-38  Six  Saints  ; Flor.  School  of  XVth  Cent.  11  The 
Virgin  with  Son  and  several  Saints  ; Flor.  School  of  XI  Vth  Cent.  6 The 
Virgin  giving  the  girdle  to  St.  Thomas;  as  before.  4 The  Presentation 
at  the  Temple;  as  before.  26  Coronation  of  the  Virgin;  Neri  di  Bicci. 
33  Altar  Step  ; Pieta  and  Saints  ; as  before.  7 The  Virgin  with  Son 
and  Saints;  Flor.  School  of  XiVth  Cent.  9 Jesus  crucified  and  several 
Saints;  Pacino  Buonagiiida,  XIVth  Century. 

Coming  back  to  our  point  of  departure,  viz  : to  the  Vestibule,  here  is  the 
Staircase  leading  to  the  Modern  Gallery  : we  shall  only  speak  of  the 
principal  works  : 

Staircase.  Near  the  entrance  : Drawings  by  Lorenzo  Bartolini,  Giu- 
seppe Sabatelli,  G.  Dupre,  F.  Ciseri,  G.  Bezzuoli,  S.  Ussi,  Borrani,  Cec- 
coni,  Costa,  etc.  A plaster  sketch  representing  a Woman  reading  a let- 
ter, by  A.  Rivalta. 

liooiii  I.  Pictures  : Grazing  sheep,  by  Bruzzi.  A forest,  by  G.  Palizzi. 
In  the  wood,  by  F.  Cortese.  Fall  of  ashes  at  Naples,  by  Toma.  The  Nera 
at  Narni,  by  Vertunni.  Funerals  ofS.  Francis,  by  Z).  Morelli.  A Caravan 
in  the  desert,  by  Pasini.  Sunset,  by  Senno.  A sea-piece,  by  A.  Ciardi. 
Hunting  the  wild  boar,  by  Cecconi.  Little  Bacchus,  by  P.  Nomellini. 
Flowered  gardens,  by  Llewelyn.  Bronze  : Caresses,  by  Tofanari. 

R-fOiii  II.  Winter,  by  A Calosci.  The  discovery  of  Catilina’s  corpse  after 
the  battle,  by  A.  Segoni.  An  Antiquarian,  by  G.  Induno,  Maternal  joy, 
by  Chierici.  The  Duke  of  Athens  driven  from  Florence,  by  S.  Ussi.  The 
two  Foscari,  by  Henzer.  Anna  Cuminello,  Ademollo.  The  death  of  Ra- 
phael, by  Morgari  Maternal  joy,  by  S.  Ussi.  The  offer,  by  A.  Cassioli. 
Expectation,  by  B.  Giuliani.  The  battle  of  Legnano,  by  A.  Cassioli. 
Mother  of  pearl,  by  Simi.  Studies,  by  F.  Vinea.  Bronzes:  Cain  and  Abel, 
by  G.  Dupri. 

Room  III.  The  overflowing  of  Serchio,  by  Pollastrini.  Landscapes,  by 
Marko.  An  episode  in  the  Massacre  of  the  Innocents,  by  Puccinelli.  The 
“ Bertuccione  del  Rosso  ,,,  by  Pollastrini.  Conradin  of  Suabia  listening 
his  sentence  to  death,  by  Sarri.  Marie  Antoinette,  by  Bezzuoli.  Farinata 
degli  Uberti  trying  to  save  Cece  dei  Buondelmonti,  by  Sabatelli.  Por- 
traits of  three  young  ladies,  by  Reillard.  Charles  VIII,  enters  Florence, 
by  G.  Bezzuoli.  Fra  Lippo  Lippi  and  his  mistress,  by  Castagnoli. 

Room  IV.  The  Mugnone,  by  Borrani.  The  threshing-floor,  by  Sernesi. 
The  little  rogues,  by  Sernesi.  Some  studies,  by  T.  Signorini.  Foresters, 
by  A.  Banti.  Some  studies  by  the  Same.  Confidences,  by  the  Same.  Cows 
in  the  wood,  by  De  Tivoli.  Prisoners  of  war,  by  S.  Lega.  Visiting  a 
Study,  by  the  Same.  In  a country  villa,  by  the  Same.  Studies  for  land- 
scapes, the  Bathers,  Sketches,  by  Cabianca.  Studies  and  Landscapes,  by 
Abbati.  The  Chapel  of  the  Podesta,  by  the  Same. 

Room  V.  Mary  Stuart  on  the  field  of  battle  at  Crookstone,  by  G.  Fat- 
tori.  Some  Sketches,  by  the  Same.  The  quadrate  of  Villafranca,  The 
Battle  of  S.  Martino,  The  Battle  of  Magenta,  Staffato,  by  the  Same. 

Room  VI.  A Forest,  The  Fair  of  S.  Gemignano,  by  Cannicci.  The  Pa- 
tient, by  Ciani.  Portraits,  by  the  Same.  Autumn,  by  Tommasi.  Effects 
of  moonlight,  by  Cannicci.  In  the  country,  by  E.  Ferroni.  A forester  by 
the  Same.  Herds  of  Buffali,  The  sick-horse,  by  R.  Panerai.  Landscape, 
by  Pissarro,  A sleeping  girl,  by  Zandomenichi.  Studies  Portraits,  by  the 
Same.  A Pisan  cart,  by  Gioli.  In  the  Wood,  Vintage,  In  the  Country, 
The  Meeting,  by  the  Same. 

Near  this  Gallery,  entrance  in  V.  degli  Alfani,  is  the 
Gallery  of  works  in  ornamental  stones.  Many  works  in 
mosaic  are  kepf  here,  some  of  them  very  beautiful,  and 
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all  the  different  kinds  of  stones  necessary  for  carrying 
them  out. 

In  the  Piazzetta  delle  Belle  Arti  the  Accademia  dei  Geor- 
gofili  (agricolturists)  has  its  offices.  It  was  founded  in  1753 
by  Ubaldo  Montelatici,  an  abbot  of  the  Fiesolan  abbey 
who  was  a student  of  economic  and  agrarian  science.  It 
may  therefore  lay  daim  to  be  among  academies  of  this 
kind,  the  most  ancient  in  Europe.  — In  1783  having 
grown  into  some  importance,  the  Government  granted  it 
an  annual  subsidy  and  a residence.  The  proceedings  of 
the  accademia  were  first  published  in  1791  and  are  con- 
tained up  to  date  in  59  volumes.  The  statutes  bear 
date  1817,  previously  they  had  undergone  frequent  alte- 
rations.^^^  The  Library  is  rich  in  the  possession  of  above 
5000  volumes,  of  which  3581  consist  of  miscellaneous 
works  and  pamphlets  sent  by  corresponding  members, 
by  different  authors  or  by  scientific  Academies  in  Europa 
and  America. 

Going  back  to  Piazza  S.  Marco  from  Piazza  delle  Belle 
Arti  we  turn  into  V.  della  Sapienza  (where  at  No.  5 is  the 
Institute  of  Military  Geography)  and  arrive  at  Piazza  della 
SS.  Annunziata.  The  symmetry  and  decorations  of  this 
Piazza  make  it  one  of  the  finest  in  the  City.  The  last 
enlargement  (west  side)  took  place  in  1373.  It  is  of  rectan- 
gular shape  and  has  an  area  of  7934  metres. 

The  statue  of  Ferdinand  1 de’Medici  stands  in  the  cen- 
tre. Modelled  by  Giambologna  it  was  cast  in  bronze  by 
his  pupil  Tacca,  the  bronze  being  from  cannons  taken 
from  the  Turks  when  they  were  expelled  by  the  Cavalieri 
di  S.  Stefano  from  the  City  of  Bona.  On  the  horse ’s  girth 
is  recorded  the  origin  of  the  metal  by  a verse  from  Ville- 
franche  engraved  on  it  “ Metal  taken  from  the  fierce  Thra- 
cian The  monument  was  inaugurated  in  1608  but  it 
was  not  till  1640  that  Ferdinand  II,  Granduke  had  the 
base  adorned  with  tlie  two  bronze  tablets. 

The  fountains  modelled  by  Tacca  were  originally  de- 
stined for  the  quay  at  Leghorn.  They  were  cast  by  the 
pupils  of  Tacca,  Salvini  and  Bandini  in  1629  and  set  in 
place  the  same  year. 

The  Ospedale  degli  Innocentl  (Foundlings)  to  the  E.  of 
the  Piazza,  was  designed  by  Brunelleschi  and  he  was  also 
the  architect  of  the  loggiato  (arcade)  which  was  built 
in  1429  by  Francesco  della  Luna  the  mistakes  in  whose 
work  the  Master  had  repeatedly  to  rebuke  — the  putti 
(babies)  in  the  roundels:  Andrea  della  Robbia  — Frescoes 


Ospedale  degli  Innocenti  117 

on  the  vaults  and  north  walls  ; Poccetti.  — Painting,  in 
lunette  over  the  door  of  the  Church  adjoining  the  hospital 
(S.  Maria  degli  Innocenti) ; Michele  Scheggini,  called  Graf- 
fione  (scribbler).  Picture  in  lunette  above  the  third  door  ; 
Gaspero  Martellini,  1842.  Interior  of  the  Church:  high 
altar,  there  is  one  of  the  best  works  of  Domenico  Ghir- 
landaio, 1489.  Over  the  door  leading  from  the  Church  into 
the  courtyard.  The  Annunciation  ; bas  relief  in  glazed 
pottery;  Andrea  della  Robbia.  Marble  Bust;  Semei,  Log- 
giato  to  the  W.  of  the  Piazza,  constructed  in  1519  by  An- 
tonio da  S.  Gallo  according  to  a design  of  Brunellesco  ^s 
at  the  cost  of  the  Servite  Fathers  who  desired  in  this  way 
to  complete  the  beautifying  of  the  Piazza.  Under  this  log- 
giato  the  Confraternity  called  the  Buca  di  S.  Girolamo 
has  its  quarters  where  may  be  seen  and  admired  various 
works  of  art.  (For  admission,  apply  to  the  custode  of 
the  Innocenti). 

Basilica  della  SS.  Annuoziata.  — When  in  the  13th  cent, 
the  Laudesi  companies  flourished  in  Florence,  some  of 
the  fore  most  citizens  belonged  to  the  principal  one  which 
met  at  S.  Reparata  and  seven  of  these  persons,  taking 
counsel  together  on  the  morning  of  August  15,  1233,  the 
Festival  of  the  Assumption,  resolved  with  one  accord  to 
with-draw  themselves  from  the  world  and  to  lead  a her- 
mit-life far  from  the  city.  Assembling  first  of  all  at  Villa 
Camarzia  and  shortly  afterwards  at  Monte  Senario  they 
found  that  being  obliged  constantly  to  come  down  to  Flo- 
rence was  so  inconvenient  that  they  meditated  using  as 
a hospice  an  oratory  which  had  been  given  to  them.  It 
was  dedicated  to  the  Virgin  and  called  after  the  locality 

S.  Maria  da  Cafaggio 

From  this  humble  hospice  the  great  Monastery  and  fa- 
mous Church  of  SS.  Annunziata  had  its  origin. 

In  the  year  1262  Chiarissimo  Falconieri  caused  the  Church 
to  be  built  from  the  foundations  : it  would  now  be  a dif- 
ficult matter  to  say  exactly  what  the  plan  was,  the  Church 
having  undergone  many  restorations,  in  the  first  of  which 
(about  1300)  the  recessed  chapels  of  the  nave  were  built 
(this  form  of  construction  being  then  employed  in  P'lo- 
rence  for  the  first  time).  In  after  years  many  transforma- 
tions took  place-not  the  latest  being  the  one  executed  by 
Leon  Battista  Alberti  in  1451.  The  modern  Church  has 
a nave  in  the  shape  of  a Latin  cross  enriched  with  works 
of  art,  friezes,  gilding  and  stucco  of  the  second  Imlf  of 
the  17th  century. 
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The  outside  loggiato  (porch)  erected  at  the  expense  ot 
the  Pucci  family  by  Giov.  Caccini  in  i6oi,  who  merely 
copied  the  lines  of  the  little  building  erected  in  front  of 
the  main  door  by  Antonio  da  S.  Gallo  in  1454.  Over  the 
arch.  Pontormo  in  1514  painted  two  figures  judged  by 
his  contemporaries  to  be  very  fine  but  of  which  hardly  a 
trace  remains. 

Three  doors  under  the  porch  give  access  to  the  Church. 
The  one  to  the  left  leads  by  a.  covered  corridor  (contai- 
ning mortuary  tablets  and  monuments  mostly  XVIII  cent.) 
to  the  cloister  called  dei  Morti  (of  the  Dead). 

The  one  to  the  right  opens  into  the  beautiful  Chapel  of 
S.  Sebastian  of  which  the  Pucci  family  are  patrons.  The 
centre  door  lets  the  visitor  after  crossing  the  cloister  Dei 
Voti  into  the  Basilica  itself. 

In  the  lunette  of  the  principal  door:  mosaic:  David  del 
Ghirlandaio  1509. 

Chiostrino  dei  Voti  (cloister  of  votive  offerings)  so  called 
because  in  former  times  the  votive  offerings  brought  by 
the  faithful  into  the  Virgin  ^s  temple  were  hung  up  here ; 
architecture  of  the  cloister  by  Antonio  Manetti  1453. 

Frescoes.  Right  side : The  Assumption  ; Giov,  Batta  di  lacopo, 
called  “ il  Rosso”.  1517  The  Visitation;  Pontormo.  1516  The  Nuptials 
of  the  Virgin;  Franciabigio . 1515  This  beautiful  painting  was  partly 
destroyed  by  the  painter  in  a fit  of  anger,  when  he  learnt  that  the  Bre- 
thren, without  his  permission,  had  unveiled  it  to  the  public.  The  Na- 
tivity of  the  Virgin;  Andrea  del  Sarto.  1514  The  woman  looking  at 
the  spectator  is  Lucrezia  del  Fede  wife  of  the  painter.  The  journey  of 
the  Wise  Men  to  Bethlehem;  Andrea  del  Sarto  1513. 

Left  side  : The  Nativity  of  Our  Lord  ; Alessio  Baldovinetti  1640.  S.  Fi- 
lippo Benizi  taking  the  Habit;  Cosbno  Rosselli.  1496  (?).  The  Leper 
healed  ; Story  of  the  Devil ; The  Miracle  of  the  Demons  1510  ; The  child 
restored  to  life  ; Kissing  the  reliquary  1511;  Andrea  del  Sarto.  The  old 
man  dressed  in  red.  is  a portrait  of  Andrea  della  Robbia  the  nephew  of 
Luke.  The  portrait  of  Andrea  is  also  to  be  seen  in  the  painting  ‘'The 
journey  of  the  Wise  Men  to  Bethlehem  ”,  where  the  painter  is  in  the 
group  of  three  persons  between  Aiolle,  musician  and  Sansovino.  Bust 
of  Andrea  ; G.  Caccini.  Bronze  pillars;  F.  Susini. 

Interior.  Ceiling  by  Pietro  Gambelli  of  Pisa  from  a design  of  Giro 
Ferri.  In  the  centre  ; The  Assumption  of  the  Virgin  ; B.  Franceschini, 
called  “ il  Volterrano  ” 1170.  The  architectural  decoration  of  the  Basi- 
lica; Silvani.  Pictures  on  the  cornices;  Ulivelli. 

To  the  right : Chapel  I.  Altar  piece;  lacopo  da  Empoli.  Frescoes  on 
the  walls  ; M.  Rosselli. 

Chapel  II.  Monument  of  Luigi  Tempi,  Marzi  Medici;  U.  Cambi  13^1. 

Chapel  III.  Martyrdom  of  S.  Lucia;  lacopo  Vignali.  Frescoes;  Vol- 
terrano. 

Chapel  IV.  Nespoli  Monument;  L,  Bartolini.  Monument  of  Giovita 
Garavaglia;  Nencini  1^3^^. 

(Impel  V.  Monument  of  Orlando  de’  Medici ; Frescoes; 

C.  Ulivelli. 
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Chapel  Under  the  Organ.  Architecture  by  Silvani.  Pictures;  copy  of  a 
painting  by  Fra  Bartolomeo  ; lacopo  da  Empoli.  Statue  of  S.  Rocco ; Sanni. 

Chapel  VJI.  Bust  of  the  painter  Fiammingo  Stradano  and  ot  Lorenzo 
Palmieri. 

Chapel  X.  Marble  group  by  Baccio  Bandinelli.  Behind  the  altar  are 
sculptured  the  portraits  of  Baccio  and  his  wife. 

The  Tribniie.  Marzi-Medici  Monument;  Francesco  da  S.  Gallo  1546. 
Statues  of  St.  Paul;  Silvani,  The  Tribune  was  erected  between  1444 
to  1472  by  Antonio  Manetti  and  Luca  Fancelli  from  the  design  of  Leon 
Battista  Alberti.  Volterrano  painted  the  dome  in  1683. 

The  Choir.  Architecture  attributed  to  Leon  Battista  Alberti.  Choir 
stalls ; Montorsoli,  Casali,  Fortini,  Frisson.  Silver  tabernacle  of  the 
high  altar ; Antonio  Merlini, 

Chapels  of  the  Tribune.  Chapel  II.  Altar  piece  ; Bilivert.  Frescoes  ; 
Vignali.  S.  Maddalena,  S.  Margherita  ; by  the  same. 

Chapel  llf.  Christ  restoring  sight  to  the  Wind]  Passignano,  St.  Pe- 
ter receiving  the  Keys ; lacopo  da  Empoli.  Painting  opposite ; lacopo 
Sarri. 

Chapel  IV.  Picture  over  the  altar  steps  ; S.  Luigi  Gonzaga;  R.  1887. 
Chapel  V, called  ot  the“  Madonna  del  Soccorso” ; Giambologna  re  model- 
led this  chapel  and  chose  it  for  his  burying  place.  Crucifix  and  bas-reliefs  ; 
Giambologna.  Statues  placed  at  the  sides  of  the  altar,  representing  active 
life  and  contemplative;  Francavilla.  The  Nativity;  Paggi.  Pity;  Li- 
gozzi.  The  Resurrection  ; Passignano.  Frescoes  of  the  vault ; Poccetti. 
Chapel  VI.  The  Resurrection  ; Agnolo  Allori. 

Chapel  VII,  The  Virgin  enthroned  ; Perugino. 

Chapel  IX.  The  Birth  of  the  Virgin  ; Aless.  Allori.  Of  the  two  paint- 
ings to  the  right,  the  upper  one  is  by  lacopo  Ligozzi,  and  the  other  by 
Cristofano  Allori ; to  the  left  Aless.  Allori ; Passignano. 

Monument  to  Donato  dell’  Antella  ; F.  Foggini.  Statue  of  St.  Peter  ; 
F.  Foggini. 

Chapels  to  the  left.  Chai)el  of  the  Crucifix.  The  Deposition  ; F.  Fol- 
chi  1858. 

Chapel  II.  The  Assumption  ; G.  Perugino.  Frescoes  ; Stories  of  David 
and  Goliath ; Ademollo  1834. 

Chapel  III.  Christ  on  the  Cross  ; Stradano.  Fresco  ; The  Resurrection 
of  Lazarus  ; Niccola  Monti  1835. 

Chapel  V.  The  Universal  Judgement;  A.  Allori. 

Chapel  VI.  Architecture ; G.  B.  Foggini.  Statues  in  marble  repre- 
senting Thought  and  Maritime  Fortune ; G.  Piamontini.  Faith  and 
Nautica;  Anderlozzi.  S.  Domenico;  C.  Marcellino.  S.  Francesco  ; C«- 
teni.  Bronze  medallions  ; Soldani  and  Benzi. 

Chapel  of  the  Vir^rin.  It  is  said  to  have  been  designed  by  Michelozzo 
Michelozzi  and  executed  by  Pagno  di  Lapo  Partigiani  da  Fiesole  at  the 
expense  of  Piero  dl  Cosimo  de’  Medici ; an  inscription  carved  in  the 
marble  entablature,  reads  Pagno  di  Lapo  da  Fiesole  fu  il  maestro  che 
la  fe.  Costb  4000  fiorini  el  marmo  ” (Pagno  di  Lapo  -vc^as  the  artist  who 
executed  it.  The  marble  cost  4000  florins).  It  was  consecrated  the  8th 
January  1452.  In  the  XVIIth  Century  was  added  the  pavilion,  perhaps 
designed  by  Silvani ; it  destroys  the  harmony  of  the  lines  of  the  en- 
chanting little  temple. 

Likeness  of  the  Virgin  Mary.  The  legend  is  that  Bartolomeo  fioren- 
tino,  painter  1252,  having  concluded  the  figure  of  the  Angel,  invoked 
the  Virgin  to  give  him  an  inspiration  in  order  to  depict  her  counten- 
ance ; one  day,  in  desperation  as  to  how  to  commence,  he  fell  into  a 
placid  sleep,  from  which  awakened  to  find,  to  his  astonishment,  the 
beatiful  countenance  of  the  Virgin  Mary  completed  Michelangelo  himself 
declared  that  it  was  done  by  a Divine  hand.  The  passing  of  the  cen- 
turies and  the  change  of  circumstances  have  in  no  way  diminuished  the 
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veneration  in  which  the  Florentines  hold  it,  as  may  be  seen  by  the 
numerous  votive  offerings  and  lamps  which  continously  burn  before 
tlie  altar  of  the  Nazarene  Virgin. 

It  is  believed  that  the  work,  almost  obliterated  by  time,  was  wholly 
repainted  in  the  XVth  Century. 

The  bronze  netting  which  is  attached  to  the  balustrade,  is  the  work 
of  the  goldsmiths  Banco  and  Michele  Zizi  (or  Sizi). 

On  the  Altar  steps;  Bust  of  the  Saviour;  Andrea  del  Sarto  1515.  The 
silver  front  was  designed  by  Nigetti. 

Side  Chapel.  Is  entirely  encrusted  with  precious  marbles.  Crucifix  in 
the  Tabernacle  of  the  wall ; Antonio  da  S.  Gallo, 

Cloister  of  the  Dead.  Is  entered  by  three  doors;  one  outside  under 
the  gallery  to  the  left  of  the  main  door^  a second  in  the  passage  from 
the  above  Chapel  and  that  designed  by  Foggini,  the  last  by  the  door 
facing  the  Sacristy. 

Architecture ; Cronaca  and  Baglioni.  On  the  lunette  above  the  door 
facing  the  Sacristy  is  depicted  the  celebrated  Madonna  del  Sacco ; An- 
drea  del  Sarto  1525.  The  six  successive  lunettes,  to  the  right ; B.  Poc- 
cetti.  On  the  third  wall ; the  first  three  are  by  Matteo  Rosselli  1611, 
the  fourth  by  P.  Arsenio  Mascagni,  the  fifth  by  Ventura  Salimbeni.  On 
the  fourth  wall,  the  first  two  lunettes  were  painted  by  Matteo  Ros- 
selli 1611-18,  the  third  by  Poccetti  1613,  and  the  rest  by  Salimbeni  1605-1608. 
Amongst  the  monuments  is  to  be  observed  that  of  Guglielmo  di  Ame- 
rigo di  Narbona,  killed  in  the  Battle  of  Campaldino  in  1289,  and  ano- 
ther of  Chiarissimo  Falconieri  placed  on  the  left  hand  of  the  door  that 
gives  access  to  the  Church.  The  tomb  stones  in  the  pavement,  on  the 
Northern  side  of  the  Cloister,  were  removed  from  the  interior  of  the 
temple  in  1785,  when  the  fittings  of  the  Church  were  renovated. 

Chapel  of  S.  Luke.  Company  of  Painters,  to-day  under  the  patronage 
of  the  Fine  Arts  Academy.  There  is  to  be  seen  in  the  centre  the  Cover 
of  the  Sepulchre.  In  it  are  laid  the  bodies  of  the  best  artificers  who 
flourished  in  Florence  in  the  XVth,  XVIth,  and  XVlIth  Centuries.  The 
painters  and  sculptors  belonging  to  the  Company  decorated  it  magnifi- 
cently. St.  Luke  in  the  act  of  painting  the  Virgin  ; G.  Vasari.  The 
Trinity;  A.  Bronzino  and  Giacomo  Pugliani  1574.  The  Virgin  and 
Saints;  Pontormo  Frescoes  of  the  ceiling;  Luca  Giordano'.  Statues 
in  terracotta ; Cammiliani,  Montorsoli  and  Poggini.  Altar  steps  ; Cri- 
stofano  Allori,  Architecture  of  the  Chapel  ; Santi  di  Tito. 

ChaptL‘r  house.  Frescoes  by  Cecco  Bravo,  Puglieschi  and  Bonechi. 
Tablet  after  the  Giottesque  style. 

Sacristy.  Crucifix  ; Antonio  da  S.  Gallo,  and  above  the  entrance  to 
the  Cloister.  Head  of  the  Redeemer  with  two  colossal  figures  at  the 
sides  ; B.  Poccetti. 

In  one  of  the  Chapels  to  the  right  of  the  Temple  is  a little  door  which 
opens  on  to  Via  Gino  Capponi. 

Opposite  the  Basilica  della  SS.  Aniiunziata  and  in  con- 
nection with  it  is  the  Church  of  the  SS.  Sacramento  (Bles- 
sed Sacrament)  an  Oratory  built  by  the  brethren  in  the 
XVth  century.  It  became  a cure  of  souls  in  1793  and  was 
called  S.  Pier  Maggiore  when  the  Church  of  that  name 
near  S.  Piero ’s  Arch  had  been  destroyed  by  fire. 

The  ('loistcr  and  the  Vestibule  were  painted  by  Poccetti  and  other 
artists  of  the  XVI Ith  Century.  In  the  Church.  The  Annunciation  ; 
A.  Allori.  Nativity  of  the  Virgin,  lunette  painted  by  B.  Poccetti.  At 
present  it  is  in  the  custody  of  the  above  Confraternity.  For  admission 
apply  to  the  Caretaker  at  the  SS.  Annunziata  Sacristy. 
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Piazza  del  Duomo  (North  Side);  Palazzo  of  the  Tealdi.  — Via  dei 
Servi ; S Michele  Visdomini,  Palazzo  Antinori,  Mannelli-Riccardi,  Pucci. 
— Via  Bufalini:  Teatro  Nuovo,  Palazzo  of  the  Savings  Bank,  S.  Maria 
Nuova.  * — Pergola  Theatre.  — Arch  of  S.  Pier  Maggiore.  — Relies  of 
S.  Pier  Maggiore.  — Society  of  S.  NiccolO  del  Ceppo.  * — Church  of 
S.  Simone.  * — Pagliano  Theatre.  — Buonarroti  Gallery.  * — Church  of 
S.  Croce,  * Cloisters  Catacombs,  Piazza.  * — S.  Giuseppe.  — Charity  House 
of  Industry,  formerly  S.  Sebastians  Hospital.  — S.  Ambrogio.  * — Aze- 
glio  Gardens  — Jewish  Synagogue.  * — Convent  of  S.  M.  Maddalena 
de’  Pazzi,  Last  Supper,  Church.  * — Dupre  Gallery.  * — Cemetery  of 
the  Misericordia.  * — English  Cemetery.  * — Palazzo  Gherardesca,  — 
Palazzo  Panciatichi.  — Cafaggio  Tabernacle.  — S.  M.  degli  Angeli.  — 
Archeological  Museum  and  Arazzi  Gallery.  ** 


The  visitor  now  walks  round  the  North  side  of  the 
^ Cathedral  and  turns  into  the  Via  dei  Servi.  Notice  in 
r this  street,  No.  2,  the  Palazzo  formerly  belonging  to  the 
Tedaldi  (a  bronze  bust  of  Donatello  was  placed  in  1887 
on  the  side  towards  the  Piazza  del  Duomo  by  the  Circolo 
degli  Artisti.  Also  notice  the  Church  of  S.  Michele  dei 
Visdomini,  commonly  called  Little  St.  Michaels. 

It  was  begun  in  1368  from  the  design  of  Giovanni  di 
Lapo  Ghini  near  the  site  of  a very  ancient  Chapel  dedi- 
cated to  St.  Michael,  which  was  demolished  when  the 
Duomo  was  built.  Michelangelo  Pacini y in  1553,  reduced 
. it  to  its  present  state,  completely  altering  the  architectural 
lines,  and  destroying  a very  fine  fresco  by  Andrea  Orca- 
gna (?)  containing  a likeness  of  the  Duke  of  Athens. 

The  interior  of  the  church  has  the  shape  of  a latin  cross  with  a single 
' nave. 

Altars:  beginning  on  the  right  side:  I.  The  Nativity  of  Jesus,  by  Jacopo 

I 


122 


Sixth  day 

da  Empoli.  II.  The  Virgin  on  the  throne,  by  Pontormo,  V.  Crucifix, 
called  of  the  Bianchi,  by  ignotus  of  the  XIV  century.  VII.  The  Resu- 
rection,  by  Francis  Morandini,  surnamed  “ il  Poppi.  VIII.  The  con- 
ception, by  F.  Brini.  IX.  S.  John  preaching,  by  Dominic  Passignani. 
X.  The  Virgin  and  S.  Bernard,  by  F Morandini,  The  frescoes  on  the 
cupola  are  by  Nicholas  Lupi. 

At  No.  15  in  the  Via  dei  Servi  the  visitor  will  find  the 
Palazzo  Bouturling,  built  by  Baccio  d'^ Agnolo,  1091 ; the 
pictures  are  by  P.  Sard  O.  Bandinelli  1855. 

Nearer  the  Piazza  of  SS.  Annunziata  is  the  Palazzo  An- 
tinori,  and  at  No.  57  at  the  corner  of  the  Piazza  is  the 
Palazzo  Mannelli-Riccardi  formerly  belonging  to  the  Ricci 
who  built  it  in  1665  from  the  design  of  Buontalenti.  The 
ornaments  on  the  terrace  are  said  to  be  the  first  essays  in 
Sculpture  of  Giovanni  Bologna, 

Returning  to  the  Church  of  S.  Michelino  (Little  St.  Mi- 
chael) at  the  Corner  of  Via  dei  Pucci,  notice  at  n.  4 the 
Palazzo  Pucci,  Architecture  of  XVPb  Century,  occupied 
by  the  Clubs  of  the  Artists  and  of  the  Civil  Servants. 

The  Via  Bufalini  which  begins  on  the  Narth  Side  of 
the  Piazza  S.  Michelino  ends  in  that  of  S.  Maria  Nuova. 
At  n.  13  is  the  Teatro  Nuovo,  under  the  proprietorship 
of  the  enterprising  Academicians,  who  have  as  their  crest 
a Column.  It  was  constructed  in  1770  by  the  architect 
Mannaioni,,  and  completely  restored  in  1840 : It  can  hold 
2000  persons  and  is  commonly  used  for  dramatic  repre- 
sentations. 

Opposite  the  Teatro  Nuovo  (n.  24)  is  the  Savings  Bank 
and  at  n.  33  the  Banca  Commerciale;  in  n.  31  the  cele- 
brated physician  Maurizio  Bufalini  died. 

Santa  Maria  Nuova  is  the  principal  and  oldest  Hospital 
in  Florence.  It  was  in  the  year  1288  that  Monna  Tessa, 
a maidservant  to  Folco  Portinari  the  father  of  Beatrice 
persuaded  her  master  to  build  a place  of  recovery  for  the 
sick  poor  of  the  City.  The  original  hospital  stood  farther 
forward  than  the  modern  one,  in  that  part  of  the  Via  dei 
Portinari  where  now  is  the  wide  thoroughfare  of  S.  Matteo. 
After  the  purchase,  in  1315  and  1334,  the  Convent  of 
S.  Egidio,  the  Hospital  was  enlarged,  and  Lorenzo  di 
Bicci  designed  the  church  and  arcade  on  the  West  Side. 
In  the  i6th  cent,  it  was  still  farther  enlarged  after  the 
design  of  Buontalenti,  and  the  building  of  the  exterior 
Arcade  was  begun,  which  is  still  not  completed  on  the 
side  of  the  Via  Bufalini. 
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Later  on,  the  Convent  of  S.  Maria  degli  Angeli  was 
added  to  the  hospital,  the  entrance  to  this  and  the  Church 
attached  being  in  the  Via  degli  Alfani.  The  hospital  is 
now  provvided  with  valuable  physiological  and  patholo- 
gical laboratories,  and  a library  containing  about  9000  Vo- 
lumes, and  amongst  them  many  manuscripts,  of  which 
may  be  noticed  the  History  of  Italy  by  Cresci  and  that 
by  Ammirato, 

Works  of  Art.  Under  the  outer  gallery.  Marble  busts  : Cosimo  II  ; 
G.  Caccini.  Ferdinando  II ; J5.  Cennini.  Cosimo  III  ; B.  Marcellinis 
Gian  Gastone ; A„  Montauti. 

Above  the  Church  door.  Coronation  of  the  Virgin ; Lorenzo  di 
Bicci,  1420.  On  the  lunettes  ; Antonio  Pomarancio.  The  Annunciation  ; 
Taddeo  Zuccheri. 

In  the  interior  of  the  Church.  The  Assumption  ; lacopo  da  Empoli 
The  Deposition  ; Alessandro  Allori.  S.  Lodovico  ; Volterrano, 

Marble  Shrine:  Mino  da  Fiesole.  The  panels;  Ghiberti. 

Under  the  gallery,  to  the  left  near  the  Church  door,  is  another  door 
leading  to  the  former  Cemetery  of  the  Hospital,  once  called  the  Cemetery 
of  Bones  because  its  walls  were  covered  with  human  bones  arranged  ac- 
cording in  patterns.  A half  figure  of  a woman,  said  to  represent  Monna 
Tessa;  unknown  of  the  XiVth  Century.  Charity;  Giovanni  da  S.  Gio- 
vamii.  This  Cloister  is  the  Pantheon  of  the  principal  benefactors  of  the 
Hospital : architecture;  Caprilli.  Seated  statue  of  Count  A.  Galli-Tassi ; 
L.  Costoli. 

Inner  Courtyard  : The  Samaritan ; A,  Allori.  In  the  part  of  the  Hospital 
which  was  formerly  the  Convent  of  S.  Maria  degli  Angeli,  are  frescoes 
by  Poccetti  and  other  artists  of  the  XVIIth  Century,  and  two  frescoes 
by  Andrea  del  Castagno,  one  in  the  first  cloister  and  the  other  in  a cell 
of  the  large  cloister;  Buontalenti  was  the  architect. 

In  the  ex-Refectory,  now  Aula  Magna,  Last  Supper  by  R.  del  Ghir- 
landaio, a copy  of  the  one  by  Andrea  del  Sarto,  existing  in  the  cena- 
colo  of  S.  Salvi. 

The  ancient  Church  of  the  Angels,  called  the  rotond 
a damaged  by  time  and  weather  and  never  finished  was 
Toofed  in  1866  and  is  now  used  as  a sculptors  studio.  It 
is  at  the  back  of  the  Hospital  in  Via  Alfani,  facing  the 
Maternity  hospital.  It  was  begun  by  Brunellesco  at  the 
cost  of  Filippo  Scolari  nicknamed  Pippo  Spano. 

Leaving  the  Hospital  of  S.  Maria  Nuova  the  visitor 
follows  the  Via  S.  Egidio.  The  first  street  on  the  left  is 
that  called  ‘‘  della  Pergola  ’’  from  the  Theatre  of  that 
name  at  one  end.  This  Theatre  was  first  built  in  1652 
from  the  design  of  Tacca  and  reconstructed  of  more  solid 
material  in  1738.  It  was  modernised  in  1837  by  Baccaniy 
who  designed  the  Vestibule.  It  contains  114  boxes  and 
will  hold  2000  persons.  It  belongs  to  the  Accademia  de- 
gli Immobili  and  has  for  a crest  a Windmill.  It  is  the. 
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Chief  Opera  House  in  Florence.  In  the  same  street, 
beyond  the  Via  degli  Alfani,  is  the  Phototherapeutic  In- 
stitute founded  by  Prof.  Pellizzari,  the  first  of  its  kind  in 
Italy,  and  furnished  with  all  appliances  necessary  for  the 
cure  of  Skin  diseases. 

Returning  to  the  Via  S.  Egidio  we  follow  it  as  far  as 
the  Via  del  Orivolo  where  is  a very  ancient  Arch  called 
di  S.  Piero  (St.  Peters).  In  the  time  when  Florence  was 
enclosed  by  the  wall  of  the  Second  Circuit,  or  -as  Some 
Say  the  third,  the  Gate  of  S.  Pier  Maggiore  stood  here, 
taking  its  name  from  the  Church  of  S.  Piero  in  the  Piazza 
just  beyond  the  arch. 

The  only  part  remaining  of  this  church,  burut  by  an 
incendiary  in  the  XVIIIth  Century,  is  the  fron  of  the 
loggia  built  by  the  Patrician  Citizen  Luca  degli  Albizi. 
The  central  arch  leads  into  the  Via  S.  Piero,  the  others, 
walled  up,  are  used  as  shops.  In  this  Basilica  used  to 
be  performed  the  curious  ceremony  of  the  Marriage  of 
every  newly-appointed  Bishop  with  the  Florentine  Church 
represented  by  the  Abbess  of  that  Convents.  As  the  Bi- 
shop when  making  his  solemn  entry  into  the  city  was 
not  allowed  to  go  to  his  own  palace  till  he  had  gone 
mounted  on  a white  Mule  (?j,  and  with  a great  retinue 
to  present  the  Wedding  ring  publicly  to  the  mother.  Su- 
perior of  the  Convent. 

Hardly  anything  of  Artistic  Value  could  be  saved  from 
the  destroyed  Church:  even  the  bones  of  the  celebrated 
men  baried  there  were  lost. 

Two  marble  monuments  which  were  not  injured  were 
removed  tho  the  church  of  the  Teresian  monks  of  S.  Pao- 
lino  in  Via  Palazzolo. 

Leading  from  the  Via  di  S.  Pier  Maggiore  is  the  Strada 
delle  Badesse  (Abbesses)  facing  which  in  the  Via  Pan- 
dolfini  is  the  church  of  the  University  Society  of  S.  Nic- 
col6  del  Ceppo,  rich  in  frescoes  by  good  artists  and  splendid 
ornaments  and  plate  (for  admission  apply  to  the  custode 
at  No  3). 

Taking  the  Via  del  Mercatino  and  following  it  to  the 
end  we  find  ourselves  in  the  piazzetta  of  the  church  de- 
dicated to  St.  Simon  & St.  Jude. 

The  ground  now  occupied  by  the  Church  was  formerly 
a Vineyard  belonging  to  the  monks  of  the  Badia,  who 
built  an  Oratory  dedicated  to  the  above-named  Saints 
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in  1243:  this  was  enlarged  in  1247  at  the  cost  of  the  said 
monks  and  Bishop  Ardingo  appointed  to  the  cure  of  Souls. 
Its  present  form  is  due  to  Gherardo  Silvani  architect  1698. 
It  is  recorded  that  in  the  burying  ground  of  this  church 
some  women  accused  of  heresy  were  burnt  in  1551. 

The  only  noticeable  work  of  art  is  the  panel  of  the  first 
altar  on  the  right  representing  S.  Peter:  a work  of  the 
time  of  Cimabue. 

The  Street  to  the  North  of  the  Piazzetta,  Via  dei  La- 
vatoi,  leads  into  the  Via  Giuseppe  Verdi,  so  called  from 
the  Theatre  of  that  name,  formerly  the  Pagliano,  which 
is  partly  shut  in  by  the  group  of  buildings  bounded  by 
the  four  strets  Lavatoi,  Giuseppe  Verdi,  Ghibellina  and 
Mercatino  S.  Piero.  The  ground  it  stands  on  was  occu- 
pied from  the  XIVth  Century  till  the  first  half  of  the  XIXth 
by  the  famous  prison  delle  Stinche  where  insolvent 
debtors  were  confined. 

This  theatre,  built  by  the  architect  Telemaco  Bonaiuti 
in  1654,  is  one  of  the  most  frequented  in  the  city  and 
can  seat  about  4000  spectators.  On  the  North  it  faces 
the  Via  Ghibellina:  Opposite  is  the  Palazzo  Quaratesi, 
and  a little  way  off.  at  No  64  is  the  Buonarroti’s  Gallery 
and  Topographical  Museum.  Open  daily,  from  10  to  4.  Ad- 
mission Frs:  I. 

Sundays  free  from  9 to  i. 

A grand-son  ol  Michelangelo  has  gathered  in  the  house 
of  this  great  Artist,  many  art  objects.  Later  on,  the  Se- 
nator Philips  Buonarroti  enriched  a great  deal  the  precious 
collection  of  designs,  and  finally  Cosimo,  the  last  of  the 
Buonarroti  Simoni  family,  left  it  to  the  town  of  Florence. 

Room  I.  Bas-reliefs:  12  The  Contest  between  the  Centaurs  and  the 
Lapites  — unfinished  — chiselled  by  Michelangelo,  when  he  was 
19  years  old.  14  The  Virgin,  glazed  terracotta,  by  Luca  della  Robbia 
13  A winged  Child,  by  the  same  — A bust  of  Michelangelo  in  Vol- 
terra  Jasper;  unknown  aiithor.  18  S.  Jerome  before  the  Crucifix,  by 
Luca  della  Robbia.  11  Voman  with  a small  basket  of  flowers.  School  of 
the  Della  Robbia  etc. 

Pictures'.  1 Michelangelo’s  portrait  by  Bugiardini,  2 The  same,  by 
Venusti.  3 Michelangelo  the  younger,  by  Bronzino.  15  A miracle  of 
S.  Anthony,  by  Cigoli,  16  The  death  of  Lucretia,  by  Giorgione  17  S 
Paul;  attributed  to  Guido  Reni. 

On  a table  a coloured  gravure,  representing  the  Ceiling  of  the  Sixtine 
Chapel. 

Room  II.  Of  the  drawings:  Drawings  — Architectural  sketches  — 
pencil  studies  — Drawings  for  the  dome  of  S.  Peter  in  Rome. 

Remarkable;  88  Pen  and  iuk  sketch  for  the  Mausoleum  of  the  Me- 
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dici  in  the  new  Sacristy  of  S.  Lawrence.  75  The  facade  of  S.  Lawrence. 
61  Christ  the  Judge  a detail  of  the  picture:  The  last  Judgement  in  the 
Sixtine  Chapel.  3 Episode  of  Ghita  la  Tessitrice  (Maggie  the  weaver) 
who  offers  to  the  Republic  her  son  in  order  that  he  may  fight  for  the 
defense  of  his  Country.  38  Figures  for  the  Last  Judgement  etc. 

Room  III,  On  the  walls  and  in  the  ceiling,  various  stories  of  Michel- 
angelo’s life : 21  Michelangelo,  ambassador  of  Florence,  before  Pope 
Julius  II  at  Bologna,  by  Fontebuoni.  22  The  same,  refusing  to  go  to 
Turkey,  by  Bolivert.  23  The  same,  presenting  to  Pope  Leo  X,  the  de- 
signs for  the  facade  of  S.  Lawrence  in  Florence  by  Matteo  Rosselli. 
25  Michelangelo,  guest  of  the  Venetians,  is  begged  to  construct  the 
Rialto  Bridge,  by  Marucelli,  29  Pope  Paul  III,  begs  Michelangelo  to 
paint  the  Sixtine  Chapel  by  Tarchiani.  30  Michelangelo  presents  to 
Pope  Paul  IV  a model  for  the  Cupola  of  S.  Peter’s,  by  Passignano. 
32  Michelangelo  in  Rome,  by  Gamberucci,  33  Francis  I de  Medici, 
paying  a visit  to  Michelangelo,  in  Rome,  by  Gamberucci.  37-38-39  Mi- 
chelangelo’s mother  falling  from  horseback,  Michelangelo  and  Prudence  — 
Michelangelo’s  death,  by  M.  Rosselli.  On  the  .ceiling  various  scenes  of 
Michelangelo’s  life,  by  Santi  di  Tito,  Campelli,  Coccapani,  etc. 

Room  If.  Frescoes  on  the  walls  and  on  the  Ceiling  — Portraits  of 
Michelangelo,  of  his  father,  of  Cassandra  Ridolfi,  of  Leonardo  Buonar- 
roti etc.,  by  Bianco. 

Room  V (the  old  Chapel).  — Frescoes  — Allegories  on  the  walls  and 
on  the  vault.  79  Bronze  bust  of  Michelangelo,  by  Ricciarelli,  77  Co- 
simo  Buonarroti’s  bust,  by  A.  Costoli.  72  Marble  bas-relief : The  Virgin 
and  son,  by  Michelangelo.  75  Bronze  Copy  of  the  same,  ascribed  to 
Gian  Bologna.  73  Inlaid  work,  by  Calenzuoli,  on  design  of  P.  da  Cor- 
tona, representing  the  Virgin.  71  The  descent  from  the  Cross,  a cast 
rnodelling,  by  Michelangelo.  70  Bust  of  Rosa  Vendramin,  wife  to  Co- 
simo  Buonarroti,  by  Costoli,  On  the  vault:  fresco,  by  Cinganelli,  re- 
presenting S.  Michael  — Artistic  furniture,  etc. 

Room  VI.  In  the  presses  : the  Archives  of  Buonarroti’s  family  — cont- 
aining very  important  documents.  On  the  walls  — high  up : Portraits 
of  celebrated  florentines.  by  Rosselli  and  Cecco  Bravo,  etc.  — Sketches, 
wax  and  cast  modelling  etc. 

In  the  annexed  room : artistic  delf-wares  with  coat  of 
arms  of  the  Buonarroti  family  — Parchments  some  sou- 
venirs of  Michelangelo’s  IV  centenary,  etc. 

Returning  to  the  1st  Room,  and  passing  through  the 
Vestibule,  we  will  find  the  first  rooms  of  the  Topogra= 
phical  Museum.  This  new  Museum  has  been  set  in  order 
and  opened  to  the  public  on  May  1909.  In  the  same 
time  another  new  Museum : the  Museo  del  Risorgimento 
(in  the  Palace  of  the  Cascine)  began  to  be  set  in  order 
but  as  it  is  not  yet  entirely  arranged,  as  and  it  does  not 
contain  very  important  things  interesting  the  foreigners, 
we  will  not  enumerate  its  objects. 

Room  I.  Ancient  topographical  plans  of  the  town  of  Florence  — To- 
pographical plans  of  the  XVI  et  XVII  cent.  Pictures,  Sketches,  a number 
of  views  of  Buildings  now  a days  disappeared. 
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Room  II.  In  this  room  has  been  gathered  all  what  concerns  the  old 
walls  and  the  gates  of  the  Town : ancient  gravures  — sketches  — de- 
signs — pen  and  ink  drawings  — Coloured  gravures  — photographs  — 
drawings  in  perspective  — some  interesting  water-colours,  made,  by 
Bagioni  in  1833,  etc. 

Room  III.  Panoramic  views  of  the  town  — Plans  — topographical 
Maps  — A number  of  views  of  the  town  of  Florence  taken  from  the 
suriounding  hills  — gravures  of  the  XVIII  cent.  — Coloured  gravures,  etc. 

Room  IV.  The  River  Arno,  and  its  bridges  — Views  of  the  Rubaconte 
Bridge,  and  details  of  the  same  belore  the  1874  — The  Molina  dei  Re- 
nai  — The  walls  on  the  Arno  — Episodes  of  inundations  — The  Por- 
ticciola  - The  Porta  alia  Carraia  — Sketches,  pictures,  pen  and  ink 
drawings,  etc. 
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Room  I.  Festivals  for  the  people.  Religious  and  civil  Ceremonies  of 
the  XVII  and  XVIII  cent.  — rural  rejoicings  — Views  of  the  Towm  — 
Costumes  — Processions  — Characteristic  types  of  florentine  common 
people  — Pictures,  gravures,  water  colours  — sketches,  etc. 

Room  II.  Churches  and  Oratories.  Various  belfries  — Demolished 
Churches  — Details  of  doors  — Processions  — Ancient  and  modern  gra- 
vures — Interiors  of  Churches  — Different  usages  and  customs  — Illu- 
strated Proverbs  — Gravures,  sketches,  pictures,  water-colours,  etc. 

Room  III.  Environs  and  Villas.  La  Petraia  — Doccia  — Castello  — 
Poggio  Imperiale  — Lappeggi  — Villas  and  Country-houses  — Views 
of  the  Environs  — Caricatures  of  florentine  funny  persons  — Portrait 
of  Natale  Macomelli  called  the  Geggi  — deceased  on  1891  (the  lowest 
amongst  the  lowest  men  of  the  populace  of  Florence  but  a very  good, 
honest  man.)  etc. 

Room  IV.  Souvenirs  of  Mercato  vecchio  (the  old  marcket),  Various 
water  colours  by  Mattani  — Views  of  some  old  streets  of  the  Center  of 
Florence  — Churches  of  the  Market  : S.  Andrea,  S.  Tommaso,  S.  Pie- 
ritio,  etc.  — A number  of  studies,  photographs,  etchings,  etc. 

Room  V.  Palaces.  Various  buildings  — Drawings  in  perspective  — 
Details  — Views  of  streets  — Watercolours  — Gravures  — Court-yards 
— Peristyles  — Towers,  etc. 

Room  VI.  Civil  Buildings.  Disappeared  streets  — Widened  and  mo- 
dernized streets  with  Views  of  old  Towers  and  palaces,  constructions 
of  the  XIII  cent.  Water-colours,  photographs,  gravures,  etc. 

Room  VII.  Civil  Bnildings  and  Piazze  (Squares).  View  of  the  old 
Piazza  dei  Signori  — Pisani’s  Roof  — Various  Squares  — The  Palace 
of  the  Bargello  — Souvenirs,  photographs,  etchings  — designs,  etc. 

Room  VII.  Piazze  and  Logge  (^Squares  and  Lodges).  Various  Squares 
of  the  Town  — disappeared  piazzette  (small  squares)  adiacent  streets  — 
Different  buildings  sketches  — Photographs,  etc. 

If  the  visitor  on  leaving  the  Gallery  will  take  one  of  the 
little  Streets  opposite  him,  a few  steps  will  bring  him  to 
the  Piazza  di  S.  Croce.  It  is  a rectangle  with  an  area  of 
88oo  sq  metres.  In  the  centre  is  the  monument  to  Dante 
Alighieri,  the  work  of  Enrico  Pazziy  which  was  inaugu- 
rated on  May  14th  1865  the  five  hundredth  anniversary 
of  the  birth  of  the  Divine  Poet. 
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The  Piazza  is  surrounded  by  wide  roadways  fenced  of 
by  strong  stone  posts  and  iron  chains.  On  Summer  even- 
ings a great  crowd  of  boys  and  girls  collect  here,  till, 
about  one  6 clock  in  the  morning,  the  military  stationed 
in  the  Corso  dei  Tintori  sound  the  “ Retire 

The  Piazza  is  famed  for  the  events  that  have  taken 
place  in  it  and  for  the  festivals  celebrated  in  the  XVIth, 
XVIIth,  XVIIIth  and  XIXth  centuries.  On  the  South 
Side  the  Palazzo  delPAntella,  now  Mariani,  deserves  no- 
tice. The  frescoes  on  its  front,  now  partly  obliterated, 
are  said  to  have  been  painted  in  twents  days  by  Gio- 
vanni  da  S.  Giovan7iiy  Boschi,  Vaiinini,  Ferruccio  Cinga- 
Del  Bello^  Tarchia^ii^  Ruffi^iiy  Milajiesi^  da  Qtcinto, 
Guerrmiy  Passignani  and  Posse  Hi, 

To  the  West  is  the  Palazzo  Serristori:  Architecture  at- 
tributed to  Baccio  d'Ag^wlo, 

The  fountain.  The  original  one  was  in  Stone,  by  Pier- 
maria  Baldiy  1690.  The  present  one  of  marble  was  con- 
structed in  1816. 

In  this  Piazza,  on  the  third  of  September  1312,  Walter 
of  Brienne  Duke  of  Athens  was  proclaimed  Lord  of  Flo- 
rence for  life.  On  the  front  of  the  Palazzo  delPantella, 
under  the  third  window  on  the  side  towards  the  Church 
a marble  dise  is  built  into  the  wall,  marching  the  divi- 
sion of  the  ground  of  the  opposing  sides  in  the  game  of 
Calcio  (football),  which  for  a great  number  of  years  was 
played  in  this  Piazza.  In  this  place  too  the  Florentine 
Militia  were  drawn  up  when  they  were  reviewed  before 
marching  against  Castruccio  in  1325.  Want  of  space  how- 
ever compels  us  to  pass  over  many  other  interesting  histo- 
rical events. 

Near  the  steps  leading  to  the  Church  was  to  be  seen, 
until  1847,  the  ancient  foundation  for  a Campanile  which 
was  never  built,  which  the  people  used  to  Call  the  Mass 
of  S.  Croce,  and  under  the  steps  is  a great  vault,  called 
the  cavern,  to  which  resting  place  were  troughtthe  mortal 
remains  of  all  the  Brothers  of  the  Society  of  the  Miseri- 
cordia  from  the  various  cemeteries  of  the  Society,  as  is 
stated  on  a memorial  stone  inscribed  with  the  name  of 
the  Florentine  canon  Del  Rosso. 

The  Church  of  Santa  Croce  dates  fom  the  year  1228, 
but  at  that  time  it  was  only  a little  Church  built  in  a 
swampy  place  on  an  islet  formed  by  two  branches  of  the 
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river  Arno  which  spread  ont  at  the  place  where  the  mea- 
dows of  the  Zecca  Vecchia  now  are,  one  of  them  winding 
by  the  Via  del  Fosso,  and  the  other  post  the  Porta  al 
Gorgo,  and  finally  reuniting  near  the  Peruzza  Postern 
Gate  at  the  Campo  de’  Buoi,  where  now  are  the  Palazzi  of 
the  Conti  Bardi  and  the  Alberti  in  the  Via  dei  Benci. 

This  spot  then,  deserted,  damp  and  unhealthy,  was 
chosen  by  the  followers  of  the  Saintly  Poor  Man  of  As- 
sisi for  their  permanent  abode  as  became  those  who  had 
made  vows  of  extreme  poverty  and  still  more  estreme 
self-denial;  but,  as  it  often  happens  that  the  grandest 
things  grow  ont  of  the  meanest,  the  People  and  Commune 
of  Florence  were  so  struck  with  admiration  for  the  fol- 
lowers of  S.  Francesco  that  by  a spontaneous  and  una- 
nimous resolve  they  had  the  site  drained,  the  Arno  con- 
fined within  its  banks,  the  Monastery  gradually  enlarged 
and  then  set  theis  hands  to  the  building  of  that  great 
Church  which  was  destined  to  become  the  Pantheon  of 
the  glorious  sons  of  Italy. 

So  on  the  morning  of  the  third  of  May  1294  in  the 
presence  of  Tito  Altoviti  the  Magnificent,  Gonfaloniere 
of  justice,  with  the  Priors  of  Liberty  and  Messer  Pino  di 
Vernacci  of  Cremona,  Podesta,  the  Captain  of  the  people, 
the  Presidents  of  the  Guilds,  the  Magistrates,  Bishops, 
Clergy  and  people  the  foundation  stone  was  laid  amidst 
general  enthusiasm,  and  at  the  beginning  of  the  next 
year  Arnolfo  di  Cambio  girt  himself  to  the  work.  The 
new  Church  and  the  new  Monastery  rose  frem  the  ground 
together,  at  the  very  time  when,  day  by  day,  were  being 
reared  the  magnificent  piles  of  St.  Mary  of  the  flower, 
the  Palace  of  the  Signori  and  Or  San  Michele.  Great 
times,  and  giant  Architects ! and  above  all  what  a confi- 
dent faith  in  the  heart  of  our  people ! By  there  monu- 
ments which  defy  the  ages  it  was  inscribing  its  own  name 
on  the  page  of  glory.  God  and  Fatherland,  names  welded 
together  in  one  sentiment  of  veneration  and  love  it  was 
these  that  enabled  the  Florentine  Nation  to  stand  forth 
as  it  was,  rich  powerful  and  able  to  disdain  its  most  hau- 
ghty enemies. 

In  1320  Religious  services  were  first  held  in  the  Church, 
and  in  1442  it  was  solemnly  Consecrated  by  Pope  Eu- 
genio IV. 
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Facade.  Constructed  by  Matas  Niccolo  of  Ancora,  1865,  at  the  expense 
of  Francesco  Sloane  (d.  1871).  In  the  XVth  Century  Castello  di  Piero 
Quaratesi  had  entertained  the  idea  of  constructing  the  facade,  and  the 
work  was  already  commenced  when  the  workmen  refused  to  insert  his 
coat-of  arms,  for  which  reason,  in  a rage,  he  renounced  the  project. 

Lunette  over  the  Central  Door.  Bas-relief  representing  the  Elevation 
of  the  Cross;  Giovanni  Dupre.  Small  shrine  over  the  arch.  Statue  of 
the  Virgin;  by  the  same.  Ornaments  of  the  Door;  Giovanni  Casaglia. 
Bas-reliefs  at  the  side  doors;  Tito  Sarrocchi  and  Emilio  Zocchi^  the 
first  named  executed  the  Invention  of  the  Cross,  the  latter  the  Vision 
of  Constantine.  Ornaments  of  the  Doors ; Giusti  and  Maccari.  The 
bas-reliefs  on  the  pandrels  of  the  arches  were  executed  by  Fabbrucci 
Masmi,  Cerri,  Medici,  Chiari,  Giorgi  and  Pazzi.  The  artists  Lusini, 
Salvini,  Caifassi,  Bilancini.  Cambi  and  Fabbrucci  carved  the  various 
statuettes  on  the  facade.  On  the  apex  of  this:  Angels  adoring  the 
Cross ; Ulderigo  Medici, 

The  Campanile  constructed  in  1847  by  the  architect 
Baccani  is  in  Gothic  style  like  the  Church. 

The  Interior  is  in  the  form  of  a Latin  Cross  like  the 
ancient  Roman  basilicas.  It  has  a Nave  and  two  aisles 
divided  by  seven  pointed  arches  resting  on  octagonal  co- 
lumns an  Elegant  Gallery  runs  round  the  church.  In  the 
aisles,  between  the  arches  are  tall  windows  of  stained 
glass.  The  nave  has,  besides  the  principal  chapel,  seven 
side  chapels,  many  of  them  having  a large  stained  window 
and  also  two  large  chapels  at  the  ends  of  the  transepts 
and  two  others  parallel  to 'the  Nave. 

Before  the  unfortunate  restoration  carried  ont  by  Vasari 
in  1567,  by  order  of  Cosmo  I,  the  Church  was  divided 
in  the  middle  by  a screen  as  was  the  custom  in  all  an- 
cient Christian  Basilicas,  to  Separate  the  Christians  in  full 
communion  from  the  catechumens  and  unbelievers  who 
were  allowed  to  come  thus  far  into  the  Church.  Giotto, 
Cimabue,  Lippo,  Memmi  and  Gaddi  painted  the  whole  in- 
terior of  the  church.  Chapels  in  the  gothic  style  were  built 
against  it,  and  there  were  two  doors  giving  access  to  the 
top  of  the  building.  All  the  frescoes  and  other  noble 
works  of  art  were  destroyed  and  loots.  The  Choir  was 
placed  in  the  Nave,  beyond  the  partition,  and  was  richly 
decorated  with  arabesques,  carvings  and  figures  and  coats 
of  arms  of  inlaid  work  by  that  exquisite  workman  Manno 
Mannucci  called  Manno  of  the  Choirs,  because  of  his 
skill  in  works  of  this  kind.  The  Organ  too  stood  inside 
the  partition,  and  the  space  occupied  by  Choir  and  organ 
belonged  to  the  Alberti,  who  enjoyed  the  patronage  of 
it.  The  choir  was  surrounded  by  chapels  and  altars  en- 
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closed  by  railings  constructed  by  the  great  Florentine  fa- 
milies. 

After  the  screen  had  been  done  away  with,  the  choir  re- 
moved and  the  altars  of  the  Vasari  stowed  away  beneath  the 
aisles,  several  monuments  were  taken  away,  and  amongst 
them  those  of  Francesco  de^  Pazzi,  of  the  Alamanni  and  of 
Patriarca  Gastone.  The  walls,  adorned  with  scenes  by  the 
hand  of  the  best  artists  of  the  fourteenth  century,  were 
first  chipped  over,  and  then  the  work  of  these  great  men 
was  covered  with  whitowath  so  that  in  many  places  no 
trace  of  it  can  be  seen.  On  the  right  hand  as  one  entersthe 
Church  and  exactly  behind  the  pulpit,  Andrea  Orcagna 
had  painted  Hell  and  the  Universal  judgement;  and  on 
the  left  hand  Gaddi  had  painted  the  Crucifixion.  Of  all 
the  treasures  of  Art  which  had  been  lavished  on  these 
walls  the  only  thing  remaining  is  a small  painting  of  two 
Saints  by  Andrea  del  Casta^nOy  near  the  door  leading  to 
the  cloister.  The  Chapels  also  of  the  upper  nave  which 
were  covered  with  paintings,  were  ruthlessly  whitewashed. 

We  have  said  thus  much  to  give  the  visitor  an  idea  of 
what  the  church  was  like  in  the  first  half  of  the  Sixteenth 
Century,  and  will  now  ask  him  to  accompany  us  in  a 
detailed  examination  of  the  artistic  treasures  it  contains. 

We  beg  to  notify  that  the  Numbers  in  a parenthesis, 
indicate  the  Monuments,  and  the  Capital  letters  in  a paren- 
thesis the  Chapels. 

Each  number  and  capital  letter  corresponding  in  map. 

Over  the  main  door.  Bronze  statue  representing  S.  Lodovico  di  Tolosa  ; 
Donatello.  Windows  of  the  skylight : executed  from  the  design  of  Ghi- 
berti. Monument  to  the  right,  of  G.  Batta  Niccolini ; Pio  Fedi,  1883  (1).  Nave 
to  the  right : Memorial  Stone  of  Daniele  Manin  (2).  Altar-piece ; Santi 
di  Tito.  Monument  to  Michelangelo,  design  of  Vasari,  Bust  and  Sta- 
tue of  Painting;  Battista  Lorenzi.  Statue  of  Sculpture;  Valerio  Cioli. 
Statue  of  Architecture;  Giovanni  delV Opera.  Fresco;  Battista  Nal- 
dini  (4).  On  the  pillar  opposite  : The  Virgin  del  latte  (Milk) ; bas-relief 
of  Antonio  Rossellino  (3).  At  the  foot  of  the  holy-water  basin  is  buried 
Francesco  Nori,  who  was  killed  in  the  Cathedral  during  the  conspiracy 
of  the  Pazzi.  Altar-piece;  Vasari.  Memorial  stone  to  Garibaldi.  Mo- 
nument to  Dante;  Stefano  Ricci,  1829,  erected  by  public  subscription  (5). 
Tablet  Commemorative  of  Mazzini.  Altar-piece ; Coppi.  Monument  of 
Alfieri ; Canova,  1810,  executed  by  order  of  Countess  D’Albany  (G).  On 
the  pillar  opposite : Celebrated  pulpit  carved  by  Benedetto  da  Maiano  : 
five  bas-reliefs  representing  scenes  in  the  life  of  S.  Francesco  d’Assisi,  1470: 
five  statuettes  representing  Faith,  Hope,  CharitVv  Strength  and  Justice  (7). 
Altar-piece;  A,  Fei.  Monument  of  Niccolb  Machiavelli;  Innocenzo  Spi- 
nazziy  1787  (8).  Altar-piece ; A?idrea  del  Ming  a.  Monument  to  abbot 
Luigi  Lanzi,  1810  (9).  Fresco  representing  S.  Giovanni  and  S.  Fran- 
cesco ; Andrea  del  Castagno  (10).  The  Annunciation,  sculture  in  stone ; Do- 
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natello  (11).  Monument  to  Leonardo  Bruni,  aretino,  Secretary  to  the 
Florentine  Republic,  d.  1444;  A.  Rossellino  The  bas-relief  repre- 
senting the  Virgin  is  attributed  to  Andrea  del  Verrocchio.  Monument 
to  Rossini ; the  ashes  of  the  great  composer,  who  died  in  Paris  in  1808, 
were  removed,  with  great  solemnity,  to  this  temple  in  the  month  of 
May  1887  (13).  Monument  to  Piero  Antonio  Micheli.  Altar-piece;  Santi 
di  Tito.  Monument  to  Leopoldo  Nobili,  physicist;  L.  Veneziani  (i\). 
On  the  pillar  opposite.  Statue  of  Senator  Vincenzo  Alberti;  Santa- 
rein  (15).  Memorial  to  the  Italian  soldiers  who  fell  at  Saati  and  Do- 
gali  in  1885.  On  the  lateral  arm  of  the  cross-way  to  the  right.  Mo- 
nument oi  Prince  Neri  Corsini,  d.  at  London  in  1859;  Fantacchiotti 

(A)  Chapel)  formerly  of  the  Castellnni.  Frescoes  by  Gherardo  Star- 
nina  and  Agnolo  Gaddi.,  1380.  To  the  right;  Scenes  in  the  life  of  S.  Nic- 
colb  and  S.  Giovan  Battista:  to  the  left,  of  St.  Anthony  and  St.  John 
the  Evangelist.  These  frescoes,  formerly  covered  with  lime,  were  cleaned 
in  1870.  To  the  former  are  added  : the  martyrdom  of  S.  Barbara,  to 
the  right  on  entering. 

Left  Wall.  Monument  of  Contessa  Luisa  Stolberg  d’Albany,  d.  1824 ; 
Giovannozzi,  the  figures  are  by  Santarelli,  S.  Francesco,  terracotta 
statue  of  the  della  Robbia.  Memorial  to  the  botanist  Stefano  Raddi. 
Sarcophagus  of  Francesco  Castellani  Altar-crucifix  ; attributed  to  Giotto' 

Bight  Wall.  Monument  to  Bernardo  Castellani.  Terracotta  statue  by 
the  della  Robbia,  S.  Bernardo.  Monument  of  Ogniski.  d.  1824.  Monu- 
ment to  Skotinki,  d.  1808. 

(B)  Ohopel,  formerly  of  the  Baroncelli,  now  Giugni,  constructed  in  1327. 
Frescoes  by  Taddeo  Gaddi  representing  scenes  in  the  life  of  the  Virgin. 

Wall  to  the  right.  The  Virgin  of  the  “ Girdle  ” by  Mainardi,  Sta- 
tue of  the  Virgin ; Vincenzo  Danti.  On  the  altar : Pity ; Baccio  Ban- 
dinelli. 

To  the  left  of  this  chapel  is  the  door  leading  to  the  Sacristy  and  to 
the  Chapel  of  the  Novitiate. 

(C)  Sacristy,  Founded  by  the  Peruzzi  family  in  the  XIVth  Century. 
Niccold  di  Piero  Gerini  there  painted  the  frescoes  representing : The 
Ascent  of  Calvary,  the  Crucifixion,  the  Resurrection,  and  the  Ascension, 
about  1390. 

On  the  walls  are  hung  the  following  pictures : 1 Crucifix ; attributed 
to  Cimabue,  2 Crucifix ; attributed  to  Giotto.  3 The  Crucifixion ; Santi 
di  Tito.  4 The  Assumption;  Florentine  School.  5 The  Virgin  adoring 
the  Divine  Infant;  Bugiardini.  6 The  Virgin  with  the  Holy  Child  and 
Saints;  Senese  School  of  the  XIVth  Century.  7 St.  Anthony;  School  of 
Perugino.  10  St.  John  the  Baptist ; Bugiardini,  11  S.  Niccold  di  Bari ; 
Bugiardini.  12  St.  Luke  and  the  Virgin ; Sacconi.  13  St.  Anthony  ; 
Bugiardini,  14  S.  Bartolomeo;  Bugiardini. 

In  the  presses  and  glass-cases  are  preserved  some  precious  choir  books, 
illuminated  (1300-1400).  Ancient  Woven  fabrics,  and  embroidery  on  sa- 
cred vestments. 

(D)  Riniiccini  Chapel.  Frescoes  ont  he  walls  attributed  to  Giovanni 
da  Milano.  Altar-piece;  by  the  same^  bearing  the  date  of  1379. 

The  inlaid  presses  and  settle  were  the  work  of  Giovanni  di  Michele, 
cabinet-maker  (1440-1450),  and  were  presented  to  the  Convent  by  Tom- 
7naso  Spinelli. 

(E)  Corridor,  leading  to  the  Chapel  of  the  Novitiate  Amongst  the 
various  monuments  is  that  of  Lorenzo  Bartolini,  the  work  of  RomanelH 
his  pupil. 

(F)  ('hapel  of  tho  Medici,  called  “ of  the  Novitiate  ”.  Constructed  by 
Michelozzo  Michelozzi  by  order  of  Cosimo  il  Vecchio.  Over  the  door  : 
Christ  and  Angels;  Luca  della  Robbia,  Over  the  altar;  The  Virgin; 
Andrea  della  Robbia.  The  wall  to  the  right:  Tabernacle  by  Mino  da 
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Ftesole,  Picture  : The  coronation  of  the  Virgin  : Giotto.  Inlaid  presses  ; 
Giovanni  di  Michele.  1445.  ’ 

Returning  to  the  Church,  we  visit  the  Chapels  in  the  apse 

(G)  Chapel  I.  Frescoes  of  the  Giotto  School.  On  the  altar  : The  As- 
sumption; Bronzino. 

(H)  Chapel  II.  Altar-piece;  Biliverti.  To  the  right:  S.  Francesco; 
Passignano.  To  the  left:  S.  Francesco  ; Rosselli.  Pictures  on  the  vault  *; 
Giovanni  da  S.  Giovanni. 

(I)  Chapel  III.  Bonaparte.  To  the  right:  Monument  of  Giulia  Clary- 
Bonaparte,  1845 ; Bartolini.  To  the  left : Monument  of  Carlotta  Bona- 
parte, d.  1830. 

(K)  Chapel  IV.  Pornzzl.  Frescoes  of  Giotto,  discovered  in  1842  and 
restored  by  Marini  and  Pezzati,  1842-1860.  They  are  regarded  as  amongst 
the  master  pieces  of  that  great  artist.  They  represent : to  the  left  above  : 
S.  Zaccaria  in  the  temple:  lower  down,  the  Resurrection  of  Drusiana : 
below.  The  Assumption  of  St.  John.  Opposite  this  Chapel,  near  the 
tombs  of  its  great  men  was  buried  — by  decree  of  the  Parliament  — 
Ubaldino  Peruzzi,  an  illustrious  statesman,  1802. 

(L)  Chapel  V,  of  the  Conti  Bardi.  Frescoes  by  Giotto,  discovered 
in  1852  and  restored  by  G.  Bianchi  in  1853.  They  represent  the  story 
of  the  Franciscan  Order.  To  the  right:  1 The  foundation  of  the  Order. 
2 The  trial  by  fire.  3 S.  Francesco  blessing  Assisi.  The  Pope’s  dream. 
To  the  left:  1 The  Translation  of  S.  Maria  deglf  Angeli.  2 The  appea- 
rance at  Arles.  3 The  B'uneral  of  S.  Francesco.  Ceiling:  Chastity, 
Obedience,  Poverty,  S.  Francesco  in  Glory.  Altar-piece:  Scenes  in  the 
life  of  S.  Francesco.  S.  Fiancesco  ; Margheritone 

On  the  pillars  of  this  Chapel,  as  in  the  corresponding  one  beyond  the 
high  altar,  are  tablets  in  bronze  recalling  the  names  of  the  Florentines 
who  died  fighting  for  the  Italian  independence  at  Curtatone  and  Monta- 
nara  in  1848. 

(M)  Chapel  YI.  Principal.  Choir  frescoes;  Agnolo  Gaddi,  they  re- 
present stories  ot  the  Invention  of  the  Gross;  they  were  restored  in  1870. 
The  altar,  executed  according  to  an  old  model ; Marucelli.  At  each  side 
of  the  stairs  leading  to  the  altar  there  were  formerly  two  flights  of 
speps  down  to  the  subterranean  crypt,  still  existing  in  that  (subterra- 
nean) crosswan  that,  leads  to  the  door  of  the  Compagnia  del  Gesu.  from 
the  Chapel  formerly  belonging  to  the  Compagnia  del  Martello  (Hammer), 
Altar-piece  composed  of  several  antique  pieces  formerly  existing  in  the 
Chapel  de’  Medici.  In  the  centre  : The  Virgin  and  Child;  A.  Gaddi,  1372, 
the  four  Sainto  at  the  sides ; Niccold  di  Tommaso,  1363.  N.  de  Matteis 
restored  the  lower  half  of  the  historical  windows.  The  Alberti  family 
restored  the  choir  stalls  at  their  own  expense. 

(N)  Chapel  VII.  Sloaiie.  Modern  frescoes;  G.  Martellini.  The  glass- 
work;  N.  de  Matteis.  The  2\\.2lX  \ A.  Marucelli.  Altar-piece;  Giottesca 
School,  1357.  Altar  step  ; Neri  di  Bicci. 

Chapel  VIII,  dedicated  to  S.  Annach  right  wall:  Monument  of  Caterina 
Alamanneschi,  left  wall : Monument  of  Pietro  Nardini,  a famous  com- 
positor and  violinist  of  the  XVIII  century. 

(O)  Chapel  IX.  Altar-piece;  Sabatelli  (father  and  son).  Paintings: 
Scenes  from  the  life  of  S.  Antonio  da  Padova  ; by  the  same. 

G^)  Chapel  X.  The  Virgin  enthroned;  della  Robbia.  Frescoes;  Ber- 
nardo Daddi,  1350. 

(Q)  Chapel  XI,  of  the  Banli.  Frescoes  by  Giottino,  they  represent; 
the  Conversion  of  the  Emperor  Costantino.  The  miracles  of  S.  Silve* 
stro.  Monument  of  Bettino  de’  Bardi  with  frescoes  attributed  to  Giot- 
tino. Altar-piece;  School  of  G.  Vasari. 

(R)  Niccollni  Chapel.  Architecture  by  G.  A.  Dosio.  II  Volterrano, 
B.  Franceschini,  painted  the  dome.  Statues ; P.  Francavilla, 
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(S)  Bardi  Chapel.  Lime  covers  the  pictures  of  Agnolo  Gaddi,  who 
painted  the  whole  of  this  Chapel.  Crucifix  on  the  altar  ; Donatello.  Mo- 
nument of  Antonio  Cocchi,  physician.  Monument  of  the  architect  Ga- 
lilei ; Ticciati. 

(T)  Chapel  of  S.  Lorenzo.  Altar  picture.  Martyrdom  of  S.  Lorenzo  ; 
lacopo  Ligozzi.  Monument  to  Atto  Vannucci  of  the  Countess  Zamojska  : 
a very  fine  work  by  Lorenzo  Bartolini.  Souvenirs  of  various  illustrious 
personages,  including  Luigi  Canina. 

On  the  exterior  pillar  of  the  Chapel:  Monument  to  Cherubini,  born 
at  Florence  1760,  died  at  Paris  1842;  O.  Fantacchiotti,  1869.  (17)  Turn- 
ing to  the  right.  Monument  to  Raffaello  Morgan  ; O.  Fantacchiotti.  (18) 
At  the  pillar  opposite:  Monument  to  Leon  Battista  Alberti;  L.  Barto- 
lini. (19)  Altar-piece;  Vasari.  Monument  of  Carlo  Marsuppini,  Secre- 
tary of  the  Republic,  died  1450  ; Desiderio  da  Settignano.  (21)  Monument 
of  Amerigo  Vespucci  and  Memorial  Stone  to  Simone  da  Bisticci,  carto- 
laio  (stationer).  (20)  Beyond  the  door;  Monument  to  the  Minister  of 
State,  Vittorio  Fossombrini,  d.  1854;  Bartolini.  ^22)  Altar-piece  ; Vasari. 
The  following  altar ; Stradano.  Near  the  pillar  in  front  is  buried  Gior- 
gio Vasari.  Pieta  against  the  pillar;  Agnolo  Allori.  Altar-piece; 
Santi  di  Tito.  Monument  to  V.  Larni.  {2^)  Monument  to  Galileo;  Fog- 
gini.  Near  to  this  were  discovered  (1898)  the  remains  of  frescoes  by 
Gaddi,  representing  the  Story  of  the  Cross.  (25)  Altar-piece  ; B.  Nal- 
dini.  To  the  right  of  the  main  door:  Monument  to  Gino  Capponi;  A. 
Bortone,  1884.  (26). 

Cloister  of  Death.  In  the  entrance  of  this  cloister  entering  by  the 
main  door  you  will  find  a man  whose  duty  it  is  to  accompany  visitors 
through  the  Museum  dell’  Opera,  the  Pazzi  Chapel,  the  Niccolini’s,  the 
Noviziato’s  etc.  Admission  Lire  1,00. 

For  a full  description  regarding  this  Chapels  and  Museum  refer  to 
paragraph  about  Church  and  Cloister  of  Death. 

In  the  Museum  there  has  been  lately  placed  the  bronze  statue  of  Do- 
natello representing  St.  Lodovico  da  Tolosa  which  was  removed  from 
the  Church  where  in  the  ancient  time  used  to  be  on  the  facade. 

Approached  by  the  door  looking  on  to  the  Piazza  ; by  the  Church  — 
to  the  right  — and  by  the  corridor  leading  to  the  Chapel  dei  Medici. 
In  the  lunettes  placed  under  the  gallery  to  the  left,  are  preserved  se- 
veral frescoes  of  the  XIVth  Century.  To  the  right  on  entering: 

The  memorial  to  Florence  Nightingale  which  adorns  this  cloister  was 
the  outcome  of  a public  subscription  among  the  British  residents  in  Flo- 
rence, and  was  unveiled  on  December,  5,  1913,  by  the  British  Ambassador 
to  Italy,  Sir  Rennell  Rodd.  It  is  the  work  of  the  English  sculptor^  F.  W. 
Sargant,  and  represents  the  heroine  of  the  Crimea,  with  an  expression 
of  infinite  tenderness  on  her  face,  holding  her  lamp  so  carefully  as  to 
screen  the  strong  light  from  the  eyes  of  the  sufferer  on  whom  her  gaze 
is  bent. 

Florence  Nightingale  was  born  at  the  Villa  La  Colombaia,  Bellosguardo 
(outside  of  Porta  Romana)  on  May  15,  1820. 

Monument  to  Girolamo  Segato.  Monument  to  Giuseppe  La  Farina  ; Au- 
teri  Pomer.  Monument  to  Giuseppe  Sabatelli,  1833.  Monument  to  Tom- 
maso  Gazzarini;  E Rossi.  Monument  to  Virginia  de  Blaisis,  celebrated 
singer.  Monument  to  Enrico  Gazzarini.  Monument  to  Luigi  Moriani. 
Monument  to  Natalia  Simonis.  Monumetit  to  Stanislao  Bechi,  shot  by 
the  Russians  in  Poland.  Monument  to  Ales.sandro  Pontenani;  Costoli, 
Monument  to  Gastone  della  Torre,  Archbishop  of  Milan,  d.  1317.  Ce- 
notaph of  Giuseppe  Pelli  Fabbroni,  removed  here  from  the  Cathedral. 

Refectory  (Museum  of  the  Works  department)  at  present  Museo  del- 
r Opera.  Here  are  preserved  sevaral  works  of  art  removed  from  the 
interior  of  the  Temple.  Last  Supper;  Vasari  attributes  it  to  Giotto,  but, 
on  the  other  hand,  it  is  believed  to  be  by  Gaddi.  Above  : The  Cruci- 
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fixion,  and  the  genealogical  Tree  of  the  Franciscans;  attributed  to  AYc- 
cold  di  Piero  Gcrmi,  The  Virgin ; fresco  by  Taddeo  Gaddi.  At  the 
sides : Two  stories  of  S.  Francesco  and  S.  Luigi. 

Pazzi  Chapel.  (Ask  the  Custodian  to  open  it).  Architecture  of  Filippo 
Brunelleschiy  1420.  Six  columns  of  Corinthian  order  support  the  Vesti- 
bule, which  is  adorned  with  bas-reliefs  in  glazed  terracotta.  The  inte- 
rior is  the  form  of  a Greek  Cross.  The  Apostles  and  Evangelists ; Luca 
della  Robbia.  Statue  in  the  cemetery.  The  Eternal  Father ; Bandinelli. 

Near  the  monument  of  A.  Pontenani  is  the  door  leading 
to  the  Great  Cloister  built  by  Brunellesco : at  present  this 
as  well  as  all  the  rest  of  the  Monastery,  except  a very 
small  portion  left  to  the  monks,  is  used  as  Cavalry  bar- 
racks. It  is  to  be  hoped  that  it  will  soon  be  restored^ 
and  open  to  the  public. 

Near  the  door  giving  accep  to  the.  convent  is  an  iron 
gate  leading  to  the  Catacombs,  which  were  made  use  of 
as  a century  in  the  early  years  of  the  nineteenth  century. 
These  catacombs  previously  to  the  year  1783  were  occu- 
pied by  about  seventeen  Societies  of  Secular  Monks  each 
having  its  own  Chapel ; amongst  the  principal  ones  may 
be  mentioned  those  of  Martello,  of  Jesus  and  that  of 
S.  Bonaventura  which  had  for  its  object  the  releare  of 
prisoners.  These  Societies  were  dispersed  in  the  general 
suppression  which  took  place  in  that  year. 

A few  years  after  the  suppression  of  the  Societies  one 
of  them  reestablished  itself  elsewhere,  and  the  Catacombs 
existing  under  the  area  of  the  ancient  church,  i.  c.  beneath 
the  transepts  and  Chapels,  were  left  unoccupied.  It  has 
been  asserted  that  there  were  Catacombs  also  under  the 
Nave,  and  that  mummified  corpses  were  laid  on  leathern 
seats  beside  the  great  piers  that  supported  the  octagonal 
columns  of  the  Church.  In  the  Catacombs  occupied  by 
the  ancient  Society  of  Jesus  and  the  Society  of  S.  Mar- 
tello may  be  seen  olong  the  walls  the  coats  of  arms  of 
the  noble  Florentine  families  who  were  buried  here. 

Similar  coats  of  arms  may  be  seen  in  the  Arcade  on 
the  North  Side  of  the  Church  as  well  as  a monument  to 
a Florentine  Soldier  of  the  Caviccioli  family  (unknown) y 
and  one  to  a member  of  the  Pazzi  family  attributed  to 
Niccold  Pisano. 

The  interior  of  the  Church  (which  is  in  the  form  of  a 
Latin  Cross)  in  116,47  metres  long.  The  short  arm  of 
the  Cross,  including  the  depth  of  the  Chapels  is  74,78  me- 
tres. The  width  of  the  Nave  and  of  each  aisle  is  38,45 
metres. 
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In  the  pavement  may  be  seen  an  immense  number  of 
tomb  stones  marking  the  resting  place  of  many  illustrious 
men  and  well  — deserving  citizens.  The  bas-relief  carv- 
ing on  many  of  them  is  almost  worn  away,  while  others 
have  been  restored. 

In  front  of  the  Principal  Chapels  is  an  immense  Slab 
covering  the  vault  of  the  Alberti : Possibly  the  great  vault 
of  which  we  have  Spoken  before  may  be  the  ancient  crypt 
the  access  to  which  is  under  this  huge  black  marble 
stone. 

Leaving  the  Church  by  the  door  looking  on  the  Via  dei 
Malcontenti  and  turning  to  the  right,  about  fifty  paces 
bring  us  to  the  Church  of  S.  Giuseppe  built  in  the  sixteenth 
century  by  order  of  the  bretheren  of  the  Society  of  S.  Ma- 
ria del  Giglio.  Michael  Angelo  and  Baccio  d" Agnolo  had 
made  designs  for  a building  of  much  larger  dimensions. 
The  foundation  stone  was  laid  on  May  19th,  and  the 
Church  when  finished  remained  in  possession  of  the  bre- 
thren till  the  year  1583,  when  in  compliance  with  the 
wishes  of  the  Grand  Duchess  Bianca  Cappello  they  made 
it  over  to  the  Little  Fathers  of  S.  Francesco  di  Paola, 
who  built  a monastery  in  connexion  with  the  Church 
and  lived  there  for  about  two  centuries.  At  present  it  is 
Simply  a Parish  Church.  The  picture  of  S.  Maria  del 
Giglio  (Lily  or  Iris)  on  a panel  (artist  unknown)  is  pre- 
served in  the  tabernacle  behind  the  high  altar  — there 
are  also  frescoes  a pictures  of  the  XVIIth  century. 

At  no  2 in  this  street  is  the  Charitable  Houre  of  In- 
dustry or  Monte  Domini  ’h  It  is  an  Almshouse  for 
old  men  and  women  who  are  past  work,  and  has  been 
joined  to  the  Orphanage  of  S.  Filippo  Neri,  where  boys 
receive  an  ordinary  elementary  education  and  are  then 
taught  a trade. 

This  Via  dei  Malcontenti  (Street  of  the  unhappy)  was 
Close  to  the  ancient  Porta  della  Giustizia  out  of  which 
passed  persons  condemned  to  death. 

The  City  walls,  demolished  in  1872,  separated  the  Monte 
Domini  from  the  meadows  of  the  Zecca  Vecchia.  Two 
towers  are  still  standing,  the  one  Close  to  the  Arno,  and 
that  of  the  Porta  alia  Croce.  On  the  site  now  occupied 
by  the  cavalry  barracks  once  stood  the  Hospital  of  the 
Society  of  the  Misericordia,  called  S.  Sebastians  of  the 
fever- stricken,  to  which  the  pious  brethren  used  to  carry 
those  struck  wiht  contagious  disease,  and  themselves  kept 
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and  tended  them.  This  service  was  known  as  Contu- 
maciale  (Quarantine),  that  is  whoever  gave  himself  up 
to  this  work  of  charity  left  his  family  and  remained  iso- 
lated from  the  rest  of  the  citisens  till  the  infection  ceased, 
while  others  of  the  brethren  also  on  quarantine  service 
devoted  themselves  to  the  work  of  carrying  the  victims 
of  the  pestilence.  The  Hospital  was  demolished  in  the 
siege  of  1529. 

From  the  Porta  alia  Croce  one  turns  into  the  Borgo  of 
the  same  name : at  the  corner  of  the  Via  della  Mattonaia^ 
on  the  left,  we  are  withim  a short  distance  of  the  S.  Am- 
brogio  market,  where  vegetables  are  sold  in  the  morning. 
At  the  end  of  the  Borgo  la  Croce  is  the  Piazza,  and  the 
very  ancient  Church  of  S.  Ambrose  which  together  with 
the  monastery  attached  was  in  existence  in  the  tenth  cen- 
tury, and  came  into  great  repute  in  the  thirteenth  cen- 
tury owing  to  a miracle  which  happened  m 1230  when 
Priest  Uguccione,  celebrating  mass,  having  accidentally 
let  some  drops  of  consecrated  wine  fall  upon  the  altar 
cloth  found  them  suddenly  changed  into  blood  All  con- 
temporary histories  assert  the  truth  of  this  miracle  This 
living  blood  is  preserved  in  a costly  reliquary  which  is 
exposed  to  the  public  veneration  every  year  on  the  29th  of 
december. 

The  Church,  like  many  others  having  undergone  re- 
storation completely  lost  its  original  characterr  which 
however  it  has  partly  recovered  through  other  restorations 
lovingly  put  in  hand  by  the  present  parish  priest  Sac 
Omero  Orzalesi. 

Interior.  First  altar  to  the  right.  The  Virgin  with  Angels  and  Saints  ; 
Cosimo  Rosselli.  Second  altar,  Tobias  and  the  Archangel,  S.  Romualdo 
and  S.  Ambrogio ; Raffaellino  del  Garbo.  Third  and  fourth  altars ; 
frescoes  of  the  Giottesca  School:  discovered  in  1830,  restored  by  Anto- 
nio Marini. 

Chapel  of  the  Miracle.  Frescoes  by  Cosimo  Rosselli,  1486.  Taberna- 
cle where  the  relics  are  preserved  ; Mitio  da  Fiesole,  who  esecuted  the 
work  for  160  gold  florins.  Virgin  enthroned  with  S.  Ambrogio  and 
S.  Francesco;  G.  Rosselli.  Altar-step;  by  the  same.  There  is  still  to 
be  seen  a S.  Sebastiano,  carved  in  coloured  wood  by  Leonardo  del 
Tasso,  1501.  The  Angels  and  the  decoration  of  the  altar  step  ; Raffael- 
lino del  Garbo  (?). 

An  altar-piece  after  the  style  of  Giotto  is  to  be  found  in  the  Sacristy. 

Many  artists  of  the  XVIth  century  are  buried  in  this 
Church  as  may  be  seen  from  their  tombstones.  Frescoes 
executed  by  C.  AdeynolLo  in  1830  were  removed  m the 
last  restoration.  The  ceiling  is  painted  by  the  Same  Artist. 


Piazza  and  arcadk  ok  the  Ukfizi  (Page  78) 


11 


139 


Church  of  S.  Ambrose 

Leaving  the  Church  we  follow  the  Via  S.  Ambrogio  to 
the  piazza  d^Azeglio,  in  the  centre  of  which  is  a pleasant 
garden  enclosed  by  railings.  Near  this  piazza,  in  the  Via 
Farini  is  the  Jewish  Synagogue,  built  in  1874  by  the  Ar- 
chitect Fabbrini  with  the  aid  of  the  Architects  Ttever  and 
Vitta,  It  is  in  oriental  style,  the  interior  decorated  with 
encaustic  tiles,  and  the  whole  has  a very  fine  effect.  It 
was  built  at  the  cost  of  the  Jewish  benefactor  David  Levi, 
who  left  a legacy  of  a million  and  a half  lire  for  this 
purpose. 

Coming  back  to  the  piazza  d’Azeglio  we  turn  into  the 
Via  della  Colonna.  No  I in  this  street  is  the  former 
convent  of  S.  Mary  Magdalene ; the  chapter  house  (open 
daily  from  10  to  4,  admission  25  centesimi  festivals  free) 
contains  an  immense  fresco  by  Perugino  representing  the 
Crucifixion.  At  the  feet  of  Christ  are  the  Virgin  S.  John, 
S.  Mary  Magdalene  and  S.  S.  Benedetto  and  Bernardo. 
This  fresco  is  one  of  the  most  celebrated  in  Florence  on 
account  both  of  its  good  preservation  and  the  colowing 
and  expression  of  the  figures. 

The  Church  attached  to  the  convent,  the  entrance  to 
which  is  in  Borgo  Pinti,  was  built  by  Giuliano  da  S.  Gallo 
in  1479,  but  was  restored  by  Arrigucci  in  1628  after  the 
taste  of  his  time. 

The  Cloister  of  the  Ionic  order  was  built  by  Giuliano 
da  S.  Gallo,  The  frescoes  were  brought  here  in  1865. 
Over  the  door  of  the  Church;  painting  by  B.  Poccetti. 
The  frescoes  at  the  Sides,  attributed  to  Giovanni  da 
S.  Giovanni  were  formerly  in  the  nuns’  refectory. 

Interior  of  the  church.  Chapel  1.  To  the  right.  Mar- 
tyrdom of  S.  Romolo;  Carlo  Portelli, 

Chapel  IV.  The  Virgin  adored  by  the  Saints ; /.  da 
Pontormo, 

Chapel  VI.  Crucifix;  attributed  to  B,  Buontalenti, 
Wall  frescoes ; Catani, 

Main  Chapel.  Executed  by  F,  Silvani  from  the  design 
of  Giro  Ferri, 

Silvani  added  the  wainscotting  and  the  Dome,  which 
P.  Dandini  painted.  Statues  representing  Penitence  and 
Faith;  I,  Spinazzi,  Decorative  sculptures;  Marcellini,  The 
bronzes;  Soldani,  Picture  representing  the  Virgin  handing 
the  Divine  Infant  to  S.  Maria  Maddalena  ; Luca  Giordano ^ 
who  also  painted  the  picture  opposite.  Altar  picture  ; Giro 
Ferri.  On  the  altar  was  an  urn,  inlaid  and  gilded,  in 
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which  was  enclosed  the  body  of  S.  M.  Maddalena.  This, 
after  the  expulsion  of  the  nuns  from  the  Convent,  was 
carried  to  the  new  monastery  erected  in  Piazza  Savonarola. 

Chapel  VII.  Altar-piece;  G.  Colignoft.  Frescoes;  G.  Ser- 
voliniy  1807. 

Chapel  IX.  S.  Sebastiano:  Sculpture  in  wood  oi Leo- 
nardo  del  Tasso  (?).  The  two  Saints  painted  by  the  same ; 
Raffaellino  del  Garbo, 

Chapel  X.  Christ  in  the  Garden;  Santi  di  Tito. 

Chapel  XL  The  coronation  of  the  Virgin ; Cosimo 
Rosselti. 

Chapel  XII.  The  Nativity;  Gamberucciy  1688. 

Leaving  the  Church  and  Cloister  we  follow  the  Borgo 
Pinti  and  Viale  Principe  Eugenio  as  far  as  the  Piazza  Do- 
natello. Here,  in  the  centre  of  a wide  open  space  the 
English  Protestapt  Cemetery.  Facing  the  Via  Borgo  Pinti 
was  the  gate  of  that  name  in  the  City  wall,  demolished 
in  1868  (see  under  Wails  and  gates  In  the  Via  de-  . 
gli  Artisti  close  by,  to  the  left  of  the  Cemetery,  at  No  13, 
is  the  Dupre  Gallery  of  models,  sketches  and  unfinished 
works  by  that  celebrated  master  (open  on  Sundays).  Be- 
yond the  Dupre  Gallery  is  the  piazza  of  the  Cemetery, 
where  there  is  a view  of  the  fagade  of  the  ancient  Burying 
place  of  the  Misericordia,  rich  in  memories  and  works 
of  art.  Here  are  buried  the  leading  Artists,  men  of  science 
Soldiers  and  Statesmen  who  died  between  the  year  1839 
when  the  Cemetery  was  opened,  and  May  31,  1898  when 
it  was  finally  closed,  upon  the  opening  of  the  Cemetery 
in  the  district  of  S.  Maria  a Soffiano  (for  admission  apply 
to  the  Custode). 

Near  the  Viale,  in  the  Via  di  Pinti,  is  the  Palazzo  della 
Gherardesca  (Now  General  Office  of  the  Railway  mana- 
gement) : it  formerly  belonged  to  Bartolomeo  Scala,  as  a 
tablet  in  the  wall  near  the  entrance  records.  Vasari  in 
his  Life  of  Rustici  speaks  of  a festive  and  gay  supper  ’’ 
given  there  by  the  Compagnia  della  Cazzuola.  In  1585 
the  palace  passed  into  the  hands  of  Alessandro  dei  Me- 
dici, Archbishop  of  Florence  who  much  enlarged  it,  and 
decorated  it  with  pictures  by  Cosci  and  Stradano.  It  was 
bought  by  the  Counts  of  Gherardesca  in  1606  who  altered 
and  modernised  it.  The  Gallery  Contained  works  by 
Andrea  det  Sarto  y A.  At  tori,  Satviatiy  Cigoti,  M.  Rossettiy 
C.  Dotciy  SassoferratOy  Vasariy  Marattay  Ligozzi  and  Ben- 
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venuti  and  a bas-relief  attributed  to  Michael  Angelo  re- 
presenting the  death  of  Count  Ugolino. 

At  no  62  in  the  Same  Street  is  the  palazzo  Panciatichi 
Ximenes  built  by  Giuliano  and  Anto7iio  da  S,  Gallo  in  1490 
and  restored  by  Silva?ii  in  1620. 

Still  keeping  in  the  Via  Pinti,  at  the  meeting  point  of  the 
Streets  Pinti,  Pilastri  and  Alfani,  there  is  a very  beautiful 
Shrine  built  by  the  brethren  of  the  Compagnia  delPAssunta, 
whose  coat  of  arms  has  long  surmounted  the  Shrine. 

The  painting,  protected  by  glass,  is  of  the  School  oj 
Giotto^  and  represents  the  Virgin  with  the  Child  Jesus  in 
her  arms,  and  at  the  Sides  St.  Peter  and  St.  John  the 
Baptist.  The  figure  (and  position)  of  the  Child  is  iden- 
tical with  that  of  the  Divine  Infant  in  the  Church  of  S.  Mi- 
chele in  Orto. 

The  sacred  image  is  surrounded  by  ornamental  stone 
carving. 

We  now  turn  back  to  the  Corner  of  the  Via  della  Co- 
lonna  which  we  follow  as  far  as  the  Corner  of  the  Via 
della  Pergola,  where  on  the  right  is  the  Convent  and 
Church  of  S.  Maria  degli  Angeli  (School  for  girls).  It 
was  built  in  1509.  In  the  Church  may  be  noticed  the 
following  pictures:  The  Archangels  Michael  and  Gabriel: 
F,  Curradi,  The  Presentation  in  the  Temple : Puligo, 
The  Miracle  of  S.  Domenico;  M,  Rosselli.  Other  pictu- 
res along  the  wall;  F,  Curradi. 

At  number  26  in  the  Same  Street  we  will  pay  a visit 
to  the  Archeological  Museum  and  Gallery  of  Tapestry  and 
ancient  Textile  fabrics  (open  daily  from  10  to  3 admission 
I lira.  Sundays  free). 

THE  ARCHEOLOGICAL  MUSEUM 

(ground  floor) 

Etruscan  Topographical  Museum,  and  Garden  of  Etruscan-Tombs. 

Room  I.  Vein  Ionia.  — In  the  center  first  urn  (hut  shape)  of  the  Guard 
well,  excavated  1888. 

Left  wall : well  tomb,  excavated  1887  — Ditch-shaped  tomb  of  Sagrona 
with  skeleton  and  utensils,  excavated  1887  — Bronzes,  various  articles 
arms,  etc. 

Passage,  leading  to  Room  II.  Tumulus  of  the  Petriera  — Funeral  bed. 

Room  II.  Vetulonia.  — In  the  center  and  at  the  walls  — Cinerary  urn 
of  the  tomb  of  the  Duke,  with  chiselled  designs  in  silver  plated  bronze 
excavated  1887.  Tridente’s  tomb,  furniture  and  utensils.  Circular  tomb 
of  the  Acquastrini,  and  furniture,  excavated  1902.  Circular  tomb  of  the 
Campelli,  excavated  1888,  Various  articles  excavated  in  the  circle  of  the 
Ulivastri  etc.  Necklaces,  utensils,  arms,  bronzes,  etc. 
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Room  III.  Vctulonia.  — Stele  of  Aulo  Eloskes;  excavated  1895.  Tu- 
mulus of  Poggio  Pepe,  excavated  1900  — Tumulus  of  Pietrera,  excave- 
ted  1891-93.  Circular  tomb  of  the  Acquastrini  excavated  1897.  Utensils, 
arms;  fragments  of  sculptures,  etc. 

Room  IV.  Vetulonia.  — Collection  of  Vetulonian  coins.  Terracottas  of 
Poggerello  Renzetti.  Helmets,  Amphoras,  Vases,  etc. 

Room  y . Populonia,  — Utensils  of  an  Etruscan  tomb,  of  the  beginning 
of  IV  cent.  B.  C.  Lead  with  inscriptions,  excavated  at  Campiglia  Marit- 
tima.  Collection  of  Populonian  coins.  Vases,  utensils,  jewels,  etc.  exca- 
vated 1908. 

Room  VI.  Perugia,  Volterra,  Cortona,  Arezzo.  — In  the  center:  Tomb 
from  Fabbreccio  with  various  articles.  Funeral  bed  of  the  Ipogeo  ofCa- 
muscia.  Funeral  utensils  found  out  in  the  excavations  of  the  Ipogeo. 
Alabaster  urn.  Cinerary  urn  (red  earthenware)  excaveted  1906.  Utensils 
found  out  in  the  earliest  tombs  of  the  Guerruccia  Vault.  (Volterra, 
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1897-99).  Stele  of  Larthi  Atharnies.  Utensils  of  an  archaic  tomb  found  at 
Trestina  (Perugia,  excavations  1898).  Fictiles,  etc. 

Room  VII  et  VIII.  Chiusi.  — Sepulchre  of  Cetona,  vith  antropoidal  vases 
of  Camelli.  Utensils  ofapaleo  etruscan  tomb  found  at  Montebello.  Utensils 
of  the  primitive  Sepulchre  of  Sferracavallo  (Sarteano).  Antropoidal  ossa- 
ries  (Cetona)  Stone  cinerary  groups.  Utensils  found  out  in  the  graves  of 
Poggio  alia  Sala.  Urn  of  polychrome  alabaster.  Some  other  utensils  of 
tombs.  Cinerary  statues.  Ossuaries.  Utensils  of  Margetti’s  and  Pacchie- 
rotti’s  tombs  (bronzes)  etc.  Monumental  stone  Cinerary,  etc. 

Room  IX.  Orvieto,  Bolsena.  — Head  of  a Warrior.  Utensils  of  tombs. 
Original  form  of  an  antelix-plain  pottery  and  with  reliefs,  antefixes, 
friezes,  etc. 

Room  X et  XI.  Tarquinia.  — Utensils  of  the  Sepulchres  of  Selciatello, 
Poggio  dell’Iinpiccato,  Poggio  Gallinaro  and  other  places.  Utensils  of 
Tarquinia  tombs. 

Rimhii  Xlf.  Toscanella.  Coffins-covers  and  various  utensils  from  the  Ne- 
cropolis of  Tuscanella. 
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Corridor  XIII.  Luni.  — Fictile  piece  of  Luni’s  temple.  Base  of  the 
old  statue  of  Appius  Claudius  Marcellus.  Antefixes.  Tiles  with  inscri- 
ptions. Lamps,  etc. 

Room  XIV  (empty). 

Room  XV.  Saturina,  Sovana,  Marsiliana.  — Terracottas.  Antefixes. 
Various  decorations.  Skulls.  Vases.  Utensils  found  out  in  Merlini’s  exca- 
vations (1901-02).  Excavations  of  Marsiliana’s  Tombs. 

Room  XVI.  Bisanzio.  — Visentini’s  excavations  1892-93.  Greek  ampho- 
rae, a gridiron,  various  articles,  utensils  from  a case-tomb  found  near 
the  Palazzetta,  utensils  from  a chamber-tomb  found  at  Meriggio,  Va- 
ses, etc. 

Room  XVII.  Talamone.  — Remains  of  the  decorations  of  The  Temple 
of  Talamone.  Utensils  from  various  tombs.  Vases.  Agricultural  instru- 
ments. Terracotta  Weights,  etc. 

Room  XVIII.  VeiOy  Faleri^  Capena,  Cere,  — Tombs  of  the  Necropolis 
of  the  country  (Falerii)  Utensils  from  various  graves.  Vases  etc. 

Room  XIX.  Vulci,  Poggio  Buco,  Cosa.  — Cinerary  urns.  Funeral  uten- 
sils from  the  Etruscan  tombs  of  Canino,  Succosa,  etc.  Terracottas  of  the 
Vulci’s  Necropolis,  fragments  of  sculptures.  Covers  of  Coffins,  etc. 


Courtyards  and  annexed  Rooms. 

(The  Courtyards  and  the  two  Rooms  are  not  numbered). 

Roman  mosaics,  fragments  of  the  walls  of  the  old  Florence.  Decora- 
tions, remains  of  ornaments,  fragments  of  statues  excavated  in  Florence 
(1882-1894). 


Garden  of  Etruscan  Tombs. 


There  is  a number  of  private  tombs  of  Etruscan  families,  which  have 
been  faithfully  reconstructed  with  authentic  materials.  Remains  of  Tombs. 
Fragments  of  sculptures.  Tomb  of  the  Tlesnei,  with  fictile  Sarcophagus. 
Atrium  and  sepulchral  chamber  with  a vaulted  roof  (VII  cent.  B.  C.)  of 
Diavolino’s  tumulus.  Tomb  called  of  the  Inghirami,  near  Volterra.  Tomb 
of  Sepus  family.  Urns,  utensils,  etc.  Tombs  and  Tumulus  of  Monte  Aguzzo. 
Tomb  (with  painted  decorations)  of  the  Velti,  at  the  Sette  Camini,  near 
Orvieto.  Tomb  of  the  Necropolis  of  Orvieto,  called : del  Crocifisso  del 
Tufo.  Large  coffins  and  funeral  covers,  fragments  of  statues,  ornaments  etc. 
Tumulus  of  the  Poggio  alia  Guardia. 


(first  floor) 

Egyptian  Museum. 

At  the  staircase  walls  : funeral  inscriptions,  bas-reliefs,  sarcophagi  etc. 

Room  I.  (Of  the  Deities),  — Amulets  and  Egyptian  Deities.  Funeral 
Scarabees.  Divinities  of  Abido  and  Menfi  etc.  Bes,  the  god  of  the  Music. 
The  Goddes  Hathor,  nursing  king  Horemheb.  A monkey’s  mummy  etc. 

Room  II.  (Of  the  Inscriptions) . — Group  of  three  sitting  statues.  Fu- 
neral pictures.  Statues  of  deceased  persons.  Sarcophagi.  Funeral  bas- 
reliefs.  Two  wooden  statues  representing  female  bakers,  making  funeral 
loaves  (about  350  B.  C.).  Two  granite  headless  statues.  Limestone  sar- 
cophagus with  frescoes  remains.  Sepulchral  inscriptions  and  bas-ielicfs 
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(from  the  XVI  down  to  the  VI  Century  B.  C.)  Set  lo  receiving  the 
necklace  from  the  Goddes  Hathor,  etc. 

Boom  III.  (Of  the  Mummies),  — A woman’s  mummy  on  a funeral  bed. 
Uncovered  mummy  within  its  Sarcophagus.  Papyrus  of  the  late  Naka- 
ruvest.  Small  funeral  obelisk.  Various  sepulchral  utensils.  Sarcophagi, 
mummies.  Papyri,  Columns,  Canopies,  etc. 

Boom  IV.  {Of  the  Sarcophagi),  — A number  of  painted  Sarcophagi 
(empty). 

Boom  V.  ( Alexaivirine  et  Cyprian),  — In  the  middle  of  the  room  and 
along  the  walls,  in  glass-cases,  various  articles  and  utensils  are  exposed 
representing  the  last  transformation  of  the  Egyptian  civilisation  towards 
the  beginning  of  the  Christian  era.  The  Cyprian  section,  shows  the  in- 


FIRST  FLOOR 


Via  della  Colonna 


fluence  of  the  various  asiatic  tenets  on  Cyprian  arts.  Sarcophagi.  Vases, 
portrait  of  a woman  painted  on  wood.  Idols,  various  utensils,  etc. 

Boom  VI  (of  the  leases),  — In  this  room  are  exposed  the  most  ancient 
earthenware  specimens  existing,  as  the  vases  found  in  the  tombs  of 
Memphis  and  Thebes.  There  are  some  alabaster  vases  not  less  than 
3000  years  old. 

Boom  YU  (of  the  Chariot).  — Foot  coverings,  jewelry,  a harp,  various 
baskets,  utensils,  combs,  small  vases  for  ointments  and  colours.  In  the 
center,  is  a war-chariot,  formed  with  various  kind  of  wood  and  bone 
ornaments  which  has  been  found  in  a tomb  of  Thebes,  and  is  believed 
to  have  been  constructed  in  1400  B.  C. 

From  this  room  begins  the  visit  to  the  Etruscan  Museum.  Approach 
it  also  by  passing  through  the  landing  place  of  the  staircase,  by  a door 
just  facing  the  entrance  to  the  Egyptian  Museum.  We  will  follow  our 
way  as  indicated  on  the  plan  of  the  Rooms. 


^rcYio. 
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Rconi  Till.  Gallery  of  the  Vases,  — Black  Etruscan  vases,  with  de- 
corations and  bas-reliefs.  Vases  in  different  shapes.  Terra-cottas,  etc. 

Room  IX.  — A Collection  of  decorated  vases,  found  in  Etruscan  Tombs. 
VII  et  VI  cent.  B.  C. 

Rooms  X et  XI  (of  the  Bronzes).  — This  collection  is  composed  with 
that  formerly  existing  in  the  Uffizi  Gallery  and  others.  It  consists  in 
obiects  which  were  found  in  Tuscany  and  in  different  times. 

A horse’s  head,  found  at  Civitavecchia  transported  to  Florence,  it 
served,  during  many  years,  as  an  ornament  to  a fountain  in  the  Riccardi 
palace. 

A Torso,  ancient  fragment  found  near  Leghorn,  where  also  were  found 
the  philosopher’s  heads  seen  around  this  room. 

A tree,  a very  rare  work  in  Greek-Roman  style. 

Greek  vases.  Etruscan  bronzes.  Chimera,  with  etruscan  inscriptions, 
found  near  Arezzo  in  1554,  it  is  one  of  the  most  remarkable  objects  of 
this  Museum. 

The  Oratore  (haranguer)  the  statue  of  a Magistrate,  dedicated  to  Aulus 
Metellus,  and  found  at  Sanguinetto  on  the  Trasimenus  Lake,  and 
bought  by  Cosimo  I in  1561.  Idols,  statuettes,  looking-glasses,  a figured 
bucket,  etc. 

Room  XII.  Gallery  of  the  painted  vases.  — A rich  and  very  rare  col- 
lection of  red  glasses  with  black  figures,  and  black  vases  with  red  figures. 
Amongst  the  rarest:  an  amphora  called;  Vase  Francois,  after  the  name 
of  its  discoverer.  It  is  known  that  this  splendid  specimen  was  wrought 
out  by  the  Greek  artists  Klitnas  and  Ergotimos,  and  represents  the 
Goods  going  toward  Peleus’s  house  to  celebrate  his  nuptials  with  Thetis. 

Thyrrenian  amphora  with  representation  of  combats,  games,  etc. 

A Sicilian  vase,  with  a battle  between  Centaurus  and  Lapites.  — A 
very  beautiful  cinerary  vase.  Another  vase  with  the  Hunt  of  Atalanta. 
Other  vases  storied  with  various  subjects,  etc. 

Room  XIII.  — Silver  plated  vases.  Fragments  of  sculptures.  Terra- 
cotta statuettes.  Italian  vases,  etc. 

Room  XIV  and  XV.  — Are  two  small  rooms,  not  indicated  in  the  plan, 
were  not  very  important  vases  and  amph'oras  can  be  seen.  To  visit  them, 
apply  to  one  of  the  attendants. 

Room  XVI.  — Greek- Roman  bronzes,  very  rare  subjects.  Greek  and 
Roman  Divinities.  Hercules  reposing.  Archer  inscription.  Lamps,  etc. 

Room  XVII. — Heads  of  Metrodoro,  Livia,  Faustina,  Tiberius,  Antinoo, 
Sophocles,  Homer.  Head  of  an  unknown. 

The  Idolino  (Mercury),  found  at  Pesaro  in  1530.  The  base  dates  from 
the  1500. 

Boom  XVIII,  XIX  and  XX.  — Antiquities  from  Campania,  Sicily, 
Rhodes,  etc.  Utensils  from  Cyprus,  etc.  In  a cabinet,  a valuable  col- 
lection of  Florentine  and  foreign  coins.  Stones,  Cameos,  gold  furni- 
tures, etc. 

Room  XXI  (of  the  Tomb),  — Sarcophagi,  etruscan  cinerary  urns,  frag- 
ments of  Statues.  Funeral  cippus.  Etruscan  tomb  from  Vulsinio,  in 
coloured  terra-cotta  with  a recumbent  female  figure  on  the  lid,  etc. 

Room  XXII.  — A number  of  storied  Sarcophagi.  Cinerary  urns,  etc. 
Alabaster  Sarcophagi.  One  of  them,  of  the  III  cent.  B.  C.  with  tempera 
representations  of  contests  between  amazons.  Lids  of  tombs  with  figu- 
res, etc. 

Ascending  the  Staircase  from  the  landing  place  where  is  the  entrance 
to  Room  XVI,  we  will  find,  at  the  upper  floor,  the  Tapestry  Gallery. 
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TAPESTRY  AND  ANTIQUE  TISSUES  GALLERY 

Room  I.  — Brocades,  embroideries,  worked  velvets,  tissues  for  garments 
of  XV  cent.  Velvets  of  the  XVII  cent.  An  altar  cover  made  by  Jacopo 
Caynpi  in  1432, 

Room  II.  — In  glass-cases  along  the  walls  : golden  brocades,  damasks, 
embroideries  of  XVI  cent.  Tissues  and  velvets  of  XVI  cent.  In  the 
c -iitral  cases . stoles,  chasubles,  copes,  purses.  Women's  dotes  of  the 
XVIII  cent. 

Room  III.  — Brocades  of  the  XVI  cent.  Velvets,  gold  embroideries,  etc. 
In  the  central  cases:  men’s  clothes  of  the  XVIII  cent.  Stoles,  copes,  etc. 

Boom  IV.  Tapestries.  — Door  curtains  with  the  coat-of-arms,  of  De 
Medicis,  and  of  the  various  foreign  princesses  related  with  this  family. 

The  Air.  The  Water  (XVII  cent.). 

Boom  V.  — Grotesques  (Florentine  manufacture  of  XVI  cent.)  made 
after  the  cartoons  of  Bacchiacca. 

Boom  VI.  — Allegories  of  the  twelve  month  of  the  year  (manufacture 
and  cartoons  as  above).  The  Abundance,  woven  by  Fevire,  cartoon  by 
unknown  author.  Samson  and  Dalilah  (as  above). 

Boom  VII.  — Scenes  of  the  New.  Testament,  woven  by  Papini,  car- 
toons by  A,  Allori,  The  Prudence,  woven  by  Fevere,  cartoon  by  unk- 
nown artist. 

Boom  VIII.  — Scenes,  as  above.  Woven  by  Papini,  cartoons  by  Ci- 
goli,  A.  Allori,  and  unknown  artists.  The  Capture  of  Samson,  woven 
by  Fevh'e,  cartoon  by  unknown  artist. 

Boom  IX.  — The  Night,  A rural  festival.  The  Winter,  The  Summer, 
The  Day,  by  Fevere,  cartoons  by  unknown  artists. 

Corridor.  — Right  wall : S.  John  the  Baptist : Weaver  and  painter 
unknown.  The  story  of  Phaethon,  woven  by  Papini,  cartoons  by  A,  Al- 
lori. The  Water,  manufacture  of  the  Gobelins,  XVII  cent,  woven  by 
Jans  the  father,  designed  by  Bernini.  A Tapestry  of  exquisite  work  : 
without  indications. 

The  Original  Sin.  Flemish  manufacture.  Weaver  and  painter  unk- 
nown. 

The  fall  of  Phaethon,  woven  by  Bernini,  on  cartoons  by  Meucci 
(XVIII  cent.). 

Left  wall  : The  rape  of  Proserpina,  woven  by  Bernini,  cartoon  by 
Grisoni  (XVIII  cent.).  Adam  in  the  Garden  of  Eden.  Flemish  manu- 
facture. Weaver  and  painter  unknown. 

Another  very  fine  Tapestry,  without  indications. 

The  Triumph  of  a Goddess.  Manufacture  of  the  Gobelins.  Cartoon 
by  N,  Coypel,  XVIII  cent. 

The  Story  of  Phaethon,  woven  by  Papini,  cartoons  by  A.  Allori,  etc. 

Boom  X.  — The  Feasts  given  by  Henry  II  to  honor  Caterina  de’ Me- 
dici. Flemish  manufacture  of  XVI  cent.  Weaver  and  painter  unknown. 

Boom  XI.  — Tapestries  of  unknown-subjects.  Flemish  manufacture  of 
XVI  cent.  Another  Tapestry  illustrating  the  feasts  given  by  Henry  II 
to  honor  Caterina  de’  Medici  (as  above). 

Booms  XII  cl  XIII.  — Very  beautiful  tapestries  representing  the  Sto- 
ries of  the  Queen  Esther.  Manufacture  of  the  Gobelins,  woven  by  An- 
(Iran,  cartoons  by  De  Troy. 

Room  XIV. — The  Little  Gardeners:  very  fine  tapestries  of  the  manu- 
facture of  the  Gobelins,  unknown  author. 

Boom  XV.  — Hunting  Scenes.  Flemish  manufacture  of  XVI  cent, 
weaver  and  painter  unknown. 
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Boom  XVI.  — A vase  with  flowers : manufacture  of  the  Gobelins, 

The  bath  of  Bathsheba.  Florentine  manufacture,  cartoon  by  Artemisia 
Lomi.  — S.  Francis,  florentine  manufacture,  unknov/n  author.  The  De- 
position. Manufacture  as  above,  woven  by  Fevere,  cartoon  bv  Qigoli. 

Lucretia  Romana,  manufacture  as  above,  unknown  author.  Stories 
of  Abigaille  (as  above)  etc. 

Room  XVII.  — The  baptism  of  Christ.  Florentine  manufacture,  unknown 
author.  The  Holy  Family  (as  above).  The  Pieta,  woven  by  Fevh'e,  from 
a picture  ascribed  to  Michelangelo . An  exquisite  embroidery,  called  “ a 
nodino  ” (Knotted  lace)  by  Pietro  Lemolyse  (XVI II  cent.). 

The  Holy  Family,  woven  by  Fevere  after  a picture  of  Andrea  del 
Sai  to. 

The  Christ  appears  for  the  third  time  to  S.  Peter,  woven  by  Fevhe, 
cartoon  by  Cigoli,  etc. 

Boom  XVIII.  — Five  Stories  of  David  and  Bathsheba.  German  manu- 
facture. 

Ecce  Homo.  Florentine  manufacture,  woven  by  Karcker,  cartoon  by 
Salviati,  The  Deposition  (as  above).  The  Resurrection  (as  above). 

Justice  delivering  Innocence,  Florentine  manufacture  of  the  XVI  cent. 
Woven  by  Roost,  cartoon  by  Bronzino,  etc. 

About  these  united  Museums,  we  will  give  the  following  accounts. 

The  Egyptian  Museum  was  founded  with  the  Egyptian  antiquities 
collected  by  Prof , Rossellini,  a member  of  the  Franco-Tuscan  expedition 
(1855).  The  painter  Angelelli  and  the  botanist  Raddi,  did  part  too  of 
this  scientific  mission,  together  with  some  other  men  of  merit. 

The  collection  was  at  first  gathered  and  exhibited  in  the  premises  of 
the  convent  of  Fuligno,  Faenza  street,  and  afterwards,  notably  enriched, 
transported  here,  in  18^3. 

A rich  collection  of  Etruscan  objects  was  added  in  1871,  removing  it 
from  the  Uffizi  Gallery. 

The  Tapestry  Gallery,  is  the  first  of  the  kind  founded  in  Italy. 

It  was  opened  to  the  public  in  1884  and  it  contains  only  a small  part 
of  the  large  colleciion  of  Tapestries  kept  in  the  presses. 

The  place  is  provisory  and  very  unsuitable. 

The  last  tapestry  executed  in  the  Florentine  manufactory  is  the  one 
representing  the  iall  of  Phaefchon  (marked  in  the  Corridor,  see  page....) 
made  in  1737,  in  which  time,  the  Medici  dinasty  having  been  extin- 
guished, the  new  Granduke  Francis  1st  ordered  it  to  be  closed. 
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Piazza  del  Duomo  (Porta  Romana  omnibus).  — The  Cower.  — S.  Sal- 
vadore  della  Calza.  — S.  Pier  Gattolino.  — Museum  of  Physiology  and 
natural  History.  * — Compagnia  dei  Bini.  — S.  Felice  in  Piazza.  — Pa- 
lazzo Pitti.  * — Boboli.  * — Galleria  de'  Pitti.  * — S.  Felicita.  * — La  Co- 
lonna.  — Records  of  the  first  Christian  Cemetery.  — S.  Jacopo.  — S.  Maria 
sopr’Arno.  — Palazzo  Bargagli.  — NiccolO  da  Uzzano’s  house  and  Ro- 
mola’s  house  in  V.  de’  Bardi.*  — S.  Lucia  of  the  Ruins.  — S.  George’s 
Hill,  Galileo’s  House,  Gate  S.  Giorgio,  Church  of  S.  Leonard  in  Arcetri. 
— Piazza  de’  Mozzi.  — Palazzo  Torrigiani  and  Gallery.*  — S.  NiccolO’s 
Church.  — Porta  S.  Miniato.  — S.  Salvatore  a Monte.  * — S.  Miniato  al 
Monte.  Historical  records.  — Burying  places.  * — Piazzale  Michelangelo, 
monumento,  loggia.*  — Le  rampe  (steps).  — Church  in  V.  S.  NiccolO.  — 
Lungarno  and  Palazzo  Serristori.  — Monument  to  DemidofiF.  * — Lun- 
garno  Torrigiani. 


The  visitor,  taking  the  Porta  Romana  bus  (Piazza  Duomo, 
S.  Side  of  S.  Giovanni)  alights  at  the  Gate  of  that  name. 

In  the  lunette  of  the  arch  a painting  by  Franciabigio 
and  facing  it,  on  the  walls  of  the  little  house  between 
Via  Romana  and  Via  de^  Serragli  may  be  seen  the  remains 
of  the  celebrated  fresco  by  Giovanni  da  S.  Giovanni,  17th 
century.  In  the  piazzale  Porta  Romana  stands  the  chapel 
of  S.  Salvadore  (called  della  Calza)  a clerical  seminary 
containing  a Last  Supper  by  Franciabigio;  facing  it  is 
a gale,  generally  closed,  leading  into  the  Boboli  gardens. 
Returning  by  Via  Romana  to  the  city  we  should  remember 
to  notice  the  liltle  Church  of  S.  Pier  Gattolino,  called  di 
Serum  do;  (what  gave  rise  to  these  two  nick  names,  Gat- 
tolino ande  Serumido,  it  is  impossible  to  say).  Latterly, 
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having  been  enlarged,  it  has  ranked  as  a small  parish 
Church. 

Near  by,  at  37,  is  the  house  where  that  celebrated 
painter  and  master  scavenger,  Giovanni  Mannozzi  da  S.  Gio- 
vanni, lived  and  died.  The  angle  of  this  building  forms 
in  the  Street  a tiny  piazza  from  which  entrance  to  the  Bo- 
boli  gardens  may  be  had  (this  however  is  not  the  principal 
entrance  which  will  be  described  further  on). 

Near  Piazza  S.  Felice  we  find  the 
Maseum  of  Physiology  and  Natural  history.  Founded  by 
the  grand  duke  Pietro  Leopoldo  I and  much  enriched  by 
his  successors  The  English  botanist,  Webb,  who  died 
at  Paris,  bequeathed  to  this  Museum  his  splendid  Her- 
barium and  Library 

Ground  Floor.  Fossil  Animals. 

First  Floor.  Collection  of  Plants : it  contains  about  90,000  specimens. 
In  it  are  to  be  found  the  Herbariums  of  La  Billardiere,  Pavon,  Micheli 
and  Webb. 

Galileo’s  Tribune.  Opened  in  1841.  Architecture ; Giuseppe  Martelli, 
Frescoes.  Scene  at  the  Congress  of  Savants  at  Paris  ; Niccola  Cianfa- 
nelli,  Galileo  blind ; Luigi  Sabatelli.  Galileo  presenting  the  telescope 
to  the  Doge  of  Venice ; by  the  same.  The  first  experiment  on  the  at- 
traction of  gravitation  ; G.  Bezzuoli.  Leonardo  da  Vinci  and  Fra  Luca 
Pacioli  presenting  models  of  engines  to  the  Duke  of  Milan ; Niccola 
Cianfanelli,  Paintings  on  the  vault ; Luigi  Sabatelli  and  Sons,  The 
graphite  designs  of  the  pavement  are  by  the  same. 

Sculptures.  Galileo:  Statue;  A.  Costoli.  Busts.  Ferdinando  II,  Car- 
dinal Leopoldo  de’  Medici,  Leopoldo  I,  Leopoldo  II  and  Vincenzo  Vi- 
vian! ; Luigi  Magi.  Evangelista  Torricelli ; Lorenzo  Nencini.  Bonaven- 
tura  Cavalier! ; Gaetano  Grazzini.  Benedetto  Castelli ; Emilio  Demi. 

Medallions.  Maria  Grimaldi;  U.  Cambi.  Alessandro  Marsili;  Lorenzo 
Nencini,  Caiidido  del  Buono;  W.  Pozzi.  Carlo  Dati;  A.  Costoli.  Vin- 
cenzo Viviani ; Emilio  Demi.  Francesco  Redi ; Odoardo  Fantacchiotti. 
Carlo  Rinaldini ; P.  Romanelli.  Lorenzo  Magalotti ; Luigi  Pampaloni. 
Antonio  Oliva;  Luigi  Magi.  Paolo  del  Buono;  U.  Cambi.  G.  B.  della 
Porta ; G.  Lusini.  Leon  Battista  Alberti ; F.  Pozzi.  Padre  Casini ; 
P.  Romanelli. 

In  the  niches  are  preserved  various  instruments  invented  by  Galileo, 
or  by  his  disciples.  In  the  niche  to  the  right  is  to  be  seen  the  index 
finger  of  Galileo,  which  was  detached  from  his  body  when  the  latter 
was  placed  under  the  mausoleum  erected  in  his  honour  in  S.  Croce. 

Astronomical  Observatory.  It  was,  up  to  about  1880,  in  this  same  pa- 
lace of  the  Museum  and  was  called  the  “ Specola  ” ^Observatory),  But 
was  transferred  to  S.  Matteo  in  Arcetri.  Of  the  instruments  with  which 
it  is  furnished,  the  following  are  worthy  of  note : a circular  repeater 
three  feet  in  diameter  constructed  by  Reichenbach,  a lens  by  Sisson  for 
observing  the  passage  of  the  planets,  an  equatorial  sector  constructed 
by  Amici,  a telescope  by  Herschel  and  a lunette  by  Frannhoffer, 

Second  Floor.  Collection  of  minerals,  mineralogical  specimens  from 
various  countries.  Specimens  of  Geology  and  Paleontology. 

Animal  World.  Rooms  I and  II:  Zoophytes;  from  V to  IX:  Articulates 
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(Insects,  Aracnida  or  Myriapodi,  Crustacei,  etc.):  from  X to  XVI : Mam- 
mipheri  (the  two  last  allotted  to  Osteology).  Gallery  of  Molluscs  and 
Sea-shells.  Room  XVIII:  Ichthyology  (fish).  XIX  and  XX:  Herpeto- 
logy (reptiles).  Grand  Sala  and  small  Cabinet:  Birds.  Room  XXII  : 
anatomical  preparations  in  wax  executed  by  the  celebrated  Clemente 
Susini  and  his  successors  Calenzoli  (father  and  sonj  and  Calamai. 
Rooms  XXIII  to  XXXIV  : anatomical  preparations;  by  the  same,  con- 
taining human  anatomy  and  comparisons.  Room  XXXV  private,  cannot 
be  visited  without  a permit.  Room  XXXVI : containing  some  anatomical 
pieces  in  wood  and  others  in  antique  wax. 

Leaving  the  Museum  we  see  almost  facing  us  a little 
chapel,  not  often  open.  It  is  the  Confraternity  of  S.  Se- 
bastiano,  called  dei  Bini,  and  contains  several  pictures  by 
14th  cent,  artists.  For  admission,  apply  to  the  Sacristan 
at  the  neighbouring  church  of  S.  Felice  in  Piazza.  This 
temple  built  in  the  nth  cent,  was  one  of  the  many  doomed 
to  lose  every  characteristic  feature  in  the  restorations  of 
the  XVth  century.  The  fa9ade  was  built  in  1457  but  under 
whose  auspices  is  not  known. 

In  the  interior:  the  dead  Christ;  XV  , unknown.  The  Virgin 

enthroned,  with  S.  Peter  and  other  saints.  Lunette  above  : Rodolfo  and 
Michele  del  Ghirlandaio.  S.  Massimo ; fresco  by  Giovanni  da  S,  Gio- 
vanni, Ancona  with  the  pyx  ; Neri  di  Bicci.  Fresco  above ; unknown. 
S.  Domenico ; I,  da  Empoli,  S.  Matteo ; M,  Rosselli.  Saints  Caterina, 
Antonio  Abate  and  Rocco ; F.  Vanni  (by  Cavalcaselle  said  to  be  the 
work  of  Raphael), 

On  the  building  facing  the  church  there  is  a marble  ta- 
blet recording  the  removal  from  this  spot  of  the  marble 
column  erected  by  order  of  Cosimo  I as  a memorial  of  the 
Victory  of  Marciano. 

Piazza  San  Felice  adjoins  Piazza  Pitti  where  we  see 
majestically  rising,  the  palace  built  by  Messer  Luca  Pitti. 

Very  little  is  known  concerning  the  foundations  of  this 
superb  structure  which  probably  date  from  about  1440. 
Brunellesco  after  having  made  out  the  plans  entrusted  the 
work  to  Luca  Fancelli. 

Luca  Pitti  who  was  an  object  of  dislike  to  the  multitude 
as  was  shown  in  more  than  one  popular  rising,  had  been 
unable  to  complete  the  building  wich  in  1549  was  sold  by 
one  of  his  heirs  to  the  Duchessa  Eleonora  of  Toledo,  wife 
of  Cosimo  I for  the  sum  of  9000  gold  florins.  — The  ducal 
family  took  up  their  residence  here  and  at  different  times 
made  large  additions  bringing  it  into  its  pre.sent  condition. 

The  present  palace  at  first  consisted  of  the  low  central 
part  designed  in  1620  by  Giulio  Parigi  and  finished  by 
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his  son  Alfonso  in  1631,  while  the  Rondeau  or  sidega- 
teways  were  later  additions  designed  by  Ruggeri.  The 
one  on  the  South  side  being  commenced  in  1764  and  com- 
pleted soon  after:  the  other  one,  begun  in  1783  remaining 
unfinished  till  the  year  1839. 

Ammannati  designed  the  windows  of  the  ground  floor. 
The  palace  has  a measurement  of  201  metres  in  length, 
with  an  area  of  32,000  square  metres. 

Interior.  Large  courtyard,  designed  by  Bartolomeo  Ammannati^  who 
commenced  to  build  it  in  1658.  Two  staircases,  the  one  to  the  right, 
the  other  to  the  left  of  the  person  entering,  lead  to  the  upper  apart- 
ments, to  the  Chapel,  to  the  Silver  Cabinet,  and  to  the  small  court  of 
Fame  decorated  by  Poccetti^  where  is  situated  the  group  of  Ajax  Dying  : 
attributed  to  Policleto.  At  the  back  is  the  grotto  in  which  are  five 
statues,  viz;  Charity,  Moses,  Legislation,  Empire  and  Zeal,  carved  by 
A.  Novelli,  Pieratti^  Doni  and  G.  B.  Pieratti.  The  statue  of  Moses, 
the  work  of  Corradi,  is  partly  antique  (the  legs,  arms  and  head).  The 
statues  in  the  niches  are  also  antique.  Copy  of  the  Farnesian  Hercules 
under  which  is  represented  in  bas-relief  the  construction  of  the  palace 
with  a mule  loaded  with  stones.  Below  is  the  folloving  inscription : 
“ Lecticam,  lapides,  et  marmora,  ligna^  columnes,  vexit,  conduxit,  traxit^ 
et  ista  tulit  ”. 

Chapel.  There  is  nothing  noteworthy,  excepting  the  altar  of  hard 
stone  and  the  Crucifix  carved  in  ivory  by  G.  Bologna. 

Silver  Cabinet.  Very  rich  in  silverware  and  Vermeil  worked  with 
chisel  by  the  most  renowned  goldsmiths.  There  are  some  magnificently 
and  artistically  worked  trays,  believed  to  be  by  Benvenuto  Cellini,  The 
table  equipment  is  admirable : of  great  value  are  certain  inlaid  enamel 
works  of  the  XVIth  century  and  several  enamels.  There  are  also  pre- 
served, amongst  these  works  of  art,  two  marvellously  modelled  Cruci- 
fixes, attributed  to  Gian  Bologna. 

Ground  Floor.  The  various  rooms  composing  it  were  painted  by  Cecco 
Bravo ^ Giov.  da  S.  Giovanni^  F.  Furhii,  Mitelli  and  M.  A.  Colonna. 

First  Floor.  Vestibule.  Statues : The  Dissimulation ; F,  Susini.  The 
other  three  are  antique. 

Plaster  Casts’  Boom.  Executed  between  1756-1780  from  the  design  of 
Paoletti,  The  two  figures  over  the  door  represent  Fame ; L,  Spinazzi. 
Florentine  tapestries  ot  the  XVlIth  century  cover  the  walls. 

The  Bona  Boom.  Painted  by  Poccetti  in  fresco : the  capture  of  Bona 
in  Barbary  by  the  Knights  of  S.  Stephen,  1607.  The  Victory  of  Provesa 
in  1605. 

The  King’s  Apartment.  Vestibule.  Mercury : statue  by  Francavilla. 
Bacchus;  B,  Bandinelli.  Two  antique  fauns. 

Guards’  Boom.  Antique  statues.  Busts  of  the  twelve  Caesars.  Bust 
of  Pietro  Leopoldo ; L.  Spinazzi.  Ferdinando  III ; Belli.  Ferdinand©  II 
and  Cosimo  I de’  Medici.  In  one  of  the  antechambers  Pietro  Benvenuti 
painted  the  labours  of  Hercules. 

Boom  of  the  Niches.  Painted  in  fresco  by  Terreni : the  statues  are 
antique. 

Saions,  so-called  the  Green,  Red,  Blue,  were  painted  by  Luca  Gior- 
dano and  Martinelli. 

Queen’s  Apartment.  With  reception  room,  other  rooms,  and  a bedroom. 
To  be  observed : cabinet  in  Saxon  porcelain.  Bronze  bedstead  in  the 
Empire  style. 
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When  the  traveller,  shall  have  seen  the  Throne  Room,  the  Waiting 
Room,  the  Private  Chapel,  the  Conversation  Room,  the  Sculpture  Room, 
the  Music  Room,  the  Air  Room,  and  the  small  Chapel  of  the  Grand 
Dukes,  he  must  visit  the  South  Wing.  This  was  added  to  the  palace 
on  the  South  side  facing  the  Boboli  Hill.  Erected  in  1776  from  the 
design  of  Paoletti,  and  afterwards  amplified  by  Poccianti,  it  is  commonly 
used  as  a residence  by  the  King.  The  principal  rooms  composing  it 
were  painted  by  Nenci,  Bezzuoli,  Cianfanelli,  Marlellini,  L.  Sabatelli, 
Marini  and  Monti.  The  latest  additions,  have  been  painted  by  Gatti^ 
Puccinelli  and  Mussini. 


The  Boboli  gardens.  (Open  to  the  public  on  Sundays, 
and  Thursdays).  Prior  to  1550  these  magnificent  gardens, 
now  rich  in  apple  orchards  copse  woods  and  fountains, 
were  nothing  but  a rough  hill,  planted  here  and  there 
with  kitchen  gardens  belonging  to  the  Bini  and  Rossi  and 
other  neighbouring  families.  Cosimo  I desired  that  the 
principal  garden  should  be  put  in  order  and  Buontalenti 
in  the  17th  cent,  made  it  as  now  seen,  having  enlarged 
and  enriched  the  design. 

P'rom  the  Piazza  Pitti  the  entrance  is  to  the  left  of  the 
palace,  under  the  Rond6.  The  Grotto  opposite  was  de- 
signed by  Buontalenti  and  is  decorated  with  pastoral  figu- 
res made  in  pumice  stone,  the  back  ground  painted  in 
fresco  by  Poccetti.  The  statues  at  the  entrance  to  the 
grotto  B.  Bandinelli.  Following  the  principal  walk  we  ar- 
rive at  the  great  Amphitheatre.  A red  granite  obelisk 
in  the  centre  formerly  decorated,  it  is  believed,  Flora’s 
Circus  at  Rome.  It  was  deposited  here  in  1790.  The  gra- 
nite tazza  in  front  of  the  obelisk  was  brought  to  the  gar- 
dens in  1841. 

Between  the  back  of  the  palace  and  the  amphitheatre, 
enclosed  as  it  were  in  the  courtyard,  is  seen  the  Vasca 
(basin)  sculptured  by  Tacca,  the  models  being  by  F.  Susini. 

The  fountain  of  Neptune  is  at  the  top  of  the  walk  cros- 
sing the  amphitheatre  and  was  executed  by  Stoldo  Lorenzi 
in  1565.  The  statue  to  Wealth  at  the  summit  of  the  ri- 
sing ground  was  modelled  after  the  original,  which  was 
the  work  of  Tacca  assisted  by  S.  Salvini , it  was  placed 
here  in  1634  to  commemorate  the  esponsals  of  Ferdinand  II 
and  Vittoria  della  Rovere. 

To  reach  the  Cavaliere  garden  we  go  up  by  an  oval  lawn 
near  the  statue  to  Wealth. 

It  is  so  called  because  formerly  there  was  a rampart  all 
along  it  built  by  Michelangelo  in  1529  when  the  city  was 
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threatened  with  a siege.  From  this  garden  we  go  straight 
down  to  the  Prato  (field)  delPUccellare,  were  a vast  pa- 
norama of  the  city  and  its  environs  may  be  enjoyed.  — 
Towards  the  East,  at  no  great  distance,  is  the  Viale  that 
leads  to  the  Isolotto,  rich  in  statues,  some  of  which  are 
antique  and  some  by  artists  of  the  XVII  century. 

Amongst  them : Gladiator ; D.  Pieratti.  Esculapius ; G.  Caccini. 
Virtue  and  Vice;  V,  Da7iti.  The  game  of  Pentolaccia  (old  pipkin); 
B.  CapezzuoU.  The  game  of  Saccomazzone  (blind  man’s  bu^;  O.  Mochi, 
To  the  left  of  this  Viale  at  the  foot  of  the  other:  Adam  and  Eve; 
M.  Naccarini.  Clemency  ; B.  Bandinelli.  Alfonso  Parigi  designed  the 
Vasca  of  the  Isolotto  surrounded  by  Amorini  the  work  of  C.  Silvestrini 
and  of  D.  Pieratti.  The  Statues  at  the  Fountain  ; Gian  Bologna^  1618. 
Perseus  ; by  the  same,  Andromeda ; School  of  Gian  Bologna, 

On  the  top  of  the  Boboli  (anciently  called  Bogoli)  and 
to  the  right  of  the  amphitheatre  is  the  Belvedere  Fortress 
designed  by  Bernardo  Buontalenti  at  the  instance  of  the 
Grand  duke  Ferdinand  I and  built  in  the  year  1590. 

The  Palatine  (or  Pitti)  gallery  is  reached  from  the  Gate 
to  the  left  near  the  entrance  to  the  Gardens  (open  daily 
from  10  to  3).  It  was  founded  about  1640,  when  Ferdi- 
nand II  having  inherited  the  admirable  pictures  formerly 
the  property  of  the  Della  Rovere  family  gave  an  order  to 
Giro  Ferri  and  Pietro  Berrettini  da  Cortona  to  paint  in 
fresco  the  ceilings  of  five  large  rooms  destined  to  receive 
them. 

At  the  death  of  Leopoldo,  Cardinal  de^  Medici  and  the 
other  Cardinal  Gian  Carlo,  of  the  same  house,  their  splendid 
collection  of  paintings  was  divided  between  this  Gallery 
and  that  of  the  Uffizi.  — Many  pictures  that  Cosimo  II 
had,  in  his  life  time,  presented  to  the  Uffizi  gallery  were 
taken  away  by  the  grand  duke  Ferdinand  II  who  desired 
them  for  the  enriching  of  the  Palatine.  Many  others  were 
purchased  from  Churches  and  Convents  in  the  city  — the 
Lorenese  dynasty  also  added  to  this  Pinacoteca. 

As  we  have  already  said,  the  Uffizi  Gallery  is  joined 
to  the  Palatina  by  the  corridor  which  Vasari  built.  The 
ticket  obtained  at  the  Uffizi  gives  admission  to  this  Gal- 
lery also. 

For  permission  to  copy  pictures  apply  to  the  Director 
who  has  the  sole  right  to  grant  it. 

Any  one  desiring  to  visit  the  Gallery  systematically 
should  go  straight  through  the  two  Rooms  as  far  as  the 
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Venere  (Venus)  and  from  that  spot  begin  to  examine  the 
master  pieces  from  the  brush  of  the  best  artists  of  the  cen- 
turies XVI  and  XVII. 

Michelangelo  the  younger  made  the  sketches  for  the 
frescoes  in  the  first  five  rooms  and  Pietro  Berrettini  da 
Cortona  painted  them. 

They  represent  five  Virtues  which  were  ascribed  to  Co- 
simo  I grand  duke.  I.  Venus,  representing  Benignity . 
II.  Apollo;  Splendour.  III.  Mars;  the  Strenght  of  Law. 
IV.  Jove;  the  Kingly  Power.  V.  Saturn;  Prudence,  Wis- 
dom and  Learning.  Prof.  Luigi  Sabatelli  painted  the  sixth 
room,  representing  subjects  taken  from  Homer’s  Iliad,  (see 
complete  catalogue  at  the  end  of  this  volume). 

Crossing  the  Piazza  Pitti  after  leaving  the  palace  we  come 
on  the  right  to  the  Via  Guicciardini  near  the  end  of  which 
are  the  piazza  and  church  of  S.  Felicita,  an  ancient  church 
which  under  another  form  rose  in  this  place  when  Flo- 
rence being  converted  to  Christianity  began  to  deposit  the 
mortal  remains  of  her  citizens  in  Holy  Ground. 

And  the  piazza  of  S.  Felicita  was  the  first  Christian  ce- 
metery possessed  by  our  town-which  cemetery  it  is  as- 
serted by  Manni  and  Gori  was  in  existence  in  the  3d  cen- 
tury of  the  Christian  era,  if  not  before. 

There  is  a well  grounded  belief  that  during  the  age  of 
persecution  the  primitive  Christians  were  in  the  habit  of 
meeting  in  certain  underground  Chambers  outside  the 
walls  and  separated  from  them  by  the  river  Arno;  and 
further  in  the  year  1570  when  deep  ditches  were  being  dug 
out,  some  marble  tablets  and  ancient  mortuary  inscriptions 
were  discovered  which  goes  to  prove  that  the  temple  and 
cemetery  were  places  for  assembly  and  prayer  for  the  faith  - 
fill  in  very  early  days.  Dedicated  to  SS.  Maccabei  the 
burying  place,  it  appears,  kept  this  name  till  the  end  of 
the  persecutions;  after  which,  for  some  unknown  reason 
it  was  dedicated  to  and  called  by  the  name  of  S.  Felicita 
Romana. 

The  accounts  of  the  Column  in  the  piazza  vary  widely; 
it  is  maintained  by  some  that  when  the  massacre  of  the 
heretics  (Paterini)  took  place  at  the  time  of  S.  Pier  Martyr 
(see  Croce  al  Trebbio)  the  fighting  was  not  confined  to 
one  quarter  of  the  city  but  went  on  in  different  parts  and 
among  others  in  the  spot  with  which  we  are  now  con- 
cerned, and  that  the  column  was  erected  in  token  of  vi- 
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ctory : this  point  of  view  seems  the  more  likely  because 
it  is  a matter  of  common  knowledge  that  the  Statue  of 
S.  Peter  Martyr  was  set  up  on  the  column  and  there  re- 
mained till  August  5,  1722  when  being  much  dilapidated 
and  threatening  to  fall  down  it  was  removed  by  Isidoro 
de'  Rossi. 

On  the  other  hand  it  is  not  disputed  that  where  the  co- 
lumn now  stands  there  was  in  ancient  times  a stone  py- 
ramid, symbol  of  burial,  and  that  when,  in  the  13th  cen- 
tury it  was  proposed  to  enlarge  the  neighbouring  church 
and  convent  the  Pyramid  was  removed  and  in  its  place 
the  granite  column  surmounted  by  a cross  was  erected,  with 
the  addition  in  1406  of  two  palms  interlaced,  with  the  let- 
ters S.  F.  (S.  Felicita),  The  cross,  as  we  have  seen,  gave 
place  to  a statue  of  S.  Pier  Martire  and  now  only  the  co- 
lumn remains. 

The  church  Loggia.  It  is  older  than  the  temple  and 
consists  of  3 arches  supported  by  Doric  columns.  The 
monuments  beneath  it  were  originally  inside  the  old  Church. 
To  the  left:  monument  to  Barduccio  di  Chierichmo  Bar- 
ducci,  banker,  four  times  Gonfalonier  of  Justice 

Below : monument  to  Arcangela  Paladina  woman  painter ; 
A,  Bugiardini  finished  by  A.  Novelli, 

To  the  right:  monument  to  Cardinal  Luigi  de  Rossi 
(6.  August  10.  i5i9)« 

Memorial  to  Senator  Ferrante  di  Niccola  Capponi  (d. 
Jan  14.  1688). 

Interior.  To  the  right.  Chapel  I.  Capponi,  formerly  de’  Barbadori, 
formerly  dei  Paganelli.  The  Deposition ; Pontormo.  Frescoes  of  the 
Dome  ; Pontormo  and  A.  Bronzino.  Pontormo’s  painting  was  greatly 
damaged  by  a restoration  of  the  XVIIIth  century,  done  at  the  command 
of  Ferrante  Capponi. 

Chapel  II.  S.  Felicita  Romana  exhorting  her  children  to  suffer  mar- 
tyrdom ; 6r.  Berti. 

Chapel  III.  The  miracle  of  S.  Gregorio : F.  Vellani. 

Chapel  IV.  The  martyrdom  of  the  Maccabei;  A.  Ciseri. 

Chapel  V (del  Nero).  Crucifix ; Andrea  da  Fiesole  or  Antonio  da 
S.  Gallo.  Fresco  at  the  back  : G,  Ser'volini, 

Under  the  Organ  Gallery.  Monument  to  Count  Francesco  di  Turn,  and^ 
Valsassinia,  died  9th  Feb.  1766.  Monument  to  Count  Silvio  Albergati,’ 
Bolognese,  died  30th  May  1695. 

Under  the  Nave.  Mannelli  Chapel.  St.  John  the  Baptist ; Leonardo 
Cambi,  1786. 

Pitti  Chapel.  Adoration  of  the  Wise  Men;  Cianfanelli. 

Principal  Chapel  (of  the  Guicciardini).  Sepulchre  of  Piero  Guicciar- 
dini, to  whom  is  mainly  due  the  construction  and  embellishment  of  the 
temple.  Crucifix : said  to  be  the  work  of  Niccolo  Bardi  brother  of 
Donatello, 
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Chapel  of  S.  Caterina.  The  nuptials  of  the  Virgin ; G.  Martelhni, 

Chapel  of  the  Holy  Trinity.  The  Holy  Trinity;  C.  Portelli. 

Chapel  of  the  Blessed  Saeraiiient.  Sepulchre  of  Andrea  di  Giovan  Ba- 
tista Cortona,  died  25th  Feb.  1640.  Sepulchre  of  Angelica  di  Sebastiano 
Badii,  his  wife. 

Under  the  Singinsr  (Jalicry.  To  the  left.  The  B.  Berta  receiving  homage 
from  the  General  of  the  Vallombrosan  Order;  V.  Dandini.  Monument 
to  Jacopo  Conti,  died  22nd  November  1738. 

Chapel  V.  S.  Luigi  inviting  the  poor  to  a feast;  S.  Pignoni. 

Chapel  IV.  Scene  from  the  life  of  Tobias ; Ig7iazio  Hugford. 

Chapel  III.  The  martyrdom  of  S.  Sebastiano;  F.  Boschi. 

Chapel  I.  Frescoes  on  the  walls;  Poccetti.  Idem:  of  the  Dome;  Ghe- 
rardini. 

Sacristy.  In  which  are  the  following  pictures  : S.  Felicita ; Neri  di 
Bicci.  Adoration  of  the  Wise  Men;  unknown  of  the  XIVth  century. 
The  Deposition  ; unk^iown. 

In  the  Corridor  which  from  the  Court  leads  into  the  Sacristy,  are  to 
be  seen  wall  decorations  of  very  ancient  stone  found  in  the  excavations 
of  the  Piazza,  the  oldest  is  of  the  year  417. 

At  the  Via  Guicciardini  ends,  to  the  left  Borgo  S.  lacopo 
begins.  To  the  right  is  the  church  of  the  same  name  which 
was  built  in  the  tenth  century.  The  portico  which  is  the 
only  part  of  the  church  retaining  its  original  Character, 
bears  witness  to  the  antiquity  of  the  building  which  more 
over  is  testified  to  by  Villani,  Malespini  Borghini  and  other 
students  of  history. 

It  was  in  this  church  that,  during  the  time  of  the  fa- 
ctions, the  enemies  of  Gian  della  Bella  were  accustomed 
to  meet  and  discuss  plans  for  the  destruction  of  the  popular 
government. 

The  Scopetini  Fathers  residing  in  the  adiacent  mona- 
stery had  the  Church  rebuilt  by  the  architect  Bernardino 
Radi,  in  1576.  Passing  into  the  hands  of  the  Mission 
Fathers  it  was  still  further  restored  in  1709  and  Gherardo 
Silvani  added  the  Campanile  (bell  tower).  It  contains  al- 
most no  works  of  art  with  the  exception  of  an  altar  piece 
painted  by  P.  Dandini. 

In  the  Sacristy:  la  Trinita  A.  Sogliani.  — The  Cruci- 
fixion; in  the  style  of  A.  Bronzino.  — Some  pictures  of 
the  fourteenth  century. 

We  now  return  to  the  Ponte  Vecchio  were  Via  de’  Bardi 
begins.  At  the  point  where  this  street  is  interrupted  by 
the  commencenient  of  Lungarno  Torrigiani  is  the  piazzetta 
of  S.  Maria  sopr^Arno  (beyond  the  Arno)  with  the  Bar- 
gagli  (formerly  Tempi)  palazzo,  belonging  to  the  Marzi- 
Medici.  Proceeding  on  our  way,  at  28  we  find  the 
palazzo  of  Niccold  da  Uzzano  (now  Capponi)  built  at  the 
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end  of  the  14th  cent,  after  the  designs  of  Lorenzo  di  Ricci. 
Near  at  hand  were  the  houses  of  the  Bardi  where  George 
Eliot,  the  author  of  Romola  used  to  live.  — At  the 
foot  of  Costa  Scarpuccia  stands  the  church  of  Santa  Lucia 
dei  Magnoli  called  delle  Rovinate  (ruins)  from  the  time 
when  an  earthquake  desbroj^ed  all  the  houses  on  the  op- 
posite side  of  the  road  that  were  built  against  the  hill.  Ma- 
gnolo  di  Uguccione  della  Pressa  built  this  church  in  1078. 

Over  the  door;  Lunette  in  glazed  pottery  representing 
S.  Lucia;  Luca  della  Robbia. 

Interior.  Chapel  of  Maria  SS.  di  Loreto  the  dimensions  of  which  were 
copied  exactly  from  the  Holy  House  by  order  of  Cosimo  III.  The 
Annunciation  ; C Allori.  Dispute  concerning  the  Holy  Trinity  ; O.  Van- 
nini  (copied  from  A.  del  Sarto).  On  the  High  Altar,  Crucifix  belonging 
to  the  Bianchi  company.  The  Eternal  Father;  lacone.  Virgin  and 
Saints ; lacopo  da  Etnpoli, 

At  the  top  of  Costa  Scarpuccia  we  find  the  ancient  church 
of  S.  Romualdo  (closed)  and  the  parochial  church  of 
S.  Giorgio,  neither  of  them  is  of  much  arti.stic  importance. 
On  the  steep  side  of  S.  Giorgio  we  see  the  house  lived  in 
by  Galileo.  At  the  end  of  the  ascent  is  the  Gate  named 
after  that  Saint  and  which  has  a well  preserved  fresco  by 
B.  Daddi.  — We  would  call  attention  to  the  suburban 
parish  church  of  S.  Leonardo  in  Arcetri,  close  by,  where 
there  is  an  ancient  pulpit  of  some  interest,  formerly  in  the 
church  of  S.  Pier  Scherraggio  (suppressed). 

Returning  to  S.  Lucia  we  make  our  way  to  Piazza  dei 
Mozzi  where  besides  the  palazzo  of  that  name  we  also  see 
the  palazzo  Torrigiani  built  by  Baccio  d’Agnolo  and  his 
son  Domenico.  It  contains  a Gallery,  admission  to  which 
may  be  applied  for  from  the  Secretary  of  the  Palazzo. 

It  contains:  Antechamber.  Portrait  in  has  relief;  Luca  della  Robbia. 

Room  I.  3 Mary  and  Magdalene;  Bronzino,  7 Portrait;  R.  Ghirlan- 
daio. 9 Portrait ; Lorenzo  di  Credi.  11  Portrait ; Luca  Signorelli. 
20.  Portrait  ot  an  Old  Man ; Pollaiolo.  31-34.  Boards  of  a Chest  with 
the  Story  of  Queen  Esther ; Lippo  Lippi, 

Cabinet  I.  5-6.  Chests  with  painting  by  Pesellino. 

Cabinet  II,  1 The  Virgin;  Mainardi.  8,  9,  22  Wedding  Scenes;  Pin- 
turicchio.  7 Copy  of  a Raffaello  Virgin  ; R.  Ghirlandaio.  11,  13  The 
departure  of  the  Argonauts.  The  Chase ; Uccello  (?).  12  Portrait ; 

P.  Veronese.  14  The  Guicciardini;  Pontormo.  10  Holy  Family;  A.  del 
Sarto.  23  A Samaritan  ; Garofalo. 

Cabinet  III.  2 Alessandro  de’  Medici;  Bronzino,  9 The  Resurrection  ; 
Tintoretto.  15  Leonora  di  Toledo ; Bronzino.  33  Landscape  with  Ba- 
thers ; Dotnenichino, 
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Going  back  to  palazzo  Mozzi  we  turn  into  Borgo  S.  Nic- 
C0I6  where  there  is  a church  dedicated  to  the  Saint  of  that 
name.  It  was  built  about  the  year  1000.  In  the  year  1525 
during  the  siege  the  captains  of  militia  here  took  their 
oaths  to  defend  the  country  and  the  campanile  served  as 
refuge  to  Michelangelo  when  the  city  was  threatened  with 
occupation  by  the  imperial  troops.  Giorgio  Vasari  disfi- 
gured it  by  his  restorations  in  1857  and  it  also  suffered 
considerable  damage  from  the  inundations  of  the  Arno. 


In  the  Church  are  the  following  works  of  art  : The  Sacrifice  of 
Abraham ; Allori.  The  presentation  in  the  Temple ; Naldini,  The 
descent  of  the  Holy  Ghost;  Del  Meglio.  The  Nuptials  of  the  Virgin; 
F.  Poppi.  On  the  Choir  walls ; several  Saints ; Gentile  da  Fabriano. 
(Very  much  damaged  by  the  fire  in  1898).  The  sermon  of  St.  John  the 
Baptist;  S.  da  Empoli.  The  Annunciation;  A.  Feij  so-called  “ del  Bar- 
biere  Jesus  reviving  the  widow’s  child;  Poppi.  The  martyrdom  of 
S.  Caterina ; A.  Allori.  The  Eternal  Father  and  several  Saints;  S.  da 
Empoli.  A miracle  of  S.  Niccolb;  F.  Curradi. 

In  the  Sacristy.  The  Virgin  and  St.  Thomas;  D.  Ghirlandaio.  The 
Virgin  and  several  Saints ; Neri  di  Bicci.  Others  by  unknown  artists 
of  the  XIVth  and  XVth  centuries. 

Leaving  the  Porta  S.  Miniato  which  is  near  S.  Niccolo 
and  was  built  towards  1300  we  proceed  either  by  the  steep 
road  or  by  the  more  gentle  ascent  to  the  piazzale  Miche- 
langelo : crossing  it  and  following  the  other  flight  of  steps 
we  come  to  the  church  of  the  S.  Salvadore  al  Monte  bro- 
thers called  by  Michel  Angelo  La  Bella  Villanella 
(country  girl). 

This  church  which  was  consecrated  in  1504  was  built 
by  desire  of  Casteilo  Quaratesi  who  when  he  died  in  1465 
left  a considerable  sum  for  that  purpose  — Simone  del 
Pollaiolo,  called  Cronaca,  was  the  architect.  In  1665  when 
there  seemed  some  danger  of  its  falling  into  ruins  it  was 
rebuilt  together  with  the  convent  and  barbicans  were  pla- 
ced on  the  north  side. 

Inside  the  church  besides  many  tablets  to  deserving  ci- 
tizens, the  following  monuments  may  be  noticed  : to  Ga- 
stello di  Piero  Quaratesi  — to  Niccolo  da  Uzzano  — to  the 
Adimari  — to  Marcello  Adrian! , Secretary  to  the  Floren- 
tine Repubblic  successor  to  Bartolomeo  Scala  — to  Giovan 
Battista  Adriani,  historian  and  defender  of  his  country. 
In  the  Chapel  dei  Nerli:  bas-reliefs  in  glazed  earthenware 
by  Luca  della  Robbia. 
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Going  out  by  the  side  door  the  principal  viale  leads  us 
to  the  Necropolis  of  S.  Miniato  al  Monte. 

This  splendid  basilica  which  may  call  itself  one  of  the 
most  ancient  of  Christian  churches  is  said  to  have  been 
built  before  the  year  1000.  It  is  in  greco-roman  style  and 
is  37,  15  m.  broad  by  84,  2 m.  long. 

Before  the  year  1529  the  Florentine  republic  recognising 
the  excellent  military  position  of  the  church,  gave  orders 
to  Michelangelo  to  fortyfy  it  and  by  him  it  was  engirdled 
by  a bastion  which  beginning  at  S.  Miniato  (Via  dei  ba- 
stioni)  and  going  up  from  the  Frescobaldi  houses  encir- 
cled the  church  and  convent  of  S.  Salvadore  turning 
afterwards  from  the  West  and  so  enclosing  the  basilica 
and  ground  adjoining  in  a fortress.  Another  bastion,  star- 
ting like  the  first  one,  from  the  church  went  eastwards, 
ascending  almost  to  the  tower  of  Porta  S.  Niccol6.  All 
these  bastions  and  others  that  we  have  not  space  to  men- 
tion here,  were  furnished  with  ditches  and  embrasures  and 
faced  with  rough  bricks  made  of  earth  and  linen  fibre  mixed 
together. 

But  to  return  to  the  basilica  it  should  be  said  that  where 
it  now  rises  there  existed  from  the  remotest  period  a church 
dedicated  to  the  Apostle  Peter  where  the  Christians  found 
shelter  during  the  times  of  persecution.  When  S.  Miniato 
suffered  death  for  his  Christian  faith  under  Decius  (first 
half  of  the  III  cent.)  he  was  buried  in  this  oratory  together 
with  other  holy  Martyrs  and  being  held  in  great  venera- 
tion by  the  faithful  they  built  a church  in  his  honour  on 
the  same  site  which  remained  there  until  the  year  1013 
when  bishop  Hildebrand  with  help  received  from  the  Empe- 
ror Arrigo  built  the  present  basilica.  Andrea  Mozzi,  bishop 
of  Fiesole  erected  the  palazzo  with  its  battlements  in  1264 
and  lived  there  with  his  people  for  many  years.  The  pa- 
lazzo passed  successively  into  the  hands  of  the  Benedictine 
monks  and  the  Olivetans  till  the  year  1553.  It  has  been 
recently  restored. 

The  Tower  which  was  built  by  Baccio  d’Agnolo  was 
during  the  siege  a target  of  the  artillery  fire  of  Charles  V 
but  was  saved  by  Michelangelo  who  surrounded  it,  some 
say,  with  earthworks  while  others  assert  that  he  had  the 
exposed  parts  covered  with  woollen  mattrasses. 

Traces  of  the  damage  wrought  by  the  imperial  troops 
are  still  visible.  Let  us  remember  that  on  the  platform 
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of  this  campanile  it  was  that  the  famous  Lupo,  the  Flo- 
rentine bombardier  responded  to  the  shots  of  the  besiegers 
by  blowing  up  their  camp,  what  memories  of  civic  valour 
do  not  these  localities  awaken  ! 

The  facade  of  the  Basilica  is  faced  with  marble  and 
adorned  by  sculptures.  The  mosaic  over  the  principal  door 
represents  the  Virgin  and  S.  Miniato  — while  on  the  sum- 
mit stands  the  bronze  Eagle  placed  there  by  the  consuls 
of  the  Traders’  Guild.  To  our  left  on  entering,  is  the  tomb 
of  the  immortal  poet  Giuseppe  Giusti  whose  body  will, 
it  is  said,  be  carried  to  the  Pantheon  of  S.  Croce. 

Interior.  In  the  form  of  a Basilica  with  three  naves.  The  mosaic 
pavement  was  executed  in  1207.  The  vault  is  supported  by  12  columns 
and  4 pillars  : the  columns,  in  part,  are  antique. 

Walls  to  the  right.  The  Virgin  and  several  Saints:  Fresco  by  Paolo 
di  Stefano,  1426.  S.  Miniato;  unknown  of  the  Xlth  century. 

Walls  to  the  left.  The  Crucifixion,  The  Deposition ; unknown.  (The 
first  recalls  the  style  of  Buffalmacco,  the  second  of  Orcagna:  they  are 
almost  entirely  faded). 

Chapel  called  of  the  Cardinal  of  Portugal,  built  in  1459.  Monument 
to  the  Cardinal  of  Portugal  : masterpiece  of  Antonio  Rossellino,  1461. 
Over  the  pulpit : tablet  attributed  to  Piero  del  Pollaiolo.  Inlaid  wains- 
cotting  of  oriental  granite,  porphyry  and  serpentine;  Antonio  Manetti, 
1460.  Ornaments  of  glazed  earthenware ; Luca  della  Robbia. 

Chapel  of  the  (’rucifix.  Constructed  by  Michelozzo  Michelozzi  in  1448 
by  order  of  Piero  de’  Medici,  between  the  two  flights  of  steeps  of  the 
apse.  It  was  here  that  was  venerated  that ' Crucifix,  which  to-day  is 
found  in  the  Church  of  S.  Trinita,  which  tradition  says  bowed  its  head 
to  Giovan  Gualberto  (Azzini  or  dei  Bisdomini  ?)  when  for  love  of  Jesus 
Christ  he  pardoned  the  murderer  of  his  brother.  Altar  piece:  attributed 
to  Spinello  Aretino.  Rosettes  of  glazed  earthenware  of  the  vault;  Luca 
della  Robbia. 

•The  steps  at  the  side  of  the  Chapel  lead  to  the  Confessione,  a subter- 
ranean crypt  supported  by  38  marble  columns.  In  the  centre  is  an  altar 
enclosed  by  an  iron  railing : here  lies  the  body  of  S.  Miniato  and  of 
other  martyred  Saints.  The  body  of  the  Saint  was  discovered  where, 
to  the  left  of  the  main  entrance,  there  exists  a door  which  is  kept 
closed.  The  marble  columns  have  been  several  times  renewed.  The 
iron  railing  was  executed  by  Pietruccio  di  Betto  Senese  in  1337. 

Pulpit  and  Choir.  The  marble  pulpit,  supported  by  purple  columns, 
a very  celebrated  work,  is  by  an  unknown  author.  The  backs  and  the 
seats  of  the  Choir  are  by  of  Francesco  Moncialto  and  Domenico  da 
Gaiole,  1466,  very  fine  work  in  carved  and  inlaid  wood. 

Apse.  The  five  deep  rectangular  windows,  between  the  interstices  of 
the  arches,  in  place  of  glass  are  of  very  thin  transparent  marble  through 
which  the  light  of  the  sun  penetrates.  Mosaic  ot  the  Semi-dome : re- 
presents the  Eternal  Father,  and  S.  Miniato  in  the  act  of  being  crowned. 
Tablets  painted  in  water-colours  : scenes  of  life  attributed  to  Agnolo  dt 
Taddeo  Gaddi,  1396. 

Sacristy.  Frescoes  : Stories  of  the  life  of  S.  Benedetto : Spinello  Are- 
tino. Painted  at  the  cost  of  Nerozzo  degli  Alberti.  Inlaying  and  carving 
of  the  cupboards  and  bookcases ; Monciatto,  1472. 
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A number  of  monuments  that  it  would  take  too  long  to 
describe  here  may  be  seen  in  the  church  and  confessione 
dating  from  1855  when  the  basilica  and  adjoining  ground 
were  first  used  for  burying  — and  every  where  in  the  ce- 
meterey  there  are  fine  monuments,  chapels  with  armorial 
bearings,  frescoes,  decorations  etc. 

It  should  be  added  that  the  meeting  of  S.  Giovanni 
Gualberto  with  his  brother’s  murderer  took  place  in  Via  del 
Monte  alle  Croci  near  to  the  house  numbered  14.  The 
remembrance  of  it  is  perpetuated  by  a shrine  and  an  in- 
scription. 

Departing  from  the  Necropolis  and  returning  to  the 
Viale  we  hasten  to  visit  the  Piazzale  Michelangelo  where 
the  most  splendid  panorama  it  is  possible  to  see  extends 
before  us. 

In  the  centre  of  the  piazzale  stands  the  monument  set 
up  in  honour  of  Michelangelo  in  1874  which  has  taken 
the  form  of  a bronze  copy  of  the  David  and  of  the  four 
statues  which  adorn  the  tombs  of  the  Medici  at  S.  Lo- 
renzo, the  Dawn,  Evening,  Day  and  Night;  cast  by  C.  Papi. 

Above  the  terrace  is  the  Loggia  built  by  the  architect 
Poggi,  1873. 

From  the  piazzale  we  go  down  by  the  pleasant  walk 
called  delle  Rampe  to  the  old  tower  of  S.  Niccolb  (see 
Towers)  where  at  2 in  the  street  of  the  same  name  is 
a pretty  little  chapel  belonging  to  the  Company  of  the 
blessed  Sacrament  of  S.  Niccolo  in  which  there  is  an  An- 
nunciation ; della  Robbiay  and  a Virgin ; bas-relief  said  to  be 
by  Donatello  (for  permission  to  see  it  apply  at  the  Vestry 
of  the  parish  Church). 

On  the  Lungarno  Serristori,  close  by,  we  shall  see  the 
palazzo  of  that  name  which  during  the  siege,  was  the  re- 
sidence of  Malatesta  Baglioni,  the  traitor,  leader  of  the 
Florentine  army.  In  piazza  Demidoff,  opposite,  in  a pretty 
garden  is  the  monument  erected  by  Prince  Anatole  De- 
midofF  in  1870  to  the  memory  of  his  father.  The  monu- 
ment was  the  work  of  Bartolini  and  completed  by  Ro- 
manelli.  Looking  up,  the  Prince  is  seen  in  the  act  of 
blessing  a child.  On  the  four  sides  of  the  monument  are 
four  allegorical  figures  and  some  bas-reliefs.  The  mill 
stood  on  this  spot  and  at  the  end  of  a bank  which  ran 
between  the  palazzo  Serristori  and  the  Ponte  alle  Grazie 
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there  was  a little  church  where  at  evening  time  the  was- 
herwomen assembled  to  say  their  prayers.  The  earth  bank 
continued  again  the  other  side  of  the  bridge  to  lose  itself 
in  rough  ground  partly  covered  with  underwood  and  reeds 
and  in  places  near  the  palazzi  of  Via  de’  Bardi  laid  out  in 
vegetable  and  flower  gardens. 

The  Lungarno  Torrigiani  now  stands  here  with  its  pu- 
blic gardens  and  magnificent  palazzi,  the  lordly  gates 
shutting  away  apple  orchards  which  are  private  property. 

The  German  Evangelical  Church  erected  in  1901  after 
the  designs  of  the  architect  Commendatore  Mazzanti  for  the 
German  community  stands  in  this  garden. 


EIGHT  DAY 


Ponte  S.  Trinita.  — 1.  Church  and  Piazza  of  S.  Spirito.  * — Monument 
to  Ridolfi,  Palazzo  Guadagni.  — 2.  S.  Monica.  — 3.  S.  Maria  del  Car- 
mine. * — 4.  S.  Frediaiio.  — Porta  S.  Frediano.  — 5.  Monte  Uliveto.  — 
Villa  Albizi.  — Villa  Lombow.  — Villa  Strozzi.  — 6.  Bellosguardo  and 
S.  Francesco  di  Paola.  * — Villa  Capponi.  — 7.  The  Certosa  in  Val 
d’Ema.  **  — 8.  Villa  of  the  Poggio  Imperiale.  * — Villa  di  Arcetri.  — 
Torre  del  Gallo.  — Villa  Guicciardini.  — Villa  della  Bugia.  — Viale  dei 
Colli.  * — Barriera  S.  Niccolb. 

On  our  Eighth  and  Last  day  we  will  start  from  the 
Trinita  Bridge  at  the  south  end  of  which  rises  the  quon- 
dam palace  of  the  Signori  della  Missione,  now  a training- 
school  for  girls,  and  crossing  the  Piazza  dei  Frescobaldi 
we  walk  a short  distance  along  the  Via  S.  Spirito  and 
enter  that  of  Presto  di  S.  Martino  vvhich  leads  direct  to 
the  Piazza  and  church  of  Santo  Spirito. 

In  the  year  1250  citizens  Spinello  Accolti  and  Amedeo 
di  Guido  sold  to  the  Hermit  Brothers  of  S.  Augustine, 
and  through  them  to  Frate  Alessandrino  their  Prior,  a 
house  and  vineyard  where  they  built  a chapel.  The  piety 
of  the  faithful  came  to  the  aid  of  the  Brethren  who  re- 
ceived so  many  offering  that  they  were  in  a position 
in  1292  to  begin  the  building  of  the  church  and  Mona- 
stery, which  by  1343  had  gained  such  repute  as  to  give 
their  name  to  the  entire  district. 

Giotto,  Simon  Memmi  and  other  famous  artists  adorned 
the  walls  with  paintings  which  had  become  celebrated 
when  in  1397  a fire  which  broke  out  during  a festival  in 


honour  of  Gian  Galeazzo  Sforza,  damaged  the  building  so 
much  that  it  was  necessary  to  build  a new  church,  the 
construction  of  which  was  entrusted  (in  1433)  to  Filippo 
Brunelleschi^  who  had  previously  made  a design  for  it. 
The  remains  of  the  old  church  of  Arnolfo  are  now  used 
as  a shop. 

In  the  year  1433  therefore,  after  Stoldo  Frescobaldi  the 
contractor  had  declared  that  he  would  make  good  out  of 
his  private  means  any  lack  of  money,  Brunellesco  under- 
took the  work  which  he  did  not  live  to  finish  as  he  died 
the  next  year  and  after  him  several  eminent  architects 
worked  at  it  with  such  zeal  that  in  1482  the  fabric  was 
covered  in.  Then  arose  a great  discussion  between  the 
specialists  as  to  the  number  of  doors  in  the  facade,  which 
lasted  for  eight  years,  when  finally  by  the  vote  of  the 
majority,  the  design  of  Salvi  di  Andrea  was  accepted. 

The  Interior  of  the  Temple,  in  the  form  of  a Latin  Cross,  has  three 
naves  and  is  of  the  following  dimensions : Long  arm  of  the  Cross, 
97.33  metres.  Width  of  the  same  within  the  Chapels,  33.36  metres. 
Length  of  the  shorter  arm  of  the  Cross,  58.79  metres.  Width  of  the 
same  within  the  Chapels,  36.51  metres.  The  following  works  of  art 
are  to  be  seen  : 

To  the  right  on  entering.  1 The  Assumption  of  the  Virgin  ; P.  Fran- 
cesco FoscJii.  2 Pity:  Marble  Group  by  Nanni  di  Baccio  Bigio  (copy 
of  the  one  in  bronze  by  Michelangelo).  3 S.  Niccola  da  Tolentino ; 
/.  Sansovino.  The  angels  at  the  sides;  Franciabigio.  4 Christ  expelling 
the  profaners  of  the  Temple  ; Stradano  5 Martyrdom  of  St.  Stephen  ; 
Passignano.  6 Marble  Group  representing  the  Archangel  S.  Raffaele  ; 
Giovanni  Baratla. 

Nave  to  the  Bight.  7 Crucifix;  Curradi.  8 S.  Monica;  attributed  to 
Fra  Filippo  Lippi.  9 The  Madonna  of  the  Girdle;  attributed  to  Dona- 
tello, 10  Crucifix  belonging  to  a White  Company;  unknown  of  the 
XiVth  Century  : found  in  an  old  church  and  was  unharmed  by  the  fire. 
The  altar  is  by  Buontalenti,  11  The  Virgin  adored  by  Sts.  Martin,  Nic- 
cola and  Caterina  di  Alessandria  ; Filippino  Lippi,  In  it  is  delineated 
Tanai  de’  Nerli,  with  his  wife,  the  former  having  commissioned  the 
artist  to  paint  the  picture.  12  The  Virgin  and  S.  Bernardo  ; G.  Felice 
Ficherelli  (copy  from  Raffaellino  del  Garbo),  13  Monument  to  Neri  di 
Gino  Capponi ; unknown  of  the  XVth  Century.  14  Picture  by  G,  Sa- 
grestani.  15  Picture  by  G*  Gabbiani. 

Bitrht  Transept.  16  The  adoration  of  the  Wise  Men  ; Aurelio  Lomi, 
17  Painting,  School  of  Giotto.  18  The  Virgin  enthroned  with  the  Divine 
Child,  S.  Girolamo  and  S.  Giovanni.  According  to  Richa,  this  picture 
is  the  work  of  Botticelli,  Cinelli  ascribes  it  to  Ridolfo  del  Ghirlandaio, 
others  to  Filippino  Lippi.  19  The  Saints  crowned  martyrs  ; A,  Allori ; 
the  altar  step  where  is  seen  the  prospect  of  the  Pitti  Palace;  unknown 
of  the  XVth  Century.  The  altar-piece ; idem.  20  Christ  and  the  woman 
taken  in  adultery;  A,  Allori.  Altar  step  and  altar-piece;  unknown  of 
the  XVth  Century.  21  The  B.  Chiara  da  Montefalco ; /.  Vignali.  22  The 
Annunciation  ; attributed  to  Botticelli,  23  The  nativity  of  Our  Lord 
Jesus  Christ;  Botticelli. 


Church  of  S,  Sphito  165 

Left  Transept.  24  The  Virgin  enthroned  with  the  Infant  Jesus  and 
two  Angels,  S.  Bartolomeo  and  St.  John  the  Evangelist;  style  of  Bot- 
ticelli: it  is  believed  by  some  to  be  the  work  of  Cosirno  Rosselli,  Caval- 
caselle  attributes  it  to  Piero  di  Cosirno,  25  The  Transfiguration  ; Pier 
Francesco  Foschi.  26  The  Virgin  enthroned  with  the  Holy  Infant  and 
Angels ; attributed  to  Pier  di  Sosimo,  1482.  27  Corbinelli  Chapel.  The 
marble  altar  and  ornaments ; Sansovino.  28  The  Holy  Trinity  with 
S.  M.  Maddalena  and  S.  Caterina  : is  believed  to  be  the  work  of  Peru- 
gino  or  Cosirno  Rosselli:  Cavalcaselle  attributes  it,  in  one  with  the  altar 
steps,  to  Raffaellino  del  Garbo,  29  The  Virgin  and  Child  with  Angels 
and  Saints;  believed  to  be  the  work  of  Cavalcaselle  attributes 

it  to  Pier  di  Cosirno.  20  The  Virgin  enthroned  with  S.  Lorenzo,  Gio- 
vanni Evangelista,  Stefano  and  Bernardo ; has  been  attributed  to  Raf- 
faello,  Perugino  and  Ridolfo  del  Ghirlandaio ; Cavalcaselle  says  it  is 
the  work  of  Raffaellino  del  Garbo,  1505.  31  Christ  ascending  Calvary ; 
Michele  di  Rodolfo  del  Ghirlandaio,  (It  is  a copy  of  the  work  painted 
by  Rodolfo  for  the  Convent  of  S.  Gallo,  now  in  the  Louvre  Museum). 

Left  Nave.  32  Cavalcanti  Chapel.  Bust  of  Tommaso  Cavalcanti ; 
G.  A.  Montorsoli,  Bust  of  Giovanni  Cavalcanti ; by  the  same.  Altar-piece. 
The  Virgin  on  Throne  and  Saints ; attributed  to  Perugino.  33  The 
Virgin  enthroned  with  Infant  and  four  Saints  (copy  by  F.  del  Rosso  from 
the  picture  by  Rosso  now  in  the  Pitti  Gallery).  34  (After  the  Sacristy 
Door),  S.  Anna  and  some  Saints ; attributed  to  R.  del  Ghirlandaio. 
35  The  B.  Giovanni  da  S.  Secondo ; G.  Nasini.  36  The  Christ  of  the 
Minerva;  Michelangelo;  copy  by  Taddeo  Landini.  36  The  Resurrection 
of  Our  Lord;  Pier  Francesco  Foschi. 

High  Altar,  Presbytery  and  Choir.  The  architect,  Giovanni  Caccini, 
designed  and  executed  at  the  expense  of  Senator  G.  B.  Michelozzi, 
1600-1604,  the  high  altar  and  the  choir.  Matteo  Frescobaldi  in  1798 
ordered  from  Cosirno  Merlini,  at  his  own  expense,  the  silver  lamps. 
The  four  bronze  candlesticks  are  attributed  to  Michelangiolo . Caccini, 
with  the  assistance  of  Gherardo  Silvani  and  Agostino  Ubaldini,  modelled 
and  carved  the  Ciborium.  The  work  in  pietra  dura  is  by  G.  B.  Cennini. 

Sacristy.  Vestibule  and  lobby.  Corinthian  Columns  of  pietra  serena 
of  Corinthian  order  support  the  dome  which  is  divided  with  interlacing 
lines  and  bosses  ; architecture  of  Giovanni  da  S.  Gallo  and  Simone  del 
Pollaiolo,  called  il  Cronaca  ” ; this  distinguished  architeet  was  reproved 
for  “ not  having  caused  the  divisions  of  the  vault  to  spring  from  the 
columns”.  Frescoes;  unknown.  The  Sacristy  was  commenced  on  the 
3rd  December  1489  by  Giuliano  da  S.  Gallo.  In  1496  Antonio  del  Pol- 
laiolo,  vaulted  the  Dome,  completing  it  on  the  5th  September.  Sculp- 
tures and  capitals  of  the  pillars;  attributed  to  Andrea  Contucci, 

Pictures.  S.  Friaco;  A.  Allori.  S.  Agostino;  Sansovino  M. 

Doors.  Designed  by  Salvi  da  Andrea  and  completed  in  1487. 

Campanile.  Architecture  by  Baccio  d’ Agnolo,  1490. 

Cloisters.  The  first,  designed  by  Alfonso  Parigi,  the  second  by  B,  Am- 
mannati.  The  frescoes  of  the  lunettes  have  no  great  artistic  value.  In 
the  first  cloister  are  very  ancient  tomb  stones  of  noble  Florentine  families, 
built  into  the  wall. 

Coming  out  of  the  door  of  the  Cloister  we  find  ourselves 
in  the  Piazza  S.  Spirito,  the  fountain  in  the  centre  of  which 
was  erected  in  1812  from  the  design  of  Giuseppe  del  Rosso. 
The  monument  to  Marchese  Ridolfi,  a distinguished  agri- 
culturist, is  by  the  sculptor  Romanelliy  1897.  No  ii  is  the 
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quondam  palazzo  of  the  Guadagni,  now  Dufour  Berte  ; 
architecture  attributed  to  Cronaca.  The  lantern  at  the 
corner  is  by  Niccold  Grosso  called  Caparra, 

From  this  point  we  go  along  the  Via  S.  Agostino  and 
Via  S.  Monica,  in  which  at  the  corner  of  the  Borgo  Stella 
are  the  quarters  of  a very  ancient  Society  of  that  name 
where  several  works  of  artistic  value  are  preserved,  and 
finally  reach  the  Church  of  S.  Maria  del  Carmine. 

The  original  church,  built  in  the  thirteenth  century  was 
entirely  destroyed  by  the  deplorable  fire  which  broke  out 
through  the  carelessness  of  some  workmen  who  were 
mending  the  roof  on  the  night  of  Jan  28,  1771.  Miracu- 
lously, the  only  thing  saved  was  the  Brancacci  Chapel 
with  its  celebrated  paintings  by  Masolino  da  Panicale^  Ma- 
saccio and  Filippo  Lippi,  In  the  same  year  the  building 
of  the  present  churh  was  begun  from  the  designs  of  the 
architect  G,  Ruggeri^  and  after  his  death  the  work  was 
brought  to  completion  in  1782  under  the  superintendence 
cf  Giulio  Matteini. 

For  the  sake  of  brevity  we  will  omit  mention  of  the 
works  of  art  destroyed  in  the  conflagration  and  merely 
specify  those  which  remained  undamaged  in  the  Brancacci 
chapel,  and  in  the  Sacristy  adjoining  which  also  escaped 
the  fire. 

Entered  the  church,  turn  to  the  left  and  perform  the  tour  of  the 
Temple,  reaching  the  point  of  departure.  Monument  to  Luigi  Clasio. 

I 1 hapel  (of  the  Viligiardi).  Altar  table:  The  adoration  of  the  Magi 
Kings,  by  unknown  autho7\  Beyond  this  altar  there  is  a door  opening 
on  a vestibule  leading  to  a great  hall,  on  the  walls  of  which  some 
vestiges  of  old  frescoes  can  be  seen. 

Returning  into  the  Church  : 

II  Chapel  (of  the  Rinuccini).  Altar-table : The  Annunciation,  by 
B.  Poccetti. 

III  Chapel  (of  the  Michelozzi).  Altar  table:  The  Nativity  of  Our  Lord 
by  F,  Gambacciani, 

IV  Chapel  (of  the  Baldovinetti) , Altar-table:  Jesus  and  the  Centurion, 
by  G,  M.  Butteri, 

V Chapel  (of  the  Scarlatti).  Altar-table:  S.  Maria  Maddalena  de’Pazzi 
receiving  the  veil  from  the  Virgin,  by  F,  Fabbrini. 

Crossing  arm : 

VI  Chapel  (of  the  Bonaccorsi-Salvi). 

VII  Chapel  (of  the  Corsini).  Architecture  by  Pier  Francesco  Silvani 
(1()83).  Urn  containing  the  corpse  of  S.  Andrew,  by  Foggini.  In  the 
Lunette  : The  Eternal  Father,  by  Marcellini. 

On  the  left  wall  : Sarcophagus  and  marble  bas-relief,  representing  the 
Apparition  of  the  Virgin  to  S.  Andrew,  by  Foggini.  On  the  right  wall: 
S.  Andrew  puts  to  flight  the  army  of  the  Duke  of  Milan,  by  Foggini. 
Paintings  of  the  dome,  by  Luca  Giordano. 


13 


(Page  150) 


<> 


/ 


/ 


Church  of  S,  Maria  del  Carmine 


167 


VIII  Chapel  (of  the  Remiccini) . Architecture,  by  Antonio  Balaguti\ 
Decorations,  by  Dom.  and  Gir.  Ruschi.  Paintings  of  the  dome,  by 
A.  Rost,  representing:  S.  Albert  in  glory.  — In  the  consoles;  the  four 
theological  Virtues.  In  the  lunettes:  Jacob’s  vision.  The  bronze  smake, 
by  Rosi.  Pictures  at  the  walls,  on  the  right:  The  invenlion  of  the 
Cross,  by  Gennaro 
Landi ; on  the  left: 

Heraclius  places  again 
the  Cross  on  the 
Mount  Calvary,  by 
Gesualdo  Ferric 

IX  Chapel  (the  Prm- 
cipal^  of  the  Niccoli- 
nij.  In  the  Chorus, 
remarkable  the  Monu- 
ment to  Pier  Soderini 
(rather  damaged  by 
the  great  fire  of  the 
1771),  Benedetto  da 
Rovezzano.  An  inlaid 
reading-desk,  repre- 
senting the  Theologi- 
cal Virtues,  and  the 
four  Evangelists. 

X Chapel  (of  the 
Manetti).  Altar-table : 

The  Virgin  presen- 
ting to  B.  Buonage- 
neta  Manetti  the  Ser- 
vants’ coat.  On  the 
walls  : right  side  ; the 
beheading  of  S.  John. 

Left  side:  The  prea- 
ching of  S.  John.  In 
the  lunettes : The 
baptism  of  Our  Lord. 

The  Visitation.  — In 
the  dome : S.  John 
the  Baptist  in  glory, 
by  Cipriano  Lenzi. 

Sacristy  (see  at  the 
end  of  the  description 
of  the  church). 

XI  Chapel  (of  the 
Brancacci,  aft  er- 
wards  of  the  Riccar- 
dij.  In  the  tabernacle 
on  the  Altar:  a like- 
ness of  the  Virgin 
in  bizantine  style. 

Before  this  image  were  hanged,  in  1406,  the  trophies  and  banners, 
conquered  from  the  Pisans.  On  the  walls  : frescoes  : Adam  and  Eve 
driven  out  of  Paradise,  by  Masaccio,  2 S.  Peter  in  prison,  by  Filippino 
Lippi.  3 Christ  ordering  S.  Peter  to  take  from  the  mouth  of  the  fish 
the  coin  to  pay  the  tribute,  S.  Peter  takes  the  coin,  S.  Peter  paying 
the  tribute,  by  Masaccio  (in  the  middle,  the  first  figure  on  the  right  is 
the  painter  himselO.  4 The  resurrection  of  the  emperor’s  son,  by  Ma~ 
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saccio  and  Filippino  Lippi.  The  latter  painted  the  group  of  ten  figures, 
beginning  from  the  naked  boy  and  closing  with  the  profile  figure  turned 
in  the  direction  of  the  naked  boy,  which  is  the  portrait  of  Francesco 
Granacci,  S.  Peter  in  the  chair,  by  Masaccio^  5 (behind  the  Altar). 
S.  Peter  preaching.  6 S.  Peter  and  S.  John  curing  the  sicks,  by  Ma- 
saccio. 7 S.  Peter  administering  baptism,  by  Masaccio.  8 S.  Peter 
giving  alms,  dy  the  same.  9 S.  Peter  curing  the  lame  before  the  doors 
of  the  temple.  S.  Peter  calling  Tabitha  from  the  dead,  by  Masolino. 
10  S.  Peter  crucified  ; S.  Peter  and  S.  Paul  before  the  Proconsul,  by 
Filippino  Lippi.  The  figure  v/ith  long  hanging  hair  and  the  cap  on,  is 
the  portrait  of  the  painter.  11  Adam  and  Eve  under  the  science  tree, 
by  Masolino.  12  S.  Peter  freed  from  jail,  by  Filippino  Lippi. 

Masolino  da  Panicale  worked  here  in  1424  about,  Masaccio  in  1428 
and  Filippino  Lippi  from  1483  so  1484. 

XII  Chapel  (of  the  AlamanniJ  nothing  to  be  remarked  in  this  Chapel. 

XIII  Chapel  (of  the  SassiJ.  Altar-table : The  history  of  Tobias,  by 
G.  Gambacciani. 

XIV  Chapel  (of  the  Fenzi).  Altar-table  : The  Visitation  of  the  Virgin, 
by  Aurelio  Lonii. 

XV  Chapel  (of  the  LorenaJ.  Altar-table : The  Crucifixion  with  the 
Virgin  and  the  Magdalene,  by  Giorgio  Vasari. 

XVI  Chapel  (of  the  Martellini  del  FalconeJ,  Altar-table : The  burials 
of  S.  Albert,  by  Bernardino  Monaldi  (1613). 

XVII  Chapel  (of  the  Corsi),  Altar-table:  The  Mercy,  by  Guiducci. 

In  the  ceiling  of  the  long  arm  of  the  cross,  frescoes:  The  Ascension 

of  Christ,  by  Giuseppe  Romei.  Crossing  arm,  on  the  right:  The  Virgin 
covering  S.  Maria  Maddalena  de’  Pazzi  with  a white  veil.  On  the  left: 
the  B.  Angelo  Marzinghi  in  glory.  Painting  in  the  dome:  personages 
of  the  old  Testanxent ; in  the  consoles : the  four  Prophets,  by  Giuseppe 
Romei. 

Sacristy.  Right  wall : picture  ; the  Crucifix,  by  unknown  author  of  the 
XIV  cent.  An  Ancona,  formerly  belonging  to  the  Company  of  S.  Nic- 
cola  da  Bari:  in  the  center:  The  Virgin  with  the  Child.  S.  John  and 
S.  Eliah.  S.  Nicholas  and  S.  Leonard.  The  Chapel  (formerly  of  the 
Soderini,  afterwards  of  the  Serragli,  and  now  of  the  Corsini).  The 
frescoes  adorning  this  Chapel  are  generally  ascribed  to  Spinello  Aretino, 
but  Cavalcaselle  attributes  them  to  Lorenzo  di  Bicci.  In  1858  P.  Mattei 
put  them  again  to  light : as  they  had  been  previously  whitened.  These 
frescoes  represent  the  life  of  S.  Cecily.  The  whole  Sacristy  was  repaired, 
giving  back  its  primitive  character,  by  the  family  Corsini. 

Chapel  of  the  Company  of  S.  Niccolo  da  Bari,  placed  underground, 
abandoned  since  a long  time.  It  still  conserves  some  frescoes  ascribed 
to  Cosimo  Rosselli. 

Cloister  of  the  dead.  Church  side  wall : Some  frescoes’  remains  dis- 
covered in  1858:  The  Virgin  in  throne  with  the  Child  and  four  Saints; 
below,  on  the  right,  a kneeling  Knight,  on  the  left,  a woman.  On  the 
picture  is  the  coat-of-arms  of  the  Bovarelli.  This  fresco  is  ascribed  to 
Giovanni  da  Milano.  Some  other  remains,  ascribed  to  Masaccio. 

Cenacolo  (Refectory).  On  the  wall  of  a room  formerly  belonging  to 
the  Refectory,  a large  fresco  representing  the  Last  supper  begun  by 
G.  Vasari;  and  completed  by  Poccetti.  The  Sacrifice  of  Elijah,  by 
Poccetti. 

The  Church  and  Monastery  are  built  on  land  given  in 
1268  by  citizen  Qione  di  Tifa. 

The  Piazza  del  Carmine  is  bounded,  on  the  side  opposite 
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to  the  church  by  the  Via  S.  Frediano.  Turning  into 
this,  to  the  left,  we  come  to  the  church  of  S.  Frediano  in 
Cestello,  to  which  is  attached  a Seminary  for  Clerics:  it 
presents  nothing  of  artistic  interest.  Continuing,  we  see 
on  the  left  before  reaching  the  gate,  the  new  Market  of 
S.  Frediano  in  the  large  Piazza  dei  Nerli.  The  Gate,  as 
we  have  said  elsewhere,  was  begun  in  1324  by  Andrea 
PisanOy  and  finished  in  1332.  It  was  under  this  beautiful 
arch  that  Charles  VIII  King  of  France,  when  he  came 
from  Pisa  in  1494,  made  his  entry  into  Florence,  lance  on 
thigh,  with  the  air  of  an  insolent  conqueror,  little  thinking, 
the  Crowing  Cocky  that  he  was  going  to  meet  a Capon 
(Cappone)  the  Florentine  hero,  who  would  thirnst  his 
insults  down  his  throat. 

Here  we  issue  from  the  City  to  visit  a few  of  the  most 
interesting  objects  in  the  Suburbs,  between  the  Porta 
S.  Frediano  and  the  Porta  Romana,  and  will  begin  by  an 
excursion  to  Monte  Uliveto  which  is  close  by,  and  which 
is  reached  by  a street  of  that  name  on  the  left  hand  side 
of  the  Via  Pisana. 

It  is  believed  that  on  the  site  now  occupied  by  the  Be- 
nedettini  Olivetani  there  existed  in  the  thirteenth  century 
a Hermitage  which  was  made  over  to  the  said  monks 
in  1334,  at  which  time  they  built  the  church. 

Interior.  On  each  side  of  the  entrance,  a marble  Statue  by  Francesco 
Bostrini  (right),  and  Giovanni  Caccini  (left).  Frescoes  on  the  walls : 
Bernardino  Poccetii.  The  Assumption  of  the  Virgin ; Domenico  Passi- 
gnani.  In  the  annexe,  and  the  laymen’s  refectory,  an  Annunciation  by 
Domenico  del  Ghirlandaio.  Formerly  the  church  was  adorned  with 
many  other  pictures  by  Great  Masters  which  have  now  been  removed 
to  the  Ufifizi  Gallery.  Other  works  of  art  have  been  taken  to  the  Na- 
tional Museum. 

A group  from  a fresco  by  Sodoma  is  preserved  in  the 
Rector’s  house.  The  church  retains  but  a trace  of  its  ori- 
ginal construction  as  it  was  rebuilt  in  1472,  and  in  1725 
underwent  the  usual  barbarous  restoration. 

There  is  a very  beautiful  view  from  the  top  of  this  hill 
whichever  way  you  look.  Close  by  are  several  fine  Villas 
amongst  which  are  that  of  the  Albizi  (now  Zombow).  where 
at  different  times  Galileo  and  Ugo  Foscolo  were  enter- 
tained as  is  recorded  by  two  mural  tablets  at  the  entrance, 
and  the  princely  Villa  of  the  Strozzi  on  the  little  hill  of 
Monticelli. 
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From  Monte  Uliveto  vve  can,  by  following  a steep  lane, 
and  then  turning  back  and  passing  the  little  church  of 
Bellosguardo,  reach  the  church  of  S.  Francesco  di  Paola, 
now  not  used  for  public  worship.  The  tomb  of  Benozzo 
Federighi,  now  removed  to  S.  Trinita,  used  to  be  here. 
There  are  some  paintings  by  Hugsford,  also  in  the  pave- 
ment the  tombstones  of  the  Brethren  of  the  Misericordia 
who  used  to  bury  their  members  here  in  the  eighteenth 
century.  — On  the  piazza:  Statue  of  S.  Francesco;  Pia- 
montini,  1695.  At  a little  distance  from  the  church,  near 
Marignolle,  is  the  Villa  Capponi,  Architect  Buontalenti, 

If  we  follow  the  road  running  along  the  crest  of  the 
hills  from  the  Porta  S.  Frediano  as  far  as  the  river  Ema, 
— about  3 miles  — we  reach  the  celebrated  Certosa,  built 
between  the  Ema  and  the  Greve,  about  the  year  1341,  by 
Niccolo  Acciaioli.  Lord  High  Steward  to  Queen  Giovanna 
of  Naples.  We  here  hasten  to  inform  the  visitor  who  may 
not  care  to  tramp  so  far,  that  he  can  go  down  from  S.  Fran- 
cesco da  Paola  into  the  Viale  Petrarca  which  is  quite  close, 
and  following  this  to  the  Piazzale  of  the  Porta  Romana, 
he  will  find  the  Chianti  Tram  which  will  take  him  to  the 
Certosa  bridge.  (Carriage  there  and  back  including  one 
hour  stay  6 lire). 

(For  full  description  see  page  178). 

ROUTE 

for  visiting  the  Villa  Imperiale,  Torre  del  Gallo 
Villa  della  Bugia  and  Viale  dei  Colli. 

From  the  Certosa  return  to  Galluzzo ; and,  by  the  Via 
S.  Felice  a Ema,  reach  the  Villa  Imperiale  (see  description 
at  page  197).  Or  from  Galluzzo  through  the  Via  del  Gel- 
somino  by  tram  which  goes  within  a short  distance  of  the 
Villa.  Thence  by  the  Via  S.  Leonardo  and  Via  Vincenzo 
Viviani  as  far  as  the  Villa  di  Arcetri  or  Torre  del  Gallo, 
near  which  also  are  the  Villas  Guicciardini  and  della  Bugia 
(see  description  at  page  198). 

Then  descend  to  the  Viale  dei  Colli  by  the  Via  del  Pian 
de’Giullari  or  the  Via  Giramonte.  The  Via  Giramonte 
is  the  quickest  way  to  the  Piazzale  Michelangelo. 
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VIALE  DEI  COLLI 

The  Promenade  of  the  Viale  dei  Colli  was  constructed 
at  the  period  when  Florence  was  the  Capital  of  Italy. 

The  works  begun  in  1870  were  carried  on  with  such 
vigour  that  in  1874  at  the  time  of  the  splendid  fetes  held 
to  celebrate  the  fourth  centenary  of  Michelangelo  Buo- 
narroti, they  were  practically  completed.^ 

Winding  among  the  hills  of  Arcetri,  Montici.  Giramonte 
and  S.  Miniato,  the  broad  avenue  comes  to  an  end  at  the 
Barrier  of  S.  Niccolo  near  the  iron  bridge. 

We  will  now  describe  it  in  detail. 

The  Viale  begins  just  outside  the  Porta  Romana,  on  the 
left  hand  side,  close  by  the  Royal  Stables,  built  in  1867, 
where  are  kept  some  handsome  ancient  carriages,  many 
of  them  with  interesting  historical  associations. 

Continuing,  we  come  to  the  Boboli  gardens  with  a beau- 
tiful artificial  pond  adorned  with  grotto  and  fountains; 
near  the  viale  which  winds  gently  up  the  hill  are  other 
gardens  with  flights  of  steps  and  shady  walks  giving  plea- 
sant short  cuts  to  the  Piazzale  Galileo. 

The  space  between  the  Porta  Romana  and  this  Piazzale 
is  occupied  by  fine  villas  approached  by  wide  roads  which 
connect  this  Viale  with  that  of  the  Poggio  Imperiale,  where 
is  the  ancient  Villa  of  the  Princes  (described  on  page  197). 

There  is  a direct  tram  line  between  the  Piazzale  Gali- 
leo and  the  Gelsomino  station  on  the  Chianti  line. 

The  portion  of  the  Viale  leading  from  the  Piazzale  Ga- 
lileo to  tlie  Piazzale  Michelangelo  commands  even  finer 
views  that  from  the  first  named  piazzale,  owing  to  its 
greater  altitude.  There  are  many  pleasant  villas  along 
the  route. 

And  now  between  the  green  vines  and  the  silver  grey 
olives  we  catch  glimpses  of  the  inimitable  panoroma  of 
Florence. 

The  ancient  walls  of  the  City  with  their  barbicans  and 
weather  worn  turrets  by  the  side  of  the  Via  dei  Bastioni 
stand  out  sharply  against  an  opal  sky  which  blends  har- 
moniously with  the  distant  chain  of  the  Appennines ; and 
there  aloft,  at  the  end  of  the  wall,  near  the  massive  tower 
of  St.  George,  the  Belvedere  fortress  rises  clear  cut  and 
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severe,  the  dreaded  ruler  and  the  sleepless  guardian  of 
the  city  below. 

The  Piazzale  Michelangelo  has  been  already  described 
on  page  i6i ; from  it  the  viale  winds  gently  down  the  hill 
side  to  the  Barriera  a S.  Niccol6,  where  ends  this  beau- 
tiful excursion  which  should  by  no  means  be  missed  by 
any  visitor  who  wishes  to  appreciate  the  magnificent  sur- 
roundings of  Florence. 

CHURCHES  IN  THE  SUBURBS 
not  hitherto  described  in  this  guide. 

S.  Cristofano  a Novoli.  A Parish  Church  outside  the 
Barriera  di  S.  Donato  near  the  Torre  degli  Agli  on  the 
Peretola  road.  According  to  the  historian  Repetti,  the 
foundation  can  be  traced  back  to  1299 ; it  has  always  been 
a Parish  Church,  and  was  declared  a suburban  one  by 
Bishop  Piero  Niccolini  in  1638. 

Having  undergone  restoration  according  to  the  taste  of 
the  sixteenth  century,  it  lost  its  primitive  character,  the 
only  remaining  traces  of  the  original  work  being  the  arch 
of  the  Principal  Chapel  and  two  supporting  columns  against 
which  are  erected  two  shrines  in  clear  stone  of  wonderful 
workmanship. 

With  this  exception  there  was  nothing  to  lead  any  one 
to  guess  the  artistic  value  of  this  spot  which  has  been 
acquired  thanks  to  the  exertions  of  the  present  Parish 
Priest  the  Rev.  Attilio  Capaccioli.  He  being  a skilled 
antiquarian  was  examining  some  ancient  records  of  his 
church  and  had  the  intuition  that  frescoes  by  good  artists 
of  the  fourteenth  century  were  likely  to  be  found  concea- 
led under  whitewash  in  the  Church  and  the  Canon’s  house 
attached,  which  may  or  may  not  have  been  formerly  used 
by  the  monks.  His  search  was  rewarded  by  the  discovery 
in  a room  on  the  ground  floor  of  paintings,  unfortunately 
partially  destroyed,  which  experts  who  at  once  flocked  to 
see  them  declared  to  be  the  work  of  Paolo  Uccello  or  of 
Dello  his  pupil,  and  of  very  great  value.  They  represen- 
ted Christ’s  Entry  into  Jerusalem  and  The  Last  Supper; 
there  was  besides  a piece  of  another  picture  which  had 
been  destroyed.  There  pictures  the  Prior  with  rare  skill 
and  patience  cleared  bit  by  bit  of  the  plaster  which  cove- 
red fhent, 
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Encouraged  by  his  success,  he  continued  his  search  and 
discovered  in  various  parts  of  the  building  very  fine  fre- 
scoes which  we  will  describe  in  order. 

Little  Cloister,  Over  a door:  S.  Reparata.  Another 
door  opposite  : fresco  partly  obliterated  representing 
S.  John. 

At  the  back  of  the  same  lunette  facing  the  chamber 
through  which  one  passes  from  the  cloister  to  the  church: 
Pieta.  Over  the  second  door:  The  Virgin;  painting  much 
damaged.  Returning  to  the  cloister,  another  lunette : 
S.  Christopher. 

Fagade  of  the  Church,  On  the  right  of  the  door  under 
the  Arcade.  Fresco:  St.  Christopher  carrying  the  Child 
Jesus  on  his  shoulders.  — To  the  left  in  another  fresco  : 
“ A flock  of  sheep  feeding,  while  on  the  left  of  the  pi- 
cture the  shepherd  in  seen  playing  his  flute,  and  on  the 
right  is  the  figure  of  a Saint  kneeling  with  his  gaze  tur- 
ned towards  an  angel  who  appears  at  the  top  of  the  pi- 
cture We  do  not  know  what  it  represents. 

Mortuary  Chamber : Traces  are  visible  of  frescoes  not 
yet  cleared  of  plaster  but  which  the  zealous  Parish  Priest 
(who  we  understand  has  been  named  for  well  deserved 
promotion)  hopes  before  long  to  restore  to  the  artistic 
patrimony  of  the  City. 

S.  Martino  a Montughi.  Built  in  the  beginning  of  the 
twelfth  century  by  the  powerful  Ughi  family.  It  stands 
on  a smiling  hill  side  of  the  same  name  outside  the  bar- 
rier of  Ponte  Rosso,  and  was  declared  a Priory  in  1706. 
Contains  the  following  works  of  art  : Altar  of  the  Virgin 
of  the  Rosary  ; the  Virgin  with  Saints,  Matteo  Rossetti,  — 
Altar  opposite ; Crucifixion  and  various  Saints,  a celebrated 
work  by  Jacopo  Vignali  (1631).  Crucifixion  in  bronze, 
G,  Bologna,  — Over  the  altar  table : The  dead  Christ,  Su- 
sini,  — Choir.  Picture  on  canvas;  S.  Martino,  A,  Ve~ 
racini. 

S.  Ilario  a Colombaia.  Just  outside  the  Porta  Romana 
is  a very  ancient  parish  Church,  records  of  which  have 
been  found  dating  back  to  1072.  The  Adimari,  Ghiberti, 
Donati,  Abati,  Buonafede,  Taddei  and  lastly  the  Quara- 
tesi  have  been  patrons  of  it  in  succession.  No  trace  of 
its  antiquity  remains  owing  to  barbarous  restorations. 
Fragments  of  bas-relief  are  visible  under  the  arcade  outside. 
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CROSSWAYS  AND  CORNERS 

Amongst  these  the  following  are  of  interest : 

Bernardetto  de’ Medici  Corner,  where  the  Via  Cavour 
crosses  the  Via  Guelfa.  It  was  formerly  called  the  corner 
of  the  Orlandini  who  had  a house  here,  now  called  the 
Palazzo  Vai,  before  they  moved  into  the  parish  ofS.  Ma- 
ria Maggiore  to  the  palazzo  which  still  bears  their  name. 
Notice  in  the  palazzo  Vai  the  walled  up  loggia  on  the 
ground  floor.  It  passed  in  1432  to  the  Medici  who  mo- 
reover owned  two  houses  opposite.  We  do  not  know  who 
the  Bernardetto  was  who  gave  his  name  to  the  place. 

Bastari  Corner,  at  present  little  known,  where  the  Via 
delle  Seggiole  crosses  the  Via  Pandolfini  (formerly  S.  Pro- 
colo).  The  Bastari  family  (also  known  as  Rittafe),  which 
became  extinct  in  the  sixteenth  century,  had  their  houses 
in  the  four  Corners  of  these  cross-roads.  The  family  was 
once  very  powerful  and  gave  to  their  country  fourteen 
Priors  and  six  Gonfaloniere  besides  twelve  Captains  of  the 
people. 

Diamante  Corner,  also  called  Buonaguisi,  where  the  Via 
di  Condotta  and  the  Via  Baccano  cross  the  Via  dei  Cal- 
zaioli.  The  Palazzo  of  the  Buonaguisi  with  its  loggia  was 
in  the  Via  Condotta  at  the  Corner  of  the  Via  dei  Cima- 
tori.  Here  too  the  loggia  on  the  ground  floor  has  been 
walled  up  as  usual. 

It  was  also  called  al  Diamante  because  there  was 
a druggist’s  shop  with,  the  sign  of  the  Diamond  where 
Forini’s  druggist’s  shop  now  is  in  the  Via  Calzaioli. 

Alberti  Corner  where  the  Via  dei  Benci  crosser  the  Via 
dei  Tintori  and  the  Via  dei  Neri,  so  called  from  the  very 
powerful  family  of  the  Alberti  who  owned  the  tower,  still 
standing,  at  the  Corner  of  the  Via  dei  Benci  and  the  Borgo 
S.  Croce.  The  loggia  underneath,  which  we  noticed  on 
page  83,  was  one  of  the  most  spacious  belonging  to  the 
great  Florentine  families:  for  about  a century  it  was  used 
as  a blacksmith’s  shop,  and  now,  partly  walled  up,  serves 
as  a Cafd. 
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PRIVATE  MANSIONS 
Not  described  in  the  itinerary. 

Palazzo  of  the  Banca  (P Italia  (Via  deH’Orivolo),  Built  by 
Antonio  Cipolla  in  1865.  Decorative  Carving ; 

Statue  of  Cavour,  inside;  A Rivalta, 

Palazzo  Ambron  (2,  Via  dei  Banchi)  Built  by  Don  Fa- 
brizio  Arazzola  da  Mondragone  from  the  design  of  A,  Am- 
mannati. 

It  is  commonly  believed  that  the  first  interview  between 
Bianca  Cappello  and  Francesco  I de^  Medici  took  place 
here,  but  we  must  observe  that  the  building  is  of  a much 
later  date. 

Opposite  is  a Palazzo  also  belonging  to  the  Ambron 
family,  where  Salvator  Rosa  lived  when  Giovan  Carlo 
de’ Medici,  afterwards  Cardinal,  brought  him  to  Florence. 

The  Academy  of  the  Percossi  had  its  origin  in  this  pa- 
lazzo.  Andrea  Cavalcanti,  Evangelista  Torricelli,  Paolo 
Vendramini  and  other  illustrious  poets,  publicists  and  men 
of  science  were  members  of  it. 

Palazzo  Capp07ii  (28,  Via  Gino  Capponi)  built  in  1705 
by  the  architect  Carlo  Fontana,  contains  a valuable  Li- 
brary and  a Gallery  of  works  of  art  in  which  are  pain- 
tings by  Borgogno7ie,  Salvator  Rosa^  Morone,  Maratta, 
Santi  di  Tito,  Carlo  Do  lei,  Passig7iano,  Guido  Reni,  Guer- 
cino,  Carletto  Cagliari,  Franciabigio , Lanfra7ico  etc. 

Frescoes  in  the  principal  room;  Matteo  Bo7iechi.  The 
garden  is  one  of  the  largest  and  most  beautiful  in  the  city. 

Palazzo  of  the  Coin7nenda  Castiglione  (7,  Via  Torna- 
buoni).  Architect  Giovanni  Bologna  — ower  the  door: 
bust  of  Francesco  I de’ Medici;  by  the  Same, 

Palazzo  Favard  (Coiso  Regina  Elena).  Architect  Giu- 
seppe Poggi,  1865.  Frescoes  in  the  rooms:  Annibale  Gatti 
an  Olimpio  Bandvielli, 

Palazzo  Rosselli  del  Turco.  (Borgo  SS.  Apostoli).  Built 
by  Pier  Francesco  Borgherini  from  the  design  of  Baccio 
d' A g7iolo  — Benedetto  da  Rovezza7io  executed  several  de- 
corative works  in  the  interior,  amongst  which  was  a ma- 
gnificent mantelpiece  of  white  marble,  now  we  believe 
removed.  In  two  or  three  rooms  are  pictures  by  good 
artists. 
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Palazzo  Gerini  (afterwards  della  Porta)  50,  Via  Alfani. 
Architect  Bartolomeo  Ammannati  — restored  in  1870  by 
De  Fabris. 

Palazzo  Pandolfini  (Via  S.  Gallo,  74)  Built  to  the  order 
of  Monsignor  Giannozzo  Pandolfini  in  1530  by  Francesco 
da  S,  Gallo  and  Bastiano  (called  Aristotle)  from  the  designs 
of  Raphael  Sanzio. 

Palazzo  Quaratesi  (10,  Via  del  Proconsolo).  Attributed 
to  Brunellesco,  Built  by  order  of  Andrea  Pazzi.  The  arms 
of  the  Pazzi  family,  by  Do7iatello^  are  at  the  corner  of  the 
Borgo  degli  Albizi. 

Palazzo  Quaratesi  (2,  Piazza  Manin),  originally  called 
Busini,  then  Gondi  and  lastly  Quaratesi.  Architecture 
attributed  to  Brunelleschi,  Design  of  the  line  ornamen- 
tation : Andrea  Feltrini, 

HOUSES  OF  CELEBRATED  MEN 

Alberti  Leon  Battista^  owned  i,  Via  de’Benci. 

Alfieri  Vittorio^  died  at  i,  Luogarno  Corsini. 

Alighieri  Dante y born  2,  Via  Dante  Alighieri.  The  house 
can  be  seen  on  Mondays  Wednesdays  and  Fridays:  it 
contains  various  relics  and  memorials  of  the  Divine  Poet 
and  amongst  them  some  very  fine  ancient  editions  of  the 
Divine  Comedy.  (See  page  67). 

Bartolini  Prof,  LorenzOy  died  79,  Via  dei  Pinti;  had  his 
studio  62,  Borgo  S.  Frediano. 

Benedetto  da  MaianOy  had  his  shop  at  8^  Via  de’Servi. 

Buo7iarroti  Michela7igelo y lived  in  his  youth  at  5,  Via 
Bentaccordi,  then  at  64,  Via  Ghibellina,  lastly  at  his  own 
villa  at  Settignano,  20,  Via  della  Capponcina. 

Cellmi  Benve7iutOy  born  6,  Via  Chiara;  cast  his  Perseus 
and  died  at  59,  Via  della  Pergola. 

Ce7inini  Ber7iardOy  lived  at  7,  Via  Faenza;  had  his  work- 
shop at  3,  Via  Porta  Rossa. 

Cherubini  Luigi y born  22,  Via  Fiesolana. 

Chimenti  Jacopo y had  his  studio  6,  Via  de’Servi, 

CimabuCy  lived  at  83,  Borgo  Allegri. 

Ciseri  Prof,  A7it07ii0y  had  his  studio  8,  Via  delle  Belle 
Donne. 

Compag7ii  DmOy  lived  at  10,  Lungarno  Corsini. 

Da  Vmci  LeonardOy  lived  at  2,  Via  de’ Gondi. 

De  Fabris  E7niliOy  died  75,  Via  Ghibellina. 
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Dupre  Prof  Giovafiniy  modelled  the  Dying  Abel  at  3, 
Via  del  Mercatino;  died  58,  Via  della  Costa  S.  Giorgio. 

Foscolo  Ugo,  lived  at  8,  Via  di  Bellosguardo. 

Galilei  Galileo^  lived  at  ii"^,  Via  della  Costa  S.  Giorgio, 
and  8,  Via  Bellosguardo;  constructed  the  First  Observa- 
tory at  the  Torre  al  Gallo;  died  at  29,  Via  del  Pian  de 
Giullari  (see  page  170). 

Ghiberti  Lorenzo^  lived  at  96,  Via  Borgo  Allegri;  cast 
the  Baptistry  doors  at  i,  Via  Bufalini. 

Lippi  Filippo  di  Tommaso,  born  22,  Via  d^ Ardiglione. 

Mabellini  Prof  Comm,  Teodulo^  21,  Via  de’Bardi. 

Macchiavelli  Niccoldy  died  16,  Via  Guicciardini. 

Mannozzi  Giovanni  da  S.  Giovanni^  died  41,  Via  Romana 
(see  page  149). 

Rossini  Prof,  Gioacchino,  lived  7,  Via  Cavour. 

Sabatelli  Prof,  Luigi ^ born  78,  Via  de’  Pinti. 

Sanzio  Raffaello  d^Urbino,  lived  at  15,  Via  de’Ginori. 

Sustermafis  Giusto^  lived  at  7,  Piazza  degli  Uganelli. 

Vannucchi  Andrea y called  del  Sarto y died  24,  Via  Gino 
Capponi. 

Vespucci  AmerigOy  born  18,  Via  Borgognissanti. 

Villani  Giovanni y Matteo  and  Filippo y lived  in  Via  de’Gi- 
raldi  near  the  palazzo  Borghesi. 


SHRINES 

and  other  works  of  art  in  different  parts  of  the  city. 

Shrine  of  the  five  lamps  ( Via  Ricasoli)  — The  Virgin  — 
Buffalmacco, 

Lunette  over  the  door  of  the  Church  of  S.  Barnabas  in 
Via  Panicale : School  of  Della  Robbia, 

Shrine  in  Via  dei  Preti,  behind  the  church  of  S.  Felice 
in  the  Piazza;  Fra  Filippo, 

Shrine  at  the  corner  of  Via  Cavour  and  Piazza  S.  Marco  ; 
Gherardo  Miniatore. 

In  the  Palazzo  Antinori,  Via  dei  Servi  16,  Christ  on  the 
way  to  Calvary;  R,  Ghirlandajo, 

Shrine  in  Via  Ghibellina,  at  the  corner  of  Via  del  Mer- 
catino ; Giovanni  da  S,  Giovanni, 

Shrine  at  the  Canto  alia  Coculia  (cuckoo).  Via  dei  Ser- 
ragli;  Lorenzo  di  Bicci, 
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Bas-relief  in  the  front  of  the  Palazzo  Martelli  in  Via  della 
Korea;  Michelozzo, 

Fresco  on  the  quondam  convent  of  S.  Pancrazio;  Neri 
di  Bicci. 

Lunette  on  the  quondam  Convent  of  the  Candeli  in  Via 
dei  Pilastri  (now  the  barrack  of  the  Carabinieri  Reali); 
Giovannantonio  Sogliani, 

Shrine  in  Via  Taddea;  by  the  Same. 

THEATRES 

Alfieri  (Via  Pietra  Piana)  belongs  to  the  Accademia  dei 
Risoluti,  which  has  for  its  emblem  a horse  leaping  over 
a fire.  Built  in  1740;  restored  in  1815;  remodelled  by 
the  architect  Bellmi  in  1828.  Holds  about  1800  persons. 

Niccolini  (Via  Ricasoli)  anciently  called  « del  Cocomero  » 
(Water  Melon).  It  belongs  to  the  Accademici  Infuocati 
(Fiery  Academicians)  who  have  as  their  emblem  a bomb. 
Built  in  1652;  Modernised  in  1870.  It  is  used  for  drama. 

Goldoni  (Via  S.  Maria).  Built  from  the  designs  of  Ar- 
chitect Del  Rosso  ddi  Luigi  Gargani  in  1817.  Drama  and 
music.  Will  seat  about  1700  persons. 

Nazionale  (Via  dei  Cerchi).  Called  originally  Quarconia, 
afterwards  Leopoldo.  Built  at  the  cost  of  Angiolo  Luche- 
rini  in  1811  by  the  architect  Vittorio  Bellini.  It  can  seat 
1400  persons.  Before  this  time  there  was  in  this  place  a 
little  theatre  called  by  the  same  name  Quarconia. 

Arena  Goldoni  (Via  dei  Serragli),  Architect  Antonio  Ca- 
razzi  1818.  Holds  about  1600  persons.  Daylight  perfor- 
mances only. 

Politeama  Nazionale  (Via  Nazionale).  Drama  and  music. 
One  of  the  most  frequented  in  the  city.  Holds  about 
2000  persons. 

Other  Theatres  — Salvini,  Della  Pergola,  Pagliano,  Nuovo, 
Politeama,  are  described  in  the  body  of  the  guide. 
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(Outside  the  Porta  S.  Gallo). 

Pratolino  (m.  461).  Very  little  remains  of  this  once 
exceedingly  beautiful  villa,  built  by  Buontalenti  for  Fran- 
cesco de’  Medici.  The  park  deserves  notice  and  also  the 
fountain  with  the  colossal  statue  of  the  Apennine  by  Giaii- 
bologna. 
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Monte  Senario  (m.  838).  Not  very  distant  from  Pratolino 
stands  the  Sanctuary  of  Monte  Senario  (16  km.  from  Flo- 
rence) . 

It  has  been  erected  in  1233,  by  seven  florentine  citi- 
zens, founders  of  the  Order  of  the  « Servi  di  Maria  » who 
retired  there  in  solitude. 

The  Sanctuary  stands  in  the  middle  of  a pine  wood  and 
has  been  restored  in  1534. 

From  the  terrace  of  the  Convent  the  visitor  enjoys  a 
splendid  panorama  of  the  surrounding  hills,  and  further 
— beyond  the  Mugnone  Valley  — the  view  of  Fiesole  and 
Florence,  indistinct  among  the  mist. 

In  the  Pharmacy  of  the  Convent  a good  liquor  is  made, 
called  : « Gemma  d’Abeto  ». 

Careggi.  A splendid  villa  built  by  Michelozzi  by  order 
of  Cosmo  the  Elder  who  died  there.  Lorenzo  the  Magni- 
ficent lent  it  to  the  Academy  of  Platonists  who  held  their 
meetings  there  for  many  years.  He  also  died  there  after 
having  received  a visit  from  Savonarola  who  implored  him 
in  vain  to  restore  to  Florence  her  liberty. 

(outside  the  Porta  al  Prato), 

Villa  Detnidoff.  To  visit  this  princely  residence  take  the 
tram  from  the  Piazza  del  Duomo  that  passes  the  Barriera 
del  Ponte  alle  Mosse. 

The  Villa  is  a little  way  beyond  tht  Barrier.  It  was 
built  by  order  of  Prince  Nicholas  DemidofI  between  1828 
and  1831  from  the  design  of  the  architect  G,  B,  Silvestriy 
on  the  site  of  the  first  Monastery  of  the  Umiliati  Monks 
who  were  celebrated  for  the  manufacture  of  woollen  goods 
and  gave  such  an  impulse  to  Florentine  industries.  The 
place  was  called  and  is  still  called  S.  Donato  after  the 
name  of  a little  church  which  stood  near  from  very  re- 
mote times.  Both  church  and  Monastery  were  destroyed 
during  the  siege  of  1529-30:  long  before  this  time  however 
the  Fathers  had  removed  their  domicile  in  Florence  first 
to  S.  Lucia  and  S.  Eusebjo  at  Prato,  and  afterwards  to 
the  Monastery  and  church  of  Ognissanti  which  they  had 
built  for  their  own  use. 

Peretola.  In  the  district  of  this  name  farther  along  the 
tram  line  leading  to  Prato  and  Poggio  a Caiano  is  a beau- 
tiful church  that  deserves  a visit.  It  is  dedicated  to  the 


i8o 


Eight  day 

Virgin  and  dates  from  the  fifteenth  century.  It  still  pre- 
serves its  original  character  unaltered.  Under  the  porch 
of  the  fagade  may  be  seen  a fresco  by  Giusto  d'' Andrea 
(1464)  representing  the  saints  Antonio,  Jacopo  and  Egidio; 
another  fresco  of  the  same  period  is  over  the  entrance 
door. 

Eiterior,  On  the  right;  baptismal  font,  Ferrucci.  — 
Marble  Shrine  with  the  arms  of  the  Stiattesi.  - The  fre- 
scoes on  the  walls  date  from  the  fifteenth  century.  In 
the  choir  is  preserved  the  splendid  shrine  by  Luca  della 
Robbia  which  had  been  designed  for  the  church  of  S.  Egi- 
dio of  Florence. 

In  the  piazza  of  the  church  is  a monument  to  Garibaldi, 
by  Garella. 

Petriolo.  The  next  station  on  the  tramline.  Notice  the 
beautiful  ^hurch  of  S.  Biagio,  built  in  the  fourteenth  cen- 
tury, which  contains  the  following  works  of  art:  Chapel 
of  SS.  Sacramento:  Panel,  the  Virgin  and  child  with  two 
Saints;  School  of  S,  Bartolomeo.  Marble  Shrine;  school 
of  Desiderio  da  Settignano,  In  the  Sacristy:  Panel;  To- 
bias and  the  Archangel  Raphael  ; Andrea  di  Giovanni. 

Quaracchi.  The  only  thing  noticeable  in  this  little  Vil- 
lage church  is  a carved  marble  fragment  of  an  altar  attri- 
buted to  Giuliano  da  Maiano. 

Brozzi.  Before  reaching  Poggio  a Caiano  we  cross  the 
district  of  Brozzi,  where  are  the  churches  of  S.  Andrew 
and  S.  Martin.  In  the  former  is  a fresco  by  Ghirlandajo 
of  the  Virgin  and  Saints,  and  also  a panel  attributed  to  Bot- 
ticelli representing  the  baptism  of  Christ.  Notice  also  a 
fine  triptych  representing  the  Annunciation  and  two  Saints, 
and  a panel  with  the  Virgin  the  Holy  Child  and  two  Saints 
both  by  an  unknown  artist  of  the  fifteenth  century.  The 
figure  of  Christ  on  the  wall  has  been  attributed  to  Pi- 
se llino. 

The  Church  of  S.  Martin  has  nothing  noteworthy  except 
the  font  and  a marble  Shrine,  both  good  work  of  the 
fourteenth  century. 

Poggio  a Caiano.  On  the  hill  of  Caiano,  in  the  thir- 
teenth century  there  stood  a castle  belonging  to  the  cele- 
brated family  of  the  Cancellieri  of  Pistoia,  in  the  place  of 
which  the  architect  Giuliano  da  S.  Gallo ^ by  order  of  Lo- 
renzo the  Magnificent,  erected  the  grand  Villa  which  we 
still  see,  partly  adapting  the  old  building  to  his  purpose. 
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The  Villa,  though  long  uninhabited,  has  not  been  enti- 
rely neglected.  Charles  V lived  there  in  1536,  and  the 
Grand  Duke  Cosmo  I made  it  his  favourite  residence  when, 
weary  of  the  cares  of  government,  he  summoned  his  Son 
Francesco  I to  succeed  him. 

This  princely  dwelling  calls  up  many  historical  memo- 
rials. Eleonora  di  Toledo  the  unhappy  wife  of  Cosimo  I 
died  here  and  here  also  perished  in  most  tragic  circum- 
stances Francesco  I and  Bianca  Cappello. 

Margaret  of  Orleans  the  wife  of  Cosimo  III  was  a pri- 
soner here  for  many  years  before  her  return  to  the  Court 
of  France. 

The  facade  of  the  Castle  is  adorned  with  a pillared  por- 
tico and  a very  elegant  loggia.  The  frescoes  of  which 
hardly  a vestige  remains  are  attributed  to  Filippino  Lippi, 
Many  works  of  art  — woven  stuffs  and  tapestries  — that 
at  one  time  were  in  this  willa  have  been  removed  to  the 
Uffizi  Gallery  at  Florence. 

The  most  remarkable  works  of  art  are  portraits  of  the 
Medici  family:  Sustermans,  Apartments  of  Pope  Leo  X, 
and  of  Bianca  Cappello.  The  decorations  of  the  rooms 
preceding  as  well  as  the  staircase  and  balustrade  are  at- 
tributed to  Giuliano  da  S.  Gallo.  In  the  same  there  is  a 
magnificently  sculptured  chimney  piece.  The  great  stair- 
case has  some  fine  frescoes  by  Andrea  del  Sarto,  Pontormo 
and  Franciabigio,  the  subject  of  these  paintings  is  Jupiter. 
The  death  of  Leo  X in  1521  interrupted  the  progress  of 
the  pictures  but  they  were  carried  on  by  Pontormo  in  1532 
and  completed  in  1580  by  A.  Allori. 

The  park  and  gardens  of  the  villa  and  reighbourhood 
afford  delightful  rambles  and  most  picturesque  views. 

(Outside  the  Barrier  a del  Ponte  aWAsse). 

Gastello.  From  Piazza  dei  Pecori  — near  the  Duomo  — 
a tram  car  starts  every  quarter  of  an  hour  and  crossing 
a part  of  the  city  comes  out  at  the  Barriera  del  Romito 
(hermit)  thence  by  way  of  Rifredi  and  il  Sodo  arriving  in 
about  20  minutes  at  the  village  of  Castello,  facing  which 
is  a wide  road  leading  straight  to  the  villa  of  the  same 
name. 

This  magnificent  residence  has  always  been  the  property 
of  the  Medici.  Cosimo  I added  to,  and  enriched  it  with 
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many  works  of  art.  The  general  design  of  the  castle  is 
by  Buontalenti  while  the  garden  was  laid  out  by  Tribolo 
and  it  is  considered  his  master  piece.  Many  statues  by 
good  artist  may  be  seen  there  and  graceful  fountains  which, 
at  the  tin  e we  are  writing  of  could  not  be  surpassed. 

Cosimo  I inhabited  this  villa  until  1527,  that  is  to  say 
four  years  before  his  became  the  reigning  family. 

At  a short  distance  are  the  church  and  Convent  della 
Castellina  dei  Carmelitani.  The  convent  is  not  now  used 
for  religious  purpose  and  the  fathers  have  made  of  it 
private  dwelling  houses. 

La  Petraia  (stone  quarry)  is  another  royal  residence  not 
far  from  Gastello  in  the  Rifredi  direction.  It  was  once  a 
fortified  castle  belonging  to  the  Brunelleschi  which  with- 
stood a siege  by  the  Pisans  about  the  year  1361.  Ferdi- 
nando  de^  Medici  had  it  restored  by  Buontalenti  (1575), 
since  when  it  has  not  undergone  any  further  change.  The 
tower  is  a relic  of  the  former  castle,  worthy  of  remark. 
The  fountain  by  Tribolo  with  a statue  of  Venus  by  G.  Bo- 
logna. A fresco  in  the  court,  that  Lorenzo  dei  Medici 
ordered  of  Volterrano  in  1636. 

Quarto.  This  villa  contains  a gallery  of  X\  th  and  XVIth 
cent,  works  of  art  by  Italian  and  foreign  masters : a por- 
trait of  the  Due  de  Nemours  is  said  to  be  by  Raphael. 

Doccia.  We  follow  the  tramway  and  iust  before  arriving 
at  Sesto  Fiorentino  exactly  in  front  of  the  Villa  Corsi  there 
is  a road  called  « il  Viottolone  del  Ginori  » which  leads 
straight  to  the  Ginori  factory  of  Doccia. 

This  factory  which  was  founded  in  1735  by  marchese 
Carlo  Ginori  is  contemporary  with  the  celebrated  Sevres 
manufactory  and  is  the  second  in  importance  among  the 
celebrated  china  factories  in  Italy. 

The  first  articles  that  were  produced  here  are  much 
sought  after  by  collectors. 

The  manufacture  reached  its  highest  perfection  in  1842 
when  marchese  Lorenzo  Ginori  acquired  all  the  models 
belonging  to  the  famous  neapolitan  factory  of  Capo  di 
Monte  with  right  of  reproduction. 

Besides  original  works  the  factory  produces  beautiful 
imitations  in  terra  cotta  (after  the  manner  of  the  della 
Robbia  family)  and  majolica  from  Urbino,  Gubbio,  Castel 
Durante,  Faenza  etc. 

At  present  it  belongs  to  the  firm  of  Richard-Ginor: 
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which  has  branch  establishments  at  Milan,  Pisa,  Vado  and 
Mondovi  as  well  as  stores  and  shops  in  the  principal 
Italian  towns. 

The  best  works  produced  by  the  manufactory  are  exhi- 
bited in  the  Gallery  of  the  building. 

In  the  neighbourhood  of  Sesto  there  are  two  other 
pottery  works,  namely  the  « Societa  Industriale  » for  the 
manufacture  of  artistic  majolica  and  the  « Ceramica  » of 
Colonnata:  both  Societies  have  gained  prizes  at  exhi- 
bitions. 

Returning  to  the  city  by  the  Sesto  Fiorentino  tram  the 
visitor  alighting  at  the  Rifredi  piazza  proceeds  by  Via  V. 
Emanuele  which  leaves  the  piazza  of  that  name  on  the 
left  looking  towards  the  city.  About  half  way  down  the 
road  he  will  find  to  the  left  a shrine  at  the  foot  of  a steep 
hill,  called  S.  Marta  ^s  hill  and  on  the  top  he  will  per- 
ceive the  modest  Church  and  the  large  Capuchin  convent, 
adjoining. 

This  extensive  building  was  in  its  origin  a small  hospice 
belonging  to  the  Frati  Umiliati  — reference  has  already 
been  made  to  them  earlier  in  our  guide  — (see  Ognissanti 
Church  etc.),  and  came  into  the  hands  of  the  Cappuccini 
(capuchins)  in  the  17th  century.  The  ancient  Church  which 
faced  the  East  was  included  in  the  choir  of  the  modern 
one ; it  contains  nothing  remarkable  with  the  exception  of 
a few  i8th  century  pictures.  On  the  other  hand  the  ce- 
metery piazza  offers  the  most  magnificent  view  of  the  city 
at  our  feet. 

The  Church  of  S.  Marta  of  the  Cappuccini  is  at  a short 
distance  and  also  the  Villa  Stibbert. 

In  this  splendid  residence,  the  munificent  Cav.  Stibbert, 
deceased  in  1906,  has  gathered,  with  the  knowledge  and 
the  taste  of  a true  artist,  an  innumerable  quantity  of  ar- 
tistic antiquities  which,  for  the  most  part,  are  still  waiting 
to  be  set  in  order. 

It  is  question  of  a very  rich  collection  of  antique  arms. 
Complete  armours  of  various  ages  and  countries.  Ita- 
lian costumes.  Japonese  and  Arabian-moorish  costumes 
and  ancient  objects.  Pictures,  sculptures,  artistic  furni- 
ture of  the  Middle-ages,  of  great  artistic  and  historical 
value.  Tapestries.  Delf  wares.  Miniature  paintings 
— very  rare  Codes,  and  a quantity  of  other  valuable  ar- 
ticles of  every  kind  — and  every  thing  is  arranged  with 
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such  an  artistic  taste,  that  we  do  not  know  if  we  must 
admire  more  the  magnificence  of  the  articles,  or  the  way 
they  have  been  settled  in  the  various  saloons. 

It  is  certain  that,  presently,  these  articles,  for  their  great 
number,  are  uneasy  in  the  few  saloons  open  to  the  pu- 
blic, but  we  know  that  — little  by  little,  — all  the  rooms 
of  the  private  appartments  of  the  family  will  be  added 
to  these  saloons,  and  then  it  will  be  easier  for  the  visitors 
to  admire  and  appreciate  — when  placed  in  a larger  space  — 
all  the  splendid  things  gathered  in  this  sumptuous  and 
unique  Gallery  of  antiquities. 

According  to  the  last  will  of  Cav.  Stibbert,  this  pecu- 
tiar  collection  has  been  left  to  the  Municipality  of  Florence 
and  dispositions  have  been  taken  for  the  opening  of  the 
saloons  to  the  public  every  day  from  9 to  i — Entrance, 
I lira. 

On  Thursdays  and  Sundays,  free. 

Returning  to  the  Via  Vittorio  Emanuele  we  follow  it 
as  far  as  the  Villa  Fabbricotti,  a fine  modern  residence 
in  a very  pleasant  position  on  a knoll  near  the  road,  being 
one  of  a succession  of  handsome  houses  which  extends 
along  the  broad  valley  as  far  as  the  foot  of  the  Mountains. 
In  this  villa  Her  Majesty  Queen  Victoria  of  England  lived 
for  some  months  in  1894. 

From  this  point  it  is  only  a short  distance  to  the  Bar- 
riera  del  Ponte  Rosso,  near  the  ancient  Porta  S.  Gallo, 
whence  there  is  a service  of  omnibuses  to  the  centre  ot 
the  city. 

(Outside  the  Porta  a Pinti  or  della  Croce), 

This  gate,  now  demolished,  stood  where  the  Via  dei  Pinti  enters  the 
Piazza  Donatello. 


FIESOLE 

The  Fiesole  Tram  starts  from  the  South  side  of  the 
Piazza  del  Duomo,  and  passing  the  Barriera  della  Querce 
reaches. 

S.  Domenico  (m.  148).  This  historic  Monastery  of  the 
Dominicans,  with  its  church  is  situated  on  the  spur  of  the 
hill  where  once  stood  the  proud  and  beautiful  city  of  the 
ancient  Etruscans.  It  was  founded  in  1406,  and  is  used 
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by  the  novices  of  the  Dominican  order.  Fra  Angelico  the 
celebrated  painter  lived  here  for  many  years,  and  also  the 
priest  Domenico  Buonvicini,  friend  and  follower  of  Savo- 
narola, such  an  ardent  follower  that  he  shared  the  lot  of 
his  martyred  Master,  and  was  hung  and  then  burnt  with 
him  in  the  Piazza  della  Signoria  on  the  23d  of  May  1498. 

The  loggia.  Erected  in  1635,  by  Alessandro  and  Antonio  di  Vitale  dei 
Medici. 

Interior  (from  the  left,  entering). 

Chapel  I (of  the  Gaddi).  Altar  table;  The  Virgin  with  the  Child  and 
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some  Saints,  by  Beato  Angelico,  reduced  Lorenzo  di  Credi.  The  gra- 
dine  is  modern.  Right  wall  : a copy  of  the  picture  : The  Crowned  Vir- 
gin, by  Beato  Angelico  (now  in  Paris).  Portrait  of  Beato  Angelico. 

Chapel  11  (of  the  Gaddi).  Altar  table  : The  adoration  of  the  Magi  kings, 
sketched  by  Soliani,  finisched  by  Santi  di  Tito. 

Chapelle  III  (of  the  Gaddi).  Altar  table:  The  Annunciation  of  the  Virgin, 
by  lacopo  da  Empoli. 

Chapel  IV  (the  Principal).  Tribune:  The  Tabernacle,  drawing  by  G.  Va- 
sari. Statues  in  the  niches:  S.  Dominic,  S.  Peter  Martyr,  S.  Antoninus, 
and  S.  Thomas  of  Aquino.  Frescoes  in  the  dome  by  M.  Bonechi.  Ar- 
chitecture (Corinthian  order)  by  G.  Cecconi.  The  backs,  by  Giovanni 
4la  San  Gallo,  or,  Giuliano  da  Maiano. 

Choir:  a copy  of  the  Virgin,  by  Perugino.  Some  other  pictures  of 
little  value. 

Chapel  V (of  the  Brignole).  In  the  Tabernacle  (or  large  frame)  a Cru- 
cifix (formerly  in  the  Church  of  the  Nunziatina,  in  Florence)  by  unknown 
artist.  Monument  to  Carlo  Mansi  of  Lucca. 

Chapel  VI  (formerly  of  the  Martini  of  Venice,  now,  of  the  Guadagni). 
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Altar  table  : The  Virgin  of  Pompei,  by  Gelati,  — right  wall  : The  baptism 
of  J.  Christ,  by  Lorenzo  di  Credi, 

Chnpel  VJI  (of  the  Dazzi).  Nothing  to  be  remarked  in  it. 

Over  the  entrance  door;  three  pictures:  in  the  center:  The  Virgin  in 
the  act  of  moderating  Our  Lord’s  anger,  by  C Dandini,  to  the  left: 
S.  Dominic,  by  Montini,  on  the  right:  S.  Francis,  by  Cigoli.  Door  sides: 
on  the  left:  Monument  to  B.  Angelo  Cattani,  on  the  right:  Monument 
to  Simone  del  Vero.  Pictures  in  the  vault : ornaments  by  Rinaldo  Botii 
and  Lorenzo  Moro.  In  the  center : S.  Dominic  in  glory,  by  M.  Bonechi, 

Sacristy;  a Crucifix,  by  A.  Ferrucci. 

Chapel  called;  delle  Beatitndini  (of  the  Beatitudes)  situated  in  the  or- 
chard of  the  Convent.  This  Chapel  is  very  wasted.  The  pictures  are 
by  Lodovico  Buti.  Altar  table  : Christ  preaching  the  Beatitudes  — on  the 
sides:  The  Archangel  Raphael  and  S.  Alexander,  bishop  of  Fiesole.  In 
the  compartments  of  the  vault : the  Beatitudes.  In  the  triangles  over 
the  arch:  Peace  and  Victory. 

Belfry:  architecture  by  Matteo  Nigetti. 

Capitolo  (Chapter  house)  a Crucifix  painted  on  the  wall  by  Beato 
Angelico. 

Inside  the  Church,  notice  the  following  pictures : The  Baptism  of  Christ, 
Lorenzo  di  Credi.  The  Annunciation,  lacopo  da  Empoli.  S.  Francesco, 
Ludovico  da  Cigoli. 

In  front  of  the  church  a steep  lane  goes  down  towards 
the  stream  of  the  Mugnone,  at  some  distance  it  branches 
off  to  the  left  into  a large  meadow  or  rather  cemetery  in 
front  of  the  Abbey  of  Fiesole,  It  is  commonly  held  by 
experts  that  this  was  the  very  spot  where  the  ancient 
Cathedral  of  Fiesole  was  erected  in  the  first  centuries  of 
Christianity.  The  present  church  and  Monastery  attached 
were  built  at  the  cost  of  Cosimo  the  Elder  in  1462  from 
the  designs  of  Filippo  Brunellesco.  Cosimo  had  a plea- 
sant sojourn  here  for  some  months  in  the  year  when, 
weary  of  public  life,  he  retired  to  refresh  himself  in  si- 
lence and  solitude.  Pico  della  Mirandola  also  lived  here 
many  years.  In  the  seventeenth  century  it  was  the  re- 
sidence of  the  priest  Ubaldo  Montelatici  founder  of  the 
Society  of  Georgofili  (Agriculturists). 

We  must  add  that  there  is  historical  record  of  a tra- 
dition asserting  that  before  the  time  of  the  Church  and 
Monastery  there  was  on  this  spot  a castle,  from  which 
the  Florentines  under  their  leaders  Stilico  sallied  forth 
and  defeated  the  Goths  in  406. 

When  the  See  was  transferred  to  Fiesole  the  church 
became  the  Abbey  of  the  Benedictine  Monks  and  was 
afterwards  occupied  by  the  Tulsanesi,  who  were  later  on 
expelled  by  order  of  Pope  Eugenio  IV.  When  Cosimo 
the  Elder  enlarged  or  rebuilt  the  Monastery  it  was  in  the 
possession  of  the  Augustinian  Canons. 

Lorenzo  the  Magnificent  and  the  most  celebrated  men 
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of  his  time  paid  frequent  visits  here,  and  it  was  in  this 
Abbey  that  Giovanni  dei  Medici,  afterwards  Pope  Leo  X, 
assumed  the  Cardinal’s  purple. 

The  church  is  now  despoiled  of  almost  all  its  works 
of  art ; the  only  things  that  remain  deserving  notice  are : 

The  Fagade  cased  in  black  and  white  marble,  preser- 
ving the  style  of  the  twelfth  Century. 

Interior,  Marble  Bas-relief  Desiderio  da  Settignano, 
Carving  over  the  door  of  the  Sacristy  Benedetto  da  Maiano. 
Refectory:  Fresco  representing  Jesus  ministered  to  by  An- 
gels, Giovanni  da  S,  Giovanni, 

From  1813  to  1839  the  church  was  used  as  a burying 
place  for  the  Brethren  of  the  Misericordia  of  Florence. 
One  sees  frequently  in  the  pavement  sepulcral  slabs  bea- 
ring the  arms  of  the  Brotherhood. 

The  Abbey  is  at  present  occupied  by  the  Calasanziani 
Priests  of  Religious  Schools  who  keep  and  manage  a 
boarding  School  for  youths. 

Not  far  from  S.  Domenico,  a little  way  from  the  piazza 
down  the  Via  Boccaccio,  is  the  beautiful  Villa  Palmier! 
where  Boccaccio  lived,  and  where  Queen  Victoria  used 
to  stay  when  she  visited  Florence  in  the  Summer. 

The  Church  of  S.  Ansano.  Returned  to  the  Piazza  of 
S.  Domenico,  go  right  on  by  the  old  way  leading  to  Fie- 
sole.  Not  very  distant  is  an  ancient  middle-sized  palace 
called:  il  Riposo  dei  Vescovi  (Bishops’  rest).  It  is  here 
that  the  Fiesolan  priests  stopped  when  they  returned  from 
Florence  to  their  dioceses ; and  from  here  they  were 
brought,  in  a sedan-chair,  to  the  Bishop’ s residence. 

.Near  to  this  Villa  stands  a very  old  Chapel  dedicated 
to  S.  Ansano,  erected  during  the  Xth  century,  and  where, 
since  1200,  assembled  the  Company  of  the  Holy  Trinity, 
afterwards  transfered  to  Florence,  and  actually  residing 
in  the  Cloister  of  the  Badia  Fiorentina. 

This  Chapel  was  bought  in  1795  by  Canon  Bandini, 
and  given,  under  certain  conditions,  to  the  Fiesolan 
Chapter. 

Canon  Bandini,  who  was  a very  learned  man,  made  of 
this  chapel  a fine  Museum  gathering  there  some  works 
of  art  of  different  ages. 

To  be  remarked : An  altar  piece : The  Coronation  of  the  Virgin,  by 
Cosinto  Rosselli.  Brackets  supporting  the  Altar-piece;  school  of  Nicola 
Pisano.  On  the  walls:  The  triumph  of  Love,  Chastity,  Time  and  Di- 
vinity, erroneously  ascribed  to  Botticelli,  The  Virgin  with  the  Cliild 
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and  Angels,  ascribed  to  Beato  A^igelico.  Altar  piece : a basrelief  by 
Della  Robbia,  representing  the  Virgin  and  Child.  A font,  in  glazed  ter- 
racotta, by  Della  Robbia,  representing : The  Visitation,  little  S.  John 
and  Jesus,  S.  John  and  S.  Ansano. 

Fiesole  (m.  295).  The  liill  on  which  the  modern  city 
stands  is  3 kil.  308m  (about  2 miles)  from  the  Porta 
S.  Gallo.  It  has  been  a Bishops  residence  from  very  re- 
mote times.  The  Piazza  Vittorio  Emanuele  in  which  are 
theCathedral  and  the  Palazzo  Pretorio  is  of  irregular  shape, 
andrises  towards  the  East,  the  widest  part,  where  the 
Palazzo  Pretorio  or  Comunale  stands. 

The  only  part  of  the  ancient  walls  and  fortifications 
which  now  remains  is  on  the  North  side  and  is  reached 
by  going  down  a steep  lane  behind  the  Cathedral,  past 
the  Cemetery.  These  ruins  give  a good  idea  of  the  gran- 
deur of  ancient  cyclopean  building. 

Near  the  Cemetery  are  the  remains  of  the  ancient  Ro- 
man Amphitheatre,  discovered  in  1809  by  Baron  Schell- 
arsheim,  a Prussian,  filled  in  1816,  and  brought  to  light 
again  towards  the  end  of  the  nineteenth  century.  A 
hundred  years  ago  there  were  to  be  seen  near  this  spot 
the  ruins  of  the  ancient  walls  with  a fine  arch,  since  bar- 
barously destroyed,  which  was,  according  to  experts,  the 
remains  of  one  of  the  City  gates. 

Tickets  for  admission  to  these  most  interesting  excava- 
tions, which  also  give  admission  to  the  Museum,  may  be 
bought  at  the  said  Museum  in  the  Palazzo  Comunale  price 
50  centesimi  (see  Palazzo  Pretorio). 

When  Herr  Schellarsheim  was  making  the  first  excava- 
tions an  arched  vault  or  recess  was  discovered  in  which 
were  three  ingots  of  gold  weighing  30  kilograms  (about 
66  lbs  Av). 

From  the  beauty  and  size  of  what  remains  of  the  Amphi- 
theatre one  can  form  an  idea  of  what  the  importance  of 
the  city  must  have  been  in  those  distant  times. 

Another  attraction  to  visitor  is  the  so  called  Buca  delle 
fate  (Elves  Cavern),  a labyrinth  of  great  underground 
chambers  supporting  the  terraced  steps  of  the  Amphi- 
theatre. 

Cathedral  founded  in  1028  by  Bishop  Jacopo  il  Bavaro 
a few  years  after  the  destruction  of  the  city  by  the  Flo- 
rentines. It  was  not  finished  till  three  centuries  later;  the 
architect  is  unknown.  In  style  it  resembles  the  F'loren- 
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tine  Churches,  and  especially  the  Basilica  of  S.  Miniato  al 
Monte. 

The  facade  has  been  erected  at  the  family  Corsini  expen- 
ses, whose  coat-of-arms  can  be  seen  over  the  round  win- 
dow. Constructed  with  stones  taken  from  Monte  Ceceri, 
this  facade  is  of  a pure  and  austere  style. 

Interior:  three  naves,  in  the  shape  of  the  ancient  Basilics.  Over  the 
door:  a Statue  of  S.  Romolo,  ordered  by  the  Bishop  Guglielmo  Folchi, 
work  of  Della  Robbia  (1521).  Right  wall : Monument  to  Filippo  Man- 
gani,  a countryman,  mechanician  and  mathematician.  Newton  prized 
him  very  much.  Facing  wall : Monument  to  F.  Ferrucci. 

Ascended  the  staircase  leading  to  the  upper  Tribune  : 

Chapel  I (of  the  Salutati)  right  wall;  Monument  to  Leonardo  Salu- 
tati,  by  Mino  da  Fiesole ; on  the  left : a bas-relief  representing  the  Virgin 
in  the  act  of  adoring  the  Divine  Infant;  on  the  sides:  S.  Leonard  and 
S.  Remigius,  by  the  same.  Over  the  Altar,  a triptych  : The  Virgin  and 
four  Saints,  by  unknown  author  of  the  XV  cent.  Frescoes  : School  of 
Botticelli. 

Chapel  II,  right  wall : a fresco  representing  an  episode  of  the  life  of 
S.  Romolo,  by  P.  Pezzati.  Marble  altar  and  Pyxis,  by  Tito  Brazzini, 
on  drawing  by  Paolo  Ricci,  On  the  left:  Picture:  S.  Romolo 's  mar- 
tyrdom, by  unknown  artist. 

Chapel  of  the  Tribune  (Principal).  Frescoes  on  the  dome,  represen- 
ting some  episodes  of  the  life  of  S.  Romolo,  by  Nicodemo  Ferrucci. 

On  the  altar;  a triptych:  The  Virgin  with  the  Divine  Infant  and  four 
Saints,  school  of  Giotto. 

In  the  two  columns  at  the  top  of  the  nave:  S.  Antony  abbot,  by 
unknown  author  of  the  XV  cent,  and  S.  Sebastian  by  P.  Peragino. 

Chapel  IV  (of  the  Folchi).  Monument  to  the  Bishop  Guglielmo  Folchi, 
by  F.  Ferrucci  (it  was  formerly  in  the  church  of  S.  Jerome,  and  it  has 
been  transported  here  in  XIX  century). 

Chapel  of  the  Chapter:  marble  back  by  A.  Ferrucci.  The  Angels  on 
the  sides  are  by  the  same.  This  altar  was  formerly  placed  in  the  cen- 
tral nave,  facing  the  crypt.  In  the  vault:  The  Eternal  Father.  Some 
valuable  pictures  of  good  authors  are  kept  in  the  Sacristy,  amongst  them; 
a table  in  bizantine  style,  representing  the  Virgin  — a picture  by  Alessan- 
dro Allori,  and  some  tables  by  Ghirlandaio,  spoiled  by  very  bad  resto- 
rings. On  the  wall  a fresco  representing  the  Saviour,  manner  of  Giotto. 

The  Crypt:  in  the  center,  on  the  altar:  Urn  of  S.  Romolo.  Frescoes 
on  the  vault,  by  Benedetto  da  Gubbio  (XV  century). 

Chapel  on  the  left,  dedicated  to  S.  Donato.  Chapel  on  the  right:  bapti- 
smal font,  by  Francesco  di  Giovanni  Ferrucci,  coming  from  the  Church 
of  S.  Alexander  (1572).  Marble  tabernacle,  by  Ferrucci.  Rail-fence  in 
wrought  iron  (1349)  by  Francesco  and  Petruccio  Betti  of  Siena.  Some 
frescoes  and  many  grave-stones  adorning  the  pavement  have  disappeared 
during  the  last  restorations. 


Archbishop  Palace  and  Seminary.  An  imposing  structure 
which  however  contains  nothing  of  interest  to  the  visitor 
except  a picture  in  the  chapel  representing  the  Corona- 
tion of  the  Virgin,  and  a Virgin  enthroned  with  Saints 
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in  glazed  earthenware  by  the  Della  Robbias  (1520)  in  the 
Oratory  of  the  Seminary. 

Opposite  the  Cathedral  and  to  the  left  of  the  Bishops 
palace  is  a steep  winding  paved  lane  which  leads  to  the 
church  of  S.  Alessandro,  which  was  originally  a pagan 
temple.  It  is  supported  by  Eighteen  columns  of  Oriental 
marble,  of  which  fifteen  are  still  in  excellent  preservation. 
When  Christianity  became  the  dominant  religion  it  was 
turned  into  a Catholic  Church  and  dedicated  to  S.  Ales- 
sandro. By  a barbarous  decree  of  Grand  Duke  Pietro 
Leopoldo  in  1785,  it  was  dismantled,  the  roof  taken  of  and 
the  pavement  broken  up  for  gravestones. 

It  was  skilfully  restored  by  the  architect  Del  Rosso  and 
is  intended  for  the  quarters  of  the  Society  of  the  Miseri- 
cordia,  an  offshoot  of  the  Florence  Society  formed  in  1828. 

Following  the  steep  slope  a few  steps  farther  we  reach 
the  Monastery  and  Church  of  the  Franciscans,  on  the  crest 

of  the  hill  where  once  rose  proud  and  terrible  the  Acro- 
polis of  the  Etruscan  city. 

In  1333,  Lapo  di  Guglielmo  Pollini,  a florentine  citizen, 
wiht  his  own  money  and  with  the  money  of  some  pa- 
trons bought  of  lacopo  Frescobaldi  a part  of  the  land  si- 
tuated on  the  Fiesole  hill,  just  where  standed  once  the 
ancient  Rocca,  and  he  built  there  an  hermitage  for  some 
maids  who  had  decided  to  live  together  in  a monastic 
solitude. 

The  small  church  annexed  to  the  hermitage  was  called 
of  S.  Maria  del  Fiore  till  when  the  nuns  were  translated 
from  this  hermitage  to  another  monastery  called  di 
Lapo  situated  near  the  Bridge  of  Badia,  and  the  small 
building  was  bought  by  the  Minori  Osservanti  of  S.  Francis. 

Afterward,  by  the  aid  of  Guido  del  Palagio,  a florentine 
nobleman,  the  building  was  enlarged  as  it  is  at  present. 
It  was  a beautiful  edifice  in  ogival  style  of  pure  florentine 
character,  entirely  constructed  with  stones  taken  from  the 
caves  of  Maiano,  and  according  to  the  opinion  of  some 
connoisseurs  it  was  given  as  one  of  the  most  beautiful 
constructions  of  the  XIVth  century. 

But  the  centuries  of  the  decay  cames  after.  The  frenzy 
for  the  stucco  works  and  for  the  altars  in  Roman  style 
having  not  respected  the  greater  temples  did  not  respect 
this  church  too,  and  began  the  disfigurements. 
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It  is  quite  useless  to  relate  in  detail  all  waht  has  been 
done. 

It  is  enough  to  say  that  from  1636  to  1731  and  later 
on,  this  temple  was  transformed  in  such  a way  that  it  was 
impossible  to  make  out  the  vestiges  of  its  former  constru- 
ction. 

So,  pictures  and  memorials  changed  their  place  got 
dispersed  and  destroyed.  The  round  window  on  the  fa- 
cade was  closed  up  in  order  to  open  some  small  rectan- 
gular windows.  The  little  roof  above  the  lateral  door  was 
taken  away,  and  a very  whimsical  singing-gallery  was  at- 
tached behind  the  facade  accomplishing  so  the  disfigure- 
ment of  the  internal  architecture. 

This  church  was  left  in  such  conditions  till  1905,  when 
some  one  had  the  good  idea  of  restoring  it  wisely,  so  that 
it  could  appear  again  in  its  former  shape. 

Charge  was  given  to  Prof.  Castellucci  of  making  the  ne- 
cessary studies,  and  afterward,  of  directing  the  works 
which  were  commenced  in  the  same  year,  were  ended 
in  1907  and  resulted  very  satisfactory. 

Exterior.  The  Facade:. The  round  window  was  reopened  and  restored 
to  its  former  state,  after  the  designs  of  the  ancient  one  which  have 
been  fortunately  found  in  the  convent. 

In  the  lunette,  a fresco;  S.  Francis  and  two  kneeling  personages,  it 
is  believed  that  they  represent  M.  Guido  del  Palagio  and  Francesco  Ta- 
nagli,  patrons  of  the  Convent. 

Interior.  Beginning  the  visit  from  the  right-side  and  performing  the 
tour  of  the  church : 

Chapel  I.  Picture:  The  marriage  of  S.  Catherine  of  Alexandria  by 
unknown  author  of  the  XV  cent.  The  designs  for  his  altar,  as  well  as 
for  the  others,  are  by  Prof.  Castellucci. 

Chapel  II.  Picture:  The  Crucifixion,  by  Neri  di  Bicci. 

Presbitery.  A Baluster  in  marble,  a modern  but  admirable  work,  in 
the  style  of  XV  cent. 

So7ne  backs,  A beautiful  work  of  carving  and  inlaying,  of  the  period 
of  the  rinascimento  ”,  by  unknown  author. 

Chapel  III  (the  Principal;.  Picture:  The  Annunciation,  by  Filippino 
Lippi.  In  the  rounds:  the  Eternal  Father,  and  the  prophets  Isaiah  and 
Jeremiah. 

A stone  pulpit,  by  unknown  author,  restored  in  1905. 

The  Choir.  Architecture  ascribed  to  Benedetto  da  Maiano,  A storied 
round  window  : S.  Francis,  by  U.  De  Matteis  (1907). 

Sacristy.  An  inlaid  bench,  with  back.  A wonderful  work  by  ujiknown 
author  of  the  XVIth  cent.  It  is  divided  in  four  compartments,  separa- 
ted by  little  pillars  of  Corinthian  order.  The  frieze  is  magisterially 
carved. 

Returning  into  the  church.  On  the  wall,  between  the  Presbitery  and 
the  Chapel  V a picture:  The  Dogma  of  the  Immaculate  Conception, 
by  Piero  di  Cosimo. 

Chapel  V.  Picture:  The  Virgin  in  throne  with  SS.  George  and  Seba- 
stian, manner  of  the  Perugino  (1502). 
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Chapel  VI  Picture  : The  Nativity  of  J.  C.  by  Cosimo  Rosselli. 

The  underground  Chapel,  called  the  Tomb:  nothing  to  be  remarked 
there. 

Retracing  our  steps  to  the  Piazza  of  the  Cathedral  (now 
Victor  Emmanuel),  and  going  straight  across  it  almost  to 
the  steps  of  the  Palazzo  Pretorio  we  come  to  the  monu- 
ment erected  in  honour  of  the  “ Re  Galantuomo  and  Ga- 
ribaldi ; it  consists  of  two  beautifully  modelled  equestrian 
figures,  and  represents  the  meeting  of  Victor  Emmanuel 
and  Garibaldi  at  Teano.  The  work  is  by  Prof.  Oreste 
Calzolari,  and  was  inaugurated  in  June  1906. 

The  Palazzo  Pretorio  or  Court  House  was  built  about 
1200,  but  preserves  few  traces  of  its  original  architecture. 
On  the  front,  under  the  arcade,  and  also  inside  are  the 
arms  of  various  Podestas  who  have  resided  here,  carved 
in  stone  or  marble.  It  now  serves  as  the  Town  Hall  and 
also  as  a Museum  of  Antiquities  discovered  in  the  exca- 
vations at  the  Amphitheatre,  and  other  places  in  the 
ancient  city.  There  are  vases,  amphorae,  cinerary  urns, 
fragments  of  sculpture  etc.,  though  not  in  any  very  great 
quantity. 

To  the  right  of  the  Palazzo  is  the  Church  of  S.  Maria 
Primerana,  of  very  ancient  origin,  being  mentioned  in  se- 
veral documents  before  the  eleventh  Century.  It  contains 
a beautiful  Shrine  of  glazed  earthenware  by  the  Della 
Robbias  representing  the  Virgin  Christ  and  Saints.  Also 
a head,  in  marble,  bas-relief  by  Giuliano  da  S.  Gallo* 

In  the  Choir : a fresco  : The  presentation  in  the  temple  by  unknown 
author  of  the  XIV  cent.  That  is  all  what  remains  of  the  ancient  pi- 
ctures on  the  walls.  Left  wall : A Crucifix,  by  Taddeo  Gaddi.  Pictures 
on  the  altars,  by  Gabbiani  and  A.  Bronzino.  In  the  Sacristy,  a bench 
(XV  century). 

By  a very  ancient  custom  the  Podesta  of  Florence  and 
the  Gonfaloniere  of  Justice  used  to  present  an  offering  in 
this  church  before  entering  on  the  duties  of  their  office. 

To  the  right  of  the  Palazzo  Pretorio,  a little  beyond 
Sandrinis  shop  for  artistic  works  in  straw,  is  the  Piazzetta 
Umberto  in  which  is  a little  monument  with  a bust  of 
the  Good  King  given  to  the  city  by  the  sculptors,  the 
brothers  Pu(p. 

A short  distance  along  the  road  we  come  to  the  hamlet 
of  Borg’ Unto,  where  is  an  underground  spring  in  a deep 
excavation  of  irregular  shape  with  steps  leading  to  a long 
gallery  which  penetrates  far  into  the  earth. 
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This  extensive  work  was  carried  out  by  the  Etruschan 
to  collect  the  excellent  water  for  the  public  fountain. 

A carriage  from  the  stand  will  take  the  visitor  to  Monte 
Ceceri  where  is  the  Convent  of  the  Loggia,  now  suppressed, 
the  church  of  which  is  said  to  have  been  restored  by  Mi- 
chelangelo, 

The  caves  in  the  heart  of  the  mountain  from  which  the 
stone  has  been  quarried  to  build  the  principal  monuments 
of  Florence,  are  very  well  worth  a visit. 

About  two  kilometres  from  Fiesole  towards  the  East  is 
what  is  called  the  Hermits’  chape),  built  in  1826  by  that 
strange  man  who  was  only  known  as  Baldassarre,  if  indeed 
that  was  his  real  name. 

His  was  a strange  character ; he  lived  the  life  of  a her- 
mit and  went  about  continually  preaching  repentance.  No 
one  knew  who  he  was  or  where  he  came  from.  Popular 
fancy  invented  the  strangest  stories  about  him  and  after 
his  death  he  was  considered  as  a saint.  His  principal  oc- 
cupation was  to  set  up  great  crosses  in  different  places 
and  to  invite  people  to  pray  at  the  foot  of  them:  many 
of  these  still  remain. 

To  the  right  of  this  chapel,  high  up  on  the  crest  of  the 
hill  is  seen  an  ancient  mansion,  the  Caste!  di  Poggio.  It 
was  a feudal  fortress,  but  was  dismantled  by  the  Floren- 
tines in  1348. 

The  Castle  of  Vincigliata  (m.  262)  nearer  to  Settignano, 
belonged  anciently  to  the  Alessandri,  who  were  connected 
with  the  Albizi,  a noble  Florentine  family.  Before  their 
time  it  belonged  to  the  Bisdomini  orVisdomini,  and  after- 
wards to  the  Usimbardi.  It  was  dismantled  by  the  Pisans 
and  quite  abandoned  for  several  centuries  till  in  the  second 
half  of  the  nineteenth  century  an  Englishman,  John  Temple 
Leader  who  died  in  Florence  in  1904,  bought  it  from  the 
Alessandri,  and  had  it  reconstructed  after  most  accurate 
research  by  the  architect  Giuseppe  Fancelli  of  Fiesole.  It 
is  constantly  visited  both. by  foreigners  and  citizens  of  Flo- 
rence, because  of  its  beautiful  situation  and  also  for  the 
great  number  of  works  of  art  collected  by  the  munificent 
proprietor.  The  frescoes  in  the  first  cloister  are  by  Gae- 
tano Bianchi  y and  represent  historical  facts  relating 

to  the  Castle.  On  the  lawn  is  a sarcophagus  having  on 
one  side  pagan  sculptures  of  the  best  Roman  period,  and 
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on  the  other  a coarse  bas-relief  of  the  time  of  the  deca- 
dence. 

In  the  upper  cloister  is  a large  collection  of  grave  sto- 
nes from  Florentine  churches  now  demolished  busts  and 
bas  reliefs  of  the  middle  ages  and  also  an  Egyptian  hie- 
roglyph. In  the  Chapel  is  a bas-relief  in  glazed  earthen- 
vare  by  the  Della  Robbias  of  the  Annunciation,  which  used 
to  be  in  the  monastery  of  Monte  Domini.  The  Armoury 
is  very  fine,  and  here  the  ancient  man  cage  has  been  re- 
constructed. 


Castle  of  Vincigliata. 


The  western  wall  of  the  Dining  room  is  almost  entirely 
occupied  by  a great  picture  of  the  Last  Supper  by  Santi  di 
Tito,  Maiolica  and  porcelain  vases  and  other  valuable 
works  of  art  stand  in  the  windows.  In  the  Council  Cham- 
ber are  frescoes  from  the  Monastery  of  the  Via  della  Scala. 

The  furniture  and  decoration  of  the  bed  room  are  in 
medioeval  style,  the  pictures  on  the  walls  by  good  ar- 
tists of  the  fourteenth  century. 

The  bed  is  modern,  carved  by  Prof.  Frullhii. 

The  Kitchen  has  been  reconstructed  in  pure  thirteenth 
century  style,  and  is  furnished  with  utensils  of  the  same 
period.  At  the  side  of  the  principal  entrance,  under  a 
pent  house,  is  the  side  door  of  the  Duomo  of  Florence 
removed  in  the  last  restoration. 

For  permission  to  see  the  Castle  apply  at  the  Palazzo 
Temple  Leader  in  the  Piazza  dei  Pitti  P'lorence. 


Places  in  the  neighbourhood  195 

The  carriage  road  winds  round  the  hill  on  which  the 
castle  stands  and  goes  down  to  Ponte  a Mensola  whence 
trams  arrive  from  Florence  every  20  minutes.  The  tram 
line  goes  on  to : 

Settignano.  This  pleasant  little  town  in  a delightful 
situation  has  a church  dedicated  to  S.  Maria  containing 
valuable  works  by  Luca  della  Robbia:  the  pulpit  is  by 
Buontalenti^  and  pictures  by  Maso  di  S.  Frediano^  del  Cur- 
radij  del  Bonomi  ecc. 

Adjoining  but  facing  the  North  is  the  Oratory  of  SS.  Tri- 
nita  occupied  by  the  Society  of  the  Misericordia,  another 
offshoot  of  the  Parent  Society  in  Florence.  In  the  new 
piazza  is  a fine  statue  of  Desiderio,  inaugurated  in  1904. 
From  Settignano  the  visitor  can  return  by  tram  direct  to 
Florence  (Piazza  del  Duomo)  but  we  would  advise  him 
on  the  way  to  have  a look  at  the  church  of  S.  Martino  a 
Mensola  a structure  of  the  Eighth  century  containing  pre- 
cious works  of  art,  such  as  pictures  by  Orcagna^  B,  An- 
gelico du  Fie  sole  ^ Neri  di  Bicci  and  Cosimo  Rosselli, 

Near  the  Barriera  Aretina  is  the  ancient  Church  of  S.  Saivi 
which  also  is  worth  a visit. 

The  church  and  Monastery  are  both  of  ancient  origin. 
It  is  related  by  P.  Richa  that  at  the  time  of  the  invasion 
of  the  Northmen,  two  monks  were  going  on  a pilgrimage 
to  Rome,  and  when  they  had  got  near  to  the  gates  of 
Florence  they  lay  down  to  sleep  under  a tree.  They  were 
carrying  a relic  of  the  Abbot  S.  Saivi,  Bishop  of  Amiens, 
the  place  from  which  they  came.  They  rose  at  daybreak 
to  go  into  the  city,  but  when  they  came  to  take  up  their 
sacred  treasure  they  found  that  with  all  their  strength  they 
could  not  lift  it  from  the  ground.  The  news  of  this  strange 
occurrence  spread  quickly  in  Florence  and  the  neighbour- 
hood, and  a great  crowd  flocked  to  the  scene  of  the  mi- 
racle. The  Bishop  of  Fiesole  having  heard  the  report  and 
found  on  enquiry  that  it  was  true,  came  to  the  place  with 
all  his  clergy,  saw  the  wonder  with  his  own  eyes,  and 
decided  that  a chapel  or  oratory  should  be  built  on  the 
spot,  a work  which  he  hoped  would  be  carried  out 
quickly  at  the  cost  of  the  faithful,  himself  and  the  priests 
of  Fiesole  being  the  first  contributors. 

This  Oratory  was  afterwards  enlarged,  and  made  into 
a Monastery  which  was  eventually  occupied  by  Vallom- 
brosan  monks.  In  it  is  the  celebrated  Last  Supper  by 
Andrea  del  Sarto, 
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It  is  said  that  the  Florentines  who  destroyed  all  buil- 
dings, great  and  small,  in  the  neighbourhood  of  the  city 
before  the  memorable  siege  of  1529,  in  order  that  the  Im- 
perial troops  might  not  find  any  shelter,  had  not  the  heart 
to  destroy  this  masterpiece  which  was  respected  even  by 
the  enemy.  It  is  also  recorded  that  the  Emperor  Arrigo, 
during  the  siege  of  1312,  fell  ill  in  this  Monastery,  and 
when  he  was  just  convalescent,  was  talking  one  day  with 
the  Prior  and  telling  him  of  a dream  or  vision  he  had  had 
foretelling  that  his  conquests  should  be  arrested  at  the 
world’s  end  (Capo  al  Mondo),  and  when  the  good  Prior 
looked  at  the  Emperor  with  a smile,  the  other  was  sur- 
prised and  asked  him  what  he  meant,  when  the  Padre 
respectfully  observed  to  the  Monarch  that  if  the  vision 
were  true,  the  best  thing  he  could  do  was  to  raise  the 
siege,  because  the  very  road  which  led  from  the  Mona- 
stery to  Florence  was  called  (and  it  is  called  so  still)  the 
Road  of  the  World’s  end  (Via  Capo  di  Mondo).  We  do 
not  know  what  impression  these  words  made  on  the  Em- 
peror, but  it  is  certain  that  as  soon  as  he  had  recovered 
he  raised  the  siege  and  returned  to  the  place  whence  he 
had  come. 

Along  the  road  leading  to  Arezzo  are  the  villages  of 
Varlungo,  Rovezzano  and  S.  Andrea,  near  which  latter 
are  the  ruins  of  Rocca  Tedalda.  In  the  same  neighbour- 
hood too  is  the  Castle  of  Poggio  Gherardo  where  it  is 
said  that  Boccaccio  took  refuge  during  the  terrible  pesti- 
lence of  1348. 

(Outside  the  Porta  S.  Niccold), 

Villa  Rusciano*  Buontalenti,  Belongs  now  to  the  Pitti 
family. 

Villa  Larione.  Formerly  belonged  to  Ilarione  dei  Bon- 
guglielmi.  Notice  a painting  by  A,  Gatti  of  Alfieri  and 
the  Florentine  pedants. 

Badia  di  Ripoli.  A beautiful  building  of  the  thirteenth 
century,  formerly  a Monastery  of  Vallombrosans.  In  the 
Eighteenth  Century  it  was  subjected  to  the  usual  barba- 
rous restorations,  which  however  have  been  partly  repaired 
by  the  present  parish  priest,  who  at  great  cost  to  himself 
is  trying  to  restore  this  striking  architectural  monument 
to  its  original  condition.  The  crypt  is  very  beautiful,  sup- 
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ported  on  three  rows  of  columns  of  pure  Florentine  style, 
in  the  Monastery  is  a fine  « Last  Supper  » by  B,  Poccettu 
Viale  dei  Colli  — Piazzale  Michelangelo  — Certosa.  Trams 
leave  the  Piazza  del  Duomo,  south  side,  every  ten  minu- 
tes to  make  the  tour  of  the  Viale  dei  Colli,  leaving  the 
city  by  the  Barriera  diS.  Niccol6,  and  joining  the  Chianti 
steam  tram  line  at  the  Gelsomino  station.  (Steam-trams 
from  Porta  Romana  every  half  hour). 

The  idea  of  making  the  splendid  promenade  known  as 
the  Viale  dei  Colli  was  conceived  and  put  into  execution 
at  the  time  when  Florence  was  the  Capital  of  Italy  by 
that  excellent  citizen  patriot  and  gentleman  the  then  Syn- 
dic of  the  Commune  Ubaldino  Peruzzi.  The  Viale  is 
3 miles  long,  and  is  divided  into  three  sections:  the 
Michael  Angelo  section,  from  the  Barriera  S.  Niccolo  to 
the  piazzale  Michael  Angelo  : the  Galileo  section  from  the 
Piazzale  to  the  Bobolino  ; The  Machiavelli  section,  from 
the  Bobolino  to  the  Porta  Romana.  The  work  was  done 
under  the  direction  of  the  engineer  Giuseppe  Poggi, 

The  tram  waits  twenty  minutes  on  the  piazzale  Miche- 
langelo (see  Route  7^)  to  give  the  visitor  time  to  admire 
the  grand  panorama  and  to  have  a look  at  the  interesting 
churches  of  S.  Salvatore  and  S.  Miniato  al  Monte  (see 
ibid),  and  then  goes  along  the  Viale  Galileo  to  the  piazza 
of  that  name,  which  it  crosses  diagonally,  and  after  pas- 
sing many  fine  mansions  and  Villas  reaches  Gelsomino 
where  the  visitor  can  change  carriages  for  the  Chianti  line 
(see  above)  which  will  take  him  to  the  Monastery  of  the 
Certosa  astride  of  its  steep  hill  near  the  village  of  Gal- 
luzzo.  Before  describing  this  remarkable  monument  of 
antiquity  we  will  say  a word  about  several  villas  near  the 
Siena  road  which  we  think  deserve  mention. 

Villa  Imperiale.  The  nearest  to  the  city  and  the  largest, 
belonged  in  turn  to  the  Baroncelli  and  the  Salviati:  A 
member  of  the  latter  family  — Alexander  — conspired 
against  the  Medici  and  suffered  exile  and  confiscation  of 
his  property.  The  Villa  was  given  by  Cosmo  I to  Gior- 
dano Orsini,  and  was  bought  by  Maddalena  of  Austria  in 
the  Seventeenth  century,  who  employed  the  architect  Giu- 
lia Parigi  to  enlarge  and  embellish  it : Since  then  it  has 
been  called  the  Villa  del  Poggio  Imperiale. 

In  the  open  space  before  the  Villa,  during  the  Siege 
of  1529,  in  the  presence  of  the  Prince  of  Orange,  the  fa- 
mous fight  took  place  between  Ludovico  Martelli  and  the 
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traitor  Giovanni  Bandini  on  one  side,  and  Dante  da  Ca- 
stiglioni  and  Betto  Aldobrandi  on  the  other. 

The  Villa  used  to  contain  many  works  of  art  which  have 
been  removed  at  different  times  to  the  Uffizi.  There  re- 
main some  good  frescoes  — amongst  them  one  of  S.  Mary 
Magdalene  by  Franceschiniy  and  another  by  Rosselli  re- 
presenting an  episode  in  the  history  of  the  Medici.  On 

the  ceiling  of  the  Chapel  is 


an  Assumption  of  the  Virgin 
by  F,  Nenci. 

At  present  the  Villa  is 
used  as  a boarding  school 
for  girls  of  good  family,  and 
is  called  the  Conservatorio 
of  the  SS.  Annunciata. 

The  two  statues  on  the 
Piazzale  are  by  Novelli, 
Near  the  Poggio  Impe- 
riale  is  the  Villa  di  Arcetri 
where  rises  the  famous 
Torre  del  Gallo  (astrono- 
mical observatory). 

In  1904  the  antiquary  Bal- 
dini  bought  the  Villa  and 
greatly  enlarged  it,  preser- 
ving the  tower  and  other 
parts  of  historical  interest 
and  incorporating  them  in  an  imposing  structure  of  Me- 
dioeval  Castellated  style  which  adds  an  additional  feature 
to  the  splendid  panorama  of  the  hills. 

It  his  a massive  and  well-arranged  structure  with  ogival 
windows,  and  is  approached  by  a broad  carriage  drive 
from  the  Via  del  Piano  dei  Giullari  near  the  Piazza  degli 
Imperiali. 

In  this  Villa,  or  rather  castle,  Sig.  Baldini  has  collected 
many  ancient  works  of  art,  and  each  room  has  furniture 
and  tapestry  in  the  style  of  the  Middle  ages. 

It  was  here  that  Galileo  Galilei  lived,  when,  after  being 
persecuted  by  the  Aristotelians,  condemned  at  Rome,  ba- 
nished to  Siena  and  finally  to  this  Villa,  he  died  in  1642 
full  of  years  and  honour. 

It  was  here  that  the  Famous  man  of  science  received 
the  great  English  Poet  Milton,  a visit  which  Senator  Nelli 
commemorated  in  1788  by  placing  near  the  door  an  in- 
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scription  on  marble.  In  1835  the  Prior  Amerigo  degli 
Albizi  renewed  the  inscription  and  set  up  a colossal  bust 
of  Galileo. 

At  a little  distance  is  the  Villa  Guicciardini  (now  Guar- 
ducci)  where  the  historian  Francesco  Guicciardini  wrote 
liis  ‘‘  Hystory  of  Florence  Close  by  at  Plan  dei  Giul- 
lari  is  the  Villa  della  Bugia. 

It  was  here  that  after  12  months  of  siege  when  they 
had  been  betrayed  by  Malatesta,  the  Florentines,  ratified 
the  terms  of  that  treaty  which  the  historian  Varchi  states 
to  have  been  violated  on  the  first  opportunity ; hence  the 
name  Bugia  (falsehood). 


Certosa 

From  the  Pian  de’  Giullari  we  enter  the  Piazza  degP  Im- 
periali  (where  the  Imperial  army  was  encamped  in  1529- 
1 530)  and  following  the  road  turning  to  the  right  we  reach 
once  more  the  Viale  dei  Colli. 

Certosa.  This  great  Monastery  which  has  the  aspect  ra- 
ther of  a fortified  feudal  castle  than  a place  of  meditation 
and  prayer,  was  built  on  Monte  Acuto,  between  the  Greve 
and  the  Ema  by  the  munificent  citizen  Niccolb  Acciaioli, 
Grand  Seneschal  to  Queen  Giovanna  of  Naples,  who  before 
this  time  had  enlarged  at  his  own  cost  the  Certosa  at  Na- 
ples and  built  the  chapel  of  S.  Niccolb  at  Bari. 

In  the  year  1341  the  work  of  construction  was  begun 
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and  carried  on  vith  vigour.  Some  assert  that  the  design 
was  by  Orcagna^  but  we  cannot  give  a positive  opinion, 
as  it  is, not  permitted  to  consult  the  valuable  records  of 
the  Ricasoli-Acciaioli  family  which  would  probably  throw 
light  on  the  matter.  We  will  mention  that  it  was  the  in- 
tention of  Niccol6  to  establish  here  a school  for  30  older 
boys,  but  owing  to  his  death  the  scheme  was  not  put  into 
execution,  and  the  library  which  had  been  partly  formed 
for  that  purpose  was  broken  up. 

The  usual  approach  to  the  church  is  by  the  south  door, 
which  is  reached  from  a steep  stony  lane  between  two 
walls,  but  the  principal  entrance  is  by  the  porch  looking 
out  on  the  main  road,  above  which  is  a bust  of  S.  Lo- 
renzo to  whom  the  church  is  dedicated. 

This  monastery,  before  the  first  suppression  of  the  reli- 
gious orders  was  a veritable  gallery  of  works  of  art  most 
of  which  have  now  been  removed  to  the  different  galleries 
and  museums  of  the  city:  still  enough  remain  to  arrest  the 
attention  of  the  visitor,  and  these  we  will  describe  in  order 
as  we  conduct  him  round  the  building. 

Church.  On  the  wall  above  the  entrance  stairs:  The  prea- 
ching of  Christ,  lacopo  Empoli. 

The  interior  is  grand  and  dimly  lighted  and  kept  with 
scrupulous  cleanliness.  The  floor  is  inlaid  with  pieces  of 
marble  of  various  colours  making  wery  charming  designs. 

On  the  walls : Eight  pictures  representing  the  four  great 
Doctors  of  the  church  and  the  four  Evangelists,  Orazio 
Fidani.  Above:  Frescoes  by  Piero  di  Matteo  di  Piero.  Sta- 
tues: The  Virgin  and  S.  John,  Ermanno  Tedesco.  Solomon 
and  David,  Pinelli. 

Behind  the  High  Altar : 12  statues,  Matteo  Tedesco. 
Near  the  Altar:  Frescoes  representing  scenes  in  the  life 
of  S.  Bruno,  B.  Poccetti.  Frescoes  on  the  ceiling,  by  the 
same. 

Chapel  of  S.  Brunone.  Picture  of  S.  Brunone,  Mancmi. 
On  each  side  of  the  altar:  Saints,  B.  Poccetti,  Frescoes 
on  the  ceiling,  Ulisse  Ciocchi  and  Poccetti, 

Choir,  Fresco  representing  a Monk  tempted  by  the  De- 
vil, Giovan7ii  da  S.  Giovanni,  Stalls  of  the  Monks  beauti- 
fully designed  and  ornamented,  unknowny  Fifteenth  Cen- 
tury. 

Chapel  oj  S.  Maria.  Painted  window,  u7iknown.  Several 
pictures  of  school,  including  some  by  Fra  Angelico. 
S.  Francis  receiving  the  stigmata,  Cigoli. 
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Chapel  of  S,  Giovanni,  S.  John,  P,  Benvenuti. 

Chapel  of  S.  Luigi.  S.  John  Luigi  Sabatelli, 

Chapel  of  B.  Nicold,  Pictures  by  Sacconi, 

Crypt,  On  the  Stairs:  Frescoes  representing  Adam  and 
Eve  and  the  Resurrection  of  Christ,  Ulisse  Ciocchi.  Cha- 
pel, Monument  to  Niccolo  Acciaioli,  died  1409.  The  re- 
cumbent figure  is  by  Donatello^  the  ornament  by  Giuliano 
da  S.  Gallo.  Altar  piece,  Cosimo  Gamberiicci,  Frescoes  in 
the  Chapel,  B,  Poccetti. 

In  the  beautiful  cor- 
ridor: Painted  win- 

dows executed  by  Je- 
suit priests  from  the 
designs  of  Giovanni  da 
Udine. 

Crossing  a little  cour- 
tyard with  two  arcades 
we  reach  the  Chapter 
House,  The  carvings 
on  the  door,  by  an  un- 
known artist  date  about 
1500,  represent  scenes 
in  the  life  of  S.  La- 
wrence. Interior.  Pain- 
ting : The  Crucifixion, 

Virgin  ad  Saints,  M.  Al- 
bertinelli.  Another  of 
the  Virgin  and  child 
attributed  to  Andrea 
del  Sarto,  or  to  Pu- 
ligOy  or  to  Perugino. 

Three  Panels  of  the  School  of  Ghirlandaio,  representing 
the  Virgin.  Three  pictures  copies  of  Rubens.  Picture  of 
S.  Brunone,  Bilivert,  Monument  to  Leonardo  Buonafede, 
F.  da  S.  Gallo,  1545* 

Refectory.  Here  the  brothers  meet  on  feast  days  : On 
other  days  they  have  their  meals  in  their  own  cells.  No- 
tice a font  for  holy  water,  sculpture  of  sixteenth  Century. 
Pulpit  by  Mino  da  Fiesole. 

The  large  Cloister  serves  as  a burying  place  for  the 
monks.  In  the  middle  is  a very  deep  well  with  a top  in 
the  form  of  a sarcophagus,  over  which  are  ornaments  of 
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wrought  iron  supporting  two  column  which  hold  up  the 
iron  pulley. 

In  1894  many  busts  in  oval  settings  and  bas-reliefs  by 
Luca  and  Andrea  della  Robbia  were  brought  here  from  the 
cloister  of  S.  Matteo  (now  the  Academy  of  the  Fine  Arts), 
and  built  symmetrically  into  the  cloister  walls  over  the 
peducci  of  the  arches  and  under  the  arcades.  The  earth- 
quake of  May  3 8 1895  did  much  damage  to  this  part  of 
the  Monastery,  and  threw  down  and  broke  into  fragments 
of  these  works  of  art. 

{Outside  the  Porta  S Frediano) . 

For  Monte  Uliveto  — Bellosguardo  — S.  Francesco  di  Paola 
— Villa  Capponi  — Villa  Strozzi  ecc.  (See  eighth  Day). 

SANCTUARIES. 

Vallombrosa  (m.  957).  The  excursion  to  the  quondam  Mo- 
nastery of  the  Vallombrosans  is  one  of  the  most  delightful 
in  the  neighbourhood  of  Florence,  expecially  during  the 
summer  months  when  the  leisured  classes  of  the  city  and 
of  the  foreign  colony  meet  on  this  mountain  of  genuine 
Alp-like  character* 

The  visitor  can  take  the  7.  50  am.  train  (on  the  line 
for  Rome)  at  the  central  station,  which  will  bring  him  to 
S.  Ellero  at  10.  am.  (or  he  may  take  the  train  at  the 
Campo  di  Marte). 

From  S.  Ellero  a mountain  railway  goes  to  Saltino,  a 
distance  of  about  5 miles,  in  one  hour. 

Saltino  is  situated  962  metres  (about  3000ft)  above  the 
level  of  the  sea,  on  a shoulder  of  the  mountain  comman- 
ding an  extended  and  magnificent  view. 

The  air  is  exceedingly  pure,  the  climate  pleasant  and 
temperate,  and  the  sunrise  and  sunset  most  beautiful. 

The  distance  from  Florence  to  Vallombrosa  is  29.66  chi- 
lometres  (about  18  miles). 

The  Mona£,tery  stands  in  a glade  on  the  steep  hill  side.  It 
was  founded  in  1015  by  S.  Giovanni  Gualberto  a noble 
Florentine  who  retired  thither  with  the  monks  Paolo  and 
Guintelmo.  The  place  was  at  that  time  called  Acquabella 
and  belonged  to  the  Counts  Guidi  who  with  the  coope- 
ration of  the  Countess  Matilda  of  Tuscany  helped  to  found 
the  Monastery  and  from  time  to  time  enlarge  and  adorn  it. 
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Thus  little  by  little  it  became  one  of  the  richest  Abbeys 
in  Tuscany,  and  before  1809,  when  the  revolutionary  whirl- 
wind swept  over  the  country  laying  waste  and  destroying 
everything,  contained  a great  number  of  w^orks  of  art, 
many  of  which,  fortunately,  have  now  been  collected  in 
our  galleries. 

About  twelve  minutes  walk  from  the  Monastery  is  the 
Hermitage  of  Paradisino  where  S.  Giovan  Gualberto  is 
said  to  have  lived.  From  the  rock  on  which  it  stands  the 
valley  of  the  Arno  can  be  seen  as  far  as  the  sea. 

In  1866  the  Monastery  was  secularized,  and  it  is  at  pre- 
sent occupied  by  the  Royal  Institute  of  Forestry  founded 
in  1869. 

The  neighbourhood,  formerly  forest,  is  now  dotted  with 
villas  and  fine  hotels,  being  a very  favourite  resort  in  the 
summer. 

The  church  deserves  a visit  on  account  of  its  archite- 
cture and  decoration  as  well  as  for  the  works  of  good  ar- 
tists which  it  contains.  It  is  served  by  Vallombrosans. 

The  Monastery  of  Verna  (m.  260)  44  miles  from  Flo- 
rence was  founded  by  S.  Francis  of  Assisi  in  1215.  The 
surrounding  country  is  rugged  but  picturesque,  the  moun- 
tain having  the  appearance  of  an  enormons  mass  of  ruins. 

Notice  the  church,  with  a number  of  worlcs  by  Della 
Robbia:  The  Sanctuary  of  the  Stigmata,  and  also  the  masso 
sporgentOy  a rock  that  juts  out  horizontally  from  the  moun- 
tain from  which  it  is  almost  detached.  The  church  was 
built  in  1260  at  the  cost  of  the  Florentine  Republic  and 
the  Consuls  ot  the  Woollen  Industries.  Vasari  asserts  that 
Taddeo  Gaddi  with  the  help  of  lacopo  da  Casentino  adorned 
with  frescoes  the  chapel  marking  the  spot  where  S.  Francis 
received  the  stigmata,  but  there  are  no  traces  of  such 
paintings. 

Camaldoli  (m.  816).  This  hermitage  is  situated  amidst 
the  Alp  like  scenery  of  the  Casentino.  It  is  recorded  that 
the  land  on  which  the  Monastery  was  built  was  given  to 
S.  Romualdo  by  a certain  Mandolo. 

Two  chilometres  before  reaching  the  hermitage  we  come 
to  the  Monastery  well  known  lor  the  printing  press  set 
up  there  by  P.  Delfino.  About  the  year  1000  there  was 
on  the  spot  only  a modest  hospice  which  was  destroyed 
by  fire  in  1203.  The  church.  Monastery  and  tower  were 
built  in  1220,  but  in  1498  the  church  was  so  much  dama- 
ged by  the  Venetian  troops  whom  the  Duke  of  Urbino 


204 


Eighth  day 

was  leading  to  Florence  to  support  the  Medici,  that  it 
was  necessary  to  rebuild  it.  Almost  all  the  altar  pieces  are 
by  Vasari. 

The  Hermitage  is  in  the  form  of  a castle  surrounded 
by  a wall,  and  irontains  30  separate  cells.  The  vestibule 
of  the  church  gives  access  to  a hall  adorned  witht  little 
chapels.  The  following  paintings  may  be  noticed:  S.  Lu- 
cia, /.  Naldini.  The  Miracle  of  S.  Lucia,  by  the  same. 
Picture  over  the  High  Altar,  del  Gabbiani.  Many  pictures 
of  the  School  oj  Passignano.  Sacristy.  Christ  bearing  the 
Cross,  Flemish  School.  S.  Romualdo  and  S.  Giuseppe, 
A.  Veronese.  The  Virgin  and  child,  S.  Bartolomeo  and 
S.  Romualdo,  Santi  di  Tito. 

The  Nativity,  School  oj  Ghirlandaio.  S.  John,  Pretiy 
called  the  Calabrian  knight.  Jesus  in  the  Garden,  Ligozzi. 

The  visitor  who  wishes  to  see  three  Sanctuaries  in  one 
day  is  advised  to  go  to  Vallombrosa  via  Pontassieve; 
thence  to  return  to  Pelago,  and  from  there  go  to  Verna; 
then  to  go  down  to  Bibbiena  and  take  a conveyance  di- 
rect to  Camaldoli. 

To  return  to  Florence  go  down  to  Stia,  and  follow  the 
Consuma  road  to  Pontassieve,  from  which  the  train  reaches 
the  central  Station  in  less  than  an  hour. 

The  Chianti  hills  afford  many  lovely  excursions  amongst 
fertile  valleys,  full  of  vineyards,  which  produce  the  best 
wines  of  Tuscany.  The  most  interesting  places  to  be 
visited  are:  The  Castellina,  Greve  and  Sancasciano. 

Nearer  the  Town  is  the  large  borough  of  Pontassieve, 
and  near  Pontassieve  is  Pomino  — another  very  renowned 
place  for  its  fine  wines  — and  the  Rufina. 

But  whatever  it  may  be  the  place  choosen  for  an  excur- 
sion in  the  neighbourhood,  the  foreigner  will  always  enjoy 
— under  their  various  appearances  — the  charming  views, 
the  sweetness  of  this  ambient,  the  serenity  of  this  sky  and 
the  salubrious  fertility  of  this  country^  which  seems  to 
have  been  in  any  way  enriched  and  fertilized  by  a muni- 
ficent and  foreseeing  hand. 

ADDITIONAL  NOTICE 

Of  some  works  of  art  already  described^  S.  Giovanni  dei 
Cavalieri  (page  loi).  In  1906  the  Brotherhood  of  S.  Fran- 
cesco Poverino  removed  to  the  church  of  the  Madonna 
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della  Tosse  at  the  head  of  the  Via  della  Tosse  behind 
the  Parterre,  and  took  with  them  to  their  new  quarters, 
amongst  their  pictures  of  little  value,  the  picture  of  the 
Virgin  and  Holy  Child. 

S.  Lucia  sul  Prato,  a very  old  small  church  built  — it 
is  believed  — in  IXth  century. 

Not  a vestige  remains  at  present  of  its  former  construc- 
tion, because  it  has  been  restored  many  a time  and  trans- 
formed. 

Nothing  remarkable  inside,  but  a very  beautiful  fresco 
representing  the  Annunciation  of  the  Virgin,  by  Pietro 
Cavallini  Romano. 
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S.  Mark’s » 

Stibbert » 

National  (see : Museums)  . » 
Opera  del  Duomo  (see : Mu- 
seums)   » 
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D’Azeglio Pag. 

SS.  Annunziata » 
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(See,  various  notices).  . . » 10 
Boboli  Amphiteatre  ...»  152 
Fiesole  Amphiteatre  ...»  187 
Alfieri  Theatre  ......  178 

Arena  Goldoni » 178 

Goldoni  Theatre  . . . . » 178 

Politeama  Nazionale  ...»  178 
Politeama  Victor  Manuel  . » 90 

Pergola » 123 

Niccolini » 178 

Salvini  (le  Logge) . ...»  84 

Verdi  (once  Pagliano)  . . » 125 

Nazionale » 178 

Towers. 

Badia’s » 66 

Bargello’s  (see  : Podesta’s  Pa- 
lace)   » 62 

Buondelmonti’s » 32 

Santa  Croce’s » L'O 

Del  Gallo » U8 

Gerolami’s » 30 

Metropolitan  (see : Santa  Ma- 
ria del  Fiore) » 48 

Masso  of  Santa  Croce’s.  . » 128 

S.  Michele’s » (iO 

S.  Miniato  al  Monte’s  . . » 1.59 

S.  Niccolb’s » 1()L 

Palazzo  Vecchio’s  . ...»  72 

Old  gates  of  the  Town’s  . » 19 

S.  Spirito’s » 165 

Old  mint’s » 137 

Ognissanti’s  fall  Saints).  . » 89 


139 

116 

115 

138 

166 

101 

127 

2 S 

161 

59 

154 

61 

82 

100 

37 

36 

90 

106 

36 

94 

122 

82 

161 

157 

93 

124 

150 

87 

42 

71 

124 

163 

36 

4G 

85 

32 

78 

97 

28 

3B 

203 

179 

202 

203 

49 

137 

122 

67 


Index 


Post  Offices. 


(See  : various  notices)  . 

Pag. 

10 

Public  Offices 

Stock  Exchange  . . . 

. » 

82 

Chamber  of  Commerce  . 

. » 

82 

The  Post 

82 

The  Telegraph  .... 

. » 

69 

Silk  essay  office  . . . 

. » 

82 

Additional  notice  . . . 

. » 

204 

Villas. 


Albizi’s . 
Arcetri  . 


169 
■ 198 


Of  the  Bugia  (see 

notices) 

Capponi’s 

Gastello  (see  : Castles)  . 

Careggi 

Demidoft’s 

Doccia 

Fabbricotti’s 

Guicciardini 

Larione 

Palmieri’s 

Petraia 

Poggio  Imperiale  . . . 

Poggio  a Caiano  . . . 

Pratolino 

Quarto 

Rusciano 

Stibbert’s 

Strozzi’s 


215 

historical 
. . Pag.  191 

» 170 
» 181 
» 179 
» 179 

J>  182 
» 184 
» 199 
» 196 
» 187 
» 182 
» 197 
» 180 
» 178 
^>  182 
» 196 
183 
s>  169 


PLAN  OF  THE  UFFIZI  GALLERY 


FIRST  FLOOR 


Fourth  Room 


Third  Room 


Second  Room 


First  Room  : Engravings  by  Fran- 
cesco Bartolozzi. 

Second  Room  : reserved  for  the  study 
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The  catalogue  has  been  carefully  compiled  in  accordance  with  the 
latest  dispositions  and  arrangements,  but,  as  new  mutations  are  con- 
tinually made,  we  must  decline  any  responsibility  about  the  scrupu- 
lous exactness  of  Same. 


Ground-floor.  — Entrance  Hall : on  the  walls  some  tapestries  of  the 
XVI  cent.  — Busts  on  the  brackets. 

First-floor.  — Vestibule.  — Over  the  door  facing  the  stairs,  the  bust 
of  Ferdinando  II  de  Medici.  A roman  cinerary  urn,  between  the  two 
doors. 

On  the  left  is  a door  leading  to  the  4 rooms  where  have  been  gathered 
the  engrawings  and  drawings  by  old  masters. 

Room  I.  — Collection  of  the  Engravings  by  Francesco  Bartolozzi 
(1727-1815).  Also  some  drawings  by  the  same  Master  are  shown  in  the 
glass  cases.  To  be  remarked  amongst  the  best: 

Portraits  of  the  Earl  of  Mansfield  and  Lord  Thurlow  (frame  3).  — 
Of  Lord  Ashburton  (frame  28).  — Portrait  of  the  famous  Count  of  Ca- 
gliostro  (frame  5).  — Portrait  of  Lady  Smith  (frame  46).  — of  Lady  Har- 
ringthon  (frame  48).  — of  Miss  Farren  (frame  49).  — Of  Master  Pett, 
of  Vincenzo  Lunardi  with  Madame  Sage  and  Cav.  Biggiu  (one  of  the 
first  aeronauts)  (frame  12)  dated  1781  etc. 

To  be  remarked  the  tickets  for  benefits,  the  ornaments  for  visiting 
cards,  etc. 

On  the  walls:  4 tapestries  of  Flemish  school 

Room  II.  — This  room  is  reserved  for  the  study  and  copy  of  the  dra- 
wings. The  Collection  of  the  drawings  is  kept  — in  this  room  as  well 
as  in  the  others  — in  the  cupboards,  along  the  walls. 

On  the  walls,  and  framed,  some  large  drawings  by  Fra  Bartolomeo  da 
S Marco 

Room  III  and  IV.  — There  are  other  cupboards  containing  drawings, 
as  in  the  Second  room.  The  last  one  contains  the  catalogue  of  the 
whole  collection. 

This  collection  includes  the  drawings  by  the  old  Masters,  Italian  and 
Foreign,  from  the  XIV  to  the  XVIII  cent. 

It  has  ben  initiated  by  Card.  Leopoldo  de  Medici.  The  biographer 
Filippo  Baldinucci  was  the  first  who  classified  this  collection.  To  the 
drawings  gathered  by  Card.  Leopoldo  are  added  the  drawings  of  the 
Vasari’s  collection,  and  all  the  others  given  by  privates,  or  coming  from 
suppressed  cloisters,  etc. 
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On  the  staircase  leading  to  the  upper  floor,  two  statues:  one  in  bronze 
representing  Mars,  the  other  in  marble  representing  vSilenus.  Some 
busts,  etc. 

Second-floor.  — Vostibiile  A.  irere  are  gatered,  along  the  walls,  the 
marble  busts  ot  the  Princes  of  the  Medici  Family,  who  initiated  this 
collection  of  master-pieces,  which  made  this  Gallery  so  famous. 

Some  of  the  busts  are  in  porphyry  and  executed  with  the  system,  said 
to  have  been  discovered  in  1555  by  Cosmo  I,  of  tempering  the  steel,  so 
as  to  render  it  fit  for  working  this  kind  of  granite. 

The  busts  are  placed  as  follows:  I.  Lawrence  the  Magnificent,  in 
marble.  II  Cosmo  I,  in  bronze.  Ill  Francis  I,  in  marble.  IV  Ferdinand  I, 
in  porphyry.  V Cosmo  II,  in  porphyry.  VI  Mary  Magdalen,  archduchess 

of  Austria  and  daughter  of 
Cosmo  II.  VII  Ferdinand  II 
de  Medici,  only  the  head  in 
porphyry.  VIII  Victoria,  Prin- 
cess of  Urbino.  IX  Cardinal 
Leopold  de  Medici.  X Ferdi- 
nando  III  in  marble.  XI  Fer- 
dinaudo  II  of  Austria,  in  mar- 
ble. XII  John  Gaston  de  Me- 
dici. XIII  Leopold  II  of  Lo- 
rena. 

Countersigned  with  the. num- 
bers 8,  9,  10,  and  11,  are  four 
bas-reliefs  inserted  in  the  wall 
and  representing  feasts  and 
sacrifices  — 12, 13,  14,  other 
bas-reliefs.  — 15,  bas-relief 
representing  the  sacrifice  of  a 
bull.  On  the  walls,  four  tape- 
stries of  the  Florentine  School. 

Vestibule  B.  Sculptures:  16, 
17.  Two  quadrangular  marble 
columns,  with  ornaments  re- 
presenting weapons  and  mu- 
sical instruments.  18  A horse, 
in  marble.  20,  21,  22,  23  busts 
representing : Apollo, Hadrian, 
Trajan  and  Augustus.  16.  A 
wild  boar,  greek  work.  From  26  to  33:  busts.  21,25.  Two  bull-dogs. 
34  Bust  of  Leopold  I,  by  Carradori. 

Corridor  C.  In  order  that  the  visiting  ot  such  a quantity  of  works  of 
art  had  to  proceed  without  confusion,  it  is  indispensable  that  the  visitors 
had  to  follow  the  indications  we  will  give. 

When  entered  the  first  corridor  (corridor  C)  turn  to  the  right  reach 
the  end  of  same  and  begin  to  visit  the  pictures  and  sculptures  along  the 
wall,  throughout  the  corridor,  and  after,  in  retroceding,  visit  the  scul- 
ptures and  drawings  of  great  Masters,  the  ones  and  the  others  placed 
in  the  interstices  and  underneath  the  large  windows  looking  on  the  co- 
vered portico. 

1 The  Virgin  with  the  Child,  unknown  bizaniine  author .2 
in  throne  with  the  Child  (as  above).  3 The  Crucifixion  and  Stories  of 
the  Passion  [unknown  author  of  the  XlII  cent.).  4 The  Crucifixion  fas 
above).  5 The  Virgin  with  the  Child,  by  Coppo  di  Marcovahio  (?).  6 The 
Crucifixion,  hy  Pucci o Capanna?  Sculptures:  marble  Sarcophagus  with  the 
various  periods  of  the  life  of  an  illustrious  man  represented  on  it.  7.  The 


Credi,  Annunciation  of  the  Virgin. 


Illustrated  Catalogue  ill 

Virgin  with  the  Child  between  S.  Peter  and  S.  Paul : beneath  the  Depo- 
sition and  the  Martyrdom  of  S.  Catherine,  by  an  unknown  artist,  8 Jesus 
Christ  in  the  orchard,  worshipping,  by  Lorenzo  Monaco.  10  S.  Bartho- 
lomew unknown  author oi the  XIV  cent.  40,  42  Statues:  Augustus.  9 The 
Virgin  with  the  Child,  unknown  author  of  the  XIV  cent.  12  The  Cru- 
cifixion, school  of  Giotto.  45  Sculpture : Sarcophagus  with  the  history  of 
Proserpine.  13  The  Crucifixion,  School  of  Giotto,  14,  17  S.  John  the  Evan- 
gelist — the  same  ascending  to  the  heaven,  by  Giovanni  del  Biondo. 
46  Sculptures:  bust  of  Livia.  48  Bust  of  Marcus  Agrippae.  15  The  Virgin 
with  the  Child  and  four  Angels,  by  Pietro  Lorenzetti.  52  The  Statue  of 
an  athlete.  16  The  Thebais,  by  P,  Lorenzetti.  26  The  Virgin  with  the 
Child  between  S.  Matthew  apostle,  and  S.  Nicholas  bishop,  by  Ber- 
nardo Daddi.  41  Bust  in  marble  of  Julius  Caesar.  49  Bust  in  marble  of 
Julia,  daughter  of  Augustus  and  wife  of  Agrippae.  20  The  Image  of 
S.  Cecile,  surrounded  by  eight  scenes  of  her  life,  by  an  unknown  artist. 
Vasari  attributes  this  picture  to  Cimabue.  21  The  Virgin  with  the  Child, 
S.  Matthew  and  S.  Michael  Arcangel,  Florentine  School  of  the  XIV  cent. 
23  The  Annunciation,  S.  Anthony  and  S.  Juliette,  by  Simone  Martini^ 
surnamed  « Memmi  ».  53  Bust  of  Antonia,  daughter  of  Marcus  Antonius 
and  of  Octavia.  59  The  Statue  of  an  Athlete.  50  Bust  of  Tiberius.  22  The 
Virgin  with  the  Infant  Tesus  and  some  Saints,  by  ignotus.  27  The  de- 
scent from  the  Cross,  by  Giotto.  28  The  Annunciation,  by  Agnolo  Gaddi. 
62  Sarcophagus  with  the  rape  of  Thebea  and  Hilaria  by  the  two  Dio- 
scuri (restored).  29  The  Coronation  of  the  Virgin,  the  patron  Saints  of 
Florence,  and  on  the  steps,  some  Coat-of-arms  : amongst  them  the  one 
of  the  Florentine  Mint  which,  in  1373,  ordered  the  picture  to  Niccolb  di 
Piero  Gerini.  30  The  incredulity  of  S.  Thomas,  Florentine  School  of 
the  XV  cent.  31  The  Crowning  of  the  Virgin;  at  the  sides:  S.  Francis, 
S.  Dominic,  S.  John  and  S Ivo  by  Jacopo  del  Casentino.  51  Bust  of  Dru- 
sus.  67  The  statue  of  an  Athlete.  57  Bust  of  Drusus.  son  of  Titus.  36  The 
Annunciation,  by  Lorenzo  di  Niccola  di  Piero  Gerini.  32  A rare  and  very 
fine  altar  table  with  ten  divisions,  after  the  gothic  style,  representing 
male  and  female  Saints,  Prophets,  Patriarchs,  Virgins,  etc.  This  table 
was  formerly  in  the  Church  of  All  Saints,  in  Florence,  and  is  by  Gio- 
vanni da  Milano.  68  Sarcophagus  with  the  eight  labours  of  Hercules, 
33  A Saint  giving  alms  to  the  poor,  by  ignotus  of  the  XIV  cent.  84  The 
Virgin  with  the  Child,  by  ignotus.  40  The  descent  from  the  Cross,  by 
Lorenzo  Monaco  (1401).  37  The  Crucifixion,  hj  Spine llo  Aretino.  38  The 
Virgin  with  the  Child,  by  ignotus  of  the  XIV  cent.  70  Bust  of  Nero. 
61  Cajus  Caesar  Caligula.  63  Valeria  Messalina,  an  alabaster  bust  with 
a marble  head.  12  The  Annunciation,  Tuscan  School  of  the  XV  cent, 
16  The  Virgin  with  the  Child  and  four  Saints  (as  above).  41  A triptych : 
The  Virgin  with  the  Child  in  throne  and  some  Saints,  by  Lorenzo 
Monaco.  15  The  Virgin  with  the  Child  and  Angels,  Tuscan  School  of 
the  XV  cent.  45  S.  Cosmo  and  S.  Damian,  by  Lorenzo  di  Bicci.  78  Sar- 
cophagus decorated  with  sea-gods.  43  Portrait  of  Giovanni  di  Bicci  de 
Medici,  by  Zanobi  Strozzi.  42  The  Virgin  with  the  Child  and  Saints,  by 
Lorenzo  Monaco.  44  S.  Lawrence  (as  above).  14  The  presentation  in  the 
Temple,  by  Buonaccorsi  Niccold  of  Siena.  260  The  Nativity  by  Simone 
Bolognese  46  The  Virgin  in  throne,  with  S.  John  and  S.  Philip,  by 
ignotus.  71  Bust  of  Nero.  82  Ariadne.  65  A basalt  bust  of  Claudius  Nero. 

48  A triptych  with  the  Virgin  and  Saints,  by  Rossello  di  .Jacopo  Franchi. 

49  S.  Catherine  by  Parri  Spine  Hi.  ,50  S.  Francis  fas  above Vir- 
gin and  Saints  (as  above).  80  The  bust  of  Vitellius.  85  The  bust  of  Ve- 
spasian 89  Sarcophagus  with  the  nine  Muses  and  Apollo  represented 
on  it,  1292  Scenes  of  the  life  of  S.  Peter,  by  Giovanni  da  Ponte.  5 The 
Virgin  with  the  Child,  by  Guido  da  Siena  called  Graziano.  92  Bust  of 
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Domitian.  90  A Vestal.  93  Bust  of  Nerva.  19  The  nuptials  of  Cathe- 
rine, Florentine  School  of  the  first  moiety  of  XV  cent.  57  Scenes  ot  the 
life  of  S.  Peter  Martyr,  by  i£-nolus  of  the  XV  cent.  G1  The  Virgin  with 
the  Child  and  Angels  ias  above).  39  The  adoration  of  the  Magi,  by  )Lo~ 
renzo  Monaco.  95  Sarcophagus  with  representations  of  the  Hunt  of  Ma- 
leager.  58  The  Magi  Kings,  Tuscan  school  of  the  XV  cent.  54  The  Vir- 
gin with  the  Infant  Jesus,  after  Verrocchio's  manner.  53  The  Annun- 
ciation, by  Neri  di  Bicci.  62  The  game  of  the  « Civettino  »,  by  ignoius 
of  the  XV  cent.  3457  The  Virgin  and  the  Child,  ignotus  of  llie  XV  cent. 
35  The  Holy  Trinity  and  Saints,  ignotus  of  the  XV  cent.  100  Bust  of  Mar- 
ciana,  sister  of  Trajan.  99  Hercules.  Tliis  statue  is  one  of  the  best  repro- 
ductions of  Glicone  Sculptor.  96  Bust  of  Trajan.  63  The  Coronation  of 

the  Virgin,  by  Cosimo  Rosselli. 
68  The  triumph  of  Mardocai, 
School  of  Botticelli.  77  The  Vir- 
gin (as  above).  213  The  Virgin 
with  the  Child,  by  G.  Bugiar- 
dini,  66  King  Ahasuerus  ban- 
quet, School  Botticelli.  86.  The 
Virgin  with  the  Child,  by  ignotus 
oftheXVceni  r?451 . The  Virgin 
with  the  Child  and  two  Angels, 
by  Cositno  Rosselli.  108  Bust  of 
Hadrian.  106  Mercury.  109  The 
Same,  a bust.  166  The  Holy 
Family,  by  G.  A.  Sogliani.  92 
The  Virgin  with  the  Child  and 
S.  John,  by  ignotus  of  the  XV 
or  XVI  cent.  1223  The  Temple 
of  Hercules,  by/.  Franciabigio. 
189  The  Holy  Family,  by  Do- 
menico Beccaftimi  of  Siena. 
1296  Three  Scenes  of  the  Life  of 
S.  Acasio,  by  Bacacchia  (Verdi 
Francesco  ot  Ubertino).  1282  Jo- 
seph introducing  his  father  and 
brothers  to  Pharaoh,  by  F.  Gra- 
nacci.  1249.  Joseph  imprisoned, 
by  the  same.  156  The  Captured 
Christ,  by  Sodoma.  1205  The 
Virgin  with  the  Child  and  An- 
gels, by  Andrea  del  Brescianino 
of  Siena.  1146  The  Virgin  with  the  Child  and  Saints,  by  Andrea  del  Sarto. 
Ill  Bust  of  Aelius  Caesar.  113  Venus  (restored  ).  115  Bust  of  Antoninus 
Pius.  96  The  Virgin  with  the  Child,  S.  Vivaldo  and  S.  Jerome,  by  Raf- 
faello  Carli.  83  Andromeda  rescued  by  Perseus,  by  Piero  di  Cosimo. 
85  The  Virgin  adoring  the  Child,  Scho'd  of  Lorenzo  di  Credi.  Sarcophagus. 
84  Perseus’  wedding  upset  by  Phineus,  by  Piero  di  Cosimo.  1287  The 
Holy  P'amily  by  Lorenzo  di  Credi  — a small  sarcophagus.  82  A Sacrifice 
to  Jupiter  fbr  the  rescuing  of  Andromeda,  by  Piero  di  Cosimo.  89  The 
Virgin  with  the  Child  and  S.  John,  by  an  unknown  artist  of  the  XV  cent. 
91  The  Virgin  and  some  Saints,  by  Gerino  Gerini.  114  Bust  of  Sabina, 
wife  of  Hadrian  and  daughter  of  Matidia.  121  Statue  of  Apollo  (restored). 
116  An  admirable  bust  of  Faustina. 

Jiiided  the  visit  to  the  right  Side  of  the  Corridor,  turn  to  the  oppo- 
site side,  where  is  to  be  seen  in  the  glass  cases  underneath  the  large 
windows,  a very  rich  collection  of  drawings  and  designs  of  old  Masters 
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Beside  each  case  stand  marble  bust  and  statues  of  Roman  work,  o 
which  we  will  give  a description  beginning  from  this  end  of  the  Cor- 
ridor and  coming  back  to  our  point  of  departure.  — 117  Faustina. 
119  Statue  of  Apollo.  122  Bust  of  Annius  Verus,  son  of  Marcus  Aurelius. 
126  The  young  Galerio.  112  Venus  with  a little  Cupid  1U7  Matidia.  dau- 
ghter of  Marciana  lOSPlotina,  wife  of  Trajan,  104  The  Muse  Polyhmiiia. 
98  Trajan  102  Another  bust  of  Marciana.  74  Pomona.  94  Domitia,  wife- 
of  Lucius  Aelius  Lama,  a Roman  Senator,  and  then  of  Domitian.  91  The 
Same.  88  Ganymede  87  Titus.  86  Domitia  fas  above).  81  Urania.  88  Julia, 
daughter  of  Titus  76  The  Same.  97  The  Muse  Calliope.  77  Emperor  Otho. 
79  Julia,  daughter  of  Titus.  66  Statue  of  the  Faun.  72  Galba  69  Poppea, 
wife  of  Nero.  58  Statue  of  the  Victory.  64  Claudius.  60  Bust  of  Caesar 
Britannicus.  51  Pan  and  Olympus.  55  Agrippina,  wife  of  Germanicus,  and 
mother  of  Caligola.  37  Pompeius.  44  Attis.  47  Augustus.  43  Julius  Cae- 
sar. In  the  center:  a group  in  marble,  representing  Hercules  killing  the 
Centaur  Nessus.  From  this  same  corridor  we  can  pass  in  the  following 
rooms  by  the  door  near  the  entrance  Vestibule. 

Room  I and  II  f Venetian  School).  — For  this  room  as  well  as  for  the 
others,  see  the  plan  of  the  Gallery.  Door  wall,  on  the  right:  587  A 
man’s  portrait,  by  Paris  Bordone  614  Portrait  of  Giovanni  dalle  Bande 
Nere  fj'^hn  of  the  black  Bands)  by  Tiziano.  On  the  left : 620  A man’s 
portrait,  by  Mag:anza.  5^5  Portrait  of  a Gentleman,  school  of  the  Thito- 
retto.  Left  wall  : 576  A man’s  portrait,  Venetian  school.  573  A man’s 
portrait,  by  Muziano  Girolamo  611  A man’s  portrait,  by  Di  Bassano. 
591  Bathsheba.  by  Salviatino.  607  A man’s  portrait,  by  Paris  Bordone. 
647  Portrait  of  Doctor  Coignati,  by  Paolo  Pini.  613  A man’s  portrait, 
by  Tintoretto.  629  A man’s  portrait,  by  G.  B.  Moroni.  1646  The  Sacri- 
fice of  Abraham  by  Tintoretto.  612.  S.  Paul,  by  P.  Veronese.  586  A 
man’s  portrait,  by  G.  B.  Morone.  60%  A.  m^n's  School  of  Paolo 

Veronese.  648  Portrait  of  G.  A.  Pantera,  bv  G.  B.  Morone.  1569  The 
Holy  Family,  by  G.  Busi  608  S.  Margaret,  by  Palma  Junior.  1116  Por- 
trait of  P.  Beccadelli,  by  Tiziano.  572  S.  Catherine,  by  P.  Veronese^ 
571  Portrait  of  a Captain  and  his  armour-bearer,  by  Caroto  G.  Fran- 
cesco (?)  ‘540  The  Pope  Sisto  IV.  by  Tizia?io.  601  Portrait  of  a Vene- 
tian Admiral,  by  Tintoretto.  102  The  rest  in  Egypt,  by  Bonifazio  Vero- 
nese 1520  Portrait  of  a Page,  by  Tiziano. 

Right  7uall : Portrait  of  Caterina  Cornaro,  queen  of  Cyprus,  by  Tiziano. 
643  Lucretia  Romana.  b/  Padovanino.  1.582  A man’s  portrait,  by  A.  Schia- 
vone  6 ’9  The  Creation  of  Eve.  by  Carletto  Cagliari  (1573-95).  1136  The 
Holy  Familv  and  S Catherin*^,  by  P Veronese.  641  The  original  Sin, 
by  C.  Cagliari.  ‘-^458  Portrait  of  a Gentleman  called  « The  Sick  »,  by 
Sebastiano  del  Piombo.  517  A man’s  portrait,  by  Tintoretto.  .578  A man’s 
portrait,  by  Girolamo  Romani.  581  A man’s  portrait,  by  Tinelli  Tiberio. 
601  The  Virgin  with  the  Child  and  some  Saints,  by  Carletto  Veronese. 
638  Portrait  of  Sansovino,  by  Tintoretto  (1512-92'.  624  Adam  and  Eve 
expelled  from  Paradise,  bv  Carletto  Cagliari.  .589  The  martyrdom  of 
S Catherine,  by  Paolo  Veronese  (1528-158S).  632  The  Family  of  Adam, 
by  C.  Cagliari.  615  A man’s  portrait,  by  Tintoretto.  590  The  Virgin 
with  the  Child  and  S .John,  manner  of  Tiziano.  609  The  battle  of  Ca- 
dore,  from  a picture,  by  Tiziano,  burnt  in  1.577.  .588  The  adoration  of 
the  Shepherds,  by  A.  Schiavone. 

Ro 'in  II.  — Left  wall  entering  the  room  from  the  door  where  we 
stopped  the  description  of  the  pictures.  595  The  family  of  the  painter  Bas- 
sano, by  Bassano  (1510  92).  .598  Christ  dead,  by  Fra  Simpliciano  da  Ve- 
rona, called  if.  il  Cappuccino  Veroneses  < 1. 5 ''9-1631).  605  Portrait  of  Fran- 
cesco Maria  della  Rovere,  Ducke  of  Urbino,  by  Tiziano  (1477-1.576). 
596  Esther  before  king  Assuero,  by  Paolo  Veronese,  599  Portrait  of  the 
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Duchess  of  Urbino,  by  Tiziano.  593  Moses  a the  burning  bramble,  by 
Jacopo  da  Ponte ^ called  « Bassano  » (1510-1592).  594  The  apparition  of 
S.  Augustine,  by  Tintoretto. 

Turning  to  the  wall.  — The  Conversion  of  S.  Paul,  mariner  of  Bonifazio^ 
3388  Leda,  by  Tintoretto.  618  The  Virgin  with  the  Child,  by  Tiziano, 
1053  Coronide  pursued  by  Neptune,  by  Carpione  Giulio  (1611-1674). 
1570,  1571  Two  Marines,  by  F.  Guardi.  600  The  announcement  to  the 
Shepherds  of  the  birth  of  Jesus,  by  Bassano.  637  The  descent  from  the 
Cross,  fas  above View  of  the  Ducal  Palace  of  Venice,  by  Cana- 
letto  (1697-1768).  1522  A fragment  ot  fresco  for  ceiling,  by  Tiepolo 
1521  The  placing  of  the  Statue  of  an  Emperor  fas  above).  1077  The  Canal 
grande,  by  Canalrtto  179,  175  Two  landscapes,  by  the  same.  606  The 

meeting  of  Jacob  and  Rachel,  by 
Bassano.  3389  Moses  rescued 
from  the  waters,  by  P.  Veronese, 
1576  The  washing  before  the 
lart  Supper,  by  S.  Ricci.  647 
Portrait  of  G.  B.  Strozzi,  by 
Tinelli  Tiberio  (1586-1638).  636 
The  Crucifixion,  by  P.  Verone- 
se. 617  The  feast  of  Cana,  by 
Tintoretto.  626  La  Flora,  by 
Tiziano. 

Tur  ning  to  the  right  wall.  — 
619  Judith,  by  Palma  the  Elder' 
623  The  Virgin  with  the  Child 
and  Saints,  by  the  same.  155 
Portrait  of  an  unkno'^^n  Vene- 
tian Gentleman,  by  Teofilo  Fo- 
lengo.  592  The  death  of  Adonis, 
by  6*.  del  Piombo,  576  The  An- 
nunciation of  the  Virgin,  by  P. 
Veronese.  575  The  Holy  Family 
and  Saints,  by  L.  Lotto  (1476- 
1556).  639  A man’s  portrait,  by 
ignotus.  625  The  Virgin  with 
the  child  and  S.  Catherine,  by 
Tiziano. 

Turning  to  the  wall.  — 584 
Del  Sarto,  Madonna  of  the  harpies.  The  Virgin  with  the  Child,  by 

Cima  da  Conegliano.  645  The 
Transfiguration,  by  Savoldi  G. 
Girolamo,  580  The  banquet  of  Solomon,  by  A.  Micheli  (1539-1614).  1159  A 
man ’s  portrait,  Venetian  school.  1025  The  Virgin  with  the  Child,  by  A . Man- 
tegna 584  The  Virgin  with  the  Child,  by  Tiepolo.  631  A Sacred 

Conversation,  by  G.  Bellini  (1426-1516)  574  The  Virgin  with  the  Child  and 
Saints,  by  Bernardino  Licinio  (1480-1550).  621  Moses  as  a youth,  by  Gior- 
gione (1478-1511).  628  The  last  Supper,  by  Bonifazio  Veronese  (1497-1553). 
630  Solomon’s  judgement,  by  Giorgione.  Ill  The  Resurrection,  the  Adora- 
tion of  the  Magi,  and  the  Circoncision,  a triptych  by  A.  Mantegna.  94  Jesus 
discussing  with  the  Doctors,  by  G.  Mansueti  (1450-1500).  583bis  A bi- 
blical Subject,  by  Giorgione.  583  The  Pity,  by  Catena  (1480-1531\ 

3568  S.  Ludovick  of  Tolosa,  by  Vivarini  (1430-1499).  91  Queen  Sheba 
visiting  Solomon,  by  A.  Micheli  il539-l614). 

Room  III  fTuscan  School).  — Turning  to  the  left  wall  and  continuing 
the  turn  of  the  room  65  The  Virgin  in  glory,  with  the  Child,  by  C.  Ros- 
sellino,  1541  The  Virgin  with  the  Child,  S.  Francis  and  S.  Zanobi,  by 
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F.  Granacci  (1477-1544).  1276bis  The  Virgin  with  the  Child  and  Saints, 
by  A.  Verrocchio.  83  The  dispute  of  the  Doctors  of  the  Church,  by 

G.  A.  Sogliani.  1530  The  Virgin  in  throne  with  the  Child  and  Saints,  by 
Lorenzo  Vecchietta  of  Siena  (1424  1482).  3438  The  Virgin  with  the  Child 
and  Saints,  School  of  Botticelli.  51  A fresco.  The  Crucifix  and  some 
Saints,  School  of  Ghirlandaio , 72  The  Annunciation,  by  G.  A.  Sogliani. 
12  A fresco.  The  Crucifix  and  four  Saints,  by  A.  Del  Castagno  (1403-1477). 
22  The  Virgin  with  the  Child,  two  Saints  and  two  worshippers,  \ir^  Raf- 
faello  Capponi  (1480P-1510).  1573  The  Pity  and  some  Saints,  by  lacopo  del 

(1442-1495).  24  The  Virgin  adoring  the  Child,  by  Lorenzo  di  Credi 
(1459  1.537). 

Turning  to  the  wall.  — 71  The  last  Judgement,  by  Fra  Bat  tolomeo  and 
Mariotto  Albertinelli  (?).  The  Crucifix,  by  Lorenzo  Monaco. 

Room  IV  (of  Lorenzo  Monaco).  — 1310  S.  Maria  Maddalena,  S.  NiccolP 
di  Bari  and  S.  Giorgio,  by  Gentile  da  Fabriano.  1302  Mercy,  S.  Jhon 
and  the  Virgin,  by  Benozzo  Gozzoli  (1420-1498).  17  A tabernable  with 
Virgin  in  throne  and  child,  Angels  and  Saints,  by  Fra  Giovanni  Angelico. 
1294  The  Adoration  of  the  Magi  Kings,  The  martyrdom  of  S.  Peter  and  the 
martyrdom  of  S.  Mark  (as  above).  1545  An  ancona.  The  Coronation  of  the 
Virgin,  Florentine  School  of  the  XIV  cent.  1290  The  Coronation  of  the  Vir- 
gin, by  Beato  Angelico.  1533  The  Virgin  with  the  Child,  Angels  and  Saints, 
by  Bicci  Lorenzo  (1530?-1427).  64  The  Virgin  with  the  Child  and  Saints, 
School  of  Beato  Angelico.  1309  An  Ancona.  The  Coronation  of  the  Virgin, 
high  up.  The  Annunciation  and  the  Eternal  Father,  on  the  sides,  Angels  and 
Prophets,  in  the  gradine,  The  Nativity  of  Our  Lord,  and  the  Adoration 
of  the  Magi  Kings,  by  Lorenzo  (1370-1425).  1.544  The  Virgin  with 

the  Child  and  Saints,  by  G.  Caporali  (1420-1490).  1551  An  Anc-na.  Tfe 
Virgin  with  the  Divine  Infants,  and  S.  Dominic,  S.  Paul,  S.  Peter  and 
S.  Thomas  of  Aquino,  by  Giovanni  di  Paolo  di  Siena  (1403-1482).  1304  Sce- 
nes of  the  life  of  S.  Benedict,  by  Neroccio  da  Siena  (1447-1500). 

Room  V (of  Botticelli).  — 1103  The  Virgin  with  the  Child,  by  Ales~ 
sandy  o Filipepi,  called  Botticelli  (1417-1510).  1316  The  Annunciation  of 
the  Virgin,  by  the  same.  76.  The  Virgin,  by  the  same.  1267.  The  Ma- 
donna with  the  Child  and  Angels,  by  the  same.  1286  The  Adoration  of 
the  Magi  Kings,  by  the  same.  23  The  Virgin  with  the  Child  and  two 
Angels,  by  the  same.  1289  The  Virgin  with  the  Infant  and  Angels,  by  the 
same.  39  The  birth  of  Venus,  by  the  same.  70,  1299,  73,  1306  Prudence, 
Justice,  Charithy  and  Force,  by  the  same.  11.58  Holophernes,  by  the  same. 
1182  The  Calumny,  by  the  same.  5436  The  Adoration  of  the  Magi  Kings, 
by  the  sayne.  11.56  Judith,  the  same.  1179  S.  Augustine,  by  the  same. 
1154  Portrait  of  Piero  of  Lawrence  de  Medici,  by  the  sayne. 

Room  VI  (of  Leonardo).  — 52  A knights  contest,  by  Paolo  Uccello. 
69,  71  Hope  and  Charity,  by  Antonio  and  Piero  del  PoUaiolo 
1443-1196).  1288  The  Annunciation,  by  Leonardo  da  Vinci  (14.52-1519). 
65  The  adoration  of  the  Magi  Kings,  by  Cosimo  Rosselli.  1252  The  Ado- 
ration of  the  Magi  Kings,  by  Leonardo  da  Vinci.  72  Pallas,  by  Antonio 
and  Pietro  del  Pollaiolo.  1.305  The  Virgin  with  the  Child  and  Saints, 
by  Domenico  Veneziano  (1400-1461).  34,52  Venus,  by  Lorenzo  di  Credi 

Room  VII  (of  Michelayigiolo ) . — 1519  The  Virgin  adoring  the  Child 
by  FVipbino  Lippi.  1.547  The  Crucifix  and  some  Saints,  by  P.  Perugino. 
(1416-1523),  and  Luca  Signorelli  (1411-1.523).  1298  Altar  gradine.  The  Na- 
tivity, the  Annuntiation  of  the  Virgin  and  the  Adoration  of  the  Magi, 
by  Signorelli.  75  The  Virgin  with  the  Child,  unknown  author  of  the 
XV  cent.  1291  The  Holy  Family,  by  Luca  Sigyiorelli.  74  The  Virgin 
with  the  Child,  by  the  sayne.  3118  Allegory,  by  the  sayne.  1139  The 
Holy  Family  by  Michelayigiolo.  160  The  Annunciation  of  the  Virgin, 
by  Lorenzo  di  Cre^i.  1297  The  Virgin  with  the  Child,  by  Ghirlm* 
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daio.  1307  The  Virgin  ado.ing  the  Infant  Jesus,  by  Fra  Filippo  Lippi. 
1315  S.  James,  S.  Steplien  and  S Peter,  by  Sebastiano  Marnardi.  1235 
The  adoration  of  the  Magi  kings,  by  Ghirlandaio.  13U1  S.  Eustace, 
S.  James  and  S.  Vincent,  by  A.  del  Pollaiolo.  — Return  to  the  corri- 
dor, and  enter  the  door  leading  into: 

Room  VIII  (Tuscan  School).  — Beginning  the  visit  from  the  left  Side 
and  continuing  all  round  the  room.  1140  The  Virgin  with  the  Child  and 
Saints,  a picture  in  chiaroscuro,  by  Fra  Bartolommeo  della  Porta  (1475-1517). 
1112  The  Virgin  with  the  Child,  S Francis  and  S.  John  the  Evangelist, 
by  Andrea  del  Sarto  (1487-1531).  29-30  Portraits  of  Cosmo  the  Elder  and 
Cosmo  I de  Medici,  by  Pontormo.  1271  The  Saviour  descending  to  the 
Limbo,  by  A,  Brojizmo  (1502-1572). 

Turning  to  the  ivall.  1231  Por- 
trait of  a friar  of  the  order  of 
the  Augustinians,  supposed  to 
be  the  portrait  of  Fra  Paolo 
Sarpi.  by  Volterrano.  Portraits 
of  Ferdinand  I de  Medici  and 
Maria  de  Medici,  by  A.  Bron- 
zino. 1238  Three  Stories  of  the 
New  Testament,  by  R.  Botticini. 
1283  The  descent  from  the  Cross, 
by  the  same.  1268  The  Virgin 
with  the  Child  and  Saints,  by 
Filippino  Lippi  (1457-1504).  1254 
The  Adoration  of  the  Magi,  by 
the  same.  1258  Judith  cutting  off 
Holopherne’shead,  hj  the  same. 
1262  The  wedding  of  S.  Cathe- 
rine, by  Giovanni  Mannozzi., 
called  Giovanni  da  S.  Giovanni, 
1269  Portrait  of  Lawrence  the 
Magnificent,  by  Giorgio  Vasa- 
ri. 1281  Portrait  of  Alexander 
de  Medici,  by  the  same.  71  The 
Virgin  with  the  Child,  hy  Piero 
di  Cosimo.  1280.  The  Virgin, 
and  beneath  S.  Thomas  of  Aqui- 
no kneeling  with  Archangel  Mi- 
chael, by  7^.  (?ra«accf.26.  S.  Ivo, 
Raffaello,  Madonna  of  the  gold-finch.  patron  of  the  orphans,  by 

da  Empoli.  1264  The  Virgin 
with  St.  John  the  Baptist  and  S.  Job,  by  Franciabigio.  1284  Venus  kis- 
sed by  Cupid,  by  Pontormo.  1278  Erminia  and  her  groom  curing  Tan- 
credi’s  wounds,  by  Ottavio  Vannini  1279  S.  Sebastian,  by  Sodoma. 
23.  Christ  appearing  to  the  Magdalene,  by  A.  del  Sarto.  1277  The  tran- 
slation of  the  corpse  of  S.  Zanobi,  by  R,  del  Ghirlandaio.  1259  The  Vi- 
sitation of  the  Virgin  to  S.  Elizabeth  on  the  gradine  : The  Annunciation, 
the  Nativity,  and  the  Presentation  in  the  Temple,  by  Mariotto  Alberti- 
nelli.  1274  Joseph  and  the  wife  of  Putiphar,  by  G.  Bilivert.  1254  S.  James 
with  two  little  boys,  by  A.  del  Sarto.  41  The  Holy  Family,  by  Mariano 
Graziadei. 

Room  IX  (of  the  Maps),  — Sculptures.  133  Minerva.  134  Venus.  320  The 
Genius  of  Death.  208  Pacchus  and  Ampelus.  150  Nero  as  a naked  youth. 

Pictures.  - 1308  The  triumph  of  Religion  and  Fame,  the  triumph  of 
Love  and  Death,  Venetian  school  of  the  XV  cent.  1558  The  Virgin  with 
the  Clqld,  S,  Peter  qnd  S.  Paul,  school  di  P^ru^ia^  XV  cent.  1564 
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Annunciation,  by  Melozzo  da  Forli.  1563  (as  above).  1300  Portrait  of 
Federigo  da  Montefeltro,  Prince  of  Urbino,  and  Battista  Sforza,  his  wife, 
by  Pier  della  Francesca  (1416-1492).  On  the  vails  are  painted  Some  Maps 
of  Perugia,  of  the  State  of  the  Church,  etc. 

Room  X and  XI  (Tuscan  School).  — 1220  Portrait  of  o man,  by  Pon- 
tormo. 3450  Portrait  of  a young  gentlewoman,  by  Piero  della  Francesca. 
1240  The  three  Graces,  by  Giovanni  Morandoni,c2i\\Qd  il  Pippi.^^db'Pov- 
trait  of  a woman,  ?nanner  of  A.  del  Sarto.  1175  Head  of  a girl,  by  Santi 
di  Tito.  1186  S.  John  as  a youth,  by  Anastasio  Fontebuoni.  1212  The 
Virgin  with  a book  in  her  hand,  hy  A.  Dofnenico  Gabbiani.  1148  Leda  and 
the  Swan,  by  Pontormo.  122  Vulcan’s  forge,  by  Giorgio  Vasari.  1247  Da- 
vid, by  Onorio  Marinani.  1209  The  Mercy,  by  A.  Bronzino.  1244  Portrait 
of  Elena  Gaddi,  wife  of  Andrea  Quaratesi,  by  Maso  da  S.  Friano. 

1236  Diana,  by  Taddeo  Zuccar'i.  1202  The  Virgin  with  the  Child,  by 
Cristoforo  Bronzino.  1192  S.  Francis,  by  A.  Bronzino.  S.  Peter  walking 
on  the  waters,  (as  above).  1242  The  Visitation,  by  G,  Maria  Moran-di. 
1225  Hercules  crowned  by  the  Muses  after  his  victory  over  the  Giants, 
by  Giovanni  Bizzelli.  1219  The  martyrdom  of  S.  Theda,  by  F'.  Curradi. 

1237  Young  Tobias  restores  sight  to  his  father,  by  Gregorio  Pagani. 
1177  The  Virgin  in  throne  with,  S.  Francis  and  S.  Jerone,  by  Rosso 
Fiorentino.  1150  The  Virgin  with  the  Child,  S.  Joseph  and  S.  Basil, 
manner  of  the  Pmturicchio.  1312  Perseus  rescues  Andromeda  from  the 
monster,  by  Piero  di  Cosimo.  1205  The  martyrdom  of  S.  Sebastian,  by 
Girolamo  Genga.  1146  The  Virgin  with  the  Child,  by  A.  del  Sarto. 

1151  An  allegory,  by  Giovanni  da  S.  Giovanni.  1198  The  nativity  of 
S.  John  the  Baptist,  by  Pontormo.  1383  Noah  inebriated,  by  Jacopo  da 
Empoli.  1188  Jesus  served  by  the  Angels,  by  G.  da  San  Giovanni. 
4232  Artemisia  mourning  the  death  of  King  Mausolon,  by  Salviati. 
1147  Head  of  a woman,  (a  study)  by  Cigoli.  1187  The  martyrdom  of 
S.  Maurice,  by  Pontormo.  1181  Allegory  of  the  Immaculate  Conception, 
by  G.  Vasari.  1238  Altar  gradine  : The  Samaritan  Woman,  Jesus  dri- 
ving the  profaners  out  of  the  temple,  Jesus  entering  Jerusalem,  hy  Raf- 
faello  Botticini.  1234  S Michael  appearing  to  S.  Galgan  the  Hermit,  by 

Ventura  Salimbeni.  1172  S.  Francis  receiving  the  stigmas,  by  Cigoli. 
1231  S.  Catherine  of  Siena,  by  Volteranno.  1196  Adam  and  Eve  driven 
from  Paradise,  by  Pontormo.  1197  The  Nativity  of  the  Virgin,  by  G.  B. 
Ramacciotti.  1214  Virtuous  Joseph,  by  A.  Bronzino.  12^  Portrait  of 
Bianca  Cappello,  ascribed  to  Angelo  Bronzino.  On  the  back  is  an  alle- 
gorical picture  representing  : The  dream  of  human  Life.  1194  Susannah 
in  the  bath,  by  A.  Bronzino  1173  Venus  and  Cupid,  by  the  same.  1243 
The  Virgin  between  the  Persian  and  Libyan  Sibyls,  Tuscan  School  of 
the  JCVI  cent.  1245  The  Sacrifice  of  Abraham,  by  Jacopo  Chimenti,  called 
Empoli.  1190  Christ  at  Emmaus,  by  Aristodemo  Bronzino.  1218,  1218 
S.  Lawrence,  by  A.  Bronzino.  1241  An  Angel  touching  the  guitar,  by 
G.  Batta  di  Giacomo  Rosso.  1166  Portrait  of  a Man,  by  A.  Bronzino. 

1152  The  Eternal  Father  in  glory,  hj  Fra  Bartolommeo.  1208  Three  nuns 
dressed  in  withe,  Tuscan  school  of  the  XV  cent.  4199  The  Virgin  with 
the  Infant  Jesus,  by  A.  Bronzino.  1246  Portrait  of  a woman,  by  the  same. 
1248  Self  portrait  of  B.  Bandinelli.  1235  The  Virgin,  by  Fra  Bartolommeo. 
(unfinished).  1230  Portrait  of  a woman,  by  ^4.  del  Sarto.  1222  S.  Peter’s 
head,  by  Carlo  Dolci.  1157  Portrait  of  a young  man,  believed  to  be  Gio- 
vanni Melzi,  by  Leonardo  da  Vinci.  1216  Portrait  of  Stefano  della  Bella, 
renowned  engraver  by  Francesco  Gambi.  1215  Mytological  subject,  by 
F'  Zuccari.  1213  The  Crucifix,  S.  John  and  the  Magdalene,  by  A.  Bron- 
zino. 1211  Allegory  of  the  Happiness,  by  the  same.  1210  Our  Lord’s  Na- 
tivity, by  Michelangelo  Anselrno,  called  da  Siena.  1203,  1207  Portraits 
of  Petrarca  and  Dante  Alighieri,  by  unknown  author  of  Tuscari  schoQl. 
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1201  The  Saviour^  above,  the  Holy  Ghost  and  around,  the  Virgin,  S.  Jo- 
seph, S.  John,  the  Apostles  and  the  Maries,  by  C Dolci.  1200  The  age 
of  Silver,  by  F.  Zuccari.  1189  Portrait  of  Eleonora  da  Toledo,  wife  to 
Cosmo  I,  by  A.  Bronzino,  1181  The  prophet  Elishah,  by  A.  Vasari. 
1183  Portrait  of  Bianca  Cappello,  by  A.  Bronzino.  1182  The  Calumny  of 
Apelle,  by  Botticelli.  1180  Judith  with  Holopherne’s  head,  by  F.  Bron- 
zino. 1179  S.  Augustine,  by  Botticelli.  1184  The  transit  of  the  Virgin,  by 
Beato  Angelico.  1175  Self-portrait,  of  Andrea  del  Sarto.  1162  The  nati- 
vity of  S.  John  the  Baptist,  by  Beato  Angelico.  1164  Portrait  of  Maria 
de  Medici,  daughter  of  Cosmo  I,  hj  A.  Bronzino.  1154  Portrait  of  Piero, 
Son  of  Lawrence  de  Medici,  holding  in  his  hand  a medaillon  with  the 
effigy  of  Cosmo  the  Elder,  by  Botticelli.  1161  Two  Small  pictures,  joined 

together,  representing,  The  Na- 
tivity and  the  Circoncision  of  Our 
Lord.  Behind,  the  Annunciation 
of  the  Virgin,  in  chiarosuro,  by 
Fra  Bartolommeo.  1159  The  head 
of  Medusa,  one  of  the  rarest 
works  by  Leonardo  da  Vinci, 
1156  Judith  with  Holopherne’s 
head  by  Botticelli.  1158  Holo- 
pherne  found  dead  by  his  Sol- 
diers, by  Botticelli.  1155  Portrait 
of  Don  Garcia,  Son  of  Cosmo  1 
de  Medici,  by  A.  Bronzino.  1147 
S.  Lucy,  by  Carlo  Dolci.  1153 
Two  Small  pictures  joined  to- 
gether, representing,  Hercules 
crushing  Antheus,  and  Hercules 
struggling  with  the  Hydra,  by 
A.  del Pollaiolo.  1163  Portrait  of 
Andrea  Verrocchio,  by  Lorenzo 
di  Credi.  1217  Portrait  of  Ales- 
sandro Braccesi,  Secretary  of 
Balia  in  1497,  by  P.  Perngino. 
1167  Portrait  of  an  old  man,  by 
Masaccio.  1195  The  age  of  gold, 
by  F.  Zuccari.  1169  Portrait  of 
a young  man,  by  A.  Del  Sarto, 
30bis  Por-  trait  of  a man,  by 
unknown  author  of  the  XV  cent. 
30  Portrait  of  the  Ducke  Gian 
Galeazzo  Visconti,  by  A,  Del 
Pollaiolo.  34  A portrait,  by  Lorenzo  di  Credi. 

Boom  XII  (The  Tribune),  — 197  Portrait  of  Isabella  Brandes,  first 
wife  of  the  painter  Rubens.  287  Portrait  of  Giovanni  delle  Opere,  hj  Pe- 
rugino.  1143  Jesus  crowned  with  thorns,  by  Ltica  di  Leida.  1141  The 
Adoration  of  the  Magi  Kings,  by  A.  Durer.  1142  Adam,  by  Lucas  Kra- 
nach.  1140  Hercules  between  Vice  and  Virtue,  by  P.  Paolo  Rubens, 
1138  Eva,  by  Lucas  Kranach.  1137  Endymion  asleep,  by  Guercino, 
1136  Holy  Family  with  S.  Catherine,  by  Paolo  Veronese,  1135  The  be 
heading  of  S.  John  the  Baptist,  by  Luini.  1134  The  Virgin  adoring  her 
divine  Son,  by  Correggio.  1133  Baccante,  by  A,  Caracci.  1132  The  head 
of  S.  John  the  Baptist,  by  Correggio.  1131  Portrait  of  Pope  Julius  H, 
by  Raphael,  1130  Job,  by  Fra  Bartolommeo.  1129  The  Madonna  of  the 
gold-finch,  by  Raphael.  1128  Charles  V on  horse  back,  by  A.  Van  Dyck, 
1127  S.  John  in  the  desert,  by  Raphael.  1126  Jsaiah,  by  Fra  Bartolotf}- 


LiPPi,  The  Virgin  with  the  Child 
and  8.  John, 
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meo.  1125  The  Madonna  deTPozzo,  by  Franciabigio,  1124  Portrait  of 
Evangelista  Scappi,  by  F.  Francia.  1123  The  Fo marina,  by  Raphael, 
1122  The  Virgin  and  two  Saints,  by  Perugino.  1121  Portrait  of  Eliza- 
beth, wife  to  Guido  Gonzaga,  Duke  of  Mantua,  by  A.  Mantegna  (?), 
1121)  Portrait  of  a Gentlewoman,  believed  to  be  Maddalena  Doni,  by 
Raphael.  1119  Portrait  of  Francesco  II  della  Rovere,  Duke  ofUrbino,  by 
Baroccio.  1118  The  rest  in  Egypt,  by  Correggio.  1117  Venus  recumbent, 
the  most  beautiful  naked  figure  painted  by  Tiziano.  1116  Portrait  of  the 
prelate  Beccadelli,  by  Tiziano.  1115  Portrait  of  Giovanni  di  Monfort,  by 
A.  Van  Dyck.  1114  The  Samian  Sibyl,  by  Quercino.  1009  Portrait  of 
Cardinal  Agucchia,  by  Domenichino.  1008  Venus,  by  Tiziano,  1004  S.  Bar- 
tolomew,  by  Spagnoletto. 

Sculptures.  — 316  The  Grinder.  345  The  Apollino.  344  The  Faun,  [at- 
tributed to  Praxiteles,  restored  by  Michelangiolo.  342  The  Wrestlers. 
341  The  Medici  Venus.  One  among  the  best  statues  of  Venus,  it  was 
found  at  Tivoli,  in  the  Villa  Adriana,  and  was  transported  to  Florence 
in  1667,  togetlier  with  the  statue  of  the  Grinder,  and  the  group  of  the 
Wrestlers,  by  Cleotnene,  son  of  Apollodurus  of  Athens. 

Bnoiii  XIII  (of  the  Various  Italians  Masters^  or  Italian  School) . — 
1008  An  old  ■woman  in  the  act  of  spinning,  by  Michelangelo  Argnozzo. 
1090  Landscape,  by  Pandolfo  Reschi.  1062  Medea  rendering  Jason  his 
youth,  by  Castiglione.  1089  Alexander  the  Great,  reading  Homer,  by  Giro 
Perri.  990  Venus  and  Cupids,  by  Albafii.  1903,  1099  Landscape  with  the. 
baptism  of  Christ,  by  Domenico  Ambrogi.  1000  Allegory  on  the  occasion 
of  the  baptism  of  a Son  of  Giovanni  Cornaro,  Captain  of  Verona,  by 
Orbetto.  1081  A holy  queen,  by  Michele  Vicefitino.  1080  Christ  with  the 
Angel  of  the  passion,  by  Scipione  Gaetano.  1055  Coronide,  pursued  by 
Neptune,  being  transformed  into  a rook,  by  Giulio  Carpioni.  1086  The 
Virgin  and  Son,  by  B.  Schidone.  1074  Diana  driving  the  Nymph  Callisto 
out  of  the  Bath,  by  Salimena.  1069  Christ  on  the  Cross,  by  F.  Bassano. 
1070  The  Virgin  and  S.  Elizabeth,  by  A.  Vicentino.  1059  S.  Joseph’s 
dream,  by  Trevisani,  1092  The  judgement  of  Paris,  by  Scarsellino. 
1084  The  Holy  Family,  by  the  same.  995  The  Virgin,  by  P.  Piola.  1042 
Circe,  by  Castiglione.  1058  The  Virgin  in  the  act  of  sewing,  by  F.  Tre^ 
visani.  1022  S.  Peter  freed  from  jail,  by  F.  Albani.  1165  Infant  Jesus 
sleeping  on  the  cross  by  C.  Allori.  1036  A Vision,  by  G.  B.  Dossi.  1035 
Artemisia  in  the  act  of  swallowing  her  husband’s  ashes,  by  Feti.  994  Mar- 
tha and  Maria  at  the  feet  of  the  Saviour,  by  Gholamo  Sarpi.  1030  The  Na- 
tivity, by  Mazzolini.  1028  S.  Carlo  Borromeo  assisting  the  victims  of  the 
plague,  by  G.  Donati.  1032  The  Virgin  and  Child,  S,  Anne  and  S.  John  the 
Evangelist,  by  L.  Mazzolini.  1120  S.  Victor  and  S.  Corona,  by  G.  B.  Ze- 
lotti.  1024  Cattle  and  a little  shepherdess,  by  Castiglione.  1023  The  flight 
to  Egypt,  by  Albani.  1149  S.  Magdalene,  by  A.  Bronzino.  1018  Ploly 
Family,  by  E.  Savonazzi.  1011  The  Sacrifice  of  Abraham,  by  F.  Ligozzi. 
1014  Noah  shipping  the  animals  into  the  ark,  by  B.  Castiglione.  1048  Land- 
scape by  Magnasco.  1026  The  Virgin,  by  .S'.  Zago.  1027  S.  John  as  a youth, 
by  A.  Albani.  1051  Landscape  with  S.  John  preaching,  by  A.  Magnasco. 
11)85  A woman’s  portrait,  by  Baroccio.  3417  A man’s  portrait  by  G.  An- 
tonio Boltraffio  1013  The  Virgin,  Jesus  and  S.  John,  by  Lucio  Mas- 
sari.  991  The  last  supper,  by  Granacci.  1044  Genii  dancing,  by  Albani. 
1103  Jesus  Christ  appearing  to  the  Magdalene,  by  Lavinia  Fontana. 
1102  The  Centaur  Nessus  abducting  Dejanira,  by  Luca  Giordano.  1101 
Landscape,  by  Salvator  Rosa.  1100  The  Virgin,  by  Schidone.  1096  The 
Virgin  by  Parmigianino.  1095  The  Crucifixion,  by  M.  Palmezziano. 
1094  The  rape  of  Europa,  by  F.  Albano.  1087  A woman’s  portrait,  by 
Palma  il  Vecchio.  1082  The  assumption  of  the  Virgin,  by  D.  Calvaert. 
1078  Portrait  of  a young  man,  by  Parmigianino.  1075  S.  Francis  with 
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the  Cross,  by  F.  Caracci.  1068  A Woman's  bust,  by  P,  Veronese.  1067 
S.  John  in  the  desert,  by  Palma  Junior.  1066  Prudence  and  Hope  bound 
by  Cupid,  by  P.  Veronese.  1065  A man’s  portrait,  by  Tintoretto.  1061  A 
man’s  portrait,  by  Parmigianino.  1056  The  Virgin,  by  A.  Tiarini.  1049  A 
miser,  by  tS.  Bassano,  1046  A head  on  a conch  shaped  cart  drawn  by 
two  dolphyns,  by  Luca  Giordano.  1045  A peasant  family,  by  Bassano. 
1040  Landscape,  by  Guercino.  1039  The  Virgin,  by  C.  Procaccini,  1030  The 
Annunciation,  by  Garofalo.  1037  Christ  in  Emmaus,  by  Palma  the  Elder. 
1034  The  Circoncision,  by  Lodovico  Mazzolini.  1033  The  Pharisee  pre- 
senting the  coin  to  Jesus  Christ,  by  Tiziano.  1031  The  head  of  Medusa, 
by  Caravaggio.  1025  The  Virgin,  by  A.  Mantegna.  1021  S.  Agnes  and 
two  Angels,  bv  P.  Veronese.  1019  The  Virgin  with  the  Child  and  two 

Saints,  by  Palma  the  Elder.  1016  A 
boy’s  head,  by  Correggio.  1015 
The  Virgin,  S.  John  and  a Bishop, 
by  P.  Veronese.  1013  The  Virgin 
with  the  Child  and  S.  John,  by 
B.  Luini.  Landscape,  by  Salvator 
Rosa.  1011  Infant  Jesus  putting 
the  rosary  around  the  neck  of  the 
Virgin,  by  C.  Cignani.  1010  The 
Virgin,  by  Par7nigianino.  1009  Je- 
sus Christ  descending  to  the  Lim- 
bo, by  Moretto.  1007  The  Virgin, 
by  A.  Caracci.  1006  Madonna,  by 
Parmigianino.  l003  A Marine,  by 
Salvator  Rosa.  1002  The  Virgin 
and  Angels,  by  Tiziano.  1001  The 
Virgi-n,  by  Par  migianino.  998  The 
Virgin  with  Infant  Jesus  and 
S.  John,  by  Guido  Reni.  995  The 
massacre  of  the  Innocents,  by 
Dosso  Bossi.007  A woman  dressed 
in  white  and  some  other  figures, 
by  P.  Veronese.  1557  S.  Dominic, 
by  Cosimo  Tura^  called  CosmS 
(1452-1495).  1559  S.  Sebestian,  by 
Lorenzo  Costa. 

Room  XIV  (Dutch  School),  — 
3449  A vase  of  flowers  painted  on 
glass,  by  G.  Van  Kuysen.  984  The  Dentist,  by  F.  Molenaz.  891  Square  of 
the  Town-hall  at  Amsterdam,  by  J.  Vander  Heyden.^^6  A gipsy  predicting 
fortune,  by  Berga.  859  The  flight  to  Egypt,  by  F.  Frantz.  968  Piety,  by 
Schalchens.  962  Dice  players,  by  Koremans.  960  The  miser,  by  O.  Paulin, 

864  A serpent  pursuing  a butterfly,  by  O.  Marcellin.  944  Ruins  of  Rome, 
by  B,  Breemberg.  942  A group  of  people.  Some  of  whom  playing  in- 
struments and  some  others  smoking,  by  E.  Naemskerck.  937  Children 
with  a bird,  by  P.  Van  der  Werff,  1()53  Villa  Medici,  in  Rome,  by  G.  de- 
gli  Occhiali.  929  A woman  washing  clothes,  by  Bamboccio.  927  The 
Church  of  S.  Mary  at  Cologne,  by  Berkejden.  1047  The  Castle  of  S.  An- 
gelo, by  G.  Vanvitel,  surnamed  Gasparo  degli  Occhiali.  924  Cups  and 
dishes  with  fruits,  by  J.  de  Hern.  921  A sea-storm,  by  N.  Van  Plattenberg. 
775  Venus  at  the  mirror,  surrounded  by  the  three  Graces,  by  J.  Jordaens. 

865  Ilerodia’s  daughter  receiving  the  head  of  S.  John,  by  E.  Van  Stee- 
nuyez,  junior.  904  The  adoration  of  the  Shepherds,  by  Poelenburg, 
897  The  Cathedral  of  Harlem,  by  J.  Berkeyden,  896  The  Cabinet  of  a 
naturalist  upset  by  his  children,  by  G.  Van  Kessel.  887  Magdalen,  by 
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G.  Van  Mieris.  876  Landscape  with  Moses  rescued  from  the  waters  of 
the  Nile,  by  Poelenburg . 873  A woman  playing  on  a trumpet  at  moon 
light,  by  Sckalcken.  986  A woman  playing  on  a lute,  by  Berga.  863  The 
Virgin  and  Child,  by  E.  Quellin.  857  Portrait  of  an  old  man,  by  E.  Skerk. 
856  Landscape,  by  A.  Waterloo.  855  Landscape,  by  Poelenburg,  985  The 
adoration  of  the  Shepherds,  by  A.  Van  der  Velde.  981  The  painter  and 
his  own  family,  by  F.  Van  Mieris,  979  Landscape,  by  Rembrandt.  978  A 
man  at  a window,  by  A.  Van  Ostade.  976  Self  portrait,  by  I.  Van  Mieris, 
i;74  Hell,  by  P,  Breughel  junior.  972  A Lady  and  a Knight  returning 
from  a hunting  party,  by  G.  Metzu.  964  A maid  cleaning  a pot,  by 
G.  Netscher.  958  A dutch  Lady,  by  G.  Terburg.  557  A Sacrifice  to  Love, 
by  G.  Netscher.  955  Interior  of  a tavern,  by  A Brouwer.  954  A drin- 
king-bout, by  I,  Van  Mieris,  952  The  old  fried,  by  the  same.  951  Land- 
scape with  animals  and  figures,  by  A.  Van  der  Velde,  950  The  painter’s 
family,  by  G,  Netscher.  949  A Sacrifice  to  Venus,  by  the  same  915  Two 
old  man  sitting  at  their  meal,  by  F,  Van  Mieris.  911  A young  woman  in 
deshabille  sleeping  by  her  bed ; behind,  in  the  dark,  a man  speaking  with 
an  old  woman,  by  the  same.  936  Landscape,  by  A.  Van  der  Velde. 
933  Hell.  On  one  side  Dante  and  Virgil,  by  P,  Breughel  junior,  930  A 
Lady,  by  G.  Netscher, A woman  selling  fritters,  by  G,  Dow.  922  In- 
terior of  a country-house,  by  Rembrandt.  220  Portrait  of  Maria  Luigia  de 
Medici,  by  F.  Douvien,  Senior.  919  Portraits,  of  Johann  Wilhelm,  Pa- 
latine Elector,  and  of  the  Princess  Luisa  de  ISI^dici,  by  B.  Douven,  918  A 
domestic  scene,  by  G.  Metzu.  914  Neptune  striking  the  ground  whence 
a horse  springs  up.  On  another  side  Galatea<  on  a chariot  embracing  a 
little  cupid,  by  J.  Jordaens.  905  Solomon’s  judgement,  by  A.  Van  der 
Werff.  903  The  Elements,  by  Breughel,  895  Portrait  of  Emperor  Ferdi- 
nand I,  21  years  old,  by  Luca  di  Leida,  893  A Small  village,  by  Eglon 
Van  der  Neer,  892  Jesus  Christ  carrying  the  Cross,  by  P.  Breughel. 
890  Self-portrait,  by  F.  Mieris.  888  The  Soap  bubbles,  by  P,  Van  Slin- 
geland  (a  very  rare  picture  carried  ont  with  the  greatest  skill).  885  A 
small  landscape,  by  Eglon  Van  der  Neer.  884  The  four  Elements,  by 
Breughel  482  A Village  after  rain,  by  G.  Ruysdael.  874  S.  Anne  tea- 
ching the  Virgin  Mary  reading,  by  F.  Douven.  867  A woman  winding 
up  her  clock  at  the  light  of  a candle,  by  G,  Neutscher,  866  Esther  in  the 
presence  of  Ahasuerus,  by  Eglon  Van  der  Neer,  860  The  portrait  of  his 
son  John,  by  I.  Van  Mieris.  854  A quack,  by  the  same.  858  Landscape, 
by  G.  Breughel, 

The  pictures  of  this  precious  colletion  were  the  greater  part  acquired 
by  the  Granduke  Cosmo  HI.  We  have  described  here  only  the  most 
important  works,  and  we  will  do  the  same  for  the  French  and  German 
Schools,  because  it  would  be  too  long  to  enumerate  every  single  small 
picture,  which  the  Visitor  will  find  at  its  proper  place,  countersigned 
with  its  own  number  and  title. 

Room  XV  (the  Second  of  the  Flemish  and  German  .School),  — 800  A 
girl  with  a candle,  by  Shalcken,  852  The  Virgin  and  the  Child,  school  of 
Durer.  849  The  prodigal  son,  by  G.  Van  der  Lys.  843  Venus,  Cupid  and 
three  woman,  school  of  Rubens.  83/  The  birth  of  Erich tonius,  by  the  same, 
835  A female  tea  seller,  by  Horemans.  836  Card  players,  by  the  same. 
h82  Landscape,  by  N,  Bondewins.  746  A man’s  portrait,  by  B.  Isenner. 
846  The  descent  from  the  Cross,  by  L.  Suavio,  called  il  Lombardo.  828  The 
God  Pan,  Syringe  and  Nymphs,  by  P.  Mera.  827  A shoemaker’s  family,  by 
jioremans  820  The  Virgin’s  nuptials,  by  E.  Van  Baton.  823  A tailor’s  fa- 
mily by  Horemans.  806,  807,  817  Landscapes,  by  P.  Brill.  805,  815  Land- 
scapes with  figures,  by  Francesco  da  Paolo  Ferg.  804,  814  Landscape  with 
many  persons,  by  C.  Breydel.  803  Interior  of  a workman’s  kitchen,  by 
Horemans.  811  The  Crucifixion,  by  Martin  de  Vos,  797  A sculptor  in  his 
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studio,  by  G,  Schalcken.  793  Landscape  with  Nymphs  and  Mercury,  by 
Adam  Elzheimer.  792  Fruits,  by  A.  Mignon.  788  Portrait  of  Camillus 
Cross,  by  C,  Amberger.  782  Landscape,  by  F.  Mans.  3S1  Apollo  Kills 
the  serpent  Fiton,  by  G.  Sandrart.  772  Landscape  with  an  Angel  spea- 
king to  a woman,  by  the  same.  771,  773  Saints  and  Apostles,  by  C.  Poe~ 
lemberg.llO,  819  The  temptations  of  S.  Antony,  by  Ryckaet  t,  junior, 
817  Portraits  of  Luther  and  Melanchton,  by  L.  Kranac.  818  Landscape, 
by  C.  Lortain.  845  Portraits  of  Johann  and  Friederich,  Electors  of 
Saxony,  by  L.  Kranac.  842  The  three  Graces,  in  cliiaroscuro,  by  Rubens. 
839  A woman’s  portrait,  by  Holbein,  838  Portrait  of  Luther,  by  L.  Kranac. 
826,  834  Landscape  with  many  small  figures,  by  D.  Teniers  Senior. 
832  Portrait  of  Catherina  Bora,  wife  of  Luther,  by  L.  Kranac.  821  A 


man's  portrait,  by  Holbein, 
812  Venus  and  Adonis,  by 
Rubens  — the  landscape  is  by 
Breughel.  8l0  Silenus  with 
Satyrs  by  the  some.  799  A 
man’s  portrait,  by  Holbein. 
795  Jesus  Crist’s  funeral,  by 
Van  der  Wieden.  786  A tea- 
cher learning  a girl  reading 
by  G.  Dow.  783  The  Virgin, 
by  Van  Dyck.  779  S.  Jerome, 
by  Q.  Metsys.77H  S.  Benedict, 
by  Memling.  777  S.  Philip  the 
Apostle,  tempera  drawing  by 
A.  Durer.  776  Interior  of  a 
Church,  by  P.  Neefs.  774 
Seascape  at  sunset,  by  C. 
Gelid.  769  A man’s  portrait, 
by  Memling.  768  S.  James 
the  Apostle,  tempera  piece 
by  A.  Durer.  767  The  death 
of  Seneca,  by  P.  Neefs.  766 
Portrait  of  his  father,  by 
A.  Durer.  765  Portrait  of 
Richard  Southwell,  State 
counsellor  to  Henry  VIII, 
king  of  England,  by  Holbein. 


Murillo,  The  Virgin  and  Child. 


Ivoom  XVT  (the  first  of  the 
Flemish  and  Gemnan  School). 


— 760  Adam  and  Eve  eating  the  apple,  by  F.  Floris.  830  The  bust  of  a 
man  with  flowers  around,  by  D.  Seghers,  called  il  Gesuita.  754  The  boar 
hunt,  by  P.  Grill.  741  Landscape,  by  Moucheron.  748  S.  Peter  and  S.  Paul 
Apostles  taken  to  prison,  by  G.  Kulmbach.  709  Portrait  of  Signora  Puli- 
ciani.  by  Susterynans.  747  The  triumph  of  Neptune  and  Amphitrite  by 
Franck,  Senior.  1029  The  Magi,  by  nnkno7un  author  of  the  XV  cent.  739, 
746  Familiar  receptions,  by  Lambi  echis.  755  Contrymen  reposing,  by  J. 
Miel.  737  Cupids  dancing  before  some  Nymphs,  by  F.  Franck.  740  S.  Peter 
preaching,  by  Kuhyibach.  G99  Portrait  of  the  nobleman  Pulicciani,  by  Suster- 
ynans. 740  The  Ascension  of  S.  Paul,  by  G.  758  Landscape,  by 

A.  Elzeimeir .7‘6b  Landscape  with  mine  working,  by  Henry  de  Pies  called 
Civetta.  329  S.  Peter  freed  from  jail,  by  G.  Kulmbach.  721  Contrymen 
near  by  a stable,  by  A.  Geboiv.  749  Two  portraits  of  unknown  persons; 
on  the  back  is  the  Annunciation,  in  chiaroscuro.  716  S.  Margaret,  by 
Susterynans.  713bis  S.  Peter’s  martyrdom,  by  Wagner.  706  S.  Peter  in 
tears,  by  David  Teniers  junior.  701  Two  gamesters  wrangling,  by  G-  Van 
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Son.  762  A female  Saint,  by  Giusto  da  Gand.  751  S.  George,  by  Lucas 
Kranac.  661  Landscape,  by  0.  Breughel.  In  the  interior  of  this  picture  is 
represented  in  chiaroscuro  our  Saviour,  on  his  way  up  to  the  Calvary, 
by  A.  Durer,  and  a copy  in  colours  of  the  same  subject,  under  wich 
is  written,  Breughel.  742  A triptych:  in  the  center:  The  resurrection 
of  Lazarus;  on  the  right : Marta  at  the  feet  of  the  Saviour;  on  the  left. 
The  Magdalen  washing  his  feet.  On  the  exterior  is,  on  one  side  the 
Virgin,  on  the  other  side  some  Saints.  731  A triptych.  The  Epiphany 
by  Q.  Van  Dyck  (?)  or  M.  Van  Ween.  743  An  old  chemist  in  his  labora- 
tory, by  D,  Teniers^  Senior.  717  Interior  of  a Church,  by  P.  JVeess.  707  In- 
terior of  the  Antwerp  Cathedral,  by  the  sa?ne.  705  A phj’sician,  by  D.  7>- 
703  The  Virgin,  a precious  work  by  G.  Memling.  700  Old  woman 
and  man  caressing  each  other,  by  D.  Teniers  junior.  608  The  Virgin 
between  two  female  Saints,  by  Hugo  Van  Der  Goes. 

Frescos  in  the  Ceilings  of  these  two  Rooms,  school  of  Poccetti. 

Room  XVII  (Franch  School),  — 687  Caricature  of  a man,  by  J".  Callot, 
696  Portrait  of  Madame  Dangeville  (?)  by  A Grimond.  685  Jephthah  in 
the  act  of  sacrificing  his  daughter,  by  C.  Lebrun,  678  Jesus  Christ  explai- 
ning his  doctrine,  by  Valentin.  676  Portrait  of  Louis  XIV  (le  Roi  Soleil) 
King  of  France,  imhioivn.  673  Portrait  of  Francis  Villiam,  Palatine 
Elector,  by  A.  F.  Van  der  Meulen.  668  A small  landscape,  by  G.  Dtighet^ 
surnamed  Poussin.  665  A shipwreck,  by  G.  Vernet.  663  A.  Knight’s  combat, 
by  B.  Gagneraux.  655  Landscape,  by  G.  Vernet.  693  Venus  and  Adonis 
on  the  Mount  Ida,  by  N.  Poussin.  694  The  death  of  Socrates,  by  Du- 
fresney.  69'J  A Ion’s  hunt,  by  Gagneraux.  689  Portrait  of  Luisa  Stol- 
bergs,  Countess  of  Albany  (the  friend  of  Vittorio  Alfieri)  by  S.  Fabre 
Behind  it  an  autographic  sonnet  by  Vittorio  Alfieri  is  to  be  read.  6^8  Por- 
trait of  the  Marchionnes  of  Sevigne,  by  Mignard  684  Portrait  ot  Bousset, 
bishop  of  Meaux,  by  J,  Rigaud.  680  Theseus  finding  out  the  sword  of 
Thrassenes,  by  N.  Poussm.  679  Portrait  of  Vittorio  Alfieri,  by  6'.  Fabre 
(behind  it  an  autographic  sonnet  by  Vittorio  Alfieri  is  to  be  read).  674  Por- 
trait of  J.  J.  Rousseau,  by  N,  Largilliere.  672  A young  pilgrim,  by  A.  Gri- 
7noux.  A train  of  chevaliers  and  a lady,  hy  A.  Watteau.  670  Portrait  of 
the  Countess  ofGrignan,  by  P,  Migyiard.  669  A battle,  by  Borgognone, 
667  Portrait  of  Francis  I,  king  of  Irance,  by  F.  Clouet.  657  The  Virgin, 
by  A,  C,  Van  Loo.  656  Infant  Jesus  and  little  S.  John,  by  F.  Boucher. 
654  A battle,  by  Boi'gognone.  653  A Knights  contest,  by  G.  Parrocel. 
651,  652  A battle,  small  pictures  by  Borgog7i07ie. 

Frescoes  in  the  colli  us,  Poccetti’s  School. 

Ro(km  XVI 1 1 (of  the  Gemrne,  precious  stones  and  fi7ie  golds77iith  works 
— closed  on  Sundays).  — In  the  center  of  the  Roo7n,  A Small  rock  crystal 
case:  as  a work  of  art  this  is  the  most  precious  object  of  the  collection. 
On  the  opposite  side  are  twenty-four  scenes  from  the  life  of  the  Saviour 
admirably  chiselled  by  Valerio  Belli  of  Vicenza,  in  XVI  cent.  He  exe- 
cuted it  for  Clement  Vll  This  stupendous  work  was  by  Clement  VII 
given,  as  a present,  to  Francis  I,  King  of  France,  when  Catherine  de 
Medici  married  the  Delphin.  But  in  1635  it  found  — nobody  knows  how  — 
its  way  back  to  Florence. 

/ Cupboard  (on  the  left,  eTiterhig).  — Two  statuettes  of  Apostles.  Two 
vases  in  oriental  onyx,  unique  for  th.eir  size  and  the  supei ior  quality  of 
the  stone.  Two  bas  riliefs  in  gold.  A snuff  box,  got  up  vith  small  pieces 
of  agate,  forming  a complete  collection  of  the  various  kind  of  german 
agate  A fine  diaspro  sanguigno  cup  in  the  Shape  of  a conch.  A bust  of 
Tiberius,  imitation  of  turchina,  with  a gold  restoration  attributed  to 
Be7ive7iuto  Cellhii. 

II  Cupboard.  — Two  statuettes  of  Apostles  representing  S.  Peter  and 
S.  Paul.  A cat’s  eye  of  extraordinary  size  with  a pearl  upon  it.  A red 
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jasper  cup,  whose  lid  is  surmounted  by  the  figure  of  a warrior  in  ena- 
melled gold.  A large  cup  of  Spanish  Corallina,  in  the  shape  of  a bottle, 
ornamented  with  pearls  and  cameos.  A small  emerald  vase,  very  precious. 
A view  of  Piazza  della  Signoria,  in  pietradura,  with  bas-reliefs  in  gold, 
by  6r.  Mola.  A large  rock  crystal  cup  ornamented  with  fine  engravings 
and  two  handles  of  enamelled  gold.  A large  vase  of  diaspro  sanguigno. 
A head  of  turchina,  extraordinary  for  its  size  and  with  diamond  eyes. 
A beautiful  cup  in  Swiss  jasper,  ornamented  with  pearls  and  represen- 
ting a Hydra,  with  a gold  figure  of  Hercules  on  the  lid,  work  of  Maz- 
zaferri. 

Ill  Cupboard.  — An  agate  vase.  Small  porphyry  group  of  Venus  and 
Cupid,  by  Pier  Maria  da  Pescia.  A Vase  ofjasper,  ornamented  with  pearls. 

Red  jasper  cup;  on  the  lid  a 
small  figure  in  enamelled  gold 
enriched  with  diamonds  nicely 
carried  out.  A lapislazuli  cup, 
ornamented  with  pearls  and 
singular  for  its  white  and  regu- 
lar spots. 

On  the  right,  entering. 

IV  Cupboard.  — Three  small 
busts  of  women,  one  of  which 
ornamented  with  white  ena- 
melling. Two  small  bas-reliefs 
in  gold  on  a jasper  background, 
by  some  one  attributed  to  Gian 
Bologna^  and  by  some  other  to 
Michele  Mazzaferri.  A small 
agate  vase  with  gold  handles 
wrought  out  after  Cellini’s  style. 
Two  double  handed  vases  of 
sardonyx  oriental  onyx)  most 
remarkable  for  their  extraordi- 
nary size  and  the  beauty  of 
their  specks,  with  the  name  of 
Lorenzo  de  Medici  inscribed 
o T>  u thereon.  Two  pietra  dura  sta- 
1 ER.UGINO,  Adovazione  del  Santo  Lambiuo.  ^uettes  representing  two  Apo- 
stles. A single]  handed  rock 
crystal  cup,  or  alembic,  in  enamelled  gold  of  exquisite  workmanship, 
attributed  to  Be7ivenuto  Cellini. 

V Cupboard.  - Portait  of  Cosmo  II  de  Medici,  in  bas-relief,  with 
precious  stones,  enamelling  and  diamonds.  Three  bas-reliefs  in  gold,  as 
above,  by  Gian  Bologtia  and  Mazzaferri.  Two  pietra  dura  statuettes  re- 
presenting two  apostles.  A rock  crystal  cup  with  the  lid  in  enamelled  gold, 
made  for  Diane  de  Poitiers:  it  is  believed  to  be  a work  of  B.  Cellini. 
A small  rock  crystal  case  on  whose  lid  is  a pearl  representing  a little 
dog.  On  high  : two  rock  crystal  vases,  one  nicely  wrought  out  and  the 
other  plain,  so  as  not  to  spoil  its  polish;  this  is  richly  ornamented  with 
emeralds  and  rubies. 

VI  Cupboard.  — A cup,  triangular  in  shape  made  out  of  a single  piece 
of  emerald.  A lapislazuli  cup.  Vases  of  rock  crystal,  agate,  jasper  etc. 

This  Cabinet  built  in  the  shape  of  a tribune,  has  been  executed  during 
the  Medici’s  dominion.  It  is  decorated  with  four  columns  of  oriental  ala- 
baster, 2,17  met.  higli,  and  four  of  « old  green  >>  2,32  met.  high.  Around 
the  room  are  six  cupboards  containing  more  than  400  works  of  which 
we  have  described  the  most  important  ones. 
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The  twelve  little  columns  in  agate  of  Siena,  and  the  small  statues  of 
the  Apostles  in  the  cupboards  were  destined  to  the  altar  that  was  to  be 
erected  in  the  Medici  Chapel,  in  the  Church  of  S.  Lawrence,  and  they 
have  been  wrought  out  in  pietra  dura  by  O.  Mocchi. 

Cori'idor  D.  (39  met.  long).  — On  the  left:  pictures.  1565  S.  Romuald 
imparting  the  order  Pisan  school  of  the  XIV  cent.  1566  The  vision  of 
S.  Romuald,  as  above.  1567  The  Virgin  with  the  Child,  by  Niccolb  da 
Guardiagrele.  1543  The  Virgin  and  the  Child,  by  Antoniazzo  Romano, 
3437  The  Virgin  with  the  Child,  Verrocchio'' s school.  55  Le  last  Judge- 
ment, by  unknown  author  of  the  XV  cent.  87  The  descent  from  the 
Cross,  by  Bacchiacca  (?). 

Sculptures:  126  A boy  in  a short  dress  with  walnuts  wrapped  in  it. 
125  Tna  genius  ot  Sleep.  124  Wrestling  Cupids.  127  Sleeping  Cupid. 

In  the  center  of  the  Corridor; 

Sculptures.  — 36  Roman  matron.  132  A splendid  bust  of  Annius  Verus. 
3 Doriphorius,  young  athlete,  by  Policletus,  proceeding  from  the  Villa  of 
Poggio  Imperiale.  136  Bust  of  Marcus  Aurelius.  138  The  boy  wounded 
by  a thorn,  141  Pedestal  of  a chandeleer.  129  Sarcophagus  representing 
the  fall  of  Phaeton.  142.  Minerva,  or  Athenian  Pallas,  (restored).  143,  144, 
152  Busts  of  Lucius  Verus.  145  Venus  Anadiomene.  148  Bust  of  Marcus 
Aurelius.  2 Mars.  L51  Lucilla,  daughter  of  Marcus  Aurelius  and  Fau- 
stina. 147  Commodus,  son  of  Marcus  Aurelius  and  Faustina. 

On  the  right.  — 36  Roman  Matron.  234bis  Charity. 

On  the  central  walls.  — Five  Bruxelles  Gobelins,  representing  the 
history  of  Cleopatra  and  Antony. 

Paintings  on  the  ceiling,  by  Cosmo  Ulivelli,  Giuseppe  Tonelli,  Giacomo 
Chiavistelli,  etc. 

Corridor  E.  — We  will  visit  it  beginning  from  the  left  side,  and  reached 
the  end,  in  our  coming  back  we  will  pay  our  attention  to  the  sculptures 
and  to  the  glass  cases  containing,  the  drawings,  and  placed  on  the  right 
side.  We  will  after  pay  a visit  to  the  other  rooms. 

Sculptures.  — 156  Marsyas  hanging  down  from  the  tree  (believed  to 
have  been  restored  by  Donatello),  157  Bust  of  Partinax.  78  Moses  rescued 
from  the  waters,  by  Benedetto  Luti.  159  Bust  of  Didius  Julianus.  161  Bust 
of  Prescennius  Negrus.  3430  Portrait  of  a young  man,  by  Sustermans. 
3432  Portrait  of  a gentlewoman,  School  of  Aiidrea.  163,  165  Busts  of  Se- 
ptimius  Severus.  167  Bust  of  Albinus,  the  competitor  of  Severus  to  the 
Roman  throne.  760  Adam  and  Eve,  by  F.  Floris.  1391  Portrait  of  Charles 
of  Lorena,  Duke  of  Guise,  by  Sustermans.  3455  Portrait  of  a young  man, 
by  the  same.  796  A wedding  ball,  Flemish  school.  151  The  Holy  Family, 
by  G.  Orayet.  3402  Portrait  of  I'rancis  of  Lorena,  Prince  of  Jonville,  by 
Sustermans.  3456  Ferdinand  II  de  Medici,  by  the  same.  1190  Portrait  of 
a man,  by  the  same.  170  Hygeia,  tlie  goddess  of  Health.  168  Bust  ot  Anto- 
ninus Caracalla.  207  Allegory  of  the  Holy  Conception,  by  F.  Segher, 
173,  175,  180  Busts  of  Gefa,  the  brother  of  Caracalla  (he  was  stabbed  by 
this  latter  in  the  arms  of  their  own  mother  juli.a).  220  A wild  boar  hunt  by 
F.  Snyders.  178  Bust  of  Jupiter.  3403  Portrait  of  Louis  XIII,  King  of 
France,  by  F.  Porhus.  79  A masquerade,  by  liennbreker . 95  Lazarus 
called  from  the  dead,  by  P.  Veronese.  3404  The  Prince  Gaston  of  Orleans, 
by  Pourbus.  181,  182,  188  Busts  of  Macrinus.  3425  Portrait  of  Cosmo  I 
de  Medici,  by  A.  Bronzino.  3405  Portrait  of  G.  B.  Gambetti,  by  Jacopo 
Chimenti.  3408  A flock  of  cattle  going  after  an  army,  by  Castiglione. 
187  Juno.  98  Achilles  in  female  attire  at  the  court  of  Lykomeder,  by  Pompeo 
Batoni.  99  Achilles  training  at  the  Centaur  Nessus,  by  the  same.  106  View 
of  the  Piazzetta  in  Venice,  Canaletto’ s School.  107  Fowls  frightened  by  a 
falcon,  by  G.  Fyt.  190  Antoninus  Heliogabalus  192,  98  Busts  of  Alexander 
Severus  1535  Salome  vith  the  head  of  S.  John  the  Baptist,  by  C.  Bold. 
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1534  Portrait  of  Torquato  Tasso,  by  A.  Allori.  dJ  Jesus  jit  Lazarus’house, 
by  Bassano.  96  The  Supper  in  Emmaus,  by  ike  same,  195  Statue  of  Leda. 
893,  3B97,  3396  Portraits  of  unknown  persons,  by  Sustermans.  3395  The  An- 
gels announcing  to  the  shepherds  the  birth  of  Jesus,  by  Bassano,  114 
Sheep  and  Cows  pasturing  in  the  Roman  Canipagna.  1532  Portrait  of  the 
sons  of  James  II  of  England,  by  TV.  Largilliere.  5346  Portrait  of  a young 
man,  by  Sustermans.  132  The  Tivoli  falls,  by  C.  B.  Tierce  (XVIIl'cent.) 
3401  Portrait  of  a man,  hy  Sustermans.  3447  Louis  XIII,  King  of  France,  by 
Porbus,  junior.  1106  S.  Peter,  by  Lanfranco.  201  Bust  of  Maximinus. 
204  Statue  of  Aesculapius.  1188  Portrait  of  Francis  de  Medici  in  oriental 
costume,  by  Sustermans.  3453  Portrait  of  a Gentlewoman,  by  the  same.  3427 
Portrait  of  a woman,  by  the  same.  209  Statue  of  Ae-  culapius.  210,  211  Maxi- 
mus, son  of  Maximi- 
nus. 3410  Portrait  of 
an  unknown  young 
princesse,  by  Porbus. 
3406  Portrait  of  a man, 
by  Sustermans.  3411 
Portrait,  of  a young 
Porbus.  127 
Landscape,  by  Bocuit 
Didier.  213  Bust  of 
Gordian  Alricanus. 
212  Bust  6f  Marcus 
Aurelius.  215  Julia 
Mammea,  mother  of 
Alexander  Severus. 
207  S.  Galla  Placidia, 
by  C.  Dolci.  129  Land- 
scape, by  P.  Reschi. 

I 0 Jesus  ascending 
the  Calvary,  by  ig7io- 
tus.  133  View  ot  an- 
cient ruins,  by  F, 
Costa.  1518  A supper 
party,  by  G.  Hon- 
thorst.  3416  Portrait 
of  John  William,  Palatine  Elector  by  G.  Douven.  634  Noah’s  ark 
floating  on  the  waters,  by  Bassano.  112  The  Angel  delivering  S.  Peter 
from  the  prison,  by  C.  Bonone.  122  The  deluge,  by  Bassano.  203  Fior- 
dispina  and  Bradimante,  by  Guido  Reni.  134  Landscape  with  soldiers  in 
the  act  of  slaying  a nun,  by  P.  Reschi.  ‘^24  Statue  of  Apollo.  1581  John 
William,  Palatine  Elector,  by  Douven.  145  Portrait  of  Lord  Assory  by 
P.  Van  der  Faes.  3429,  3431  Portraits  of  woman,  by  A.  Bro^izino.  101 
S.  Mary  Magdalen,  by  Sustemnans . 1580  Anna  Maria  Luisa  de’  Medici, 
by  Douven.  142  Prince  Robert,  English  General,  by  P.  Van  der  Faes. 
3432,  3433  Portraits  of  woman,  by  A.  Bronzino.  3430  Portrait  of  a young 
man,  by  Sustermans  3392)  Landscape  by  Salva^ror  Rosa.  228  BustofGal- 
lienus.  234  fas  above).  229  Statue  of  Clio,  or  rather  Melpomene  231  Bust 
of  Trajanus  Decius.  233  Bust  of  Probus.  3448  Portrait  of  a young  prin- 
cesse, by  Sustet  mans.  3407  The  Magdalen,  by  C.  Allori.  705,  720  Landsca- 
pes, by  unfoLOwn  author  of  the  XVII  cent.  100  Landscape  by  Salvator 
Rosa.  103  View  of  a Seaport,  by  A.  Mongolard.  3409  S.  Mary  Magdalen 
in  the  desert,  by  Cigoli.  104  Landscape,  by  P.  Brill.  235  Carinus,  son 
of  Cams  and  of  Magna  Urbica,  2tl  Statue  of  the  Night.  237.  Bust  of 
Quintilius.  128  The  rape  of  the  Sabines,  by  Valerio  222  Bust  of 

Pupienus.  1253  The  Sacrifice  of  Abraham,  by  S.  Fieri* 


Illustrated  Catalogue  xix 

At  the  end  and  in  the  center  of  the  Corridor.  — The  group  of  Laocooii. 
(A  very  fine  copy  by  Baccio  Bandhielli,  from  the  renowned  group  in 
the  Vatican).  Facing  the  Laocoon,  the  Statue  of  a sleeping  boy.  A the 
back  wall.  The  colossal  busts  of  Jupiter  and  Neptune. 

Coming  back  to  reach  again  our  point  of  departure.  Statues  on  the  win- 
dows sides,  between  the  glass  cases  containing  the  original  drawings  of 
ancient  Masters;  239  Philip  the  Elder.  234  Bust  of  Gallienus.  232  Bust  of 
Salonina,  wife  to  Gallienus.  219  Pupienus.  Statue  of  Bacchus  (no  num- 
ber). 211  Bust  of  Maximus,  son  of  Maximinus.  205  Statue  of  Olympus. 
202  Statue  of  Apollo  (restored).  199  Julia  Mesa,  grandmother  of  Helio- 
gabalus.  194  Apollo  in  the  act  of  touching  the  lyre.  191  Diadumenus,  son 
of  Macrinus.  188  Macrinus.  186  A wounded  Soldier.  180  Geta.  177  Apollo 
reposing.  174  Plautil- 
la,  wife  to  Caracal  la. 

171  (as  above).  169  Di- 
scobulus.  166.  Julia 
Domna,  wife  to  Se- 
ptimius.  164  (as  abo- 
ve). 162  A Nereid  on 
a sea  horse.  158  Man- 
lia  Scantilla,  wife  to 
Didius  Julianus.  155 
Marsyas,  a statue  si- 
milar to  the  one  de- 
scribed at  N.  156  fbe- 
lieved  to  have  been 
restored  by  Verroc- 
chio). 153  Bust  of  Cri- 
spina,  wile  of  Com 
modus. 

Glass-cases  placed 
under  the  windows  of 
these  two  Corridors, 
containing  the  origi- 
nal drawings  by  an- 
cient Masters  of  diffe- 
rent Schools. 

We  will  only  give  a simple  account  of  them  : the  Visitor  can  easily 
observe  this  precious  collection  as  on  every  drawing  is  indicated  the 
name  of  the  author  and  his  School. 

Beginning  from  the  I Corridor  to  the  end  of  the  III  Corridor. 

I Glass-case  : drawings  by  Claudio  di  Lorena,  Verdier,  Gillot,  R.  la 
Page,  G.  A.  Watteau,  Poerson.  de  Trou.  II  Nanteuil,  Dorigny , Cor- 
neille, Le  Brun,  Bouchardon.  III.  Callot.  IV.  Spagnoletto,  Murillo,  Ve- 
lasquez, Rizi,  Poussin.  V.  Menley,  Kobell,  Ruisdael,  Mengs,  Breidel, 
Pacheco,  A.  Cano,  Moreno,  De  Prado,  etc.  VI.  De  Rode,  Corner  Van 
der  Heist,  Van  der  Lys,  Snayers,  Swanevelt,  etc.  VII.  Vad  Dyck,  Se 
delor,  Miel,  Van  Deipenbek,  Spranger,  Rubens,  Sustermans,  etc.  VIII. 
Salvator  Rosa,  Sebastiano  Conca,  Rodriguez,  L.  Bernini,  G.  Both,  Brill, 
Giambologna,  etc.  IX.  Cav.  d’Arpino,  Santafede,  etc.  X.  L.  Cambiasi  di 
Genova,  G.  Castiglioni,  Magnasco.  Piola.  XI.  Tiarini,  Possenti,  F.  Mon- 
dini,  Bibbiena.  XII.  Guercino.  XIII.  Doinenichino,  Algardi,  Contarini, 
G.  Dentore,  B.  Coriolano,  etc.  XIV.  Guido  Reni.  XV.  Dei  Caracci. 
XVI.  (as  above).  XVII.  (as  above).  XVIII.  F.  Guardi,  G B.  Piazzetta, 
Tiepolo,  P.  Fontana,  Tibaldi,  etc.  XIX.  Schiavone,  A.  Vicentino,  G.  Mu- 
ziano^  A.  Vittoria,  Palma  junior,  C.  Caliari,  etc.  XX.  Bassano,  Zelotli, 
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Tintoretto,  Morazzone,  Ligozzi,  etc.  XXI.  Bassano,  Tintoretto.  XXII. 
Giovanni  da  Udine,  G.  B.  Moroni,  etc. 

No  glasses  cases  in  the  Second  Corridor, 

III  Corridor.  — XXIII  Glass  case.  Drawings  by  : G.  Cavedoni,  Ma- 
losso,  Lanfianco,  F.  Mola,  Schidoni,  Raff,  da  Reggio,  etc.  XXIV.  B. 
Campi,  G.  Campi,  Malosso,  Lelio  da  Novellara.  XXV.  Polidoro  da  Ca- 
ravaggio, etc.  XXVI.  C.  Maratta.  Berrettini,  etc.  XXVII.  Ferrari  da 
Faenza,  Giacomone,  Gaspare  Celio,  C.  Ferri,  etc.  XXVIII.  Borgognone, 
Baroccio,  Mario  da  Faenza.  XXIX.  V.  Salimbeni,  Vanni,  Baroccio.  XXX. 
G.  Rocchi,  Bartolozzi,  Bazicalieve,  Cipriani,  Zuccherelli,  Casolani  F. 
Vanni,  etc.  XXXI.  C.  Dolci,  Mannozzi,  Furini,  A.  D.  Gabbiani,  etc.  XXXII. 
P.  Resta,  V.  Dandini,  L.  Lippi,  etc.  XXXIII.  Giovanni  da  S.  Giovanni, 

Tacca,  S.  Della  Bella. 
XXXIV.  F.  Boschi, 
A.  Tempesti,  etc. 
XXXV.  Zuccheri, 
Stradano,  etc. 
XXXVI.  Cigoli,  Gian 
Bologna,  Stradano, 
etc.  XXXVII.  Cigoli. 
XXXVIII.  C.  Allori. 
XXXIX.  A.  Allori, 
Poccetti.  XL.  Poc- 
cetti.  XLI.  (as  abo- 
ve J.  X\A\. (as  above). 
Santi  di  Tito.  XLIII. 
N.  Cercignani,  A.  Al- 
lori. 

We  will  pay  now  a 
visit  to  the  Rooms  of 
the  III  Corridor. 

Room  XIX,  and  an- 
nexed ro<*ms.  — Col- 
lection of  the  self- 
portraits  by  ancient 
and  modern  pain- 
ters. 

Room  I (Foreign  Painters).  — 726  Menages.  F.  W.  (1744-1816).  816 
Gagneraux  (1756-1795).  512  J.  Callot  (1592-1635).  752  G.  Romney  (1734- 
1802).  726  I.  Hugford  (1703-1778).  230  Van  der  Faes  Pieter  (1618-1680). 
355  Anton  R.  Mengs  (1728-1779).  434  Albert  Durer  (1471-1528).  171  Ange- 
lique  Kauffman  (1741-1807).  224  LucaKranac,  Senior  (1472-1553'.  216  Diego 
Velasquez  (1599-1660).  Ribera  (1588-1656).  217  Another  self-portrait  by 
Velasquez.  197  J.  Nellien  (1657-1735).  478  Jacques  Courtois  (Borgognone, 
1621-1676).  519  Vigee  Lebrun  (1755-1842),  etc. 

Room  //(Foreign  Painters).  — 218  G.  Sustermans  (1597-1681).  223  A.  Van 
Dyck  (1599-1641).  229  Jan  Miel  (1.590-1663).  462  Anton  Moor  (1512-1581). 
440  Martin  de  Vos  (1532-1663).  445  F.  Pourbus,  junior  (1569-1662).  976 
F.  Van  Mieris  (1635-1681).  455  (the  same).  890  (the  same).  221  Cristian 
Sevbold  (1703-1768).  441  Honthorst  Van  Gerrit  (Gerardo  delle  Notti,  1590- 
1656).  233  P.  P.  Rubens  (1577-1640).  238  J.  Jordaens  (1593-1678).  228  (the 
same).  451  Rembrandt  (1606-1669).  352  (the  same).  Another  portrait  of 
Rembrandt,  without  number. 

Room  III  (Florentine  Painters).  — 283  Lorenzo  Lippi  (1606-1661).  313 
Francesco  Furino  0600-1619).  278  Matteo  Rosselli  (1.587-1681).  106  Baccio 
Bandinelli  (1487-1559).  1171  Andrea  del  Sarto.  1248  (the  same).  290  Mi- 
chelangiolo  Buonarroti  (1475-1564).  280  Andrea  del  Sarto.  1581  Taddeo 
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Agnolo  and  Gaddo  Gaddi  (XV  cent.).  292  Leonardo  da  Vinci  (1452-1519). 
1663  Lorenzo  di  Credi  : portrait  of  Andrea  del  Verrocchio  (1450-1589). 
323  Tommaso  Manzuoli^  called:  Maso  da  S.  Friano  (1536-1575).  291  Giorgio 
Vasari  (1512-1574).  256  Filippino  Lippi  (1457-1.504).  269  Alessandro  Allori 
Bronzino  (1535-1607).  301  B.  Franceschini  Volterrano  (1611-1689).  312  Bar- 
batelli  Bernardino,  called  Foccetti  (1542-1612).  262  Carlino  Dolci  (1616-1686). 
298  Lodovico  Cardi  da  Cigoli  (1559-1613).  274  Jacopo  Chimenti,  called  Em- 
poli  (1551-1610).  263  Cristofano  Allori,  called  Bronzino  (1.577-1621).  305  Gio- 
vanni Mannozzi,  called  Giovanni  da  San  Giovanni  (1590-1606).  231  Passi- 
gnano  (1560-1638),  etc. 

Room  IV  (Italian  Painters).  — 431  Francesco  Primiticcio  (1540-lo70). 
387  Luca  Cambiaso  (1527-1585).  441bis  Francesco  Albani  (1578-1660).  361  La- 
vinia  Fontana  (1552- 
1614).  260  Bart.  Ra- 
menghi  (Bagnacavallo 
1484-1542).  869  G.  F. 

Barbieri.  called  Guer- 
cino,  (1591-1666).  362 
Francesco  Caracci, 

(1595-1622).  391  Ago- 
stino  Caracci  (1557- 
1602).  380  Annibale 

Caracci  (1560-1609;. 

374  the  Same.  397  Lo- 
dovico Caracci  (1555- 
1619).  573  Antonio  Ca- 
racci (1583-1618).  387 
Franc.  Mazzuv.li,  cal- 
led Parmi  g i a n i n o 
(1503-1.540).  402  Dome- 
nico Zampieri  (1581- 
16^11).  403  Guido  Reni 
(1576-1642).  409  Lan- 
franco  Giovanni  (1581- 
1647).  552  Domenico 
Beccafumi  (1486-1.551 '. 

.500  Nasini  Antonio  (1641-1716).  .355  Manetti  Rutilio  (1572-1639).  315  Ven- 
tura Salimbeni.  534  Pompeo  Batoni  (1708-1787).  266  Carlo  Maratta  (1621- 
1713;  310  Sassoferrato  (1605-1685).  289  Giulio  Pippi,  called  Giulio  Romano 
(1499-1.566).  288  Raffaello  Sanzio  '1483-1.520).  270  Federigo  Zuccheri  (1536- 
16o9).  279  Taddeo  Zuccheri  (1529-1.560).  272  Lorenzo  Bernini  (1.598-1680). 
326  Baroccio  (1.528-1612).  407  .Jacopo  Bassano,  (1510-1572).  378  Jacopo  Ro- 
biisti,  called  Tintoretto  (15.52-1594).  511  Pietro  Luzzi,  called  Morto  da  Feltre 
(XIV  cent.).  246  Jacopo  Ligozzi  (1.563-1527).  407  Francesco  da  Ponte  called 
Bassano  (1.550  1592).  372  Palma  il  Giovane,  junior  (1544-1628).  384  Tiziano 
Vecellio  (1477  1576).  384bis  the  Same.  395  Leandro  Bassano  (15.58-1623). 
393  Pordenone  J^icinio  (M84-1510).  275  Luca  Giordano  (1632-1705). 
293  Salvator  Rosa  (161.5-1673). 

Room  F (Modem  Italian  Painters).  — 548  Pietro  Benvenuti  (1769-1814). 
.573  Antonio  Canova  (17.57-1822).  .522  Giuseppe  Bergnoli  (1784-1855).  561 
Andrea  Appiani  (1754-1817).  5.58  Luigi  Sabatelli  (1772-1850).  773  Roberto 
l-'ontana  (1844  1907).  612  Antonio  Ciseri  (1821-1890).  397  Stefano  Ussi 
(1822-1891).  .539  Mussiiii  Luigi.  .523  I'rancesco  Hayez  (1791-1882).  757  Gio- 
vanni Fattori.  (182.5-1908. 392  Eleuterio  Pagano  (1891).  706  Niccold  Bara- 
bino  (1832-1891).  576  Alberto  Pasini.771  Edoardo  Gelli.  596  Michele  Gor- 
digiani  (1909).  607  Amos  Cassioli.  770  Francesco  Vinea  (18451902).  637 
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Michele  Rapisardi  (1822-1886).  614  Filippo  Palizzi  (1818-1899).  729  Dome-i 
nico  Morelli  (1826-1907).  608  Scipione  Vantiutelli,  etc. 

Room  F7(Modern  Foreign  Painters).  748  Wilson  Philip  (b,  1860).  585 
George  Federik  Watts.  722  Alma  Tadema,  761  John  Sargent.  588  John 
Millais  (1829-1896).  645  F.  Addleton (18:30-1896).  714  George  Richmond  b.  1819. 
705  Healy  P.  A.  George  b.  1808.  538  G.  Hay  ter.  623  Edward  Poynter. 
715  W.  Q.  Orchardson.  640  Keller  Ferdinand.  724  H.  Herkomer,  etc. 

Room  VII  (Modern  P'oreign  Painters).  — 679  Preller  Frederic.  717 
Benczur  Gyla.  710  Anton  Von  Werner.  787  Liebermann  Max.  723  C.  Be- 
cher  (1820-1900).  775  Elisa  Nemes  (1890).  754  Franz  Von  Stuck.  607  Gu- 
stav Richter  (1823-1884).  778  L.  Horowrtz.  596  Leon  Bonnat  (1883).  721  Wil- 
liam Bouguereau  (1825-1905).  118  A Fantini  Jjatour  (1835-1904).  586  Fran. 

Louis  P'rancais.  531  Jugres  J. 
August  (1780-1867).  751  Benia- 
min Constant,  (1845-1905).  713 
G.  Lonis  David  (1748-1825).  621 
J.  Paul  Laurens.  589  Pierre 
Puvis  de  Chavannes  (1824-1898). 
611  Ernest  Hebert.  776  Blanche 
Emile  etc. 

Room  VIII  (Modern  Foreign 
Painters).  — 599  Bloc  Carl  (1834- 
1890).  620  Bache  Otto  636  Pe- 
tersen Eiliz,  601  Sophie  of  Rib- 
bing 605  Severin  Peter  Kroyer. 
615  A.  Jj.  Zorn.  725  Richard 
Berg.  728  Villgas  Jose.  716  The- 
resa Schw^rt.  610  Bles  David 
(1827-1899).  120  Bishop  Christo- 
fan,  etc. 

Room  IX  (A  passage  leading 
to  the  main  Corridor).  — Statue 
of  the  Cardinal  Hyppolite  de 
Medici,  who  initiated  this  pre- 
cious collection  of  self-portraits. 
591  Pedro  Amerigo  (1843-1903)- 
701  Anvasoyski  G.  712  Karl  Gi- 
ron 641  Guglielmo  De  Santis, 
755  Ignazio  Spiridoni.  572  Fer- 
Tiziano,  La  Flora.  dinando  Cavallari.,  556  Giuseppe 

Sogni.  639  Carlo  Orient!.  515 
Georgius  Von  Rosen.  642  Guffeus  GofFredo.  762  Francis  Tatlegram.  644 
Fleury  Robert.  622  A.  Perrodin.  593  B.  Vautier,  590  J.  T.  Lenepvem  (1819- 
■l898).  604  Otto  Heyden.  513  Alexandre  Cabanel  (18i:0-l889).  744  Enrico 
De  Angeli  626  H.  Friederich  Schmid.  745  Hoffam  Giuseppe.  763  Leop. 
Poliak.  629  Giuseppe  Isola  564  Giuseppe  F'raschieri.  566  G.  B.  Canevari. 
609  Napoleone  Nani.  528  Costoli  Aristodemo.  697  Pierotti  Pierotto.  .526 
Mussini  Cesare.  647  Antonio  B'edi.  .'’80  Giuseppe  Sabatelli  (1810-1818). 
690  Zabaldi  Raimondo.  7.50  Mid  ele  Ridolfi  (1795-1854).  679  V.  Brioschi. 
784  Collignon  J.  565  Palagi  Pelagio  (177.5-I868i,  etc. 

Room  XX  (Of  Van  der  Goes).  — 698  The  Virgin  vith  the  Child  and 
S.  Catherine,  by  K.  de  Bles,  called  Civetta.  237  Portraits  of  the  Author 
and  his  wife,  by  Q.  Metsys.  362  Mater  dolorosa,  by  Cleef.  761  The  Cal- 
vary, by  G.  Bresighel,  and  A Durero.  703  The  Virgin  in  throne  and 
two  Angels,  by  G.  ISIemliug,  749  Portraits  of  Pier  Antonio  Baroiicelli 
and  of  Maria  Bonciani,  his  wife,  by  unknown  Jleniish  author  of  the  XV  cent. 
768.  The  adoration  of  the  Magi' Kings,  by  Gerard  David.  906  Crucifi- 


XXIII 


Illustrated  Catalogue 

xion,  by  ignotus  of  the  XVI  cent.  846  The  descent  from  the  cross  fas 
above).  SOlbis  Portrait  of  a young  man,  Memling’s  ^nanneVx  1525  The 
adoration  of  the  Shepherds:  on  the  left,  S.  Anthony  and  S.  Thomas, 
with  the  portraits  of  Thomas,  Anthony  andTi^ello  Portinari ; on  the  right, 
S.  Margaret  and  S.  Mary  Magdalen,  with  the  portraits  of  Mary  Porti- 
nari and  her  daughter.  778  Portrait  of  Benedetto  Portinari,  as  S.  Bene- 
dict, by  Hans  Memling.  186  Portrait  of  a man  (as  above).  795  Jesus 
Christ’s  funerals,  by  Van  der  Weyden  Roger.  801  Portrait  of  a man,  by 
Memling.  769  (as  above). 

Boom  XXI  (Of  Rubens) . — 3426  Ferdinand  II,  Granduke  of  Tuscany, 
by  Sustermans.  1527  Elisabeth  of  France,  by  Pourbus.  91  (as  above).  196 
Margaret  of  Lorena,  by  A.  Van  Dyck.  140  Henry  IV  at  the  battle  of 
Ivry,  by  P.  P.  Rubens.  238  Por- 
trait of  a young  man,  by  Jorda- 
ens.  1523  Portrait  of  John  and 
Bernard  Stuart.  152  The  fortune 
teller  by  Gherardo  delle  Notti. 

144  Portrait  of  Sustermans’  mo- 
ther, by  A.  Van  Dyck.  210  Por- 
trait of  Philip  IV.  King  of  Spain' 
on  horseback,  by  Rubens.  146 
Portrait  of  a man,  by  M.  Mire- 
velt.  216  A bacchanal,  by  Bubens. 

148  A supper  party,  by  Gerardo 
delle  Notti.  143  Portrait  of  a gen- 
tlewoman, by  M.  Mirevelt.  1.536 
Portrait  of  a gentlewoman  called 
« the  widow  » by  Flemish  school. 

147  After  the  battle  of  Ivry,  by 
Rubens.  763  The  Princesse  Clau- 
dia de  Medici,  wi'e  of  the  Arch, 
duke  Leopold  of  Austria,  by 
Sustermans.  185  Portrait  of  Eli- 
zabeth Hanrey,  G.  F.  Bouvcn. 

3424  Portrait  of  Vittoria  della 
Rovere,  by  Sustermans.  3400 
S.  Margaret,  by  the  same.  150 
The  Virgin  with  the  Child  and 
Saints,  Van  DycDs  school. 

Room  XXII  and  XXIII  (Of  the 
Inscriptions  and  Statues).  — 262  Bacchus  and  Ampelus,  in  Greek  style. 
The  group  has  for  pedestal  an  Egyptian  round  altar  in  red  granite,  de- 
corated with  has  reliefs  representing  an  Isiac  funeral.  263  Mercury,  a 
stupendous  statue.  264  A Priestess.  265  Venus  genitrix.  266  Venus  Urania 
(considered  one  of  the  best  statues  of  the  (gallery).  267  Bust  of  Car- 
neades.  263  Ovid.  269  Head  leaning  on  the  Cippus  of  Hateria  the  Superb, 
dead  at  the  age  of  18  months  and  25  days-  270  Marius.  271  A philosopher. 
348  Homer  292  Silenus.  274  Scipio.  277  Sapho.  278  Ajclbiades.  279  So- 
phocles. 280  Aristophanes.  283  Large  basrelief  representing  Emperor 
Galerius  on  his  way  to  a hunting  party.  287  Solon.  294  Socrates.  296 
Anacreon.  297  Eone,  a monstruous  Persian  divinity.  299  Marcus  Antonius. 
300  Demostenes.  301  Aratus.  308  Cicero.  341.  Somnus.  303  Cinerary  urn 
richly  engraved,  vith  the  name  of  Agatone  inscribed  on  it.  305  Hippo- 
crates. 348  Cicero. 

Many  Greek  and  Latin  inscriptions,  grave-stones  from  Rome,  Sarco- 
phagi, Cinerary  urns,  cippuses,  and  several  other  busts  of  unknown 
persons. 
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This  room  admits  into  the  Hermaphrodite* s Cabinet.  — 308  The  Herma- 
phrodite, statue  lying  on  a lion  skin,  placed  in  the  center  of  the  Cabi- 
net. 307  Torso’s  fragment  in  basalt.  308  Ganymede.  317  Bust  of  Seneca. 
312  Bust  of  a woman  of  striking  features.  315  The  marvellous  torso  of  a 
faun.  316  Antinous.  318  Alexander  dying,  it  is  regarded  as  one  of  the 
marvels  of  art.  333  Bas  relief  representing  a dying  Bacchant.  31J  Pan 
and  Hermaphrodite.  326,  337  Interior  of  a Clothier’s  shop  : these  bas- 
reliefs  seems  to  have  been  used  as  a sign.  328  Jupiter  Ammon.  310  Her- 
cules strangling  serpents.  313,  317  Boy  with  a goose  331  Bacchantes 
with  the  Dionysian  bull.  311  Juno.  323  A group  representing  Cupid  and 
Psyche,  found  in  Rome,  in  1666. 

Room  XXIV  (Of  Baroccio).  1144  The  Virgin  with  the  Child,  by  Giu- 

Ho  Rotnano.  1119  Frederic,  Duke 
of  Urbino,  by  F.  Barocci.  1256 
l^ortrait  of  a man,  by  Salviati. 
223,219,  188  Portraits  of  unk- 
nown persons,  by  Lorenzo 
d’ Agnolo.  3394  The  Madonna 
della  Neve,  and  Saints,  by 
Guido  Reni.  1266  Portrait  of  a 
man,  by  Bronzino.  154  Portrait 
of  Lucretia  Panciatichi,  by  the 
same.  1164  Portrait  of  Maria  de 
Medici,  by  the  same.  1579  Cha- 
rity, by  F.  Rossi.  1517  A nuptial 
Concert,  by  A.  Ame-  rig  hi.  1.59 
Portrait  of  Bartolomeo  Pancia- 
tichi, by  Bronzino.  1516  Portrait 
of  Don  Garcia  de  Medici,  by  the 
same.  1578  The  Virgin  with  the 
Child  and  S.  John,  by  Pontor- 
7no.  204  The  Holy  Family  and 
some  Saints,  by  the  same.  161 
Portrait,  unknown,  1113  The 
Virgin,  by  Guido  Re^ii.  16/  Por- 
trait of  an  unknown  woman,  by 
Bronzino.  1269  Lawrence  the 
Magnificent,  by  Vasari.  198 
Portrait  of  a man,  by  Bronzino. 
172  Portrait  of  Eleonora  di  To- 
ledo, by  the  same.  195  Christ  and 
the  Phariseo,  by  Caravaggio,  191  The  Virgin  Addolorata,  by  Sassofer- 
rato.  182  A turkish  female  slave,  by  Parmigianino.  190  The  adoration  of 
the  shepherds,  by  Gherardo  delle  Notti.  189  The  Magdalen,  by  Guido 
Reni.  171  A man  and  a monkey,  by  A.  Caracci.  114  The  Sanian  Sibyl, 
by  Guercino.  1881  Jesus  disputing  wit  the  doctors,  by  Caravaggio.  170 
Portrait  of  a man,  by  A.  Caracci.  162  The  Cumaean  Sibyl,  by  Guido 
Reni.  179  The  Feasts  of  Cana,  by  A.  Allori.  176  Charity,  by  G.  A.  Don- 
ducciy  of  Bologna,  called:  Mastelletta.  1519  Christ  carrying  the  cross, 
by  L.  Morales.  208  S.  Francis,  by  Baroccio.  1554  A Dominican  Saint,  by 
Guido  Reyii.  169  The  Madonna  del  Popolo,  by  Baroccio.  212  Jesus  Christ 
appearing  to  Magdalen,  by  Bai'occio.  165  The  Holy  Family  and  S.  So- 
lomea,  by  C.  Dolci.  Portrait  of  Galileo,  by  Sustermans.  164  Portrait  of 
h'rancavilla,  by  Porbus.  180  Portrait  of  Helene  Fourment,  second  wife 
of  Rubens,  by  the  same.  193  Portrait  of  Julian  de  Medici,  by  A.  Allori. 
192  Port' ait  of  a man,  by  Sustermafis.  157  The  Holy  Family,  by  Ghe- 
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rardo  delle  Notti.  627  Portrait  of  a Warrior,  by  Dosso  Dossi.  211 S.  Anne, 


by  A.  Salai.  . , 

To  be  remarked,  in  this  room,  four  splendid  tables  specially  the  one 
in  the  center,  executed  after  the  drawings  by  Poccetti,  Ligozzi,  and  Del 
Bianco  : twenty-two  artificers  worked  at  it  durings  twenty-five  years,  and 
it  costed  the  sum  of  40,000  sequins. 

Room  XXV  (Of  the  Niobe),  — The  Granduke  Peter  Leopold  had  this 
hall  expressly  constructed  in  1789,  in  order  to  place  here  the  Statues  of 
the  Niobe,  found  in  Rome,  in  XVII  cent,  by  him  then  transported  in 
Florence,  as  it  says  the  marble  memorial  over  the  entrance  door. 

These  fourteen  stupendous  statues  were  excavated  near  Porta  San  Paolo 
and  transported  in  the  Villa  Medici.  How  the  statues  were  originally 
grouped  nobody  knows,  but  ac- 
cording to  Robert  Cockerell, 
these  statues  were  intended  to 
decorate  the  fronton  of  a temple. 

241  Niobe.  242  Young  woman. 

244.  A dying  man.  243  Young 
woman.  245  The  wounded  son, 
kneeling.  246  Niobida  in  the  act 
of  taking  to  flight.  247  An  old 
man,  dressed  as  a soldier,  who 
seems  to  be  reuning  lo  the  hip- 


podrome to  see  the  sad  catastro- 
phe of  Niobe’s  children : it  is 


Botticelli,  Coronation  of  the  Virgin 


phe 

called  the  Pedagogue.  248  Ni- 
obida, a son,  considered  the 
finest  of  all  these  statues.  249 
Young  Woman.  250  Niobida,  a 
son,  seeking  to  save  his  life  by 
coveringhimselfwith  the  clamys. 

251  Another  Niobida,  a son. 

252,  255  Two  sons  in  the  act  of 
sheltering  themselves.  253  Nio- 
bida, a son  wounded  to  the  side. 

254  The  same  subject.  256  Tne 
youngest  son  attempting  to  save 
himself  by  taking  to  flight.  257 
Young  woman. 

In  the  center  of  the  room : a 

Medicean  vase,  on  which  is  a bas-relief  representing  the  Sacrifice  of 
Iphigenia. 

Tapestries  on  the  walls : 1.  Episode  from  the  life  of  Moses.  2.  The 
Granduke  Cosmo  I enters  Siena.  3 Crowning  of  Jane  of  Austria.  7.  Char- 
les IX,  King  of  France.  8.  Episode  from  the  life  of  Moses. 

Boom  XXVI  (Of  Giovanni  da  San  Giovanni).  — 1556  Maternal  cares, 
by  Giovanni  da  H.  Giovanni.  123  Portrait  of  Jane  Middleton,  by  Lely. 
135  Portrait  of  Eleonora  Gwynn,  by  the  same.  149  Portrait  of  H.  Boyle, 
by  the  same.  1069  Portrait  ot  Maria  Luisa,  Palatine  Electress,  by 
A.  Kaufmann.  3542  The  poetress  Fortunata  Salgar,  by  the  same.  277 Phi- 
lip V of  Spain,  by  Rigaud  Hyacinthe.  1555  The  first  night,  by  G»  da  S.  Gio- 
vanni. 878  The  Dauphin  Louis,  son  of  Louis  XV,  by  Rigaud,  137  The 
tricks  played  by  wine  on  parson  Arlotto,  by  B.  Franceschini.  3387  Job, 
by  Salvator  Rosa.  3462  Portrait  of  Stanislaus,  King  of  Poland,  by 
A.  Kauffmann.  221  S.  Francis,  by  Cigoli. 

Rooms  XXVII.  XXVni  iinJ  X\iX,  to  be  destincjl.  — - Corridor,  or  Pas- 
sage leading  from  Uffizi  to  Pilti  Gallery.  This  passage  was  constructed 
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by  order  of  Cosmo  I in  1565,  when  Francis  de  Medici,  his  son,  married 
Jane  of  Austria.  By  this  way  the  principal  palaces  of  Florence,  the 
Pitti’s  and  the  Signoria’s,  were  joined.  Giorgio  Vasari  completed  this 
work  in  five  months  only.  During  about  three  centuries  this  passage  was 
closed  to  the  pubblic,  but  in  1866.  King  Victor  Emanuel  ceded  it  and, 
from  then,  it  served  to  join  the  two  Galleries,  forming  almost  a sin- 
gle one. 

In  this  corridor  were  placed  a rich  collection  of  old  engravings,  por- 
traits, etc.  but  now  they  have  been  taken  away. 

Landing  and  1st  Room  (near  the  staircase)  selfportraits  of  Painters,  not 
placed,  for  lack  of  space,  in  the  rooms  of  the  self  portraits  Collection. 

Ilnd  Room  (passage)  — SeHportraits,  as  above. 

Corridor  above  the  loggiato  of  Via  Archibusieri : portraits  of  Poets, 
Warriors,  Princes,  Cardinals,  Popes,  etc. 

Corridor  above  the  Ponte  Vecchio. 

Portraits  of  Italian  Princes  and  Princes  of  the  Medici  Family.  A col- 
lection of  Florentine  gentlewoman  and  gentlemen’s  portraits,  a collection 
of  Popes,  Cardinals  and  various  personages  portraits,  etc. 

In  the  following  corridors  to  Boboli’s  garden  ; portraits  of  Knights  of 
different  orders,  portraits  of  Ecclesiastics,  Spanish  Knights,  Statesmen, 
Warriors,  etc. 

The  last  part  of  the  Corridor  does  not  contain  any  Works  of  art  (see: 
Galleria  Palatina,  or  Pitti  Gallery). 
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The  Venns  Room.  Painting  on  the  ceiling:  Minerva  in  the  act  of 
taking  Cosimo  out  of  the  arms  of  Venus  to  consign  him  to  Hercules, 
Eight  busts  of  Princes  and  Popes  of  the  House  de’ Medici  on  pedestals 
around:  on  the  first  wall,  Ferdinando  I and  Cosimo  II:  on  the  second, 
Popes  Leo  X and  Clemente  VH:  on  the  third,  Ferdinando  II  and  Co- 
simo HI  (child) : on  the  fourth,  Cosimo  I and  Francesco  I,  The  castes 
are  the  work  of  Cosimo  Salvestrini  (florentine). 

Wall  I.  1 Eve,  Albert  Durer.  2 The  Lie,  Salvator  Rosa.  3 Venus, 
Love  and  Vulcan,  Tintoretto.  4 Marine  view,  Salvator  Rosa.  5 St.  Gia- 
como Maggiore,  Garofalo.  6 The  fortunate  venture,  Bartolomeo  Man- 
fredi.  7 A man’s  portrait,  Francesco  Porbus. 

Wall  II.  8 Ap  llo  e Marsia,  Guercino.  9 Ulysses  at  the  Island  of  the 
Feaci,  Rubens.  10  Narciso,  F.  Curradi.  11  St.  Catherine,  Francesco  da 
Ponte  “ il  Bassano  ”,  12  Meeting  of  Husband  and  Wife,  Rutilio  Ma- 
netti.  13  The  triumph  of  David,  Matteo  Rosselli.  14  Peasants  returning 
from  work,  Rubens. 

Wall  III.  15  Sea  view,  Salvator  Rosa.  16  Portrait  of  an  old  man, 
Rembrandt.  17  Nuptials  of  St.  Catherine,  Titian.  18  Portrait  of  a 
woman,  called  “ la  Bella  ”,  by  Titian;  by  some  it  has  been  believed  to 
be  the  portrait  of  a Duchess  di  Urbino,  according  to  others  it  is  the 
portrait  of  the  daughter  of  Palma  il  Vecchio,  Titian.  19  St.  Barthole- 
mew,  Ribera,  20  Adam,  Albert  Durer,  21  S.  Martino,  Pietro  da  Cortona. 

Wall  IV.  22  The  chastisement  of  Marsia,  Bilivevt.  23  The  death  of 
S.  Mary  Magdalene,  Rustichino.  24  Portrait  of  an  old  man,  Guido  Reni. 
25  S.  Isidoro,  Sim'^ne  da  Pesaro.  26  The  labourers  in  the  Vineyard, 
Domenico  Feti.  27  The  third  appearance  of  Jesus  to  St.  Peter,  Cigoli. 
28  (?)  29  St.  Joseph,  Guercino.  20  The  parable  of  the  lost  piece  of  silver, 
Domenico  Feti.  31  Ecce  Homo,  Ottavio  Vannino,  32  The  Nuptials  of 
St.  Catherine,  Raffaello  Vanni. 

Two  tables  ot  Porto  Venere  marble  adorn  this  Room.  Another  table, 
has  for  its  centre  an  oval  of  SmeraUio  di  Spagna  with  Lapislazuli  and 
other  stones.  The  whole  on  a ground  otdi  Spagna  statuary  marble  and 
enclosed  in  a frame  of  nero  antico.  Christopher  Columbus  in  the  act  of 
discovering  America:  group  in  bronze  by  A.  Costoli,  cast  by  C.  Papi. 
Sevres  vase:  gift  from  Napoleon  I to  the  Grand  Duchess  Elisa  Baciocchi. 

The  Apollo  Room.  On  the  ceiling  is  represented  Cosimo  I sent  to 
Apollo  by  Virtue  and  Glory.  Pictures  on  the  walls:  Justinian  the  law- 
giver, Alexander  with  the  works  of  Homer,  Augustus  with  thos^  of 
Virgil,  Caesar  listening  tp  reading. 
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>Vall  I,  25  Bishop  Girolamo  Argentiiio,  manner  of  Morone.  86  Por- 
trait of  Archbishop  Bartoliiii-Salimbeni,  Girolamhio  da  Campi,  38  Por- 
trait of  the  wife  of  Paolo  Veronese.  38  The  Supper  at  Emmaus,  Palma 
il  Vecchio,  39  Holy  Family,  A.  Bronzino.  40  Portrait  of  Pope  Leo  X. 
Raffaello  Sanzio.  The  Pope  is  seated,  having  on  his  right  Cardinal 
Giulio  de’  Medici,  afterwards  Pope  Clement  VII,  on  the  left  Cardinal 
Luigi  Rossi  secretary  of  the  Brevi.  41  Hospitality  of  S.  Giuliano,  Cri- 
stofano  Allori.  42  S.  Maria  Maddalena,  Perugino  (1498).  43  Portrait 
of  a man,  Fra7iciabigio,  44  A man’s  portrait,  Giacomo  Francia.  45  Holy 
Family,  Salimbeni.  46  St.  Francis  in  the  act  of  adoration,  Cigoli. 

Wall  II..  47.  Bacchus,  Guido  Reni.  48  St.  Andrew,  Simone  da  Pesaro. 
49  Portrait  of  Prince  Leopoldo  de’ Medici,  then  Cardinal,  as  a child, 
Tibe^'io  Titi.  50  St.  Peter  reviving  Tabitha,  Guerchio  (1618).  51  The 
Deposition  from  the  Cross,  Cigoli.  52  A holy  conversation,  Pordefione. 

53  Diogenes,  Carlo 
Dolci.  54  Portrait  of 
Pietro  Aretino,  Ti- 
tian. 55  Portrait  of 
Prince  Federigo  di 
Urbino,  as  a child, 
Baroccio. 

Wall  III.  56  The  Ma- 
donna of  the  Rosary, 
Murillo.  57  Madonna 
della  lucertola(lizard), 
Raffaello,  copy  by 
Giulio  Romano,  the 
original  is  in  the  Ro- 
yal Palace  at  Madrid. 

58  The  Deposition 
from  the  Cross,  An- 
d}  ea  del  Sarto  (1523). 

59  Portrait  of  Madda- 
lena Doni,  Raphael. 

60  Portrait  of  himself, 
Rembrandt.  61  Por- 
trait of  Angelo  Doni, 
Raffaello  Sanzio.  62 

Holy  Family,  Andrea  del  Sarto.  63  The  Virgin  and  Child,  Murillo. 
64  The  Deposition,  Fra  Baftolomeo.  65  A man’s  portrait,  Tintoretto. 
66  Portrait  of  himself,  Andrea  del  Sarto.  67  La  Maddalena,  Titian. 

Wal  lY.  69,  70  e 74  Portraits  of  men,  A.  Schiavone,  71  S.  Filippo 
Neri,  C.  Maratta.  72  A man’s  portrait,  Bronzino.  73  S.  Francesco,  Ribera. 

This  room  is  also  adorned  with  two  tables  of  porphyry,  worked  in 
mosaic  with  vases  and  flowers  of  white  agate,  jasper  and  other  precious 
stones.  A decoration  in  Sicilian  giallo  ” atter  the  Greek  style  sur- 
rounds this  magnificent  work. 

The  Mars  Ilooni.  On  the  ceiling  is  depicted  a splendid  coat  of  arms 
of  the  Medici  House.  Mars,  armed  with  lance  and  thunderbolt,  kindling 
war  by  land  and  sea.  Hercules  receives  from  the  Dioscuri  the  spoils  of 
th.e  enemy.  Around  the  figure  of  Victory  are  Peace  and  Plenty. 

Wall  I.  75  The  Passing  of  S.  Maddalena,  Cagnacci.  76  Portrait  of 
the  Duke  of  Malborough  (1700),  Ad^'ian  Fa?i  der  Weff.  77  The  Virgin 
and  Saints,  Niccolo  Goggi.  78  St.  Peter  weeping,  Guido  Reni.  79  Por- 
trait of  Pope  Giulio  II,  Raffaello.  80  Portrait  of  the  Anatomist  Andrea 
Vesalio,  Titian.  81  Holy  B'amily,  A^idrea  del  Sarto.  82  Portrait  of  Car- 
dinal Guido  Bentivoglio,  Van  Dyck.  83  Portrait  of  Luigi  Cornaro 
Tintoretto. 
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Wall  II.  84  Holy  Family,  Palma  il  Vecchio.  85  Rubens  with  his 
brother  and  the  two  philosophers  Giusto  Lepsio  and  Grozio,  P,  Paolo 
Rubens.  86  The  consequences  of  war,  Rubens.  87,  88  The  story  of 
Joseph,  Andrea  del  Sarto,  89  Rest  in  Egypt,  Paris  Bor  done.  90  Ecce 
Homo,  Cigoli. 

Wall  in.  91  St.  Peter  weeping.  C Bold.  92  A man’s  portrait,  Ti- 
tian. 93  St.  Francis  praying,  Rtibens.  94  Holy  Family,  called  “ del- 
r impannata  ” (Covered  with  cloth),  Raffaello.  95  Abraham’s  sacrifice, 
C.  Bronzino.  96  Judith,  bv  the  same.  37  Annunciation  of  the  Virgin 
Mary,  A.  del  Sarto.  98  The  Magdalen,  Cigoli.  99  S.  Sebastiano,  Guercino. 

Wall  lY.  100  Rebecca  at  the  Well,  Guido  Reni.  101  The  Saviour,  Ba- 
roccio.  102  The  Magdalen,  Aurelio  Luhii.  103  Moses,  Guercino.  104  The 
Conception,  Luca  Giordano.  105  Venal  Love,  Volterrano.  106  Portrait 
of  Galileo,  Sustermans*  school.  107  Love  Sleeping,  Volterrano. 

The  tables  ornamen- 
ting this  room  are 
three  in  number:  two 
have  a ground  of  Per- 
sian lapislazuli,  sur- 
rounded by  wite  and 
yellow  marble,  the 
third  has  a sbelt  of 
Bargajasper.  The  foot 
is  exquisitely  carved 
and  gilded. 

Jupiter’s  Room.  The 
painting  on  the  cei- 
ling represents  Her- 
cules and  Fortune  pre- 
senting Cosimo  1 to 
Jupiter  to  receive  the 
crown  and  Immorta- 
lity. Frescoes  on  the 
lunette,  Pietro  da  Cor 
tona^  represent  the 
felicity  of  a State  in 
time  of  pace. 

Wain.  108  A man’s 
portrait,  Paolo  Vero- 
nese. 109  The  nurse  of  the  Medici  House,  Paris  Bordone.  110  The  three 
ages  of  man,  Lorenzo  Lotto.  Ill  The  conspiracy  of  Catiline,  Salvator 
Rosa.  112  A Battle,  Giacomo  Courtois,  called  ‘‘  il  Borgognone  ” (big 
gabardine).  113  The  Fates,  Michelangiolo . Ill  The  Birth  of  Jesus, 
Lelio  Orsi,  called  “ il  Novellara  ” b.  1511  d.  1586.  115  The  dead  Christ, 
Girolamo  Carpi  116  Portrait  of  Vittoria  della  Rovere,  wife  of  the  Grand 
Duke  Ferdinand  II  de’  Medici.  Sustermans.  117  Portrait  of  Simone  Pa- 
ganucci,  Ribera.  118  Portrait  of  himself,  with  his  wife  Lucrezia  del  P'ede, 
Andrea  del  Sarto. 

Wall  II.  119  Portrait  of  a certain  Elia,  Chief  Officer  of  a Tuscan 
Gallery,  Sustermans .VA)  A man’s  portrait  Do^nenico  Morone,  b.  1430  d.  1500. 
122  The  Prophetess  revealing  to  Augustus  the  mystery  of  the  Incarnation, 
Garofalo.  123  The  Madonna  in  glory  and  our  Saints,  A.  del  Sarto. 
121  The  Annunciation,  A.  del  Sarto.  125  S.  Mario,  Fra  Bartolommeo. 
126  A man’s  portrait,  Filippo  Champigne,  b.  1602  d.  1674.  128  A woman’! 
portrait,  Morone.  129  The  Adulteress,  Lodovico  Mazzolino. 

Wall  III.  130  Portrait  of  a woman,  Bassano.  121  Portrait  of  Vincenzo 
Zeno,  Tintoretto.  132  Holy  Family,  Giuseppe  Crespi  of  Bologna,  b.  1665 
d.  1747.  133  Battle,  Salvator  Rosa.  134  The  Marys  at  the  Sepulchre, 
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Veronese.  135  Battle,  S.  Rosa.  130  Jesus  taking  leave  of  his  Mother, 
P.  Veronese.  137  Rendezvous  of  Hunters,  Giovanni  da  S.  Giovanni. 

138  Portrait  of  Guidobaldo  II  Duca  di  Montefeltro,  Federico  Zuccari 

139  Holy  Family,  Rnbens.  140  The  Nun,  L.  da  Vinci. 

Wall  IV,  141  Nymplis  attacked  by  Satyrs,  Rnbens.  142  Maria  Mad- 
dalena,  sister  of  Martha,  Artemisia  Lomt  Gentileschi.  143  David,  Bene- 
detto Gennari,  the  Younger,  nephew  of  Guercino,  144  The  Battle  of 
Montemurlo,  G B.  Franco,  called  “ Semolei  ”,  b.  1536  d.  1561. 

Tables:  Two  large  ones  with  ground  of  Egyptian  porphyry  and  other 
hard  stones,  surrounded,  by  a pattern  in  lapislazuli.  A third,  between 
the  two  windows,  with  a ground  of  white  agate  ; jaspers  and  amethysts, 
represent  vases,  flowers,  fruits,  birds,  the  whole  enclosed  in  a frame  of 
oriental  petrified  wood. 

Saturn’s  Koom.  The  painting  on  the  ceiling  represents  Saturn,  to 


whom  Mars  and  Pru- 
dence present  a vi- 
ctorious man  to  be 
crowned  by  Glory 
and  Eternity. 

Wall  I.  145  The 
Virgin  and  Child, 
Domenico  Pulligo. 
146  The  Virgin  and 
Child,  the  little  John 
and  St.  Laurence, 
by  the  same.  147 
Nymph  pursued  by 
a Satyr,  Giorgione, 
148  Childish  play. 
Dosso  Dossi.  149  Por- 
trait of  Hyppolytus 
de’  Medici  at  the  age 
of  18  years,  Pontor- 
mo. 159  Portrait  of 
Charles  I ol  England 
and  Henriette  of 
France,  Van  Dyck. 
Dolci  - Little  S.  John  sleeping  151  The  Madonna 

della  Seggiola,  Raf 

faello  Sanzio.  152  Cain  murdering  Abel,  Andrea  Schiavone,  1,53  Head  of 
a Lad,  Correggio.  154  The  dreem  of  S.  Giovannino,  C.  Dolci.  155  S.  Rosa, 
by  the  same.  156  The  Virgin  della  Rondinella,  Guercmo.  157  Baccanale, 
Tiziano.  158  Portrait  of  Cardinal  Bernardo  Dovizi  da  Bibbiena,  Raffaello 
iSanzio. 

Wall  II.  159  Jesus  risen  again  and  in  the  midst  of  the  Evangelists, 
Fra  Bartolo7neo.  160  Plead  of  the  Virgin  Mary,  A.  Van  Dick.  1(51  The 
Finding  of  Moses,  Giorgiojie.  16i  Portrait  of  Francesco  Maria  della 
Rovere,  Duca  di  Urbino,  Baroccio.  163  The  Annunciation,  A.  del  Sarto. 
164  The  Deposition,  Perngmo.  165  The  Madonna  del  Baldacchino,  Raf- 
faello  Sa7izio.  166  A man’s  head,  A.  Caracci.  1(57  Apollo  dancing  with 
the  Muses,  G.  Roma^io.  168  St.  Peter  (study),  Guercino. 

Wall  III.  169  Holy  Family,  Pnligo.  170  Adam  and  Eve,  Domenico 
Campagnola.  171  Portrait  of  Tommaso  Inghirami,  Ra_ffaello.  172  Dispute 
as  to  the  Trinity,  A.  del  Sarto.  173  Appearance  of  Jesus  to  the  Virgin, 
F.  Albani.  174  The  Vision  of  Ezekiel,  Raffaello  Sanzio.  175  Holy  P'a- 
mily  and  two  Angels,  F.  Albani.  176  S Maria  Madtlalena,  Domenichino. 
177  Pastoral  scene,  Leayidro  Bassano.  178  The  Madonna  (del  Granduca). 
Raffaello  Sanzio.  179  Martyrdom  of  S,  Agata,  Sebastiano  del  Pio7)ibo 
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1^0  Holy  Family,  J?.  Ghirlandaio.  181  A Poet,  Salvator  Rosa.  182  The 
Martyrdom  of  the  four  crowned  Saints,  Pontormo. 

Wall  IV.  See  the  very  fine  looking-glasses,  under  which  are  two  Ta- 
bles of  Broccatello  of  Spain  surrounded  by  mosaic  work  with  a border 
of  black  and  yellow  of  Siena,  and  ornaments  of  antique  red.  Another 
Table,  black,  similar. 

Room  of  the  Iliad.  Wall  I.  183  Love  sleeping,  Carafaggio.  184  Por- 
trait of  himself,  Andrea  del  Sa?do.  185  A concert,  Giorgione.  186  Bap- 
tism of  Jesus  Christ,  Giorgione.  187  Portrait  of  Eleonora  de’  Medici, 
daughter  of  Francesco  I and  wife  of  Vincenzo  I Duca  di  Mantova,  Pul- 
zone.  188  Portrait  of  himself,  Salvator  Rosa  189  Caracci  a man  portrait. 

190  Portrait  of  the  son  of  Frederic  III,  King  of  Denmark,  Siistermans 

191  The  Assumption 
of  the  Virgin,  Andrea 
del  Sarto.  193  Por- 
trait of  Maria  de’Me- 
dici.  Queen  of  France, 

Pulzone.  194  St.  Geor- 
ge, Paris  Bordone. 

195  A man’s  portrait, 

G Francia.  196  S.  Be- 
nedetto in  ecstasy 
with  various  Saints, 

P.  Veronese.  197  Cha- 
rity, G Rent.  198  A 
man’s  portrait,  Vela- 
squez. 199  Holy  Fa- 
mily, Granacci. 

Wall  11.200  Portrait 
of  Philip  II  of  Spain, 

Titian.  201  Portrait 
of  Ippolito  de’  Me- 
dici, Titian.  202  The 
Angel  Raphael  refu- 
sing the  gifts  of  the 
young  Tobias,  Bill- 
vert.  303  Portrait  of 
Eleonora  Gonzaga,  Sustermans.  204  Portrait  of  Bianca  Cappello,  A. 
Bronzino.  205,  210,  211  Portrait  of  a Princess,  Pulzone.  206  Portrait  of 
Francesco  I de’  Medici,  A.  Bronzino.  207  Portrait  of  a Goldsmith  R.  del 
Ghirlandaio.  208  The  Virgin  enthroned  with  Saints,  i^a  Bartolomeo. 
209  Portrait  of  Ferdinando  II  Emperor,  Sustermans.  212  Portrait  of  Co- 
simo  I,  A.  Bronzino,  213  Moses,  C.  Dolci.  214  La  Madonna  and  S.  Gi- 
rolamo, Baroccio.  215  Portrait  of  don  Diego  Mendoza,  Ambassador  of 
Charles  V,  Titian.  216  Portrait  of  Daniele  Parbaro,  Veronese. 

Wall  111.  217  St.  John  the  Evangelist,  C.  Dolci,  218  A Warrior,  Sal- 
vator Rosa.  219  Adoration  of  the  Child  Jesus,  Perugino.  220  Jesus 
Christ  in  Glory  and  various  Saints,  A.  Caracci.  221  Portrait  of  Costanza 
Bentivoglio,  School  of  Tiziano.  222  Portrait  of  a woman,  Giorgione, 
223  Portrait  of  a man,  Giovanni  Holbein.  224  Portrait  of  a woman, 
R.  del  Ghirlandaio.  225  The  Assumption,  A.  del  Sarto.  226  Portrait  of  a 
man,  Tiberio  Tinelli.  227  S Margherita,  C.  Dolci.  228  The  Saviour, 
Titian.  229  Portrait  of  a woman,  called  the  woman  with  child,  Raf- 
faello.  230  The  Virgin  with  Angels,  called  of  the  long  Parmigia- 

nmo.  231  The  Assumption,  Lanfranco,  232  Holy  Family,  Susterma7is. 
233  St.  Anthony,  Pontormo. 

Wall  IV.  The  Chaste  Susanna,  Guercino.  235  Holy  Family,  Rubens. 
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236  The  Saviour  in  the  house  of  Martha,  Rubens.  237  The  Virgin  en- 
throned with  Saints,  Rosso  Fiorentino. 

In  the  centre  of  the  Room:  Charity  (statue),  L.  Rartolini.  At  the 
sides:  Two  tables  of  alabaster  cotognino  orientale  " with  a border  of' 
lapislazuli  and  a frame  of  Flemish  purple.  Another  table  is  of  oriental 
granite.  A fourth  is  of  a Barga  jasper.  On  the  tables  : Vases  of  antique 
black  with  ornaments  of  silvered  bronze. 

Room  called  della  Stiifa  (of  the  Stove).  The  paintings  on  the  ceiling 
represent  the  Four  Ages  of  Man  and  different  allegories  on  the  same 
subject,  these  latter  by  Michelangelo  Buonarroti,  the  Younger.  Cain  and 
Abel : Statues  modelled  by  Giovanni  Duprd.  Column  of  very  rare  green 
porphyry  supporting  a porcelain  vase  on  which  is  painted  Napoleon  I. 

Two  tables  of  Corsican  jasper 
with  a large  frame  of  petrified 
oriental  wood. 

Room  of  Jupiter’s  education. 
Frescoes  by  Catani. 

Wall  I.  238  A man’s  portrait, 
unknown.  289  The  Virgin  and 
Child,  Carletto  Cagliari.  240 
Holy  Family,  Lnca  Penni. 
241  The  Deposition,  Water-co- 
lour on  parchment,  Don  Giulio 
Clovio,  born  in  Croatia  in  1498, 
died  1578.  242  Holy  Family, 
Puligo,  243  Portrait  of  Phi- 
lip IV  of  Spain,  Velasquez. 

244  Portrait  of  a youth,  Fran- 
cesco Porbus,  the  Younger. 

245  Portrait  of  a womann,  cal- 
led the  “ Veiled  ”,  Raffaello.. 

246  A Gyspy,  Garofalo.  247 

Holy  Family,  Francesco  Pen- 
ni (?).  248  The  Deposition, 

Tintoretto.  249  A man’s  por- 
trait, Pontormo.  250  Portrait 
of  a youth,  Bassano.  251  Head 
of  an  Angel,  Baroccio.  252  Por- 
trait of  Claudio  di  Lorena, 
duca  di  Guisa,  style  of  Holbein, 

Wall  II.  254  Holy  Family, 
Palma  il  Vecchio.  255  A man’s  portrait,  Bartolomeo  Van  der  Heist. 
256  Holy  Family,  Fra  Bartolo?neo.  257  The  prophetess  revealing  to 
Augusto  the  mystery  of  the  Incarnation,  Paris  Bordone.  258  A man’s 
portrait,  Tiberio  Tinelli. 

W'all  III.  259  Head  of  the  Saviour,  Correggio.  260  FortiRit  of  a woman, 
style  of  Porbus.  261  Head  of  the  Annunziata,  F.  Baroccio.  262  Portrait 
of  Henry  III,  King  of  France.  Francesco  Clouet.  263  Christ  on  the 
Cross,  School  of  Bronzino.  264  The  Resurrection  of  Christ.  Tintoretto. 
265  Portrait  of  Prince  Matteo  de’  Medici,  I.  Sustennans.  266  St.  Andrew 
before  of  the  Cross  of  bis  martyrdom,  C.  Dolci.  267,  268  Portrait  of  a 
child,  P.  Veronese.  269  The  presentation  in  the  Temple,  P.  Veronese. 
270  Cleopatra,  G.  Reni.  271  S.  Sebastiano,  unknown.  -^72  St.John  the 
Baptist,  Andrea  del  Sarto. 

Wall  IV.  275  S.  Carlo  Borromeo,  C.  Dolci,  276  S.  Enrico  di  Baviera 
and  S.  Ciinegonda  his  wife,  Mancini.  277  Portrait  of  Princess  Lucrezia 
de'  Medici,  daughter  of  Cosimo  I,  A.  Bronzino.  278  St.  Peter  liberated 
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rom  prison,  F.  Albani.  279  Portrail  of  Prince  Don  Garcia  de’  Medici 
A.  Bronzhio.  280  S.  Francesco  Saverio,  C Bold.  281  S.  Niccola  da 
Tolentino,  C.  Bold.  282  The  Virgin  and  Child,  School  of  Van  Byck. 
284  Holy  Family,  Giovanni  Van  Aken. 

In  this  Room  there  is  a very  beautiful  table  of  antique  black  with 
various  ornaments  in  hard  stone. 

Room  of  the  Bath : situated  in  the  passage  from  one  Room  to  the  other. 
Its  pavement  is  of  coloured  marble.  Four  columns  of  antique  green. 
The  Nereids  : Sculptures  by  Insom  and  Buongiovanni.  Small  tables  of 
oriental  petrified  wood. 

Room  of  Ulysses.  Frescoes  by  Martellmi.  The  pictures  on  the  ceiling 
represent  the  return  of  Ulysses  to  Ithaca. 

Wall  I.  285  A man’s  portrait, 

Gregorio  Pagani.  286  S.  Cate- 
rina,  Curradi.  287  A man’s 
portrait,  Santi  di  Tito»  288  Je- 
sus in  the  Garden,  C.  Bold. 

280  The  Appearence  of  the 
Virgin  with  the  Child  Jesus 
and  St.  Francis,  lacopo  Ligoz- 
zi.  290  St.  Francis,  Cigoli. 

291  The  Sermon  of  St.  John 
the  Baptist.  A.  Bronzino.  292 
The  Archangel  Raphael  and 
Tobias,  School  of  A.  del  Sarto. 

293  Portrait  of  Odoardo  I,  duca 
di  Parma,  C.  Bronzino.  294 
Holy  Family,  School  of  A.  del 
Sarto.  295  S.  Lucia,  Scool  of 
C.  Bold.  296  A man’s  portrait, 

Porbus,  the  Younger.  297  The 
Temptation  of  St.  Antony,  Sal- 
vator Rosa,  298  Portrait  of 
Margherita  de’  Medici,  dau- 
ghter of  Cosimo  II,  wife  of 
Odoardo  I of  Parma,  Suster- 
mans.  299  Lombard  School 
Holy  Family.  300  Portrait  of 
an  old  man,  Salvator  Rosa. 

801  A man’s  portrait,  Cigoli. 

302  The  Virgin  and  Child, 

C.  Bold.  303  The  Supper  at  Emmaus,  Cigoli.  304  Holy  Family,  Bar- 
tolomeo Schidone. 

Wall  II.  305  St.  John  in  the  Desert,  C.  Bronzino.  306  Landscape, 
Salvator  Rosa.  307  The  Virgin  and  Child  and  several  Saints,  A.  del 
Sarto.  308  Portrait  of  an  old  man,  G.  M.  Crespi.  311  Portrait  of  Al- 
fonso I,  duca  di  b'errara,  Titian.  312  Sea  view,  Salvator  Rosa. 

Wall  III.  313  The  Virgin  and  Child,  Tintoretto.  315  Portrait  of  the 
Piemontese  gentlewomen  of  the  Ruina  House,  Cristojoro  dell’ Altissimo, 
called  “ il  Papi.  ” 316  Portrait  of  a girl,  C.  Bold.  317  Landscapes, 
Poelemborg.  318  Ecstasies  of  S.  Margherita  da  Cortona,  G.  Lanfranco . 
319  Presepio,  C.  Procacdni.  320  Landscape,  A.  Caracd.  321  Ecce  Homo, 
C.  Bold.  3^  Ecce  homo,  Piombo.  323  Femal  portrait,  Sustermans. 
324  Portrait  of  the  Duke  of  Buckingham,  Rubens.  325  The  Virgin  and 
Child,  C.  Bold.  326  Portrait  ot  Pope  Paul  III,  Paris  Bordone.  827  Por- 
trait of  Clarice  Ridolfi  Altoviti,  C.  delV Altissimo.  328  Female  portrait, 
Bronzino,  329  A man’s  portrait,  Velasquez.  330  detto  lacopo  Bassano. 
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Wall  IV.  331  Portrait  of  Henriette  of  Prance,  wife  of  Charles  I oi 
England,  style  of  Van  Dick.  33i  The  Virgin  and  Child,  Cesarc  (icnnari. 

Against  the  Walls.  A table  of  hard  stone.  A j)rcss  of  hUick  ebony 
inlaid  with  ivory  and  oriental  woods.  A porcellain  Sevres  vase. 

Uooin  of  Promethciis.  Frescoes  by  Colignon.  They  represent  Prome- 
theus who,  with  the  aid  of  Minerva,  rises  high  enough  to  steal  the  ce- 


lestial fire. 

Wall  I.  333  St.  Paul,  7?  Schidone.  33G  Allegorical  subject,  unknown 
XV  cent.  337  Portrait  of  Ferdinando  I de’  Medici,  Scipione  Gaetano. 
338  The  Virgin  and  Child,  S.  lacopo  and  S.  Caterina,  School  of  Gian 
Bellini,  .330  A man’s  portrait,  Tiuloreito.  341  The  Epiphany,  Pintn- 
ricchio.  342  Virgin  S.  John  and  2 Angels,  by  ignotus.  343  The  Madonna 

and  Child,  Fra  Filippo  Lippi. 
314  Portrait  of  the  Grand  Duke 
Cosimo  III.  as  a child,  Suster- 
mans,  315  Holy  Family,  R.  Pe- 
ruzzi.  3iG  S.  Maria  Maddalena 
taken  to  heaven,  T.  Znccari. 
347  Holy  Family  with  Angels, 
Filippino  Lippi. 

Wall  II.  348  Holy  Family  with 
Angels,  Sandro  Bo.tticelli.  340 
Holy  Family,  Girolamo  Genga. 
350  Repose  in  Egypt,  A.  Caracci. 
353  Portrait  of  the  beutiful  Si- 
monetta,  Sandro  Botticelli.  354 
Holy  Family,  Lorenzo  di  Credi. 
355  Holy  Family,  Luca  Signo- 
relli. 356  S.  Francesco  in  ecstasy, 
Francesco  Vanni.  357  Holy  Fa- 
mily, Sandro  Botticelli.  358  The 
Epiphany,  Domenico  del  Ghir- 
landaio. 350  Holy  Family,  D.  Bec- 
cafumi.  360 The  Virgin  and  Child, 
Schidone.  S63  Holy  Family,  Ga- 
lofalo.  3G5  Holy  Family,  A.  Al- 
hertinelli.  366  St.  John  preaching 
to  the  multitude,  unknown. 

Wall  III.  367  The  Creation  of 
Eve,  A.  del  Ming  a.  368  Rebecca 
at  the  Well,  G.  Gimignani.  360 
Ecce  Homo,  Pollaiolo.  370  a Saint  by  Leonardo  (Manner).  371  Portrait 
of  a womann,  P.  della  Francesca.  372  A.  man’s  portrait.  Andrea  del 
Castagno.  373  The  Virgin  .Jesus,  and  Saints,  Beato  Angelico.  374  Ecce 
Homo,  Sodoma.  375  Portrait  of  a Gonzaga,  by  Mantegna.  376  A man’s 
portrait,  Lorenzo  Costa.  377  Ecce  Homo.  Fra  Bartolomeo . 378  Adam 
atid  Eve  driven  out  of  paradise,  A.  del  Minga.  370  The  Wise  Kings, 
Pontormo.  380  St.  .John  the  Baptist,  Giorgione.  381  S.  Caterina,  An 
relio  Luini.  382  A man’s  portrait,  Sodoma. 

W:ill  IV.  383  Pastoral  Scene,  Francesco  Bassano.  384  S.  Sebastiano, 
A.  del  Pollaiolo.  385  .Jesus  in  the  Garden,  Girolamo  Carpi.  386  Rustic 
Scene,  Francesco  Bassa7io.  387  The  head  of  John  borne  to  Herod,  Ca- 
valori.  388  The  death  of  Lucrezia,  F.  Lippi. 

In  the  centre  of  the  Room  is  a table  with  a ground  of  lapislazuli,  the 
execution  of  which  occupied  tlie  goldsmith  for  fourteen  years.  The  legs 
were  modelled  by  Giovainii  Dnprd^  who  therein  represented  the  fuor 
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Corridor  of  the  Coliiiiiiis.  Two  oriental  alabaster  colums  adorn  this 
corridor.  There  are  also  to  be  seen  several  pictures  in  mosaic  repre- 
senting: Painting,  Sculture,  Architecture,  Music,  the  Pantheon  and  the 
tomb  of  Cecilia  Metella.  The  collection  of  small  portraits  in  oils  and 
miniatures,  hanging  on  the  walls,  was  formed  by  Cardinal  Ippolito 
de’ Medici.  There  are  378  in  all.  The  whole  of  these  are  not  in  this 
Corridor,  some  of  them  may  be  seen  in  the  Poccetti  Gallery  (8ee  laterj. 

Hall  of  Justice.  In  the  centre  of  the  ceiling  is  depicted  Justice,  Fedi. 

Wall.  I.  389,  390  A man’s  portrait,  Tintoretto.  391  Portrait  of  the 
Princess  Eleonora  di  Mantova,  as  a young  child.  Porbus.  392  S.  Casi- 
mirro,  Prince  of  Poland,  son  of  King  Casim'irro  IV,  C Bold.  393  The 
Temptation  of  S.  Girolamo,  G.  Vasari.  391  The  birth  of  a noble  man’s 
child,  Scarselhno.  395  St.  Elisa- 
beth, G.  Reni.  396  The  Virgin 
and  Child,  G.  da  S.  GiuUano , 

397  St.  John  the  Evangelist, 
by  C Bold. 

Wall  II.  398  Judith,  Arte- 
misia Lomi  Gentileschi.  399 
Patience,  C.  Salviati.  400  Chi- 
ckens, Melchiorre  Hondekoe- 
ter.  401  Portrait  of  Canonico 
Pandolfo  Ricasoli,  Snsterinans . 

Wall  III.  402  Portrait  of  a 
Youth,  C.  Brojizino.  403  Por- 
trait ofCosimoI,  A.  Bronzino. 

404  Portrait  of  the  Grand  Du- 
chess Vittoria  della  Rovere, 

G.  Bold.  405  Christ  in  the 
midst  of  the  lawyers,  Ber- 
nardo Betnbo.  406  S.  Dome- 
nico, C.  Bold.  408  Portrait 
of  Cromwell  at  the  age  of 
51  years.  Van  Ber  Foes.  409  A 
man’s  portrait,  S,  del  Piombo. 

410  A man’s  portrait,  L.  Tin- 
toretto. e, 

Wall  IV.  411  Landscap  Gio- 
vanni  Both.  412  Landscape, 

Ermanno  Swanevelt. 

An  ebony  press  carved  in  Germany  : the  pictures  executed  in  lapis- 
lazuli  and  jasper,  Breughel. 

Flora's  Ilooin.  In  the  centre  of  the  Room:  The  Venus  of  Canova, 
preparing  to  leave  tlie  bath. 

Wall  I.  413  Holy  Family,  G.  Vasari.  414  A w’oman’s  portrait,  Palma 
il  Vecchio.  415  Juveni  le  portrait  of  Ferdinando  de’ Medici,  iSnstermans, 
416,  421,  436,  441  Landscapes,  Gaspare  Bnghet,  called  il  Pousin  ”. 
417  S.  Girolamo,  Bionisio  Calvaert.  418  Wild  animals,  Carlo  Ruthart, 
419  A man’s  portrait,  S^istermans.  420  St.  Agnes,  unknown. 

Wall  II.  422  Love.  423  Jesus  adored  by  the  Shepherds,  Titian. 
4?5  Holy  Family,  by  A.  Caracci.  42f)  The  Terrestrial  Paradise,  F.  Fn- 
rini.  427  The  Calumny  of  Apelles,  M.  Fi  a^tdabigio . 428  Figura  alle- 
gorica.  429  Landscape,  Ruysdael.  430  The  Virgin  and  Child,  O- 

goU.  43,1  Land.sca])e.  A.  I'assi.  433  A woman’s  portrait,  Lavinia  Fontana. 

Wall  III,  431  Portrait  of  the  ICngineer  Luca  Martini,  A.  Bronzino. 
435  Portrait  of  a cook,  G.  da  Giovanni.  431  Repose  in  Egypt,  Van 
Bvck.  438  Raven  frightened  by  savage  animals,  Ruthart.  439,  440  A 


Del  Sarto  - S.  John  the  Baptist 


:ixxviii 


Pitti  gallery 

ivomans  portrait,  G.  F.  Douven.  442  The  Virgin  with  Child  Jesus, 
A.  Bronzino.  443  Christ  in  the  garden,  F,  Bassano. 

Wall  IV.  444  Judith,  A.  Ge^itileschi  Lomi.  445  Christ  ascending  Cal- 
vary, Francesco  Franchi^  the  Younger.  446  The  Last  Supper,  L.  Bas- 
sano. 447  Portrait,  believed  to  be  of  G.  Bologna,  unknown.  448  Ecce 
Homo,  Pietro  Ciufferi,  called  “ Smargiassa 

On  the  tables  are  represented  the  Palace  of  the  Cascine  of  Florence 
and  the  Baths  of  Montecatini. 

Room  (lei  Pntti  (cupids).  Frescoes,  by  Marini, 

^Wall  I.  449  Landscape,  Paul  Brill.  450  Pastoral  Scene,  L.  Bassano, 
451  Fruit,  Flowers  and  Insects,  Rachel  Ruysck,  451bis  Nuptials  of  S.  Ca- 
terina,  style  of  Francia.  452  Landscape,  Brill.  453  Peace  burning  arms, 
Salvator  Rosa.  459  Kitchen  utensils,  William  Van  Aelst.  455  Flowers 
and  Fruit,  Rachele  Ruysck, 

Wall  II.  456,  463  Landscape,  Guglielmo  Van  Schelluiks.  457  Marine 
view  Giovanni  Dubbels.  458  Nymph  and  Satyr,  A.  Caracci,  458  Land- 
scape, Poelemberg.  461  Landscape  with  Venus,  Love  and  Satyrs,  Do- 
nienichino.  462  Vase  of  Flowers  and  Fruit,  Giovanni  Van  Hulysum. 
463,  464  A Storm,  Ludolfo  Bachuysen.  415  Vision  ot  St.  John  in  the 
Island  of  Patmos,  C.  Dolci, 

Wall  III.  466  Game  and  weapons  of  the  Chase,  Van  Aelst.  467  Holy 
Family,  surrounded  with  a wreath  of  flowers.  School  oi.  Rubens.  468  Fruit, 
Aelst,  469  Flowers  and  Fruit,  Aelst.  470  The  Philosopher’s  wood,  Sal- 
vator Rosa,  471,  462,  477  Anna  Maria  de’Medici,  Gian  Francesco  Douven. 
473  Landscape,  Poelemburg,  474  Diana  surprised  by  Actaeon,  Domeni- 
chino.  475  The  Adoration  of  the  Shepherds,  C.  Bronzino.  476  Holy 
Family,  A.  del  Sarto.  Ally  478  Masks  of  G.  Guglielmo  Ettore  Palatino 
del  Reno  and  his  Consort  Anna  Maria  de’  Medici,  Douven.  479  Ruins 
of  Rome,  Poelemburg.  480  Landscape,  Both. 

The  Poccetti  Oalery.  Painted  by  himself. 

Wall  I.  484  The  Virgin  della  Misericordia,  Marco  di  Tiziano  Vecellio. 
485  Portrait  of  General  Grifoni  (?),  School  of  Sustermans.  486  Holy  Fa- 
mily, Puligo.  487  Repose  in  Egypt,  Dosso  Dossi. 

Wall  II.  488  Adam  and  Eve  weeping  over  the  corpse  of  Abel,  Ales- 
sandro Tiarini.  489  The  Martyrdom  of  S.  Cecilia,  Orazio  Riminaldi. 
490  S.  Sebastiano,  Guercino. 

Wall  III.  491  A man’s  Portrait,  style  of  Holbein.  492  Portrait  of 
Cardinal  Ferdinando  de’  Medici,  A.  Allori.  493  A man’s  portrait,  Vene- 
tian school.  494  A man’s  portrait,  Titian.  495  Portrait  of  Tommaso 
Mosti : brother  of  Agostino,  pupil  of  Ariosto,  Titian.  496  Portrait  of 
Pietro  Pinamonti,  Jesuit,  Confessor  of  the  Grand  Duke  Cosimo  HI, 
Padre  Andrea  Pozzo. 

Around  this  Room  are  to  be  seen  small  portraits  which  form  a sequence 
to  those  in  the  Gallery  of  the  Columns.  Bust  of  Napoleon,  Canova.  This 
bust  was  brought  to  the  Gallery  in  accordance  with  the  Will  of  the  King 
of  Holland,  Luis  Bonaparte.  IVo  tables  of  alabaster,  oriental,  and  one 
of  malachite. 
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Florence  Souvenirs  - Silver  and  Sil- 
ver ’s  brome  Photographs  - Extra 
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Map  of  Florence  enriched  with  useful 
indications  on  the  streets  etc.  . Lit.  0«S0 
Idem  enriched  with  useful  indicpt^'ons  about 
the  streets,  the  Tramways,  etc.  - in  five  co- 
lours, large  size Lit.  1»00 

Monumental  Map  of  Florence, 

in  six  colours Lit.  1*00 

Idem  of  the  environs  of  Florence.  » 0*30 
Italian  Guide  of  Florence : 
f Bound  in  canvas,  .....  » S.OO 

fTe  same  in  brochure  ....  » 1«00 

En^li^li  Gc^ide  of  Florence  with  il- 
lustrated catalog  of  Pitti  and  Uffizi  Gallery, 
enriched  with  ten  maps  and  44  engravings, 
elegantly.  Bound  in  canvas  . . Lit.  S«00 

The  same  in  brochure  ...»  1«00 

The  same  in  French  and  German 

Artistic  Guide  to  Siena  and  its  en- 
virons with  37  illustrations,  and  map  of  the 
City.  Bound  in  canvas  . . . Lit.  3*00 

I The  same  in  brochure  ...  » 3*00 


S Apply  Tor  coininissions  and  send  postal-orders  to: 

? Society  f Sttricc  f lorentitia  • florence 

I Via  Porta  Hossa,  15  — (Libreria  Baccani) 


